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N.Y. Hoteliers Curbing New Bldg, 
Recalling Pre-War's Near-Bkptcy. 


Despite critical hotel accommoda- % 


tion shortage in New York, hotel-| N Y Times Pic Ad Nix 


men are discouraging any building | 
| 


of new inns in Gotham, fearing that | 
overabundance of rooms. 
N. Y. hotelmen, it was learned, 
thrashed out this situation some 
time ago, and decided they would 
not go into new construction as any } 
additions, eventually, would be 
harmful to the present setup of the 
industry. 


It was pointed out that most 
hotels, pre-war, ran far’ below ca- 
pacity, and many operated at a loss 
for long periods at a time. 

Another factor leading up to 
hotelmen’s decision is said to be 
high costs of building and unavail- 
ability of materials. Any hotel built 
under these conditions, would have 
prohibitive carrying charges, and 
once business drops off, inns built | 

(Continued on page 52) 


NBC Pays B’klyn 2136 
To Televise Playoffs 
With St. Loo Cards 


NBC television, paying what's 
Probably the highest tab to date for 
Single events on a sustaining basis, 
has signed with the Brooklyn Dod- 
gers for exclusive video rights to 
the playoff series for the National 
League pennant between the Dod- 
8ers and the St. Louis Cards. Al- | 
though NBC execs refused to release 
terms. of the deal, it’s reported the | 
web is paying $6,500 for the game 

(Continued on page 41) 
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TRAILER FOR ‘DUEL’ retary of State eg yg ere 


|} he was 


Trailer thrown on a screen by rear 


On Pix, Radio Plans 





projection will be the focal point of | 


the largest sign ever seen on Broad- 


way. Erected to Plug David O. Selz- 


nick’s “Duel in the Sun,” it will 


cover the entire block from 45th to | 


46th Street, over the Astor and Vic- 
toria theatres, where the pie will 
play simultaneously, Sign will beat 
by a few feet the former record- 


holding Wrigley spectacular with its 


swimming goldfish. 

Selznick super-spec, being built by 
Artkraft-Strauss, will cost 
$75,000. It will be part of a complete 
Saturation of the block with “Duel” 
Signs that will run Selznick approxi- 


' 
| 
| 
| 


around 


mately $150,000 for erection and 
Maintenance. Currently going up| 


atop the Victoria theatre building is 
another spectacular which features a 
huge spinning sun, It's costing about 
$15,000 and will continue to operate 
even after the other larger display 
with the trailer goes up underneath 
it 

Selznick has also contracted for an 
angular sign on the corner of 45th 
Street. which now carries an ad for 


| way in April from a screenplay by 


“Annie Get Your Gun.” and tor ad- |} 


ditional space atop the Astor thea- 
tre building. 





New York Times last week re- 
fused an ad from United Artists 
on “Scandal in Paris,” claiming 
it breached the paper’s “Truth- 
in-Advertising” policy. Copy was 
headed by the line: “The whole 
town’s talking about ‘Scandal in 
Paris:’”’ 

Times claimed the whole town 
wasn't talking and thus the copy 
was unacceptable because it 
wasn't true. 


UNESCO Hits Snag 








Washington, Oct. 1. 

UNESCO, the cultural and educa- 
tional affiliate of the United Na- 
tions, will run into heavy industry 
opposition if it strays too far into 
th commercial film and_ radio 
fields. This was made clear last 
week at sessions of the National 
Commission preparing recommen- 
dations for advocacy by the U.S. 
delegation to the UNESCO meeting 
in Paris next month. 

Eric Johnston, MPA president 
and member" of the National Com- 
mission, flatly balked at supporting 
financial aid by UNESCO to help 
other countries get their film indus- 
tries on their feet. He saw in this 
harm to our own industry. 

Justin Miller, NAB prexy, and an- 
other delegate, got his back up over 
a proposal for a United Nations 
owned-and-operated shortwave net- 
work. Miller, chairman of the Mass 
Media roundtable which endorsed 
the network, notified Assistant Sec- 


against 

otherwise by the NAB board. 
Johnston declared at his sessions 

that: “I am opposed to playing wet 

n.rse to these countries. We should 


= 





encourage these countries to help 
(Continued on page 63) 


Robeson-Fast-Hurwitz 
Filming ‘Freedom’ East 


Paul Robeson heads a production 
unit set up during the past week to 
make a film version in the east oi 
Howard Fast’s best-seller, “Free- 
dom Road.” Robeson will be starred 
in the film and will be prez of the 
company, Freedom Road Films, Inc., 
with Fast and Leo Hurwitz, who 
will direct, as v.p.s. 

Production is slated to get under- 


Fast and Hurwitz. Robeson and Hur- 








witz worked together on “Native 
Land,’ a documentary which Hur- 
witz directed. Fast’s novel, “The 


Last Frontier.” was bought by Co- 
lumbia about a and his 
“The American” is a Literary Guild | 
selection and high up on the current | 
NeeteoVer lel 


year aco 


- 


J 








—— 


Scripters around various parts of 
the country, and in New York par- 
ticularly, are plenty burned about a 
deliberate policy of “get tough 
through positive Americanism” that’s 
been inaugurated by some of the top 
shows on the air. In short, selling 
the sponsor's private ideals through 
the script. 

One of the most expensive dramat 
packages on the air has gone as far 
as drawing up a set of explicit in- 
structions to writers. There ts a rou- 
tine that would be funny if it wasn’t 


for its serious implications in con- 
nection with this show. ‘The ad 
agency editor for this show keeps 


one, single copy of the instructions 


locked in his desk. A writer con- 
sidered for the show is handed the 
document in the editor’s private 


ganctum, with no witnesses around. 
The writer is asked to read the spon- 
sor’s ukase which talks sternly about 
“implementing ideals of positive de- 
mocracy,” “putting over positively 
the ideals oi private enterprise,” and 
lots c{ other sermonization, all with 
“positive” and “ideals” stressed. 

In aecordanuce with these instruc- 
tions, writers complain, scripts are 
butchered, “positive Americanism” is 
dragged into situations that are thus 
made phoney, and their work is 
made to secm ridiculous by the time 
it gets on the air. 

One of the foremost scripters in 
the country is known to have refused 
to wcrk on one show, although 
offered a fancy fee. Another writer 
withdrew from the sweepstakes 
after he had done two versions of a 


show in which the agency wanted 
(Continued on page 52) 
Pops Jr. Joins Pop 

Paul Whiteman, Jr., 20-year-old 


son of the “King of Jazz,” is work- 
ing with his dad’s orchestra for the 
first time, at the Capito! theatre, 
a £ 
He 
fiddler. 


plays drums “Pons” is a 











Ghostly Gags 


stop? 
were comics. 
there were gag writers for the 
comics. Then there were flacks 
to give columnists gags writtcn 
by the writers and put in the 
comics’ mouths. 

But now comes the ultimate. 
Gag writers writing yvocks for 
the flacks to give the columnists 
having been saia by their 
comic-clients. New service has 
been started by Marty Roth, and 
Al Sproul, feeding gays to flacks 
for a flat weekly fce. Two writ- 

es 


First 
Then 


does it 
just 


Wh 
there 


as 


ers charge $25 a week tor 10 
“column gags, guarantcecing that 
they won't conflict with other 


jokes supplied recular perform- 
ing chents And no. duplica- 
tions. * 

who's por: bike as 


Now { 
riters for the gag 


lor tic gag 
, St 
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Metro Director Advocates Tele 
As Pre-Test to Film Production 





‘I Hope, I Hope, I Hope’ 


Hollywood, Oct. 1. 


Bob Hope hus racked up a 
new record for a string of air 
show scripters, with 11—count 


’em—pitching away on the gag 
routines this season for his Pep- 
sodent program. 

Leading off the Hollywood and 
Sunset contingent of “I Hope, I 
Hope, I Hope” boys is Norman 


Sullivan, with Fred Williams, 
Larry Kline, Paul Levan, Ray 
Allen, Fred Cox, Roger Price, 


Chet Castellaw, Glenn Wheaton, 
Harold Goodman and Hendrik 


¢ New system involving the integrae 


tion of television techniques into 
film production that could conceive 
ably save studios plenty of 
money now being spent on retakes 
is currently being mulled by Metro 
director Sylvan Simon. Latter is in 
New York on a holiday. With most 
film companies casting wary glances 
at video, because of the latter’s 
threat of possible competition, Simon 
thinks his idea, which he’ll take 
back to the Coast for consideration 
by Metro production chief Louis B. 
Mayer, would cause the film indus- 
try to welcome video with open 
arms. 

Idea, which came to Simon while 





Voellarts drawing up the rear. 


Fear Parking Ban 
May Hit Bway Biz 








he was watching the tele presenta- 
tion of “Mr. Mergenthwirker’s Lob- 
blies” in the New York NBC studios 
on Sept. 22, would be a switch on the 
usual procedure of tele producers 
borrowing film techniques. System 
involves the lensing of a rough cut 
of the picture by filming it origin- 
ally almost exactly the way the story 
would be staged for television, with 
the same sets, camera shots, etc. 








Midtown New York parking ban 
whieh went into effect yesterday 
(Tuesday) figured to cause a 
serious nick in Times Square film 
grosses. Ban, announced last week 
by Mayor O'Dwyer, forbids leaving 
cars in the area from 23d to 59th 
street and from Third to Ninth ave- 
nues, from 8 a. m. to 6 p. m. At 
other times, and other areas, one- 
hour parking is permitted. 

This is the most drastic measure 
to be taken in recent years, although 
this statute has been on the books 


1S 


Print would then be used to get 
audience reaction at a sneak pre- 
view, with any resultant changes re- 
quired in the story, comedy situa- 
tions, etc., then being incorporated 


(Continued on page 24) 


Public Commercial 
Entertainment Big 
Void in Bermuda 





since 1938, but according to the | 
Mayor, there wasn’t sufficient per- | 
sonnel to enforce the act. 

Indication of possible effect on | 
midtown boxoffices is seen by. the | 
fact that current parking ban on 
crosstown streets has affected busi- 
ness to some extent, although ac- 
curate percentages couldn't be given. | 

Managers figure that prospective | 
customers will consider long before 

(Continued on page 57) 





By PEGGY LeBOUTILLIER 
Hamilton, Bermuda, Sept. 

On these 19 square miles of coral 
reef suspended in mid-Atlantic there 
is little public entertuinmert except 
what the natural (and humezn) phe- 
nomena of sun, moon, sand, sea and 

(Continued on page 54) 
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ASTAIRE MAPS INT'L 
DANCING STUDIOS 





GBS Gifts Tomiie 
Reissue Coin to Pascal 


Gift of all reissue rights to “Py: - 
malion” has been made by George 
Bernard Shaw to Gabriel Pascal. 
producer-director of the film and 
sole celluloid interpreter of Shaw’'s 
plays. The nonagenarian gifted the 
rights to Pascal last month shortly 


before the latter took off for the 
U. S. as laurels to Pascal's faithful 
filmizations of the Shavian work: 


“Pygmalion,” “Major Barbara” and 
“Caesar and Cleopatra.” “Pygm>- 
lion,” « top picture and sqlid grosscr, 
is generally considered to have 
$500,000 in U. S. 
ties. 
Pascal for 


is currently dickering 


production of the next three Shaw | 


films in the U. S. after deciding 
definitely in favor of Yank produc- 
tion ticup. Producer has already 
a k_-d to number of U. S. producers 
inclucing Samuel Goldwyn, Walter 
W:nser and Milton Sperling. 


reissue potentiali- | 


Chicago, Oct. 1. 
Having danced before the camera 


for the last time in “Blue Skies,” 
Fred Astaire revealed plans for his 
new international dance studios and 
told of his impending venture as an 
indie producer while here last week. 

On way with his wife to New 
| York and aie subsequent Florida 


| vacation, Astaire said his future 


' moves, now that he hos retired from 
establishing a 
studios 


personal 


the screen, includ 
|chain of commerci:! 
|which will be under 


| supervision. 


dance 
his 


Physical plans for the first studio, 
be erected in Hollywood, are 
complete and await only a building 


| 
to 


nermit for construc‘ion to. start. 
| Studios in New York, London, and 
| Paris will follow. 

Astaire also said his nic plans as 
lyet do not include a tieup with a 


distributer. 
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Losses Mount Steadily for Amus. 


As Pitt Power Strike Enters 2d Wk. 


Pittsburgh, Oct. 1 ° 


Losses were ounting steadily for 


t ement business here as paralyz- 
( trike went into its second 
tod Tues with the out 
LOOK ark for any settlement 
W he LD ( ( Light Co.’s_ latest 
ofte 5500 nembers of indi 


ed down by strikers 
the proffered 


areW 


5 crease ad so far no further 
es ¢ e€1 made by eithe! 
Bice 
Expected closing of flock of 
neievhborhooa reatres which 
weren't equipped with their own 
generators didn’t materialize, and 
they were continuing to operate 
over weekend on a dimout plan, but 
rapidly dwindling supply of powel 
was expected to shut these houses 
aov al oment While biz has 
bee! do town except in a! 
isolated case or two, on account ol 


Hotel Walkout 
Pittsburgh, Oct: 1. 
Employees of Pittsburgh’s eight 


walked out early 
(Monday) halting ac- 


_— - 


ayo! hotels 


vesterday 


tivities of at least 800 musicians 
and many performers. In addi- 
tion nany of cast of “I Re- 
membe Mama” were stranded 


on upper floor of William Penn 
hotel without elevator service. 
Union, after voting to strike, 


previously agreed to postpone 
walkout for seven days because 
of the power strike after the 


Pitt Hotel Assn. asked for a 90- 





day truce. However, union set 
up picket lines immediately. 
the transportation problem, all 


streetcar employees having staged a 
sympathy walkout, there have been 
no complaints in the nabes. People 





confined to their own immediate dis- | 


tricts by bus and trolley shutdowns 
have been patronizing their neigh- 


borhood houses instead of going into | 


the Golden Triangle, and grosses at 


smaller sites as a result have been 


better than usual. 

Night clubs and bars, of course, 
have bgen taking it on the chin. 
Couple of places, Terrace Room of 
William Penn Hotel and Nixon Cafe, 
closed down altogether last week, 
and those which stayed open were 
practically empty. For first time in 
almost a year, there were rooms 
available in all the major hotels as 
a result of numerous checkouts and 
cancellations. Inns were operating 
in most cases with single elevator 
and with only one eating place open. 
Majority of restaurants were dark 
because of help problem, most of the 
employees being unable to get to 
work. 

As of today, a little bit of power 
was still coming in, with plants be- 

‘Continued on page 8) 





Paderewski Disciple’s 
40 Concerts at $1,000 


Oddity in the longhair concert 
biz is the case of Maryla Jonas, 
Polish pianist and pupil of Paderew- 
ski. Artist gumshoed into the New 
York concert world, utterly un- 
known, last spring, when over 80% 
of the next season’s (1946-47) book- 
ings had been set, and gave a re- 
cital in March which won critical 
raves. 

Although she. missed the bulk of 
the big subscription courses, which 
were all booked, Columbia Concerts 
has booked the pianist for 40 dates, 
at $1,000 fee per appearance, this 
season. Although the N. Y. Phil- 
harmonic-Symphony was all booked, 


conductor Artur Rodzinski made 
room for her, the pianist opening 
her fall season with her orchestral 


appearance Oct. 10. Case is con- 
sidered most unusual for the music 
world, a matter of jumping a carcer 
ahead 15 years in one stroke. 


Leslie Howard’s Son to Wed 


London, Sept. 24. 

Ronald (Ronnie) Howard, son of 
late Leslie Howard, soon will marry 
Jean Millar, whose only connection 
with the theatre is being cousin of 
Ronald Millar, author, whose first 
guccess is “Frieda.” 

Keiron O’'Hanrahan, who is marry- 
ing actress Barbara White, came over 
from Ireland to play in Sean 
O'Casey’s “Red Roses for Me.” He 
has been given longterm film con- 
tract by Alexander Korda. 





| 
| 
| 
| 
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Sports Shorts 


Dr. Leo Michel, wk. to show 
people, named president, unanl- 
nously, of the Grossinger Golf 
Club for the eighth consecutive 
vear ... ex-fight champ Barney 
Ross, incidentally efused that 
$1500 “We the Pe ople’ offer, 
after the publicity attendant to 

s giving up as a narcotics ad- 
dict for a Government cure, but 

the way open for a guest- 


tar with the airer after he gets 
out of the Government hospital 


in Lexington, Ky the former 
lightweight and welte! title- 
holder just didn’t want any more 
publicity on the matter right 


Ow 


The publicity attendant to Los 


Angeles Rams’ halfback, Bob 
Waterfield, being the husband of 
Jane (‘Outlaw’) Russell has ap- 


parently dimmed, somewhat at 
least, the fact that Waterfield is 
somewhat of a personality on his 


own... he’s only the best all- 
around back in the National 
League, with those towering 


punts, rifle-like passes and scat 
running, 

Around $2,000,000 was refund- 
ed by the Boston Red Sox to 
baseball fans shut out of world’s 
series tickets. Park in Boston is 
limited capacity and 32,000 seats 
will not come near to accommo- 
dating the horsehide addicts who 
want to see the American League 
champs in action. Even report- 
ers covering the series have been 
unable to purchase tickets and 
as of last week the asking price 
for a pair was 50 bucks in the 
Hub. 

Early Monday (30) ticket bro- 
kers converged upon Ebbets 
Field for tickets for Thursday’s 
(3) game between the Dodgers 
and Cards, second of the play- 
offs between the teams, tied as 
leaders of the National League. 
They also received allotments 
for the third game Friday, if 
necessary to decide the pennant 
winner. 

With sports everywhere en- 
joying a skyrocketing boom it 
looks like people who want to 
see the choice events are going 
to have to indulge in some pri- 
vate pre-season clairvoyance. 
Current case in point are the 


fans in Boston who were willing ~ 


to gamble that the Red Sox 
wouldn’t fold before the pen- 
nant was cinched. Those fortun- 
ate few sent ticket dough in 
early, but majority of the atten- 
dance is being decided by lottery. 
So many fans lacking either 
confidence or foresight sent their 
orders in at the last minute that 
those to be filled are being 
picked at random from a basket. 
And such will probably be the 
case with football games, out- 
side of the perennial sellouts 
like Army, Notre Dame and 
Navy. A guy who wants to be 
sure of getting into a contest be- 
tween two top teams is pretty 
well going to have to sit down 
and figure out beforehand what 
clubs are going to be the top- 
pers. 


| sonal 
many years at a testimonial dinner | 














Da 

224th WEEK! 
KEN MURRAY'S 
“BLACKOUTS OF 1946” 


E! Capitan Theatre, Hollywood, Cal. 
‘You'll find few comedy 


Blackouts 
LINDA DARNELL. 








Jolsou’s SRO Pull 


At AVC Dinner 


first per- 
York in 


Al making his 


in New 


Jolson, 
appearance 


tendered him last night (Tuesday) by 
the Motion Picture Chapter of the 
American Veterans Committee, once 
again played to SRO. Leaders of 
all branches of show biz, as well as 





| 
| 





| 
| 


| 
} 


revues | 
}anytime that can rival Ken Murray’s 


| 
| 
| 


| 
} 
| 


| and his Maramen have the edge 


reps of almost every industry in 
N. Y., packed the Hotel Astor's 
grand ballroom to hear Jolson 
lauded for his outstanding work 
during the war entertaining troops | 
both in this country and overseas. 


Fifty-oge top show biz names were 
on the dais, with Jimmy 
former N. Y. mayor, acting as toast- 
master. List of honorary sponsors 
of the dinner included Mayor Wil- 
liam O’Dwyer and reps of all the 


film companies, music pubs, legit, 
sports, etc. 
Special three-way international 


pickup between New York, Holly- 
wood and London featured an hour’s 
nationwide broadcast of the pro- 
ceedings over the Mutual web and 
WNEW, N. Y. indie. With Walker 
acting as emcee for the N. Y.-origi- 
nated part of the show, Jolson, 
Hildegarde, Perry Como were sched- 
uled to be brought in from the N. Y. 
Mutual studios. 


Charles B. Cochran, top British 
producer, and Anna Neagle were 
due to be heard from London, last 
night; George Jessel emveeing from 
the Coast, with the Hollywood list 
of talent including Bob Hope, Eddie 
Cantor, Dinah Shore, Frank Sinatra, 
Burns & Allen and Mitchell Ayers 
and his orch. In addition to tributes 
to Jolson and straight entertainment, 
the ceremonies during the presenta- 
tion to Jolson of a citation for his 
work entertaining the troops was 
also to be aired. 


Following the broadcast, Jolson, 
on the dais throughout the proceed- 
ings, was to entertain the guests for 
a solid hour by himself. In order to 
get as close to his audience as he’s 
always done, Jolson was to have 
been carried bodily from the dais by 
four MPs down to the ballroom floor 
for the show. 





Pitching Horseshoes 





By Billy Rose 





Ladies and gentlemen, I'm scared, And I don't scare easy. When stocks 
fell stone cold dead in the market, I didn’t even take an aspirin. When 
Wallace put the heat on Byrnes, and Truman put the whammy on Wallace, 


I shrugged and turned to L’il Abner. 


Depression talk, boom talk—even 


the European boom-boom talk—bounched off my ears like a radio commer- 
cial. But yesterday something happened that turned me pale beneath my 


pale. 


My wife refused to let me buy her a dress she was crazy about. 


She 


Said the price was too high. This hit me harder than all the editorials 


and OPA statistics. 


Yesterday was our annual “Shoot the Works” Day. 
hand moves slowly when I reach for my wallet. 


For 364 days, my 
But each year, as her 


anniversary present, I tell her, “Nothing’s too good for baby. If the shoe 
fits—buy it.” So off she goes shopping, and like Alphonse, the little French 


husband, I toddle after. 


We stopped in at the establishment run by one of our nationally known 


dress designers. 


It's one of those places where a woman feels like a 
Duchess and her husband feels conspicuous. 


The clothes don't hang on 


racks—they are modeled by pretties who next year will be working for 
Paramount. A string quartet throbs softly behind potted palms. The only 
reason the head saleslady isn't the favorite of the King of France is that 


there is no King of France. 


While Eleanor appraised what the mannequins were wearing, I slumped 


in a chair and appraised what they weren't. 
something all white satin and ermine tails swept by. 


“Pretty, isn't it?” she whispered. 


I nodded and said to myself, “You smoke too much anyway. 
hurt to spend a Ittle less for tobacco.” 
On and on went the Parade of Dreamstuff. 


She smiled approval when 


It won't 


I was selling mental) apples 


Walker, | 





—$—__ 





Navy 6-5 Over Lions, 


Pick Mich., Tenn., USC 


College football is off*to a roaring start with huge crowds fighting 
way into stadia from Maine to California. This will be the greates} 
in the history of the fall sport and a year that wili produce 
than any previous season. Many of the teams are 
new stars are a cinch to emerge each Saturday. 

Last week’s eastern games ran fairly true to form, although Army had 
a tough time getting by Oklahoma. The military academy shouldn't } 
too much trouble with Cornell this Saturday. The other headline eastern 
fray brings together Columbia and Navy Navy will be the favorite. Bot 
teams had rough sailing last Saturday even in victory. 

In the middlewest the two top games are Michigan and Iowa, and Narth- 
western and Wisconsin. lowa has a better team than most people suspect 
but will still run into superior material with Michigan. The Badgers frech 
from two victories and a trip to the Coast will be somewhat travel-weary, 
but if they play anywhere near form they should win over the Wildcats. 

Below the Mason-Dixon line this week the situation is again ec; 
There are many games where a toss of the coin could decide the 
However, in the Duke-Tennessee game, even in the face of the Blue Devils’ 
certainty to return to form, the choice is Tenn. The LSU-Miss. State 
game is one to think over a long long time, but LSU gets the nod 

In the southwest, grid dynamite is sure to explode when Oklahoma A&M. 
unbeaten in 20 straight games, meets powerful Texas. This is 
pick the Aggies to get licked, even with All-American Bob Fenimore. 
Texas apparently has everything. And after broadcasting the Oklahoma- 
Army game last Saturday, we like the Sooners over Texas A&M 

On the Pacific coast Southern California tangles with Ohio State in an 
intersectional engagement. We fike the Trojans. While UCLA meets Wash- 
ington, the Uclans again must be our choice. 

NATIONAL FOOTBALL LEAGUE 

The top games here find the Giants taking on Jock Sutherland's well- 
coached team. Jock is doing.a great job at Pittsburgh, but Steve Owen 
The Bears-Cardinal game will be a se}ll- 
out and a battle, but those Bears are too rough. The Los Angeles Rams 
travel across the nation to Milwaukee and the Packers. The Ran 
though they won't repeat as champions, should win this one. 

ALL-AMERICAN FOOTBALL CONFERENCE 

Dan Topping’s Yankees, licked last week by Cleveland, will bounce back 
against Buffalo. Paul Brown's unbeaten Browns from Cleveland should 
overshadow Glenn Dobbs and the Dodgers from Brooklyn. Cleveland is 














By Harry Wismer 


(ABC Network Sports Commentator) 


more ets 


evenly mat 


ave 


Itical, 


issue, 


where we 


the class.of the league, and well coached. San Francisco moves from west 
to southeast, meeting Miami, Seahawks, who just don’t have it 
COLLEGE 

GAMES WINNERS ODDS 
Army-Cornell hint hiweeddieeaeaes Army See See ee. 
Boston College-Mich. State .............0... Mich. State ....... 7-5 
I, os. sy a veld ads weewwa éaeas PRMONEE 6 deaceces 8-5 
Bucknell-Penn State .......... 6 OE TINUE “Sc sdscensiave 7-5 
SE 6.56 reas Cuvee sean .. Yale . 4-1 
OEE Ce ee Creer ae re oS i ee 6-5 
Dartmouth-Syracuse ......c-cocccccosccecs ee te 7-5 
Notre Dame-Pitt ere eee eee Roo ee 10-1 
Georgia-Temple (Sat. nite) Georgia 9-5 
es re ee ey ee fo Serer eT e 2-1 
EE PETC PAE PERRET T POON 6600062000003 3-1 
II, 55... cg coats Bcldtg'e Bub dete ... Michigan ....... sa Saree: | 
Kansas State-Nebraska .............. pM. a cet caee canes 7-5 
Marquette-Villanova ‘Fri. nite) .......... WHO 666 dct es cicsves 6-5 
Northwestern-Wisconsin Be ho Sayer WISCOMBIN ccccccwsce 6-5 
Ohio State-So. Cal. .......... Sea ree ee | ere ree 7-5 
Oklahoma-Texas A&M ....... js, GEE 4 Acs. e400 30008 7-5 
Okla. A&M-Texas ....... wh oN Ch aR San EE yi rtiwiweses 6303.5. 
Alabama-South Carolina .................. N.S duseenseewesea . 4-1 
ET pa rr errr: ee eee 7-5 
La. State-Miss. State (Sat. nite)..........., aa ere rer -. 6-5 
Mississippi-Vanderbilt ................ oo MESSI. ogs siece err 7-5 
North Carolina-Miami (Sat. nite) .......... he Sn es 7-5 
Tulane-Florida ............. ee RU oe : 7-5 
UCLA-Washington .......... isms 4 aces 5 OC. OR ORE VEN Sc cae . 9-5 

(Games are played Saturday afternoon, unless otherwise stated.) 
PROFESSIONAL 
NATIONAL LEAGUE 

GAMES WINNERS ODDS 
Boston Yanks-Philly Eagles ............. ee ee 9-5 
Chi Bears-Chi Cards Ree Py eee ps, aks keedaen «vere. 
Detroit Lions-Wash. Redskins .............. PE. tendeess bewewen 4-1 
L. A. Rams-Green Bay ...........0.-secees Rams ....... ee ee 8-5 
N. Y. Giants-Pitt Steelers ..............05.. Sid 04 cad deen se eee 7-5 

ALL-AMERICAN CONFERENCE 

GAMES WINNERS OBDS 
L. A. Dons-Chi Rockets (Fri. nite)......... Dons ......eceececeess 6-5 
N. Y. Yankees-Buffalo Bisons ‘Fri. nite)... Yanks ...........e00e0088 8-5 
Brooklyn Dodgers-Cleveland Browns ...... eee 3-1 
San Fran.-Miami Seahawks (Mon. nite).... Frisco ...........e000e00 9-5 


(Games are played Sunday afternoon unless otherwise stated) 
Boxscore: Won, 26; lost, 6; ties, 5; Pet.-.813. 
(Ties don’t count) 





by the time it was over. While Eleanor spoke to the bosswoman about 
price, I took a deep breath and unscrewed the cap from my fountain pen. 
She came back a few minutes later, and I expected her to say, “And now, 
strong man, you may carry the bundles.” 

Instead she said, “Let’s get out of here. 
soda.” 

Outside she told me the prices were plain silly—no dress was orth 
that kind of money. 

This was the first time in our seven vears together that she refused to 
let me buy her a present because it was too expensive. And when women 
start turning down gifts for that reason, our price structure must be crazy. 

To me it means a lot of merchants are going to wind up with shelves— 
even warehouses—full of stuff nobody can afford to buy. A lot of guys may 
~ broke, and that means trouble for the fellows who are working for 
them. 

Now I'm not a Deep Thinker. My knowledge of economics is no more 
profound than that of Calvin Coolidge who once pontificated, “Whe” 
people are out of work, unemployment results.” I only know something 
is snafu—and I don’t see anybody doing anything to really fix it. 

Don’t jump on me for not spotting this sooner. I’m dead stuck on th's 
part of the world, and it’s always the guy in love who's the last one ' 
find out. 

For the long pull, I'm still betting on sunshine and roses. I dont 
how a nation with so much on the ball can get knocked out of the 00%: 
I'm always willing to invest a buck with a smart fellow, and I think this 
country is full of smart fellows. And yet, every once in a while, ! find 
myself walking into a lamp post. 

I wish Eleanor had bought that darned dress. 

Copyright, Billy Rose 


You can buy me an ice cream 


see 
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~ Sears Stalls UA 


The Motion 


Picture Association’s 


Rejoming MPA 


assessment system against non- 


theatre-owning companies is discriminatory and it is very likely that 
United Artists will not rejoin the MPA until a change is made, Grad 


Sears, v.p. in charge of distribution, stated Monday. 


of the association for more than a 


UA has been out 
year and has been solicited several 


times during the period by MPA prexy Eric Johnston to rejoin, Sears 


said. ; 
Companies which own theatres 


pay the same assessment as those 


which do not, UA topper explained, despite the fact that a distributing 


company and its affiliated circuit 
ship. 


each profit equally from member- 


Therefore, he believes, the two entities should contribute a 


larger amount to MPA coffers than is expected of a distributing com- 


pany alone. 


Another reason that UA is nlikely to rejoin the MPA, Sears said, is 
that most of its indies belong to the Society of Independent Motion 
Picture Producers and are unwilling to bear the burden of dues to 


both organizations. 


Regardless of UA’s affiliation with 


the MPA, 


however, Sears declared, the company will go right on distributing 


“The Outlaw,” as per its contract 


with producer Howard Hughes. 


MPA has withdrawn its Production Code Administration seal from 


the film. 


Sears said that with practically only a handful of engage- 


ments played, “Outlaw” already has turned in $1,300,000 in rentals. 














UA's Strong Releasing Schedule Cues 
Dropping of Weak-Sister Producers 


Numerous additions recently to 
United Artists’ list of indie produ- 
cers will be accompanied by some 
option-dropping of the weaker film- 
makers distributing under the UA 


banner, Grad Sears, v.p. in charge 
of distribution, declared Monday 
(30). With the company in the 


strongest position in its history in 
regard to quantity of product, Sears 
said there will be no more signing 
of producers out of desperation or 
on some of the backbreaking terms 
of the past. 

With some wonder in the trade at 
UA's taking on more films than ever 
before while other companies are 
cutting down, Sears asserted his 
principal object was to get a con- 
sistent flow of product. One of the 
company’s troubles in the past, he 
pointed out, was periods of product 
drought. 

Although he’s not aiming to keep 
it at exactly that level necessarily, 
Sears said, the release schedule now 
calls for one picture every two 
weeks. This will be varied by the 
type of product, he stated, with per- 
haps the release of only one film a 
month when there are such pictures 

(Continued on page 24) 


European Plane Traffic 
So Heavy It Grounds Pix 
Execs in Eng. and France 


Show biz performers and execs, 
used to fast transatlantic  strat- 





“osphere shuttling as part of their 


routine, have come a cropper be- 
cause of a sudden surge of popu- 
larity in air transportation. All air- 
lines plying between the continent, 
England and the U. S. have been 
recently swamped with passenger 
bookings. Pressure for east-to-west 
trips has been particularly heavy 
with the summer windup and the 
backlog of requests have piled up 
to the point where the airlines are 
Promising nothing under two and 
three months. 

Result has been that scorés of 
Americans including show biz of- 
ficials are stranded in both England 
and France. Amusement toppers 


Who've found the 18-hour hop as | 


€asy to contemplate as a trip to 
Brooklyn are thinking twice before 
risking an indefinite holdup on the 
Teturn round. Moreover, with the 
Overflow diverted to surface travel- 
ing, Ship accommodations are also 
Proving hard to get. 





Ginsberg’s Slip 

Hollywood, Oct. 1. 
Ginsberg slipped in his 
Swimming pool yesterday and suf- 
fered a strained leg ligament 


Henry 


clared the injury is not serious and 
expects to be at his desk within a 
Ceuple of days. 


DAVID ROSE COMMUTING 

David Rose, who formed a new 
— company with British star, 
ames Mason, flew to England this 
week and planes back again next 
week for further huddles in the U.S. 
©n Mason’s American commitments. 





+ 


Paramount production chief de- | 





Wilde Back to ‘Amber’ 


Hollywood, Oct. 1. 
Cornel Wilde changed his mind 
about walking out on “Forever 
Amber” at 20th-Fox and is resuming 
his role of Bruce Carlton, opposite 
Linda Darnell. 


Actor had bowed out of the pic- 
ture on the plea of illness but Darryl 
Zanuck, studio chief, and William 
Perlberg, producer, convinced him 
that he was hale and hearty. 


Goldwyn Still 
Talks Own Setup 


Hollywood, Oct. 1. 

Howard Hawks has received a 
pitch from Samuel Goldwyn, along 
with several top-budget indie pro- 
ducers, to participate in a projected 
distribution setup. Hawks just made 
a one-picture releasing deal with 
United Artists for “Red River.” 

Goldwyn, who's on a one-year re- 
leasing basis with RKO, has been 
planning his own distrib organiza- 
tion for more than a year and con- 
tinues sounding out top indies to join 
him in the venture. Tentative plans 
are understood to call for Goldwyn 
to open 28 sales offices in the U. S. 
with London and Paris offices tied 
in with the Sir Alexander Korda 
outfit. 





H’ WOOD CRISIS STALLS 





JOHNSTON’S DEPARTURE 


Departure of Eric Johnston for 
Europe, slated for today (Wednes- 
day), has been pushed off until Sat- 
urday (5). “Pressure of locai busi- 
ness’ was given as the reason for 
the delay, but threatening laboi 
crisis in Hollywood is understood to 





MAJORS HAVE 129 


+ 


'total of 








by 
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INSURANCE. VS. 


TRIKE TYME: 


Perched on a powder keg in the 
form of a threatened shutdown of 
their studios because of the cur- 
rently hot jurisdictional squabble 
between the Conference of Studio 
Unions and the International Al- 
liance of Theatrical Stage Em- 
ployees. the eight majors have a 
129 unreleased films com- 
pleted or in the editing stage to 
keep theatre screens flickering. Total 
compiled from a survey of all com- 
panies also discloses that while some 
Majors are well heeled for the pos- 
sible labor blow, others are skating 
thin ice. Should the labor keg 
go up in smoke, several of the com- 
panies will be forced to step down 
their releasing schedules, according 


On 


to reports. 
Leading the parade is United 
Artists with a comfortable margin 


of 24 films, either in the cans or the 
cutting rooms, between it 
poorhouse. Operating on a slim mar- 
gin are 20th-Fox with only four pix 
and Metro with five. Universal, be- 
cause of its British tieup, can count 
on 12 completed J. Arthur Rank pix 
and the additional advantage of a 
(Continued on page 8) 





Ruggles’ ‘London Town’ 
Points Up Differences 


In Anglo-U.S. Humor 


Evidence of the often talked- 
about difference between British and 
American senses of humor is af- 
forded by the recent decision of 
Universal-International execs to re- 
turn Wesley Ruggles’ ‘London 
Town” to England for cutting and 
reshooting on sequences featuring 
English comedian Sid Fields. 

When film was first in the works, 
Fields was hailed as one of the 
greatest comics ever to come out of 
England but when first two previews 
were presented in this country pic- 
ture bosses decided that the Fields’ 
routines needed changing for the 
American market. Musical director 
for the picture, Tootie Camarata, 
will return to London next week to 
work on the new sequences. 

Camarata will remain in England 
for several months after his “Lon- 
don Town” chores are finished to 
supervise new cuttings for Decca’s 





and the | 


| SONS. 








John Davis Due Over 


John Davis, chief assistant to Brit- 
ish producer J. Arthur Rank, 
slated to fly to the U. S. next week 
for a brief stay here and in Canada. 

Davis, second-in-command_ to 
Rank, though little known and 
heralded, is said to hold more in- 
dividual power, next to Rank him- 


is 


self, than any other individual in 
the $300,000,000 world-wide Rank 
empire 


Large Trend Anew 
Of Pixers to Legit 





Trend of film actors trekking to 
Broadway legit is more apparent 
this year than in recent seasons, 
with some speculation as to the rea- 
Strike situation is too recent 
to be a cause, feeling being that in 
the main the exodus is due to the 
tax situation and to personal vanity. 

Tax situation being what it is, 
stars turn in all their earnings to 
the Government above a_ certain 
peak, and so are doing just so much 
film work to keep their names be- 
fore the fans, and looking elsewhere 


for a change of pace or fun. A legit 
appearance further satisfies their 


vanity, playing before a live audi- 

ence, and proving they can act. 
Anyway, the march on Broadway 

this season begins to look a whole- 


sale move. There is Ingrid Berg- 
man, due for Maxwell Anderson’s 
“Joan of Lorraine.” Claire Trevor 


and Philip Dorn will be co-starred 
in “The Big Two,” which Elliott 
Nugent and Robert Montgomery 


place into rehearsal Nov. 1. Paul 
Muni came east to appear for a 
month in “A Flag Is Born,” . al- 


though this was a special case, Muni 
presenting his services gratis to help 
the cause of getting Jews into Pales- 
tine. 

Mischa Auer has been playing in 
the tryout, “The Temporary Mrs. 
Smith.” which was taken off Satur- 
day (28) in Baltimore for rewriting. 
Billy Gilbert was the director (he 
directed “The Red Mill” last season). 





plants there, in his capacity as musi- | 
cal director for the platter firm. 
Camarata has had leave of absence 
to work on the Ruggles film. 


Ann Todd’s Yank Bow 


Hollywood, Oct. 1. 

First American role for Ann Todd, 
recently imported British actress, 
will be as one of the daughters in 
“The Birds and the Bees” at Metro. 

Two other daughters will be played | 
Jane Powell and Sharon Mc- 
Manus, with Jeanette MacDonald 
as the mother. 





| John Battle, writer, who will gather 
| Irish folklore and other data for the 
' picture. 


(Continued on page 24) 


Disney's Hunt 


Hollywood, Oct. 1. 
Walt Disney sails for Ireland Nov. 
14 in connection with his forthcom- 
ing production, “The Little People,” 
with an Irish background. ; 
Disney will be accompanied by 
Perce Pierce, associate producer, and 














National Boxolfice Survey 
With Fall 


Biz Perks Up 


| 














Weather—‘Notorious,’ 


’ . . 
‘Sleep,’ ‘Mexico,’ ‘Ivers’ Head Big Ten List | 


have been an additional factor in- 
fluencing the Motion Picture Asso- Biz displaying a better tone in 
ciation prez. most spots this ae by aah inal 
Richard Walsh, IATSE prexy, was | ?'°* ed v eather, Jewish ! por — 
in Washington Friday (27) and con- | *'TOnse! cng ile Nyy ntene ia 
ferred with Johnston, asking him to | Pending on the loc _: . b appro’ 
speak with top AFL officials there (RKO) Cones oon Te pe th 
in an effort to straighten out the | ?C''s a sary we) a — "y Or 
jurisdictional bugs. While there was Big og 7 te - cn 3) 4 pose 
no comment, something is probably os b Re geore lng Paige acd 
a SaaS Sas eae STE ee “ain re” (Pat , which slipped to 
, fifth slot, “Martha Ivers” (Par) nos- 
| Johnston, doing all his traveling ng it out for fourth position. 
by air. will head first for England, 
then go to France, Sweden, Ger- More closely contested race for top 
many, Holland, Austria, Bulgaria. | coin sav’ “The Killers” (U) move up 
|Yugoslavia, Poland, Rumania and_ into the big money 10, with “Gallant 
Czechoslovakia. If an invitation is) Jo ey (Col) also climbing into 
forthcoming, MPA topper will also! the select circle. Others i: the first 
| visit Russia. 10 are “If I'm Lucky (201! , “3 
Accompanying him will be Gerald | Little Girls in Blue” (20th) and “2 
_Mayer. his assistant on foreign af- | Guys Milwaukee” (WB). Also-rans | 
fairs; Joyce O'Hara, his special as-| include “3 Wise Fools” (M-G),| 
lsistant; and Gerald Movius, who; “Stranger” (RKO), “Canyon Pas- | 
| handles special writing chores for|sage” (U), “Always Loved You” 
Johnston. They'll see film execs,| (Rep’, “Time of Lives” (U), “Cloak | 





labor leaders and national officials. 


and Dagger’ (WB), “Kid From, 


|N. Y. Roxy. 


Brookly! (RKO), “Angel on My 
Shoulder” (UA) and “Young Wid- | 
Ow (UA) about the order 
namea 

Of new entries. “Two Years Before 


Mast” (Par) looks most promising. | 
It is heading for a new record at 
$86.000 in opening week at the N. Y. 
Rivoli “Sister Kenny” 
which also preemed in N.Y. during 
week. looks big at $40,000. “Angel 
Shoulder,” currently strong in 
ladelphia, will do only medium | 
Louisville “Cloak and 
opening at the N. Y. Strand 
merely ove! 
fine $29.006 
ond Philly stanza. } 
“Home Sweet Homicide’ (20th ), | 
which fared badly in N. Y., is dull} 
$35,000 in three Los Angeles houses. | 
Showing by “Girls in Blue” 
made largely because 
terrific registered at 


or 
P} 
$12,000 
Dagger, 
this week, is 
Cincinnati 


pal if) 


but on sec- | 


was | 
of | 
the | 


U4 
possipie 


$108,000 


(Complete Bovoflice Reports on 
Pages 12-13) 


(RKO), || 


Trade Mark Registered 
FOUNDED BY SIME SILVERMAN 
Published Weekls by VARIETY, Inc. 

Sid Silverman, President 
164 West 46th St., New York 19, N. ¥. 

SURSCRIPTION 
Annnal.,....$10 POTS. 10066 $11 
Single Coples.....c-ccccsece .25 Cents 

120 
Vol. 164 efeanahsy No. 4 
INDEX 
Bill 57 
| Chatter . 63 
Film Reviews ........ 8 
| Foreign 16 
] George Frazie1 46 
House Reviews 20 
Inside Legit 60 
Inside Music .. 50 
Inside Picture 2G 
Legitimate 58 
Po nea . 62 
| Inside Radio | 
H Musi bee ks . 43 
| Nev Act , ECP eer e 
| Night Club Revie 56 
Obituary ... 60 
| Orchestras — 4° 
Pictures : 3 
| Pre-Prod t10 
| Radio 28 
| Radio Review 34 
' 
| Frank Scul - 
1 Television 36 
| Vaudeville oie ofl _ a 
| Harry Wismer Football : 2 
DAtCLY VAKRITETY 
(Published in flolliywee@ by 
Dativ Varieir, J.td.) 
| $19 a Year—$12 Fore'gn 


BACKLOG PIX 


TATSE’s Ultimatum Demands Indie 
Producers Replace All CSU Men 


Hollywood, Oct. 1. 
Independent producers yesterday 
(30) received an ultimatum from 
the International Ass’n of Theatrical 
Stage Employees to fire all Confer- 


ence of Studio Unions employees 
and hire 1A replacements. Deliv- 
ered at a meeting between IA’s 


officials and Society of Independent 
Motion Piciure Producers chief Don- 
ald Nelson, similar notice earlier 
had been given Selznick, Republic, 
Hal Roach and Sam Goldwyn. 
David O. Selznick announced shut- 


tering of his two current high- 
budgeters, “Little Women” and “The 
Paradine Case,” both of which were 


due to start lensing within next two 
weeks at a cost of $6,250,000. CSU 
replied to the ultimatum by stating 
the IATSE move to claim and domi- 
nate all construction work in studios 
would result only in a showdown to 
see which group would control stu- 
dio unions. 
Byron Price, 
board of the 
Picture 
clared 


chairman of the 
Association of Motion 
Producers, yesterday 
that “without exception 
studios involved in this 
tional strike reported filming in 
progress today on every picture 
scheduled for production. The seven 
studios had 387 pictures before the 
cameras, one more than a week ago, 
before the strike began. The unions 
supporting the strike represent about 
(Continued on page 26) 


NO. 1 FEMME EXHIB 
PLANS MEX. PIX PROD. 


Elizabeth Jenkins, owner and op- 
erator of more than 80 theatres in 
Mexico and _ probably the top 
femme exhib in the world, is cur- 
rently in New York on what is 
understood to be plans for going into 
film production in Mexico. Asso- 
ciated with her in the scheme are 
Leo Morrison, Coast agent, and 
Francis Alstock, formerly head of 
the film division of the Office of 
Inter-American Affairs. 

Miss Jenkins, an American who 
was born and brought up in Mexico, 
is the wife of General Lawrence 
Higgins, who was On the staff of 
General Eisenhower during the war. 
Her sister, Mary, has just been 
signed to a 20th-Fox player contract 
under the professional name of 
Susan Christie. 


de- 
the 
jurisdic 
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O’Brien of NATKE (British IATSE) 


Discourses on English Pix, Labor, Ete. 


Organized film workers in Britain, 


unlike 


and 


their France 
other itries, 
have absolutely no fear about Amer 
ican film country | 
undoing their ig to Tom 
O’Brien, head of the National Assn 
of Theatrical & Kine Employees of 


counterparts in 


continental Cou 


- | 
imports into their 


ODS, ACCOTA! 


England, recently arived in this 
country O’Brien, who is also a 
Member of Parliament and here to 
address the AFL national conven- 
tion in Chicago, Oct. 7, declared 


that the French trades unions would- 
n't have to take a negative attitude 
towards Hollywood if they helped 
get their own house in order 
Labor government of England 
meeting the competitive challenge 
of American films by giving many- 
sided aid and encouragement to 
British producers, O’Brien declared. 
Recently they ordered the complete 
derequisitioning of all film studios 
held by the government for military 
purposes. American and_ British 
film-makers are competing, he said, 
but far from being mutually 
hilating. He admitted that 
British people 
product because of its technical su- 
periority but this trend being 
Zradually reversed by the “great 
achievements” that have come out 
of British studios in the 
or five years. America has spurred 
on this development, O’Brien said. 
Making a sharp attack against the 
ra:h of new film producers recently 
broken 


is 


anni- 


is 


out in England, O’Brien 
said, “The British cinema industry 
has now become an attractive jam 


pot which is attracting a great many 

wasps. Conservatively speaking, 

60% of the new would-be producers 
(Continued on page 24) 





Sindlinger Wanted 
To Extend ARI’s Scope, 
Hence Gallup Clash 


Difference over policy which re- 
sulted in Al Sindlinger’s resignation 
last week as operating head of Au- 
dience Research Institute centered 
around Sindlinger’s aim to further 
break down the service the Gallup 
subsid is providing its clients. In- 


| customers. 
the form of the Eagle-Lion account | 


| and 


the | 
preferred American | 


past four | 





Buchanan’s 3 New Film 
Clients, Offset to Int’l 
Tail-end of September wa 1 time 
for heavy entries on both sides of 
the ledger for Buchanan & Co., top 
ad-agency in the film business In 
the a stanza that found that 
on the Interna- 
Garden 


Winter 


ne 
the loser 
Pictures and 
theatre accounts to Monroe Adver- 
tising Co. (Monroe Greenthal), 
Buchanan picked up three new film 
Replacements were 


company 


tional 


which promises to deliver 10 Yank 
five British films within the 
year; Boris Morros-William Le Bar- 
on’s Federal Films with “Carnegie 
Hall” as the first pic to be plugged; 
and Andrew Stone Enterprises which 


is currently producing an Eddie 
Bracken film. 
E-L account would be new to any 


agency. Stone formerly was a cus- 
tomer of Ruthrauff & Ryan Buchan- 
an also has Paramount, United Art- 
ists and Liberty Films on its roster. 


Big N. Y. Daily 


| 


_ Ads Helping To 
Pre-Sell New Pix 


Newspaper film advertising, at an 
unprecedently high level since lift- 
ing of space restrictions last spring, 
|has been stepped up even further in 
tthe past few weeks with the majors 
linitiating a rehearsal of decree 
drumbeating techniques. Released 
i\from a sudden cramp on space by 
ithe fadeout of the truck drivers’ 
strike against the metropolitan dai- 
| lies, ad departments are now report- 
}ing uniformly a sudden surge of the- 
| atre spreads which in the case of the 
|N. Y. Sunday Times boosted space 
ito the alltime high of 8,000 lines as 
against a recent average of 6,000 to 
7,000 lines. 


Bearing out predictions 


of top 


in | 


‘$21,000,000’ Ad Budget 


An advertising appropriation 
of $21,000,000 (Chinese currency ) 


{ Was approved by a major com- 


pany last week for a_ single 
branch in China. The gimmick 
is that in American money this 
is only $6,000 since the present 
rate of exchange is 3,500 to one. 

Even though the film company 


considered it a fairly high ex- 
penditure, considering condi- 
tions in China, the exec who 
okayed bill did not bat an eye- 


lash over the $21,000,000 figure 





Peacetime Army’s Film 
Rentals Still Realize 


With the U. S. Army now down to 
lits peacetime level of some 1,600,000 
|men, Army theatres are currently 
| paying to the film industry a net take 
| which will add to approximately 
$10,060,009 by the end of the year, 
| survey of sales departments indicate. 
Substential figure which is a leveling 
off from an annual income of from 
| two and one-half to three times that 
/amount when the Army was at its 
| peak is derived from some 650 serv- 
| ice theatres still operating through- 
,out the U. S. Shuttering of Army 
theatres, obbligato of the closedown 
on Army posts, has sliced the total 
down from the high of 1,200 
Army now paying 3 to 
rentals on top pix with the 
| grossers bringing between 
and $100,000 to distributor. Lesse: 
| pix garner flat rentals with the Army 


40°" 


best 


is 


| determining on its own which films 


}are entitled to percentage rentals 
!and which are not. Service theatres 
range from 600 to 1,000 seaters and 
standard admission of 15c¢ is chuiged 


ervicemen. Standard policy at most 


posts are two shows per night and 
no imatinees., 

Arniy calls the tune on playing 
dates and runs with standard pact 
| providing that prints are available to 


service theatres simultaneously with 
national release date on the partic- 
{ular film. Under system in effect 
during the war and carried over to 
the present, films run one or two 
|days at each post theatre with the 


Army aciing as sole allocator of! 
| prints to its own houses. 





| 
' 


| 
| 


FOX’S 506 ‘NIGHTMARE’ 


$10,000,000 to Pix Biz 


$90,000 





flacks that decree methods dictate 
earlier bally on pix, analysis of 
Times amusement section execs have 
turned up the fact that the majors 
are trumpeting louder and longer 
en days preceding openings. Stress 
on pre-selling of key-city engage- 
ments, according to the Times 
analysis, accounts partly for added 
, ° wo ‘ . .._|rise in ad volume with accumulated 
Teton, Sting the, fees. Bethe [baeklog of ads stymied by the strike 
coneeed. | making up the balance. Pre-selling 

Sindlinger planned also to broaden bes pix, Times spokesman said, is sub- 
®ui the research service provided to | stantially greater than pre-war days, 
take in more aspects of film making | (Continued on page 24) 


stead of merely giving national fig- 
ures on “Audience Penetration,” 
“Want to See,” etc. Sindlinger 
wanted to provide the same _ info 
city by city for each of the 31 keys. 
Process would have upped ARI 
costs about 50% and brought the 
organization close to the edge of its 
profit margin if additional fees 











EXCHANGE COLLARITES © 
MEET MAJORS AGAIN FRI. 


Another attempt to break the im- 
passe reached last week in the union | 
contract talks covering whitecollar- | 
ites in the film exchanges of Colum- | 
bia, 20th-Fox, UA, and Metro will | their overrides. 
be made this Friday (4) at a meeting 
between company reps and _ the| 
union’s negotiating committee. Flat | George O’Brien Returns 
rejection of a company proffered 5% 
wage increase by the membership of | 
the Screen Office & Professional | Hollywood, Oct. 1. 
Employees Guild led to a stalling of | George O’Brien, former western 
the negotiations machinery and a | star, returns to pictures in a fea- 
renewal of strike talk. | tured role in “My Wild Irish Rose” 

Final inking of the SOPEG con- | at Warners. 
tract covering employees in the ma- Role is O’Brien’s first civilian 
jor’s New York home offices is set | chore after five years as a com- 
to take place this Thursday (3). missioned officer in the Navy. 


and distribution on the basis of rad 
Federal court decree. Major stock- 
holders and some of Sindlinger’s $39,357,980 JULY AMUS. 
aides disagreed with him, desiring . 
to continue operations on the prof- TAXES KEY TERRIF B.0. 
itable current basis. j 
Dr. George Gallup, head of re- Washington, Oct. 1. 
search for the Young & Rubicam ad July biz at the nation’s boxoffices 
agency and operator of the Gallup|remained terrific, according to fig- 
poll, owns the biggest single piece |ures released yesterday (30) by the 
of ARI. Second largest shareholder |Bureau of Internal Revenue. The 
is Raymond Rubicam, former head | 20% July bite was a sock $39,537,980, 
of Y&R, who also owns Tide. Sigred | indicating the best July in history 
Larmon, present prexy of Y&R./at the turnstiles of every type of 
holds a small hunk, as do most of | amusement. This figure compared 
the top ARI execs. Outfit was orig-|with the smash $40,248,042 in levies 
inally owned by Y&R. but the ; collected for June biz and the $33,- 
agency’s holdings were bought by | 289,380 for July, 1945. 
Rubicam when he left Y&R about | Despite the beefs of trade falling 
two years ago. He retained a major “off along Broadway's White Way. 
chunk for himself and distributed |that mainstem enjoyed a_ hefty 
the remaining among the employees, | month in July on the basis of taxes 
dncluding Sindlinger. it paid. Figures for the 3rd New 
- York Internal Revenue District, all 
of Manhattan above 23rd _ street, 
shows an overall take of $6,559,140. 
This was almost $900,000 better than 
Uncle Sam’s grab for June and $1,- 
700,000 above July, 1945. 
The tax nibble for theatres alone 
reached $5,782,027 in July, while the 
niteries paid a fat $737,755. Another 














$39,357 came from ticket brokers on | 


To Pix After Navy Hitch 





K.0.’S PROPHET WELLES 


Maintaining its high rate of book 
purchases, 20th-Fox last week paid 
$50,000 for screen rights to “Night- 
mare Alley,” novel by William Lind- 
say Gresham published a few weeks 
ago. Company upset the dope in buy- 
ing the book because it was gener- 
ally considered by story editors a bit 
too much of a shocker to be screened, 
although it got top notices from the 
critics. 

Yarn is about a “carney geek’—a 
character of the lowest order in the 


| circus-carnival hierarchy, Guy comes 


down to that after being millionaire 
head of a phony spiritual-religious 
movement and working in cahoots 
with a crooked femme psychiatrist. 

Orson Welles, in a review of the 
book for VARieTy, Sept. 11, declared: 
“As a picture, ‘Nightmare Alley,’ 
however diluted, would be too rough 
and raw for the family trade. If the 
publishers can find paper for that 
strong a story, it’s a shame the pic- 
ture producers can’t find celluloid 
for it. But they won't. For Holly- 
wooud's sake, I wish I could say they 
might.” 


L. A. to N. 


Nate Blumberg 
Bart Crum 

Bob Cummings 
William Dozier 

Al Durante 

Harry Ellerbe 
Gus Eyssel 

Don Fedderson 
Mack Gordon 

Mrs. Billy Grady 
Mark Hellinger 
Helen Hunt 

Sam Israel 

Jerry Lawrence 
Robert E. Lee 
Bruce Lester 

S. Barret McCormick 
Burgess Meredith 
Colin Miller 
Brewster Morgan 
Leo Morrison 
Donald O'Connor 
Daniel O’Shea 
Edward K. O’Shea 
James W. Poling 
Gregor Rabinovich 
Andrew Stone 
David Tannenbaum 
Dorothy Tewlow 


ve 








Pixers Regard Wolf's ‘Communistic 


| 


~ Cracks at H wood as Extra-Curricular 





+ Threat of Matthew Woll, a vp. of 
ithe American Federation of Labor, 


Myrna Loy, E. G. Robinson \that pickets would be thrown around 
Threaten to Sue Woll | theatres showing pictures with play- 


ers whose political views he 





d lene Sly < . hres 7 . 2 cLo¢e nt 

At least two film “— S che 2 like, was looked on in the industry 
libel suits against Matthew OM |as just someone else trying to vet 
AFL veepee, who signed an editorial | ; 


|into the censorship act. Most 


in the American Photo-Engraver, lservers, no matter what their p _— 
, : é ‘fr Sy é i Oliti- 
publication of his union, calling |.) leanings, readily condem 
Myrna Loy, Edward G. Robinson, | w,)): ; y gemned 
Orson Welles, Burgess Meredith. — _ a ae tea 
, ag ay *}ment of the players’ Constitutiona] 
James Cagney, Lionel ee ee of freedom of speech and 
J. cece tap eco al of a Com-| freedom of political thought. 
munis ce a? | . 
Miss Loy said, “l am demanding Rag ned go Bay Hollywood was 
‘a retraction and intend to pursue |'" . 7, A, Conter 
| my legal rights to their fullest ex-|/2 e “oy , —- was contained 
m ‘ -ione “i¢ ; t . 
|tent.”. Robinson telegraphed Woll “af ae — 2 in the October 
‘threatening drastic action imme- tan ana e American Photo- 
ldiately, saying the charges were |©0sraver, a union publication. He 
“mean. low, libelous and con-|@Sked Erie A. Johnston, prez of the 





|Motion Picture Association, to root 
out “fifth columnists 


temptible.” 


i a and fellow- 


writers 
Trade observers also saw in e 
labor exec’s dragging out of the red 
herring a reflection of the 
to include j , +3 

: ; tional disputes which have been 
its list of lw racking the AFL on the Coast and 

€ - OaSIL al 

last week, . 


are featured.” 


Political Decency will be formed 

ing films in which treasonable stars 
. 
Grossing Record 


travelers.” 
and picket lines, composed of loyal 
and 
Failure of Vanirry 


cree ° 3 |} “There is a distinct possibility,” 
| iri 0 ation | Woll wrote, “that unless the indus. 
|try takes action, that a League for 
. « 
(’ aims -_ me land irate citizens, will do patriotic 
| duty before the movie houses show- 
“Birth of a Nation” in 
“All-Time Top Grossers” 


jul alice 





yer causing work stoppages at the ma- 
because of the wide variation in ior came al , nd Act - 
. ° , . >. . Act 
available estimates of its earnings, Guild—at which Woll seems to pag 
has grag a orl reasonably take particular affront— 
jtisans for the Mh Ww. Grillins olde. thas been outspoken in demanding 
| They claim it the champion grosser that the AFL institute positive ma- 
= ee ne. Ne = chinery to enforce decisions in juris- 
sarah he. Wind” ane” a " dictional controversies. It has re- 
ith the heres ree pope ; i|fused to forbid its members to 
DY comparison, laving Re CTV | annes : : . . 
| . cross picket lines in the current 
only $20,000,000 domestically to date. | y 


(Continued on page 8) 


Senate Sets Committee 
To Study Pix ‘Monopolies’ 
With Music Biz Also Eyed 


Washington, Oct. 1. 
A study into the broad, allegedly 
monopolistic practices of the motion 
picture business is being made by a 
special sub-committee of the House 
Small Business Committee, it was 
announced yesterday (30). 


Committee, headed by Rep. Estest 
Kefauver (D., Tenn.), will not only 
check into such matters as_ block 
booking and blind selling, etc. but 
will go into the activities of the 
Federal Trade Commission and Jus- 
tice department anti-trust division 
in connection with the film angles. 


Harry Aiken, who personally | 
|financed “Birth” anc who headed 
|}Epoch Producing Corp., which orig- | 
jinally distributed it, said Monday | 

(30) that an accurate total gross isn’t | 
available, since it was distributed in- 
dependently in two territories, but 
that he can account for $25,000,000. 
The two territories which provided 
‘the added rentals were New Eng- 
,land, which was franchised to Louis 
|B Mayer, and the northwest, in 
|which distribution rights were held 
|by Harry Sherman, now a producer 
of westerns under the Enterprise 
banner. Aiken thinks those two areas 
might well have produced an addi- 
tional $25,000,000 between them. 

High grosses were made possible 
by the type of engagements, extend- 
ed playing time and rental terms 
which would have given present day 
exhibs apoplexy. Aiken said he had 
25 to 50 roadshow companies out at 


a time. They got a $2 top, with| (Committee, Kefauver disclosed, 
less desirable seats in some situa- |. i1) also check into MCA to de- 
tions going down to 50c. Engage- 


termine whether it has a monopoly 


ments of six months were a regular | ;, the music talent field and whether 


thing in _large cities, the picture that should be investigated. There 
playing nine months at the Liberty, | is aiso a possibility that the com- 
N. . mittee may peek into the strictly 


Terms, though, were the amazing 
part. They averaged 80% and, in 
some cases ran as high as 95%. In 
other words, the exhib got 5% for 
use of his house. 

Roadshows with the $2 top con- 
tinued for three years, when distri-- 
bution was discontinued for a time 
before “Birth” was turned over to 
United Artists for regular release. 
It still gets an occasional date, Aiken 
said, having played Washington just 
'a few months ago. Its glorification 
;of the Ku Klux Klan in the Recon- 
'struction Days following the Civil 
{War brings such universal con- 
| demnation from liberal groups, how- 
}ever, that dates now are infrequent. 

Aiken said that it cost him $60,000 
j}and took almost a year to produce. 
|He was aided in its distribution by 
Wayne Pierson, now on the field 
staff of the U. S. Internal Revenue 
department in New York. 


music operations of AFM and James 
C. Petrillo, although this is not yet 
certain. 

However, the investigators will not 
touch the subject of radio. That is 
already under study by the Senate 
Small Business Committee. 

The Kefauver committee expects 
to recommend changes in the anti- 
trust laws if monopoly situations 
cannot be properly governed under 
existing legislation. It will go in- 
tensively- into what government 
agencies are doing about situations 
where the rights of small business 
may be violated. 

Hearings are expected to get un- 
der way sometime after Oct. 15. Gov- 
ernment officials will be the first 
called. Industry people may be called 
upon to testify after that. 

The probe into show business }* 
only one part of an overall invest 
| gation into monopolistic practices. 
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Earl Blackwell CURTIZ’S ‘SERENADE, 
jaw a IST ON OWN SLATE 


Jesse Kaye 
Tom O'Brien 
Monte Proser 


Hollywood, Oct. 1. 
M. L. Simons 


After mulling postponement 
“Serenade,” Warners has turned the 


0 


Richz ". Wals : vs ~ 
atest - picture over to Michael Curtiz, — 
| will make it as the initial film on "> 
Europe to N. Y. | Curtiz Productions slate. 
Irving Berlin | 


Jerry Wald will produce, but V!0- 
y had shot 
Den- 
is 


David Blum 
Morris Novik 


N. Y. to Europe 
Russell Birdwell 
Suzanne Warner 


,cent Sherman, who alread 
| backgrounds in Mexico for the 
| Dis Morgan-Ann Sheridan starrer, 
now out as director. Curtiz made the 
deal to handle the film after reading 
the script. 
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Rackett’s Exodus From Technicolor 





Said to Hinge on British Guarantee ¢ 





IAT O MORE, B. 
IGHTLY TERRIE 








regu'e” admission coin to catch re- 


2- and 3-Pic Corps. in Liew of 1-Pic 
Capital-Gain Setups a New Trend 





pix corporation has its impetus from 


Culminating a series of sharp un-? + With the single-pic corporation 
dercover differences in policy be- Fostered by the current product ° out of the sure-thing class and into 
en Herbert T. Kalmus, Techni- A Busy B | pinch, flock of reissues now being | Indies Leave Roach Lot the courts because of the Tecent 
sini . | distributed by the majors are play- | Treasury Dept. ukase, producers are 
color prexy, and Gerald Rackett, vee- Hollywood, Oct. 1. ing to solid attendance while gar- | Hollywood, Oct. 1. now turning to the two and three. 
: pee and ass’t gencral manager, oT Reggae = Warners S|nering rentals in many cases well | Indie producers —s the Hal | pix outfits to keep their profits in 
| latter last week stepped out of the | Henry _ a Roshones teres | ~~, above that of new pix. With nd ag ap ne move out 9% S008 | the capital gains column of the 
4 a alae § ate I _—_ am, in o~ ing e- patrons apparently sold an paying | as their current commitments are ledger. Drift towards the multiple 

company. While Dr. Kalmus refused | ception” and “Cry Wolf,” currently |completed. After the exodus, Roach 

| 





to elaborate on the clash other than 











cutting. 








peat tours of the oldies, 


will share the studio facilities with 

















| 


cerebrations of tax legalites who see 














to say that he one maces a Two others before the cameras are | are charging and poole sone Walter Wanger, under a contract | that type of setup as armored against 
“aoreed to disagree, behind-the- “Deep Valley” and “The Woman in 30 and 40% rentals for their re- which goes into effect Jan. 1. ithe guns of the marauding T-men. 
scene story is that the flareup fol- | White.” Lined up for future filming r nhioon he ola ples farcen ace l Indies affected by the removal! While the acid test so far as taxes 
lowed a Kalmus a “e 4 PR CET in are “Moby Dick,” “The z African | reporting that the repeats are doing. notice are Andrew Stone, Jules | are concerned on the formation of 

printing dates to age a capes or, Queen,” ‘Ethan Frome, Autumn |in many instances, better than aver- | Levey and Federal Films any corporation is the intent be- 
, which _ = longtime commit- tea ‘The A -aragag + vagy 8 Raed age business throughout the country. | anne . hind the move, the legalites believe 
: ments in London. ron vate,” “The Man Jithou ; EE ae, | that such outfits are better angled to 
. With the Rackett resignation in, | Friends,” ‘Lady Windermere’s ren" | Paramount, for instance, which has bs |stand up under court test. 

‘k Clark, his assistant, is under- | “Treasure of the Sierra Madre” and reissued both The Plainsman and int . : ees 
ee” eee tale ae | “he f the Soldi Jungle Princess” nationally and V |, Two- and three-pix corporation 
l stood to hav e already taken ovel : eturn of the Soldier. i many other oldies in local situations [habit is now on upswing for the 
. the No. 2 post. Meanwhile, L. D.| — wherever prints are available to the P added reason that it answers the 
‘ Oliver, head of Technicolor produc- . exchanges has been asking for 30 to | problems of producers as readily as 
¢ tion in England, and Kay Harrison, | 40% rentals for these two pix. Evi- op 1X or op | the solo-pic outfit on the capital 

who is Kalmus’ British counterpart, Car 0 mn 1X dence that both films are doing solid gains hurdle while affording the pie- 

, currently on the Coast, are doing business is the fact that playing as ture-makers with the opportunity of 
4 some big masterminding with Dr. 6 - ’ a dualer at the Ambassador (N.Y.), deducting losses of one film from 
¥ Kalmus in a string of huddles. Brit- the films broke the house record for 0 YS ouras profits of another for tax purposes. 
n ish exec is a brother to actor Rex S pposi on their first week. As part of the com- ’ A company putting out three films, 
d Harrison. pany’s fete of its 34th and greatest Picture costs, labor, the decree’s should one prove a dud, can cut its 
\- Iron curtain on the fracas was . year campaign, exchanges, in some | pytlook and a few other things were taxes on the profitable two—an ad- 
8 lowered by Technicolor officials fol- instances, have put out as many as| informally aired by Spyros > iste a the single-pic corp. 
\- lowing an initial announcement S a 1é 30 of the oldies in their territories. | the other day. a tr oo Gineatees Ghd ators ard 
. romero — pees strm rey heey aT eT Metro which recently announced ’ On costs, the 20th-Fox prexy cited concerned, the Government's ban 
; Those rosy pictures drawn a year | program of three to four reprints an- | that “Coney Island” cost $1,500,000 to | continues to pinch as hard, the tax 
1 isfactory to both parties. Rackett,| 459 of 16m theatres mushrooming |nually is asking the same rental for make: “The Dolly Sisters.” rear | experts aay. ai ‘ated ee 
_ himself, when quizzed refused to : : : : ; , y Sisters, a year | experts say, since only in rare cases 
) : q son ._| through the country have complete- | their reissues as for a top A picture | jater, got into the can for $2,550,000; | will a multiple-pix company be feas- 
2 werd ope --pneunmnen soqenming Sis ly failed of realization—on the ad-|—35 to 40%. Metro says it will give |«snq I don’t think,” he observed,| ible. Meanwhile, T-men on the 
0 sudden break. vice of major distributing company | these pix the same treatment as its “that that $1,000,000 difference is| Coast have quietly fanned out from 
ng lawyers since the Federal court anti-|new toppers and points out, addi-/ cen from one picture to another.| their original concentration on Sam 
‘ ) | trust decision was handed down tionally that all prints will be new. What’s more, since the time ‘Dolly xyoldwyn companies and are current- 

Around World Too Costly, | ezarites have passed out the word| Top percentage rental applies t0| sisters’ was made last winter that|ly auditing the beoks of a number 

° » |to the distribs that offering new| “Rage in Heaven” which hits the | picture would cost us $550,000 more | of other picture corporations. Gold- 

So Welles Will Make Pic | product domestically in narrow-|screens some time this month and to make, representing the 28% in| Wwyn’s lawyers, who, incidentally, 

} — could “or a entity yee eer ging ot tae pig yee increased labor costs,” he concluded. | have refused to disclose the exact 
| than appears at firs ance. esu . altz, F oe j i ins 2 
For Alex Korda Instead has fe. that no pina is making | are set for release this year. “Rage,” Skouras oe epee — 0 sours sneha aid aieemamien me 
id Difficulty of lining up a London| available for theatrical exhibition | Metro reports, grossed 125% of av- <e- — 2 zo ae getting set to challenge the Treas- 
; | within the U. S. any 16m product erage business in test runs in Loew's | 45 regards the picture industry. He ury Dept.’ tion in th t 
theatre that could properly handle | “ci cnick smelled out by the law- | houses jargues that these costs must be! "Etre question of the validity of 
ly the huge and complicated sets for yers is that, if the narrow-gauge is Other companies teport seeking ~~ ay e por nore rape the solo-pic company will be pe 
on “Around the World” has led Sir| offered for rental at all, there mayjand getting similar rentals for the eeomteor 3 i pega gene he for a minimum of two years and 
a Alexander Korda to drop, tem-|be no legal way to avoid leasing it | burgeoning reissue trade. Universal, leans NG or ie He footnotes probably four, lawyers say. Pro- 
se porarily at least, his plan for im-|to any exhib who wants it and is| with “Shadow of a Doubt” and “If I “teak ena thal hae “on os just ducers, directors and stars who've 
as porting the recent Broadway musi- | Willing to pay for it. In which event | Had My Way” playing in hinterland about getting even on a ‘Cluny used that device will stew in doubt 
cal to England. Korda had a large|there would be no controls to pre-| theatres is getting up to 40% in Sateen?! Cand Gtetane woud the & tenet for that long, it is said, because final 
ast interest in the New York version| vent anyone from setting up a 16m/some spots. Similarly, 20th-Fox, dis- in a nb ane unhet the ante the puzzler will probably 
ly of the Orson Welles show and/| showcase next door to an established | tributing a number of reissues in- selling Mee y be handed down by the Supreme 
ck planned to recoup some of the losses | theatre and, by virtue of lower oper- | cluding “Sun Valley Serenade,” ze : ; ‘ Court and the legal path to the high 
ut by shipping the production to Eng- | ating costs, outbidding the standard | “Jesse James” and “The Return of From that, what does it oo court is long and winding. 
he land, with Welles repeating his roles | house for top product, Frank James” is snaring “a high per- It means that we can only legiti- 
ge as producer, director and star. The whole underlying basis of the] centage” for this group, according | mately expect high percentages for . 
on With hope now gone of getting | court's decree was to encourage and|to a company spokesman. legitimately high-grade __ pictures. Breen S Second Peek 
“World” on in London in Novem-| permit open competition for film.| The oldies ” ss to b+: a oe pete te AP gl a So : ; 
ber, as origi And, as the legalites view it, they’re! proposition for business this fall |in 0 . y ideas A C IB _ h 
* has rt yen Fagen oto not sure at all that the Federal|and winter because of a number of about 50 or 60 or 70% deals, we run t ontroversia ritis 
aly schedule to utilize Welles’ commit- | judges will see any difference be-| factors, chief of which is a threat-|the risk of the exhibitors secretly Fil ‘Th Wi ked Lad { 
od ment to him for a picture chore. tween 16m and 35m prints of the|ened product shortage because of | getting together and not buying out lim € WIC y 
re Following completion of ‘ ‘Lady from | same picture. To them that will be both the uncertain studio labor sit- pictures at all. ; ; “The Wicked Lady,” controversial 
ae Shanghai”, which Welles is now|a mere technical point. On the] uation and slow releasing of new wut on the other naan, SF SRN British film which touched off an 
tly making for Columbia, he'll go/| other hand, to the distribs it would films under unfamiliar decree selling. | labor costs create shortages—as it Anglo-American censorship feud 
st abroad in December and start work |™mean an upset of the whole estab- | Naturally, the tighter the market on does with everything else today, be- over conflicting neckline standards 
nes in January on Os Wilde’s | lished system of exhibition. new films, the better the terms that | cause you and I know we can't go ls caeseniie an onan vin ote ioe te 
- “Salome” ‘te Korda. He'll sneha As the decree is expected to be the oldies can bring in the bargain- | in and buy a car, a steak, a suit of spection - Joseph I. Breen, Produce 
not direct and play the Herod role in| finally worked out, if a picture is|ing with exhibs. (Continued on page 8) tion Code Administrator, of the re- 
i the pic, which will be made in Tech- | available at all, it must be available cut version. Despite widely aired 
ate nicolor at Korda’s Sound City Foy Son pn agg to bid - it. - beefs by the British, after Breen 
studios. at would apply to 16m, as well as » turned thumbs-down on the original 
cts Playing the name part in “Salome” |35m, according to the attorneys. Briefs k rom the Lots because Restoration period dress 
tie will be Eileen Herlie, who has been| The only solution, therefore, is not failed to cover “cleavage,” British 
ons inked to # term pact by Korda fol- | to make the 16m available to anyone, complied with Breen’s ukase by 
der lowing enthusiastic London reviews | they say. If it is offered for exhibi- A making a number of retakes and re- 
jn- a couple weeks ago of her appear-|tion and refused to a particular Hollywood, Oct. 1. | Country,” the first picture of a new | cuts. Blasts from Margaret Lock- 
ont ance in Jean Cocteau’s “The Eagle | house because it happens to be in RKO signed Jack Haley and Boris | western series at PRC, with Ray wood, film’s co-star with James Ma- 
ons Has Two Heads.” “Salome” was | Competition with a standard-gauger, | Karloff to costar in a remake of the | | Taylor directing . , . Monte Schaff is|son, and British journalists which 
ess last produced as a film by Charles |the first impulse of the 16m oper-| old George M. Cohan play, “Seven | readying an expedition to India to film | taxed American standards as “hypo- 
Bryant, who starred his wife, Alla|ator would be to sue, figure the|Keys to Baldpate,” rolling Oct. 21|“Man Eaters of Kumoan” for Uni- | critical” followed the Breen nix. 
“ae Nazimova. Blackstones. with Herman Schlom_ producing | versal-International, with an eight- Censorship dispute is due for fur- 
ov- Meantime, the companies are tak-| under supervision of Sid Rogell as|month shooting schedule, quartered | ther spotlighting since Life magazine 
irst ing back from private distribs the|executive producer...PRC signed |in Bombay ... PRC started shooting | through its London office has 
lled G K h Bi 2 16m rights on their old product and/ jane Darwell and Willie Best for|a whodunit, “Philo Vance’s Gam- | obtained clips of the film “before and 
us a n 1Opic arranging to rent the pictures | feature roles in “The Red Stallion,” | ble,” on the Eagle-Lion iot. after” and have earmarked them for 
, is Lou Edelman, who'd been con-| through their own exchanges. They directed by Lesley Selander, with| Dolores Moran draws the femme | a big layout on the pic. Film, which 
sti- Sidering doing a film on the life of | are offered only, however, to non-|most of the shooting on location on | lead opposite James Stewart and|cost some $800,000, has already 
, songwriter Gus Kahn as an indie|theatrical accounts not in competi-|/, ranch near Mount Shasta...Jack | Henry Fonda in the fourth section | grossed close to $2,000,000 in Britain. 
le venture, has signed with 20th-Fox | tion with regular theatres. Distribs| parker will produce and Jane Jones | of the Bogeaus-Meredith production, 
for the picture. Edelman will handle | are also going ahead with release of | girect a series of shorts, “Hollywood | “A Miracle Can Happen.” . Loew- " 
the story, with Mack Gordon, him- | new product in 16m outside the U. S.| Inside Out.” for Crest Films, Ltd | Lewin will deliver “The Private Af- Seven Films at Work 
Spit a, Songwriter, assigned by — Warners inked Osa Massen and _/| fairs of Bel Ami” to United Artists x P 
TE fain te Bonne oe produce. Pic- " Broderick Crawford for featured | in December, for release in January At WB Tops Since Spring 
, and filmed Te h — wis Al Rogell Nixes Rep. roles in “Night Unto Night.” or February . . . Charles Chaplin is ’ 
1. woven aeeun ons nico og at . e ‘ - Sanford Cummings will produce | doing his own cutting on “Monsieur Hollywood, Oct. 1. 
of Alley. It will Pressey — aw Pact to Set Indie Unit | “te Son of Rusty,” fourth of the | Verdoux” in leisurely fashion and is| Warners turned the green light on 
she top hits penned ~ hg ‘Kahn, |Rusty series, featuring Ted Don-|not likely to have it ready for|three productions, making a total 
who including “It Had To Be You,” “I'll Hollywood, Oct. 1. jaldson... Hugh Herbert comedy, United Artists release until next | of seven in work, the greatest num- 
his See You in My Dreams,” “Mem- Albert S. Rogell turned down a “Hi Neighbor, ‘ rolled at Columbia year Charles R. Rogers will|ber since early last Spring. New- 
ories,” “My Buddy, ” ete. Several of | D&W director ticket at Republic and | with Hugh McC ullom producing and preem his “Angel on My Shoulder” | comers were “My Wild Irish Rose,” 
Vin- these were written by Kahn in col- will organize his own indie pro-|Edward Bernds directing . s Col- | simultaneously in 10 cities, Akron, | “The Woman in White” and “Deep 
<hot laboration with Isham Jones and | ducing outfit, with four story prop-|bert Clark started production at Atlanta, Atlantic City, Philadelphia, | Valley.” 
Den- Walter Donaldson. erties slated for filming. Providencia Ranch on Columbia's Syracuse, Canton, Kansas City, Dennis Morgan and Andrea King 
r. is Damon Runyon has also been con- Currently Rogell is directing|“Lone Hand Texas,” co-starring Houston, Providence and Louisville. | top the cast in “Rose;” Alexis Smith, 
. the sidering writing a screenplay around | “Heaven Only Knows,” on loanout|Charles Starrett and Smiley Bur-|!. Ann Richards checked in at | Eleanor Parker, Sydney Greenstreet 
ding the saga of Donaldson for 20th-Fox,|to Seymour Nebenzal. One more |nette, with Ray Nazarro directing. |Eagle-Lion as femme lead in “His|and Gig Young in “Woman,” and 
' Whether this picture will also be| picture at Republic will complete |... Helen Mowery draws the femme | Bridal Night.” . . . John Warburton | Dane Clark, Ida Lupino and Wayne 
made hasn’t been announced. his contract. lead opposite Eddie Dean in “Wild (Continued on page 24) Morris in “Valley.” 
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“EASY RESTS THE HEAD 
THAT WEARS THIS CROWN!” 


On the next page you'll see why Mr. M-G-M Exhibitor enjoys sweet 
dreams. Variety’s Survey, which it states has been “checked and double- 
checked” is further incontestible evidence of M-G-M Leadership. There 
are constant and understandably sincere claims of leadership in the industry, 
but to showmen all that matters is the final accounting at the end of each 
year—year after year! M-G-M’s Friendly Customers know the score from 
their own records, now verified by Variety’s report. We list on the next 
page some of the M-G-M Top Hits of the Future. Stick with M-G-M 


and rest easy! 
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THE YEARLING (Technicolor) 
GREGORY PECK, JANE WYMAN, Claude Jarman, Jr. 


A WOMAN OF MY OWN 
GREER GARSON, ROBERT MITCHUM, RICHARD HART 


THE SEA OF GRASS 
SPENCER TRACY, KATHARINE HEPBURN, 
MELVYN DOUGLAS, ROBERT WALKER 


UNDERCURRENT 
KATHARINE HEPBURN, ROBERT TAYLOR, 
ROBERT MITCHUM 


FIESTA (Technicolor) 


ESTHER WILLIAMS, Akim Tamiroff, Ricardo Montalban, 
John Carroll, Mary Astor, Cyd Charisse 


ANDY HARDY COMES BACK 
MICKEY ROONEY, Lewis Stone, Sara Haden, Lina Romay 


HIGH BARBAREE 
VAN JOHNSON, JUNE ALLYSON, Thomas Mitchell, Marilyn Maxwell 


THE UNFINISHED DANCE (technicolor) 
MARGARET O'BRIEN, Cyd Charisse, Karen Booth, Danny Thomas 


IT HAPPENED IN BROOKLYN 
FRANK SINATRA, KATHRYN GRAYSON, 
Jimmy Durante, Peter Lawford 


MY BROTHER TALKS TO HORSES 
| “BUTCH” JENKINS, PETER LAWFORD, BEVERLY TYLER 








TALK ABOUT FACTS! 


(FROM VARIETY, ISSUE OF SEPT. 25, 1946) 


“OUT OF HOLLYWOOD'S 
33 TOP HITS-” 


: | wie ec 


Yes! Only One Company Can Be First. And by such a margin. Almost 3 times as many 
top hits as the runner up. Almost 40 per cent of the entire industry’s Top Hit Total! 













NEXT COMPANY. . . 
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ti 4a 


ai “ 


43 ‘i 
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Total 33 






AND LOOK AHEAD TO M-G-M TOP HITS TO COME: 


TILL THE CLOUDS ROLL BY (Technicolor) 
(Cast alphabetically) JUNE ALLYSON, LUCILLE BREMER, JUDY, 
GARLAND, KATHRYN GRAYSON, VAN HEFLIN, LENA HORNE, 
VAN JOHNSON, TONY MARTIN, DINAH SHORE, 
FRANK SINATRA, ROBERT WALKER » 


SUMMER HOLIDAY (technicolor) 
MICKEY ROONEY, WALTER HUSTON, GLORIA DE HAVEN, 
“BUTCH” JENKINS, Frank Morgan, Marilyn Maxwell, 
Agnes Moorehead, Selena Royle ° 


THE SECRET HEART 
CLAUDETTE COLBERT, WALTER PIDGEON, JUNE ALLYSON 


THE BEGINNING OR THE END 
BRIAN DONLEVY, ROBERT WALKER, 
Tom Drake, Beverly Tyler, Audrey Totter 


TENTH AVENUE ANGEL 
MARGARET O'BRIEN, Angela Lansbury, 
George Murphy, Phyllis Thaxter 


THE MIGHTY McGURK 
WALLACE BEERY, Dean Stockwell, Edward Arnold, Aline MacMahon 


LIFE’S FOR THE LOVING 
GENE KELLY, Marie MacDonald, Charles Winninger 


THIS TIME FOR KEEPS (Technicolor) 
ESTHER WILLIAMS, Lauritz Melchior, Jimmy Durante, 
Johnnie Johnston, Xavier Cugat 


LADY IN THE LAKE 
ROBERT MONTGOMERY, Audrey Totter, Lloyd Nolan 


“4 
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RKO Withdraws (Temporarily?) 
From ATA During Decree Fight 





last # 


Withdrawal of RKO theatres 
week from: membership in the Amer- 
ican Theatre Assn., repercussion of 
ATA’s intervention in the anti-trust 
suit, is believed to be temporary by 
ATA officials. Letter from Malcolm | 
Kingsberg, RKO theatre chief, which | 
notified ATA of his company’s deci- 

n made that point by stating that 
RKO “for the time being” felt 1<¢ was 
advantageous both to RKO and ATA} 
for the company to drop its member- 
ship. The company had opposed any | 
move by ATA to interject itself in 
the anti-trust suit, its lawyers prob- 
ably feeling that as a member of| 
ATA it would be {fn an inconsistent | 
position since the theatre organiza- 
tion's intervention is purely in the 
role of spokesman for indie exhibs. 

With RKO out of the ATA picture, 
at least until the anti-trust suit is 
decided, the theatre organization has | 
only Paramount and National The-| 
atre affiliates from the Big Five as 
members. Loew’s circuit never did | 
join, ATA execs now disclose, be-| 
cause its lawyers discouraged such | 
action during the time when the anti- | 
trust suit is in a critical stage. While 
Loew’s legelites have never given an 
yut-and-out reason for its aloof stand, | 
fear that joining up could be con- | 
struei as a move towards monopoly | 
deterred enlistment in ATA. 

Werner Bros. theatre group never | 
did indicate any solid interest in | 
ATA nor did it ever seriously con- | 
sider joining. Company was tne only 
one of the Big Five that had no rep- 
resentative or observer at the St. | 
Louis convention. Par and National 
intend to continue membership in 
the organization regardless of RKO’s 
witharawal, ATA officials say. Sev- 
eral Par partners have supported 
financially the recent intervention 
action of a group of southern exhibs 
and exhib organizations which acted 
jointly with ATA under the title of 
Crnfederate States Assn. 

TA claims that its membership is 
coultinuing to grow steadily despite 
loss of most affiliate support. Mem- 
bership expansion, it is said, is be- 
ing drawn from indies who ¢re sol- 
idly behind its intervention petition. 
Theatre organization may well make 
political capita! out of affiliate losses 
with the indies since coolness of 
may small fry exhibs towards ATA 
stems from the fear that the ouifit is 
a front for the affiliates. 


| 

















Backlog Pix 


Continued from page 3 











continuing source of films from the 
United Kingdom. 

Other majors fall in between the 
UA high and the 20th low. RKO has 
23 films; Paramount, 19; Warner 
Bros., 18; and Columbia, 15. All 
majors except for 20th and Metro 
are figured to have enough of a 
backlog to carry them, under cur- 
rent releasing pace, for many 
months before they would be forced 
to feel the pinch. Well fortified posi- 
tion of these majors might, however, 
prove unavailing should the fracas 
develop to the point where trans- 
portation and theatres are drawn 
jnto a general walkout. 


Reissues 

Recurrent rash of studio troubles 
§s viewed gravely by h.o. execs who 
fear that it may develop into a pro- 
tracted and knockdown battle be- 
tween the two labor giants with the 
majors in the middle. Industry has 
already been warned by Barney Bal- 
aban, Par’s prexy, that it may yet 
be pushed into the position of draw- 
ing upon reissues to meet product 
requirements. Balaban said this de- 
spite the fact that his company’s 19 
pix past the shooting stage ordi- 
narily would insure Par of product 
for a full six months or more. 

Likelihood is strong that most if 
not all majors would supplement 
their current stock of pix with re- 
issues should the going prove long 
and rough. The oldies have shown 
surprising b.o. pull in the past few 
months and the temptation to hus- 
band their new films by fattening 
the list with reissues would probably 
win over converts to Balaban’s way 
of thinking. 


ERMINI WITH YOUNG 


Aldo M. Ermini, former major in 
the U. S. Signal Corps, has been 
taken on by Harold Young Produc- 
tions, commercial pix company, as 
veepee and associate producer. 

Ermini will supervise production 
of films both in English and foreign 
Janguages, with particular attention 


| John Bright. 


PRC-Sutherland Studio 
“ hd - 
Deal Set for 1947 

Hollywood, Oct. 1. 
PRC closed a deal to operate the 
Sutherland Studio for eight months 
in 1947. Arrangement was made to 
provide studio space for indie pro- 
ducers releasing through PRC 


John Sutherland, owner of the lot, 


|will not only function as landlord, 
| but 


will produce two features for 
PRC, his first attempt at full-length 
pictures. 





Hearings Begin Oct. 22 
On Decree-Dissenters; 


ATA Plea Day Before 


Conflicting ideas of th 
jors and the Government on the 


eight ma- 


form of the anti-trust decree will be 
aired starting Oct. 22 
three-judge statutory court, 
decided Monday (30) at a conference 
staged by lawyers for the majors 
and the Dept. of Justice with Fed- 


eral Judges Henry W. Goddard and 
Oral argument is ex- 
pected to continue for several days 
before the three judges huddle in 
private on the question. Preceding | 
decree argument, on Oct. 21, the 
court will hear applications of Amer- | 
ican Theatres Assn. and the Con- | 
federacy of Southern Assns. for in- | 
tervention, in addition to a plea by 
Sidney Lust, an exhib, for an upset | 
of an award against him by the 
motion picture arbitration appeals 
tribunal. 


Expression of opposition to the 
ATA and CSA move has already | 
been made by the Government in a 
letter dispatched to the statutory 
court. D. of J. letter told the court 
that exhibs are part of the public 
and as such were already represent- 
ed by the Government under legal 
theories covering prosecution of 
anti-trust suits. No objection would 
be raised to exhibs seeking to be 
heard as amicus curiae, the Govern- 
ment said. 


Special Ass’t Attorney General 
Robert L. Wright advised the two 
judges at the confab that the D. of J. 
would have all papers filed, includ- 
ing any late additions to their de- 
cree proposals, by Oct. 7. Big Five 
attorneys were not certain whether 
they will-have completed their final 
proposals by that date. 


before the 


it was 














Losses Mount " 


Continued from page 2 





ing manned by supervisors and a 
few who hadn’t walked off the job, 
but Duquesne Light Co. warned 
users that it couldn’t promise much 
current a lot longer. That would 
mean a shut-down of every theatre 
in Allegheny and Beaver county ex- 
cept the downtown houses and a few 
suburban and nabe keys which have 
generators standing by ready for 
use on a moment’s notice. 


Radio stations still had enough 
power to operate from their own 
studios, but all of them contemplat- 
ing a move to transmitters for 
broadcasting in case the strike con- 
tinued. Two reasons for this, lack 
of power at studio itself and possible 
shutdown of elevators since studios 
here are mostly located on top floors 
of downtown buildings. 


Of the three daily newspapers, 
only two, Post-Gazette and Sun- 
Telegraph, were carrying any line- 
age for theatres. Press eliminated 
ads altogether on week-days, but 
gave amusement spots a break in 
the past Sunday edition. 


In lot of cases, where enough 
power was available to keep niteries 
and lounges partially lighted, man- 
agements were closing of their own 
volition because nobody was com- 
ing in. With stores all shut, Golden 
Triangle has been looking like a de-° 
serted village. Practically nobody 
on the streets at all. There have 
been no regular hours. Places that 
might be open one hour were closed 
the next, and confusion was grow- 
ing everywhere. 

Around 75,000 were jobless locally 
las result of strike and loss so far 
over weekend to industry in gen- 
eral had been conservatively 





| under 
| non-Holly wood 


Miniature Reviews 


“Undercurrent” (M-G). Heavy 








Writers Guild, which has no AFL or 
CIO affiliation, declared: “It looks 
to me if Mr. Woll is making a 
fast run around end. He seems to | 
be going on the idea that the quick- 
est way to break a union is to in- 
volve it in a discussion of the politi- 
|cal faiths of its members. We take 
the position that a man‘s politics and 
religion are not the concern of 
| guild or union. If it’s true that sub- 
| versive people are being employed, 
| the issue is in what pictures and 
| what studios?” 

Woll asserted of Hollywood play- 
ers: “Ashamed of the meaningless 
roles in which they are cast, op- | 
| pressed by a_ sense of guilt because | 
lof the swollen incomes, smarting | 
the taunts of superior but 
intellectuals, these 
world-savers in greasepaint find ref- 
uge in the Communist party or its 
peripheral organizations. Somehow, 
playing at revolution seems to jus- 
tify the possession of a swimming 
pool and improves the taste of As- 
trakhan caviar and the feel of Rus- 
sian sables.” 


Emmett Lavery, prez of the Screen | 
as 
| 











| Top Pix 











Continued from page 5 


clothes, and the like—why can’t the 
same thing happen with pictures? 
It’s possible that $5 a ticket may be 
the result as the value of our buying 
dollar decreases and the costs rise to 
such degree as to reduce the produc- 
tion output.” 

Skouras cited the pre-war $23 la- 
bor rate against today’s $50 average; 
the pre-war unemployment and to- 





|} production 


|}drama and 
signments in 


| obtain 








day’s unwillingness to work, despite 
the need for production. He had at 
his fingertips statistics on lethargic 
ship-loadings, motor production, and 
the like, as evidence of his study of 
labor problems in all industry. 

In pictures he cited the 40- and 45- 
day shooting schedules, in normal 
Hollywood production, as against the 
60, 70 and 80 days it takes now to 
shoot a picture. 

So long as business is good it can 
absorb this mounting overhead. 
Skouras, like all business leaders, 
worries what happens when the 
overhead becomes disproportionate 
to the income. 


—— 


‘Well Digger’s Daughter’ 


“The Well Digger’s Daughter,” 
Marcel Pagnol’s French produc- 
tion starring the late Raimu, had 
its American preem Sept. 28 at 
the new Avenue Playhouse, Ave- 
nue of the Americas and 47th 
street, N. Y. Completed in 1941, 
the film originally ran 150 min- 
utes but is 25 minutes shorter in 
its present form. One sequence 
omitted was a newsreel shot 
showing Marshall Petain telling 
his countrymen that an armis- 
tice with the Germans had been 
asked. 

Reviewing the film May 28, 1941, 
from Paris, VARIETY (Ravo) said: 








“Cast is a positive marquee 
draw. Getting comedians Fer- 
nandel, Raimu, Charpini and 


Tramel together in one picture 
is getting the cream of French 
male humor under one roof... 
Pic has exploitation possibilities 
abroad, but will naturally have 
to be cut for foreign market, al- 
though that’s going to be hard 
since every moment is crowded 
with action and humor... Sub- 
ject is old but Pagnol gives it 


the touch which lifts it above 
ordinary level.” 
English subtitles by Herman 


G. Weinberg permit American 
audiences @@ 4ol’o>w the action 
fluently. Pic is limited to the 
art houses, but will get big re- 














Film Reviews 











drama with femme appeal and | 
star values for hefty boxoffice. | 
“The Dark Mirror” (U-I) | Undercurrent 
Strong cast headed by Olivia de | Hollywood, Sept. 28. 
> P — om §% Metro release of Pandro S. Berman pro- 
Havilland and Lew Ay res in & | duction, Stars Katharine Hepburn, Robert 
| , ’ rt | y 
weakly scripted whodunit. Taylor, Robert Mitehum, features Kdnund 
: . (iwenn Marie ‘ \lain Directed by Vine 
“Relow the Deadline” (Mono). 1 Minne Screenplay, Edward Ch 
\ l n ory by Thelma trabel 
Good melodrama for supporting nera, Karl Freund ore, Herbert Stot- 
ut e or ! s Webster ‘ hown 
positions. I \ Sept. 27 it. Running time 114) 
MINS. 
——————— SST Ann tl n Katharine Hepburn 
" Alan Guarroway Robert) Taylor 
| lichart 4} away Rober Mitchum 
ixers- 0 Ma 1) Hl t< t mund Gwenn 
| huey Marijorte Main 
Lamm CONtinued from page 4 = Vivia Lea | o Jayne Meadows 
~nmnad F Nh Warmsley - Clinton Sundbere 
F ro Sep tanks Fr Tob 
battle and, in fact, has called a meet- | aa f. a a m femeesad - a 
° 2 | =. «> . ui vei i ‘ 
ing for tonight (Wednesday) at | George : Leigh Whipper 
which future policy along that line | rae e Bh — ’ — Serpe 
. | enerys riisen Himes esterneia 
| will be discussed. lUnele Ben Billy MeLain 
“Undercurrent” is heavy drama 


with femme appéal and hefty mar- 
quee voltage. Typical lush Metro 
gives it plenty of eye- 
dress background for 
stars carry off their as- 
top fashion. Boxoffice 


appealing 


as 


} 


potential 
names as Katharine Hepburn. Rob- 
ert Taylor and Robert Mitchum. 
Film is first for Taylor since his 
war service and he puts over a dif- 


ficult characterization as the heavy, 
somewhat of an inovation from his 
}usual hero roles. 


Picture deals with psychology an- 
gle in which a weak, uncertain man 
uses lies, theft and even murder to 
power and acclaim. Unfold- 
ment has a curious static quality as 


| directed by Vincente Minnelli which | 


keeps it from ever being really be- 
lievable but cast talent and per- 
formances hold the interest. 

Appeal for femmes lies in 
mance between Miss Hepburn and 
Taylor and uncertainty as to how 
it will work out. Taylor, war-made 
industrialist, marries Miss Hepburn, 
daughter of a_ scientist, after a 
whirlwind courtship. After marriage, 
the bride begins to discover odd in- 
cidents in her husband’s past, in- 
cluding his’ brother’s mysterious 
disanvearance and the fear that dogs 
and other animals have for the man. 
She develops almost an _ obsession 
over digging up facts about the 
brother and when she learns her 
husband has falsely charged him 
with theft and, also had murdered 
an obscure scientist and stolen the 
invention which was basis for his 
fortune, the break comes. 

Climax builds up considerable 
chills and thrills as Miss Hepburn 
seeks to escape Taylor. He tries to 
ride her over a cliff and then, as 
he’s set to smash her skull with a 
boulder, his own horse stomps him 
to death. Edward Chodorov scripted 
im fine fashion from a Thelma Stra- 
bel story. 

Miss Hepburn sells her role with 

usual finesse and talent. Mitchum, 
as the missing brother. has only 
three scenes but makes them count 
for importance. Edmund Gwenn, 
Marjorie Main, both in small spots, 
Jayne Meadows, Clinton Sundberg, 
Dan Tobin, Kathryn Card, Leign 
Whipper and others give the stars 
very solid support. 
_ Pandro S. Berman did a tasteful 
job of assuring lush production 
dress for the picture. Art direction 
and set decorations are particularly 
noteworthy and handled by Cedric 
Gibbons and Randall Duell, and Ed- 
win B. Willis and Jack D. Moore, 
respectively. Karl Freund’s lensing 
is expert and musical score by Her- 
bert Stothart. counts towards set- 
ting mood for drama. Picture is 
overlong and could stand further 
editing. Brog. 


ro- 


The Dark Mirror 


Universal-International 
nally Johnsen production. Stars Olivia de 
Havilland, Lew Ayres, Thomas Mitchell: 
features Richard Long, Garry Owen. Lester 
Allen. Directed by Robert Siodmak. Screen- 
play. Nunnally Johnson, based on original 
by Viadimir 


release of Nun- 


Pozner; camera, Milton Kras- 
ner; editor, Ernest Nims: music, Dimitri 
Tiomkin. Tradeshown N. Y., Sept. SO, '46. 
Running time, 85 MINS, 

Terry Collins? 

Seeel Ce: Pxcccdcsvee Olivia de Havilland 
eS reer Lew Ayres 
Detective Sievenson....... Thomas Mitchell 
Rust ..Richard Long 
Distriet At NEY. -ccccccees Charles Evans 
Franklin seccoccoceccsss..G2arry Owen 
Georg BONEON..cccocccoseescees aseer Allen 
i |” a ae Lela Bliss 
:. Me S56 6.8< Keccadeeas Marta Mitrovich 
Photo-Doubl , Amelita Ward 


“The Dark Mirror” runs the full 
gamut of themes currently in vogue 
at the boxoffice—from psychiatry to 
romance back again to the double 
identity gimmick and murder mys- 
tery. But, despite the individually 
potent ingredients, somehow the 
composite doesn’t quite come off. 
Name strength of the cast and solid 
production values, however, should 
counteract the screenplay’s vagaries. 

Opening with a promising gait, the 
pic gets lost in a maze of psycho- 
logical gadgets and speculation that 
slows it down. Olivia de Havilland, 
playing a twin role, carries the cen- 
tral load of the picture. She’s cast 
simultaneously as a sweet, sympa- 
thetic girl and her vixenish, latently 
insane twin sister. A murder is com- 
mitted and while one girl has been 
positively identified as coming out of 
the man’s apartment on the night of 





is solid by virtue of such | 





fool-proof alibi. Police are stymied 
in making an arrest since they can't 
establish which sister is ‘which 
While the police carry on with an 
attempt to differentiate the twins, the 


script tips its mitt to the audience 
“= and the tension is lost. 

| Making a comeback after several 

| years’ absence from the screen, Lew 


Ayres is cast in his familiar role 


: : as 
}a medico—a specialist on identica) 
j}twins. Slightly older looking and 
sporting a mustache, Ayres still re. 
tains much of his appealing boyish 
| sincerity. But in th romantie 
clinches. Ayres is stiff and slightly 


embarrassed looking. Copping thes- 
pic honors, despite a relatively light 
part, Thomas Mitchell plays the 
baffled dick with a wry wit and age 
sured bearing that carries belief 
Miss De Havilland, however, can't 
make her roles come to life. Saddleg 
with lines that go from sticky senti- 
mentality in one part to five-and- 
dime melodrama in the other. she 
winds up with two-ply wooden char- 
| acterizations. It’s an incredible role 
that can’t be surmounted py Miss 
Havilland’s proven talents. One of 
| the difficulties she faced is the fact 
that the plot starts the twin roles off 
in closely similar emotional keys 
| then suddenly, without warning or 
| motivation, splits them into night 
and day. 
| Camera work is excellent, as is the 
score, which at several points in the 
production contributes neat humor- 
ous touches, Direction by Robert 
Siodmak is handled positively despite 
the dramatic looseness. Herm. 





Below the Deadline 
Hollywood, Sept. 28. 







Monogram release of Lindsley Parsons 
production, Stars Warren Douglas, Ramsay 
Ames features Jan Wiley Paul Maxley, 
Philip Van Zandt, John Harmon, Pruce 
Edwards, Directed by William Beaudine. 
Screenplay, Harvey Gates, Forrest Judd; 
original, Ivan Tors; camera, Harry Neue 
mann; editor, Ace Herman Previewed 
Sept. 24, ‘46. Running time, 65 MENS. 

Oe Tin cancrceetvssaads Warren Deuglas 
Rev TOPGOE sc ccdccceses Ramsay Ames 
Weacnccctseacseceaces Jan Wiley 
Arthur Brennan........-. Paul Maxey 
Oney Kessel. ° Philip Van Zandt 
yi PRET eee ‘ Jonn Harmon 
Sam Austin...... ..Bruce Edwards 
Jeffrey Hilton. .. Gieorgwe Meeker 
|. See Mlancy Cooper 
BIONGES) .. ccccccccccecccscecss Cav Forrester 
TUPNEP. ccccccccccesesecces Alan Bridges 
WO css 6060666 6000068 George Eldredge 
Welsh William Ruhl 

Fast-action melodrama that will 
play off okay in supporting posi- 
tions. Production values are good 


for budget and playing and direc- 
tion maintain interest in slight but 
satisfactory story. “Below the Dead- 
line” tag has little connection with 
plot. 

Warren Douglas, comparatively 
new film face, does an interesting 
performance as an embittered vet- 
eran out to get all he can. When his 
brother, bigshot gambler, is bumped 
off by a rival mob, Douglas takes 
over the business. He’s a ruthless 
operator, determined to parlay a 
fortune to make up for his war 
years. Cash flows in, vet looks a 
cinch to reach his goal. He resists 
efforts of friends to get him out of 
the rackets, reformation déesn’t 
come, a new mayor is elected, and 
the rival mob nearly succeeds in 
bumping him off. 

Ramsay Ames does well by femme 
lead as Douglas’ romance, Jan Wi- 
ley, Paul Maxey, Philip Van Zandt, 
Bruce Edwards, George Meeker and 
others lend okay support. Particu- 
larly good chore is turned in by 
John Harmon as Douglas’ hench- 
man. ; 

William Beaudine’s direction gives 
the melodrama good pacing and 
Lindsley Parsons’ production super- 
vision shows money well spent. 
Lensing and other technical factors 
measure up. Brog. 





New Foreign Films 


(Unlikely for Anglo-U. S. Market) 





— 

“L'Insalssable Frederiv” (The Us- 
catchable Frederic’) (FRENCH). Pathe 
Consortium release of Tellus production. 
directed by Richard Pottier; stars Renee 
St. Cyr, Paul Meurisse; screen play Gerard 
Cartier, Carlo Rim: reviewed in Paris. Run 


ning time, 100 MINS. 





Local audiences laugh over ld 
gags about a reporter fooling @ 
femme detective writer as to his ow? 
identity. She falls for him when he 

(Continued on page 16) 


— 


—— 











. bd 
‘The Raiders 
“The Raiders,” British Lion 
release of Crown Film produc- 
tion, currently at the Rialto, 
N. ¥., was previously reviewed 
by Variety in London, issue © 
Jan. 3, 1945, under the title of 
“Western Approaches.” A docu- 
mentary film in color, it 4s 
made with a cast of non-profes- 
sionals and is dedicated to met 
chant seamen. 
Stating the film 
favorable comment on 
of the Atlantic,” the 


“should draw 
both sides 
reviewer 


aiso noted the picture represept- 
ed “painstaking effort, and au- 
gurs well for 
le 3 gs - ” 








future product © 














bal 


sarees sa* 


rt 
Pr 
s 
e 
nl 


es 
nd 
oT- 
nt. 
ors 


n- 
the 


nee 
ard 
un- 


old 
a 


wn 


he 


ue 





Ad» 








Wednesday, October 2, 1946 


VARIETY 


PICTURES 9 





Checkers Figure Exhibs Get Away 
With as Much as $25,000,000 


Product shortage expected to re- 


sult from the majors’ emphasis on, 
to | 
meet the new sales requirements of | 


only top-budgeted productions 


the anti-trust decision is expected to 


have one beneficial effect for the in- 


justry—-at least from the distribs’ 
point of view and that’s a great de- 
ctease in the amount of cheating be- 
ing done by recalcitrant exhibitors 

Film industry’s own black market, 
as some officials have labeled it, is 
setting worse instead of better, with 
the more ambitious exhibs appar- 
ently trying to outshine each other 


in attempts to beat the majors out 
of their legal returns. Record falsi- 
fying is costing the industry from 
90.000,000 to $25,000,000 yearly and, 
according to h.o. officials, it’s time 
to crack down on the falsifiers once 
and tor all. Amount of money being 


lost, as one sales topper pointed out, 
could pay for 25 million-dollar pro- | 
ductions and, with production costs 
skyrecketing, the industry can't af- 
ford to gloss over this much of a 
bundle anymore. 


Product shortage, if it comes about, 
will result in the establishment of an 
even greater seller’s market than 
now exists. Majors, consequently, 
will be enabled to choose from among 
exhibs seeking to buy their product 
If ‘he competitive bidding system 
becomes law with the final decree, 
it's expected that the majors will 
have the right to turn down even the 
highest bid for sufficient reasons. If 


an exhib is caught cheating, it’s be- | 


lieved, the majors will certainly have 
the right to refuse to sell him prod- 
uct 

Reps of the majors pointed out that 


they're only filing suit today where | 


an exhib refuses to show his books 
or 
charge has been proved. Books in 
question are those which the exhib 
keeps for the Internal Revenue De- 
partment, which must list correct re- 
turns from the standpoint of Federal 
admission taxes. Number 
filed are increasing in number and 
some exhibs, when confronted with 
records of the checkers, have been 
forced to turn in once or twice as 
much as he originally paid on his 
own figures. 


refuses 


Most of the majors, consequently, 


are lining up their forces for an all- 
out blow at the record falsifiers. Just 
as the OPA treats black marketeers, 
the cheating exhibs will be warned 
once or twice. If they persist after 
that, then they'll be cut off tne lists. 
Under the single-selling policy al- 
ready in effect, it will be a com- 
paratively simple matter for the ma- 
jors to cancel out after each contract. 
Exhibs, under the threat of being cut 
off from enough product to keep their 
houses in Gperation, are expected to 
come around in quick order cn cor- 
rect records. 


M-G to Continue With Its 
Own Willmark Checkers 


Rising to the defense of Metro's 
checking system following the on- 
slaught of gripes voiced at the re- 
cent Allied convention in Boston, 
Metro h.o. execs declared that the 
company would continue to operate 





pendently of any other company and 
would expand the service where 
necessary. Majority of the Allied 
gripes, which were directed mostly 
at Confidential Reports, Inc., but 
which also singled out Metro for 
lambasting, were regarded by indus- 
try officials as a subterfuge slam at 
percentage deals, rather than against 
checkers as such. 

Regardless of what anybody says 
to the contrary, the Willmark agency, 
which Metro uses to fill in on com- 
Plicated situations that can't be 
covered by company checkers, is not 
& detective agency, according to 
Metro toppers. It’s a legitimate or- 
8enization used by some of the na- 
tion’s largest industrial coneerns. 
Loew's Theatres may use detective 
agencies to check on its own per- 
sonnel but this is company business 
and apart from the distribution of 
Metro product. 

Metro has an exclusive contract 
with Willmark, it was said, prohibit- 
ing the company from working for 


any other company in the film in- | 


dustry. This, plus the fact that Me- 


+, } 
‘TO uses only company personnel for 


checkers, rules out the possibility of 
any exchange of information with 
checkers working for other of the 


majors through CRI, as alleged at 
the Allied meet. 


a 


io settle if the cheating | 


of suits | 





‘Lamb’ Shifts 


| Fortnight Blackout 


At General Service 
Hollywood, Oct. 1. | 

General Service studio went dark | 
for two weeks with the windup of | 
the William Boyd production, ‘“Hop- | 
py’s Holiday.” Shutdown is the long- | 


Distribution Overhead Up 20-35% 
In Year; Wages, Legal, Checkers, Etc. 





est period of idleness on that lot in| 


“Stadio will return to activity| COS. Brandt Huddle on % 


Studio will 

Hollywood. Oct. 1. | about Oct. 10 with the start of Hunt Conferences with Harry Brandt on 
William Cagney will shift the | Stromberg’s “Personal Column coin allegedly due Paramount, RKO, 
filming of “The Stray Lamb” from eo a Warner Bros. and Metro by houses 
the Goldwyn studio to General owned or operated by Brandt will 
Service, where he recently § ac- Hummel DeRochemont begin shortly, according to Louis 
quired a financial interest ’ Nizer, counsel for the companies in 
Cagney’s space commitment with | S FE ? Fut the action. Claims grow out of 
Goldwyn lapses in two months, | ce urope s uture charges by the dilistribs that the 
after which he will have to move | ? Diff W houses erred in calculating sums due 

off the lot. His “Lamb” was slated h ] erent ays on percentage engagements. 
to start two weeks ago but was Americans have a worse case of Similar charge by 20th-Fox, which 
| postponed because of the unsettled | .. , was arbitrate as J ry Fox 
| wwe . . jitters about the Russian menace to | WS arbitrated last spring by Fox 


situation. 


CR Gives Brush 
To Local’ Beefs 


Exhib distress the 
touchy subject of local checkers are 


wails of on 





|prexy Spyros Skouras, resulted in 
the Europeans. Ac- | payment of $237,000 by Brandt to the 
cording to Joseph S. Hummel, War-|company. Claims of the other com- 
ner Bros. veepee in charge of con- | panies were pushed off while Nizer 
ltinental Europe, fears of was On vacation and discussion of 


them is now about to be resumed. 


| Communist revolutions in Europe _ 


|ought to be dispelled in face of the 
steady shift of Continental political 
opinion to the right 


Europe than 


imminent | 


Meantime, Outlaw’ 


Denying charges made by Richard 


de Rochemont, March of Time 


pro- 


| 


+ While 


industry execs have ex- 
hibited considerable disturbance 
over the rising costs of picture pro- 


{duction during the past year, they're 


accepting with little squawk the al- 
most equally significant uptrend in 
distribution expenses. Tilt in the lat- 
ter category in the 12 months is 
estimated at between 20 and 35%, 
but company execs feel it has been 
justified by upped grosses and as 


last 


long as it isn’t reflected in net prof- 
its which continue to climb— 
they’re not particularly worried 
Distrib execs are quick to state, 
however, that should b.o.s fall off 
| that will be something else again, 
because they recognize that wages 
will be slow in following any de- 


just a “smoke screen” raised in their ducer, that Hollywood pictures were | > 

perpetual battle against percent- | “dangerously falsifying American y aVing 

age pix, according to a spokesman life, Hummel declared that all the 

for Confidential Reports. Scouting a ae eae blige a gedrere J abel While withdrawal of the Produc- 
| the claim voiced at length recently ae ng pags Dee — le fea- | tion Code seal from “The Outlaw” 
| at the Boston national convention ot | tures for the overseas market. Hum- | 3,q squawks from religious and 
| Allied States Exhibitors that the | mel asserts that he saw no evidence | Qi. 5., groups have. pretty well 
| whole town knows the exhib’s busi- of resentment in Europe against the stymied large-scale distribution of 
ness, CR officials say that “anyone | S0-called frivolity” of American the film throughout the United 
willing to spend two-bits to hire a | Screen entertainment. | States, producer Howard Hughes is 
| boy to make a few checks on the (De Rochemont also just returned going ahead with plans for inter- 
theatre could find that out.” |from a month’s trip to England and | national exhibition of the film. He's 
| Company which checks for all| France, declared that American films |even drummed up competition be- 


| majors except Metro has been dis- 
criminating to extremes in choosing 


“a : | : Pelee 
|abroad were giving a distorted and | tween Mexico and Britain for preem 


dangerous picture of U. S. life. Ac- lof the Jane Russell-starrer outside 


its local checkers, CR maintains. |cusing Hollywood of depicting life | the U. S. 

| Therefore, exhibs’ assertions that,,|in terms of “luxury, opulence and In the meantime, after long de- 
|in seme instances, even their own frivolity,” de Rochemont warned lays and refusing all sorts of deals 
landlords were hired for the job|that it was “leaving a bad impres-|for a Broadway showing, 


| with a consequent boost in theatre 
|rent when the landlord saw how 
| good business was, is an absurdity, 
'CR execs declare. “All 
| for checking chores are investigated 
as to their background, employment 
and character,” the CR topper said. 
“We'd have to have our heads ex- 
amined if we hired the owner of a 
theatre to check on the house,” he 
added indignantly. 

The theatre owner who screams 
over local checkers is at that very 
time employing local cashiers, local 
doormen and local ushers, the CR 
official pointed out. “Anyone of 
them ¢an and probably do talk about 
what business the exhibitor takes 
in with just as much accuracy,” he 
argued. “So the whole town, in all 
likelihood, knows anyhow.” 

Any checker gabbing too much 
would be promptly fired by the 
company, it was further said. All 
an exhib has to do is to present an 
honest complaint and it would be 
attended to without delay, the CR 
spokesman declared. “But we notice 
though there have been plenty of 
gripes that we abuse the system, no 
‘saweu Surpnyjout ‘saoueysur dyloeds 
one has come forward with any 


N.Y. LICENSE COMM’R 
LAUDS FILMS’ KID PIX 


Severely critical of the film indus- 
‘try when he first came into office at 





Fielding, N. Y. City’s License Com- 
|missioner, has apparently been sof- 
tened by the Motion Picture Asso- 
eviation’s public relations move in 
'setting up a Children’s Film Library. 
|Fielding took to the air Saturday 


| (28) on WEAF in a talk called “A | 


|Fair Deal to the Public” to put his 
department on record as endorsing 
“the splendid steps” in making 
available “pictures rich in literature, 
adventure and fun.” 

Fielding also promised to line up 


lithe Board of Education behind the 
Saturday morning showings of the | 


|pix in the Children’s Film Library. 


|}Plan is to arrange school groups to | 


attend the screenings en masse under 
guidance of a teacher. 

With only one print of each of the 
28 titles in the CFL available in each 
ikey city, shortage has already been 
\felt in New York, although the pro- 
igram is only a few weeks old. Con- 
siderably greater scarcity of prints 
is expected if the Board of Educa- 
tion plan goes through. In that case, 
either additional prints will be made 
‘or they'll be shipped in on loan to 
the New York exchanges from other 
keys throughout the country. 

CFL is a public relations scheme 


to make available to exhibs for Sat- | 


urday a.m. showings at 
rentals pictures which are especially 
‘suitable for children, 


applicants | 


sion on the European public which 
deduces from them that Americans 
have no serious outlook on life, no 
real concern with the major prob- 
lems which are tearing Europe 
apart, and no basic long-range pro- 


sewed up three houses for day-and- 
date exhibition in New York, start- 
ing Oct. 26. Theatres are the 
Gotham and Republic, both operated 
by the Brandt circuit, and the 

Rialto, operated by Arthur Mayer, 
gram to oppose the highly articu-|They have 922, 1,225 and 594 seats, 
lated Communist program). | respectively, giving a total capacity 





Prospects in the European market | °f 2,741. 
are good, said Hummel, and will get Harry Gold, distribution head, and 
better as the countries recover their | Alec Moss, publicity chief for 


pre-war level. Only serious nega- 
tive developments in the postwar 
Situation is the existence of Russia’s 


Hughes, head for London in a few 
weeks to set up the opening of “Out- 
law” there. Suzanne Warner, of the 


j : inni his year, Benjamin | 
its own checking department inde- |the beginning of this yé j 


minimum | 


iron curtain across eastern Europe 
and the linking of films to politics 
with each country trying to develop 
native film production as a propa- 
ganda medium. “But,” said Hummel, 
“only high quality films will pay 
off—patriotism alone will not meet 
;any bills.” 


Discussing the situation in France, 
Hummel said that the Blum-Byrnes 
pact, operative since last July, has 
not unsaddled French product from 
their dominant position in French 
theatres. Hummel predicted that 
French product would have close to 
70% of the playing time during the 
jnext six months. But Americans 
|have a double squawk in this terri- 





|tory said Hummel, pointing out that | 
| profits were being cut down by the | 


| serious rawstock shortage and the 


abnormally high taxes at the b.o. | 


| Admission prices, however, may 
;soon be hiked by about 40% to alle- 


viate the situation. 


Eagle-Lion Pub-Ad Execs, 
East-West, in N.Y. Powwow 


Sam Israel, Coast pub-ad chief for 
Eagle-Lion, arrived in New York 
| Monday (30) for a week of huddles 
on campaigns, budgets and organi- 
zation of the eastern publicity and 





advertising department. Max  E. 
Youngstein was named director of 
advertising and publicity for the 


|company last week, 
ters in New York. 
Arthur Jeffrey, who moved over 
|to E-L from International, will top 
ithe publicity department under 
Youngstein. Otherwise, intention is 
to keep the staff to a minimum, 
|with the PRC pub-ad department 
slated to provide physical facilities 


with headquar- 


‘and handle detail. PRC's physical 

facilities are being used for dis- 

tribution of E-L product. 
Youngstein was assistant director 


of advertising, publicity and exploi- 
tation for 20th-Fox and during the 
war served as top flack for the Mo- 
tion Picture and Special Events 
tion of the War Finance Division of 
the Treasury Department. 

Initial E-L campaign will be on 
i“It's a Joke, Son,” starring Kenny 
Delmar (“Senator Claghorn’”). 


| 


sec- | 


publicity department, planed out of 
New York, Friday (27) for England 
with a bulky portfolio of Russell 
stills of the type which won a nix 
from the Motion Picture Associa- 
tion’s Advertising Code Administra- 
tion here. London opening is ex- 
pected around Nov. 1. 


Alejandro Buelna, Jr., head of 
Mexican Turismo, government 
agency to encourage tourist travel 
to Mexico, arrived in Hollywood 
over the weekend in an effort to 
line up “The Outlaw” for a Mexico 
City date. His aim was to set an 
opening before the London preem. 








Boston Bans ‘Outlaw’ 


| Boston, Oct. 1. 
“The Outlaw,” passed for presen- 
| tation in Boston some time ago by 
lthe State police film censors, was 
| banned from the city by city censor 
| Samuel Nessen last week on grounds 
that it “glorifies crime and immoral 
| actions” and “would be against pub- 
| lic morality or decency.” 

Banning was upheld by Mayor 
| Curley. 

Censorship Repercussion 
Ocean City, N. J., Oct. 1. 

Showing of “Outlaw” at Steel Pier 
last summer is having repercussions. 
A petition was sent to 
Edge by Bishop Fred P. Corson, head 
of the Philadelphia area of the 
Methodist Church, asking that the 
| State institute censorship of films. 
| In the petition, Bishop Corson re- 
|ferred to “recent pictures shown in 


|New Jersey of an cbjectionable and 
immoral nature.” It was signed by 
|members of the Methodist clergy 


who met here for the annual session 

|of the New Jersey Conference of the 
| Methodist Church. 

The question of setting up a board 

| of censors may be brought up in the 

special session of the Jersey Legis- 

lature which opened 
(Mon). 


Nip ‘Outlaw’ in M’w’kee 
~ Milwaukee, Oct. 1. 
No sooner was “Scarlet Street” 
placed on the approved list by the 


| . 
| flationary trend, with the increasing 


unionization of the releasing end of 
the business. Overall, prospect, too, 


is for upped distribution expendi- 
tures as result of new decree selling 
policies, regardle of wage trends. 
Costs have gone up in distribution 
in a wide variety of ways, some 
directly connected with general in- 
flation throughout the world and 
some peculiar to the film business 
itself. Rise has not kept pace with 
that in Hollywood, however, since 
craft unions there have exhibited 
considerably more. strength than 
labor organizations in the distribu- 
| tion field and star and story prices 
| have skyrocketed. 
Tilts in production costs are more 
| quickly noticeable, too, because of 
| difference in accounting methods on 
| the two costs. At the studios, over- 
head charges are carefully com- 


puted against each picture, while in 
| distribution no effort is made to 
| keep a film-by-film accounting of 


| costs. 


| 
| 


Hughes | 





| 


| 


Governor | 


One of the major items carried by 
(Continued on page 24) 


Russia’s 47,000 Film 
Theatre Mart Potential 
Intrigues U.S. 16m’ers 


Distributors of 16m film and pro- 
jection equipment sniffed out the 
existence of a vast new market 
awaiting them in Russia if, and when 
the iron curtain and trade barriers 
can be levelled. Trade plum is only 
a potential at present but the 16m 
outfits have begun to count their 
chickens on the basis of the recently 
promulgated Russian five-year plan 
which projects doubling the number 
of theatres currently operating. To- 
day, Russia numbers 28,000 filmeries 
but by 1950 the figure will be kited 
to the vicinity of almost 47,000, ac- 
cording to the reconstruction and 
expansion blueprints. 

With most of the 
building to be situated in small 
towns and rural areas, the Soviet 
film trust is known to be favoring 
increasing use of narrow-gauge film. 
16m outfits in this country are san- 
guine that ultimately they will be 
cashing in on the Soviet program. 
Reasoning is based on the fact that 
Russia is not geared industrially to 
equip itself and Germany, which in 
pre-war years was a source of film 
machinery for Russia, is now flat- 
tened. Only source now on tap for 
film equipment is the U. S. and the 
Soviets, like it or not, will be send- 


new theatre- 


ing their purchasing agents here. 


DUANE, PICKMAN JOIN 
DOS, LEWIS UP AT SP 


Tom Duane joined David O. 
Selznick as rep in the New 
England and Canadian territories. 
Prior to joining Selznick he was 
Boston branch manager for Repub- 
lic and before that was with Para- 
mount for 15 years in various key 
city sales posts. Duane will head- 


has 
sales 


| quarter in Boston and shortly begin 


| 


| licity 


a tour of cities 
set engagements 
Sun.” 

Jerry Pickman, who headed pub- 
department of Armand 
Deutsch’s and Hal Horne’s Story 
Productions, resigned as of the end 
of last week to become aide to Sid 
Alexander, eastern pub-ad head for 


in 
of 


his territory to 
“Duel in the 


| David O. Selznick. Pickman’s initial 
yesterday | 


assignment 
Monday 
England 


on which he'll start next 
(7), will be to handle New 
openings of “Duel in the 


| Sun.” 


Bernard Lewis, who had been as- 


| sistant to Pickman at SP, was named 


by Horne last week to succeed him 


city censorship board than the group | as chief flack. Both Lewis and Pick- 


\placed its ban upon “The Outlaw.” 


man came to SP from 20th-Fox. 
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L. A. Slow With Homicide’ Dull 356, 
3 Spots, ‘Journey’ 35G in 2; Sleep 


556, 3, Passage’ 406, 5, Lively H.0.'s .. 


Los Angeles, Oct. 1. 

Lightweight new product is not 
creating much stir in local first-runs 
currently. Return of hot weather 
also cutting into trade but not 
hurting spots with stronger bills. 
‘Gallant Journey,” in two theatres, 
looks light $35,000. “Home Sweet 
Homicide” is heading for dull $35,- 
900 in three houses. 

Holdovers are led by “Big Sleep” 
which will do stout $55,000 in three 
spots, second session. “Canyon Pas- 
sage” still is strong at $40,000 in sec- 
ond stanza for five locations. Third 
frame of “Make Mine Music” will 
1it $25,000 in three spots. “Martha 
vers” appears steady $38,000 in two 
houses for second week. “Rebecca,” 
on reissue, is only okay at $24,000 in 
four spots. 

Estimates for This Week 

Belmont (FWC) (1,532; 50-$1)— 
“Holiday Mexico” (M-G) (5th wk-4 


is 


« 


days). Just $2,500. Last week, okay 
$4.700. | 

Beverly Hills Music Hall (Blu- | 
menfeld-G&S) (824; 65-$1) — “Re- | 


becca” (UA) (reissue). 
Last week, “Caesar and Cleopatra” 
(UA) (4th wk), nice $3,600. 

Carthay Circle (FWC) = (1,518; 
50-$1)—‘Im I’m Lucky” (20th) and 
“Strange Triangle” (20th) (m.o.). 
Fair $6,000. Last week, “Claudia 
af David” (20th) (m.o.), okay $5,- 
&00. 

Chinese (Grauman-WC) (2,048; 
50-$1) — “Home Sweet Homicide” 
(20th) and “Little Miss Big” (U). 
Dull $11,000. Last week, “Lucky” 
(20th) and “Triangle” (20th), light 
$12,000. 

Downtown (WB) (1,800; 50-$1)— 
“Big Sleep’ (WB) (2d wk). Fast 
$23.000. Last week, big $28,800. 

Downtown Music Hall (Blumen- 


feld) (872; 55-$1)—“Rebecca” (UA) | “Glass Alibi” (Rep). 


(reissue). Light $12,000. Last week, 


Okay $4,500. 


| 





| 





Broadway Grosses 


Estimated Total Gress 
This Week . $833,000 
(Based on 18 theatres) 
Total Gross Same Week 
Bmet WeMe .c6c cc eccas $672,000 
(Based on 15 theatres) 








‘Holiday’ Smash 276, 


Prov.; ‘Stranger’ Fast 
186, ‘Guys’ Happy 166 


Providence, Oct. 1. 

“Holiday in Mexico” is giving the 
leadership to Loew's this week with 
a hefty session in the offing. RKO 
Albee’s “The Stranger” and Majes- 
tic’s “Two Guys From Milwaukee” 
also look strong. 

Estimates for This Week 


Albee (RKO) = (2,200; 44-65)— 
“Stranger” (RKO) and “Bamboo 
Blonde” (RKO). Fairly strong at 
$18,000. Last week, “Canyon Pas- 
sage” (U) and “Cuban Pete” (U) (2d 
wk), big $14,000. 

Carlton (Fay-Loew) (1,400; 44-65) 
—‘Human Bondage” (WB) = and 
“Caravan Trail’ (WB) (2nd run), 
Good $5,000. Last week, “Claudia 
and David” (20th) and “Strange 
Holiday” (Indie) (2d run), $6,000. 

Fay’s (Fay) (1,400; 44-65)—“Under 
Nevada Skies” (Rep) and vaude ‘on 
stage. Rogers fans jamming this one 
for a_ stout $8,000. Last week, 
“Caught in Draft” (Par) (reissue) 
and vaude headed by Grace Drys- 
dale, neat $7,000. 

Majestic (Fay) (2,200; 44-65)— 
“Two Guys Milwaukee” (WB) and 
Happy $16,000. 


Last week, “Human Bondage” (W8B) 


“Caesar and Cleopatra” (UA) (4th | and “Caravan Trail” (WB), snappy 


wk), down to $8,800. 


Egyptian (FWC) (1,538; 50-$1)— 


“Holiday Mexico” (M-G) (5th wk-4 | “Holiday in Mexico” (M-G). 


days). Almost $4,500. Last week, 
$7.900. 

El Rey (FWC) (861; 50-$1)—““Make 
Mine Music” (RKO) (3d wk). Neat 
$6.000. Last week, good $7,100. 


he 


$17,000. 

State (Loew) (3,200; 44-65)— 
Solid 
sender with $27,000. Last week, 
“Boys’ Ranch” (M-G) and “Faithful 
My Fashion” (M-G), good $18,000. 


Strand (Silverman) (2,200; 44-65) 


| —“Searching Wind” (Par) (2d wk). 


Four Star (UA-WC) (900; 50-85)— | Dying at so-so $6,000 this session 
“Know Where I’m Going” (U). Slow | after fairly nice $11,000 opener. 


$4,000. Last week, “They Were Sis- | 


‘Grid Games Bop Cincy 
| But ‘Bess’ Terrif 1336 


ters” (U) (4th wk), neat $3,600. 

Guild (FWC) (968; 50-$1)—“Can- 
yon Passage” (U) (2d wk). Fair 
$5,000. Last week, handsome $8,100. 

Hawaii (G&S-Blumenfeld) (956; 
50-$1)—“Rebecca” (UA) (reissue). 
Thin $4,000. Last week, “Cleopatra” 
(UA) (4th wk), $3,400. 

Hellywood (WB) (2,756; 50-$1)— 
“Big Sleep” (WB) (2d wk). Excel- 
lent $16,000. Last week, stout $25,- 
800 but below hopes. 

Hollywood Music Hall (Blumen- 
feld) (475; 50-85)—“Rebecca” (UA) 
(reissue). Near $3,500. Last week, 
“Cleopatra” (UA) (4th wk), $2,800. 

Iris (FWC) (828; 50-85)—“Canyon 
Passage” (U) (2d wk). Good $5,500. 
Last week, first frame as first-run, 
nifty $7,500. 

Loew State (Loew-WC) (2,404; 50- 
$1)—“Sweet Homicide” (20th) and 
“Miss Big’ (U). Weak $18,000. Last 
week, “Lucky” (20th) and “Triangle” 
(20th), $23,100. 

Los Angeles (D’town-WC) (2,097: 
50-$1)—“Holiday Mexico” (M-G) 
(5th wk-4 days). Closing at $8,000. 
Last week, oke $15,000. 

Million Dollar (D’town) (2,420; 55- 
85)—“‘Jesse James” (20th) and “Re- 
tu’n Frank James” (20th) (reissues) 
with western acts on stage. Good 
$22.000. Last week, “Dead of Night” 
(U) (2d run) with Boyd Raeburn 
orch, Senor Wences on stage, $19,000. 

Orpheum (D’town-WC) (2,210; 55- 
$1 !—‘“‘Make Mine Music” (RKO) and 
“Wanderer Wasteland” (RKO) (3d 
wk). Nearly $13,000 in nine days. 
Let week, neat $16,300. 


Pantages (Pan) (2,812: 50-$1)— 
“Gallant Journey” (Col). Light 
$16.000. Last week. “Notorious” 


(RKO) (5th wk), good $12,100. 


Paramount (F&M) (3,398: 50-$1)— | 


“Martha Ivers” (Par) and “G. I. War 
Brides” (Rep) (2d wk). Neat $23,- 
00° Last week, hefty $30,000. 

Paramount Hollywood (F&M) (1.- 
451: 50-$1)—“Ivers” (Par) (2d wk). 
Steady $15,000. Last week, stout 
$18 000. 

RKO Hillstreet (RKO) (2,890: 50- 
80)—“Gallant Journey” (Col), Fair 
$19.000. Last week, “Notorious” 
(RKO) (5th wk), neat $13,900. 

Ritz (FWC) 
yon Passage” (U) (2d wk). 


Stout 
$9 500. 


Last week. boff $12,800. 


Studio City (FWC) (880; 50-$1)— | 


“Canyon Passage” (U) (2d_ wk). 
Nearly $6,000. Last week, initial 
frame as first-run solid $9,700, in- 
cluding advanced-price preem. 

United Artists (UA-WC) (2,100: 
60-$1)—“Canyon Passage” (U) (2d 
wk). Big $14,000. Last week, wow 
$21.700. 

Uptewn (FWC) (1,719; 50-$1)— 


“Sweet Homicide” (20th) and “Miss 
Big” (U). Slow $16,000. Last week, 


(1,370; 50-$1)—“Can- | 





Cincinnati, Oct. 1. 


Football is far tougher than base- | 


ball as opposition for Cincy theatres 
this round. For the second consec- 
utive week, downtown houses and 
also nabes are feeling the sting of 
night and Sunday afternoon games 
by high school and university grid 
teams. Of the four bills at major 
stands currently, “Cloak and Dag- 
ger” is fronting, yet under par for a 
Gary Cooper film. “If I’m Lucky” 
and “Gallant Bess” are close for 
second money. Holdovers are fairly 
good. 


Estimates for This Week 


Albee (RKO) (3,100; 50-70)— 
“Cloak and Dagger” (WB). Slightly 
over par at $15,000, yet a bit disap- 
pointing. Last week, “Claudia and 
David” (20th), $14,506. 

Capitol (RKO) (2,000; 50-70)— 

“Holiday in Mexico” (M-G) (3d wk). 
Strong $8,000 after hotsy $11,000 
second round. 
Grand (RKO) (1,430; 50-70)—“Big 
| Sleep” (WB) (2d wk). Sound $11,- 
| 000 after socko $17,000 opener. 
again. 





“Gallant Bess” (M-G). Great $13,- 
500. Holds on. Last week, “Noto- 
rious” (RKO), for fourth downtown 
session, solid $6,500 in 6 days. 

Lyric (RKO) (1,400; 50-70)—“She 
Wrote Book” (U) and “Dead of 
| Night” (U). So-so $5,000. Last 
week, “Mr. Ace” (UA) (m.o.), $4,500. 

_Palace (RKO) (2,600; 50-70)—“If 
| I’m Lucky” (20th). Nice $14,000. 
| Last week, “Time Their Lives” (U), 
moderate $12,000. 


Shubert (RKO) (2,100: 50-70)— 
| “Claudia and David” (20th) (m.o.). 
| Fairish $5,000. Last week, “Beau- 


caire” (Par) (m.o.), swell $7,000. 








“Lucky” (20th) 
| (20th), fair $8,000. 
Vogue (FWC) (885; 50-85)—“Make 
Mine Music” (RKO) (3d wk). Good 
| $6,000. Last week, trim $7,500. 
Wilshire (FWC) (2,296; 50-$1)— 
| “Holiday Mexico” (M-G) (5th wk-4 
days). Fair $4,500. Last week, nice 
| $8,200. 
| Wiltern (WB) (2,300; 50-$1)—‘“Big 
| Sleep” (WB) (2d wk). Excellent 
$16,000. Last week, large $24,100 but 
below hopes. 
Laurel (Rosener) (835; $1.80-$2.40) 


and “Triangle” 


—‘“Henry V” (16th wk). Bettering 
$5,000 after last week's. sizable 
$5,700. 





‘End of Time’ Fat 20G 
In Buff.; ‘Lassie’ 18G 


Buffalo, Oct. 1. 
“Till End of Time” and “Courage 
of Lassie” look like leading new- 


| comers here this week. Holdovers in 


| 


| 


many spots will slow the pace. 
Estimates for This Week 
Buffalo (Shea) (3,500; 40-70) 
Yourage of Lassie” (M-G). 
$18.000. Last week, “2 Guys Milwau- 
kee” (WB) and “Swamp Fire” (Par), 
husky $20,000. 
Gfeat Lakes (Shea) (3,000; 40-70) 
“Beaucaire”’ (Par) (2d wk). Neat 


| $14,000. Last week, stout $21,000. 


| 


| Guys Milwaukee” 


(Shea) (2,100; 40-70)—‘2 
(WB) and “Swamp 


Bright $10,000 or 


Hipp 


Fire’ (Par) (m.o.) 


over. Last week, “Claudia and Da- | 
vid” (20th) (m.o.), fair $7,200. 
Teck (Shea) (1,400: 40-70 )— 


|“Shadow of Woman” (WB) and “Gay 
| Blades” (Rep). Sluggish $4,000. Last 





| 40-70)- 


week, “Searching Wind” (Par) (m.o.), 
$3,500. 

Lafayette (Basil) (3,300; 40-70)— 
“Gallant Journey” (Col) and “Gen- 
tleman Misbehaves” (Col) (2d wk). 
Okay $6,000 in 4 days. Last week, 
trim $15,000. 

20th Century 
“Till 


(20th Cent.) 
End of Time” 


(3,000; 
(RKO). 


| Great $20,000. Last week, “Notorious” 
| (RKO) (4th wk), nice $10,000. 


Heat Trims KC. 





| 


Holds | holds over. 
Keith’s (City Inv.) (1,540; 50-70)— | 





But ‘Music 126 


Kansas City, Oct. 1. 

Moderate biz at most spots looms 
this week. All houses have new 
bills, but none looks good for more 
than a week. Probable leader is 
“Time of Their Lives,’ new Abbott- 
Costello film, at the three Fox-Mid- 
west spots, but it’s not so big either. 
Town is burdened with some un- 
usual hot weather as temperatures 
went over 90 degrees. 


Estimates for This Week 

Esquirefi Uptown, Fairway (Fox 
Midwest) (820, 2,043. 700; 45-65)— 
“Time of Lives” (U). Moderate 
$15,000. Last week, “Claudia and 
David” (20th), only $15,000 in 8 
days, under expectations. 

Midland (Loew’s) (3,500; 45-65)— 
“Young Widow” (UA) and “Break- 
fast in Hollywood” (UA). So-so 
$14,000. Last week, “Three Wise 
Fools” (M-G) and “The Unknown” 
(Col), $15,000. 

Newman (Paramount) 
65)—“Hearts Were 
(Par). Mild $11.000. 
“Beaucaire” (Par) (2d wk), nice 
$14,000. 

Orpheum (RKO) (1,900: 45-65)— 
“Make Mine Music” (RKO) and 
“Step by Step” (RKO). Disney film 
garnering some trade, but only mod- 
est $12,000 looms. Last week, “No- 
torious” (RKO) (3d wk), fine $12,000. 

Tower (Fox Joffee) (2,100; 39-60) 
—‘Queen of Burlesque” (PRC) and 
“Insfde Job” (U). Holding its own 
at $8,500. Last week, “Man From 
Rainbow Valley” (Rep) and “Night 
Train From Memphis” (Rep), same. 


‘Time’ 216 in 2 Denver 
Spots; ‘Kid’ Smash 216 


Denver, Oct. 1. 

“Kid From Brooklyn” is the big- 
gest grosser this session, playing one 
spot. “Time of Lives” and “If I’m 
|; Lucky” are good combos day-dating 
|in two houses. “O.S.S.” also is 
strong and holds as does “Kid.” 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Caesar and Cleopatra’ (UA), after 
| week at Denver, Esquire, Webber. 
Big $6,000. Last week, “Canyon 
Passage” (U) and “Slightly Scandal- 
| ous” (U) (m.o.), big $5,500. 
| Denham (Cockrill) (1,750; 35-70)— 
| “O.S.S.” (Par). Big. $15,500 and 
Last week, “Plainsman” 
(Par) (reissue) (2d wk), fine $11,500. 
Denver (Fox) (2,525; 35-74)— 
| “Time of Their Lives” (U) and “Wild 
Beauty” (U), day-date with Webber. 
Fine $17,000. Last week, “Cleopatra” 


(1,900; 45- 
Growing Up” 
Last week, 





(UA), also Esquire, Webber, fair 
$14,000. 
Esquire (Fox) (742; 35-74)—“If 


I’m Lucky” (20th) and “Flight No- 
where” (Indie), day-date with Para- 
mount. Good $3,000. Last week, 
|“Cleopatra” (UA), also Denver, 

Esquire, fine $3,500. 

Orpheum (RKO) (2,600; 35-74)— 
“Kid From Brooklyn” (RKO) and 
“Falcon’s Alibi” (R®O). Smash 
$21,000 and holding. Last week, 
“Easy to Wed” (M-G) and “Strange 
Conquest” (U) (2d wk), good $12,000. 

Paramount (Fox) (2,200: 35-74)— 
“Lucky” (20th) and “Flight No- 
where” (Indie), also Esquire. Good 
$11,000. Last week, “Death Valley” 
(Indie) and “Adventurous Night” 
(U), fair $9,500. 

Rialto (Fox) (878; 35-74)—“Can- 
yon Passage” (U) and “Slightly 
Scandalous” (W), after week at Den- 
ver, Esquire, Webber, Aladdin. Big 
$6,000. Last week, “Claudia and 
David” (20th) and “The Unknown” 
(Col) (m.o.), fair $3,000. 

Webber ‘Fox) (750; 35-74)—"Time 
of Lives” (U) and “Wild Beauty” 
(U), also Denver. Big $4,000. Last 
week, “Cleopatra” (UA), also Den- 
ver, Esquire, fair $2,500. 





Ros Vv | 


Power Strike Sloughs Pitt; Biz 50%, 
Off But ‘Sleep Lands 226, Terrif 





Key City Grosses 


Estimated Fotal Gross 
This Week . .$3,278,000 
(Based on 22 cities, 197 thea- 
tres, chiefly first runs, including 
N. Y.) 
Total Gross Same Week 
Last Year $2,829,400 
(Based on 21 cities, 177 theatres) 











D.C. in Groove; ‘Killers’ 
Socko $22,000, ‘2 Guys’ 
Big 24G, ‘Holiday’ Same 


Washington, Oct. 1. 
Biz along the main stem is look- 
ing up this week, with five 


| 


} 
} 


Pittsburgh, Oct. 1 

Crippling power strike is denting 
grosses plenty this week, with prac- 
tically everything running at least 
50% behind normal. The only ray 
of sunshine, and it’s a blazing one. 
will be “The Big Sleep” at Stanley. 
Management is still pinching itself 
to see if that opening day last 
Thursday is actually true. With no 
transportation whatever and down- 
town generally dead, all “Sleep” did 


was play to around 7,000 persons 
and almost double the averave vet- 
|} away take. 


| 


“Otherwise biz is sad. Pix with 


| good potentialities are being led to 


new | 


features boosting the boxoffice. All | 


first-runs, with exception of “Young 
Widow” at Capitol, appear sock. 
Lines form for nearly all perform- 
ances of “Holiday Mexico” and “Two 
Guys from Milwaukee,” at Palace 
and Earle respectively, despite ter- 
rific mauling by crix here. Stand- 
out, however, is “The Killers” at the 
smaller Keith. 
Estimates for This Week 

Earle (WB) (2,154: 44-85) — “2 
Guys Milwaukee” (WB). Solid $24,- 
000. Last week, “Renegades” (Col), 
mild $16,500. 

Metropolitan (WB) (1,513; 44-70) 
—‘Human Bondage” (WB) (2d run). 
Fair $7,000. Last week, “Crack-Up” 
(RKO), fine $9,500. 

Capitol (Loew) (3,434: 
“Young Widow” (UA) with vaude. 
Lively $26,000, but not sock for this 
house. Last week, “Somewhere in 
Night” (20th) with vaude, $27,000. 

Palace (Loew) (2,370: 44-70)— 
“Holiday Mexico” (M-G). Hefty 
$24,000. Last week, “Claudia and 
David” (20th), $20,000. 


Columbia (Loew) (1,263; 44-70)— 
“Beaucaire” (Par) (2d run), Okay 
$9,000 for fourth downtown week. 


Last week, “Smoky” (20th) (2d run), 
$7,500. 


Keith’s .(RKO) (1,838: 44-80)— 
“Killers” (RKO). Smash _ $22,000. 
Last week, “Kid from Brooklyn” 


(RKO), $18,000 in last 9 days. 
Hippodrome (Lust) (365; 40-65) 
“Specter of Rose” (Rep). Nice $3,200 
for this small arty spot. Last week, 

subsequent-run. . 


INDPLS, STILL SLOW 
BUT ‘2 GUYS’ OKE 166 


Indianapolis, Oct. 1. 

With no sock entries listed, film 
biz here continued to lack vim and 
vigor, most films hitting near aver- 
age or under. “Partners in Time” 
will split the biggest gross with 
Henry Busse band at the Circle, but 
this combo is not big. 

Estimates for This Week 

Circle (Katz-Dolle) (2,800: 46-72) 
—Partners in Time” 
Henry Busse orch, Cliff Nazarro, 
Fred Lowery, others on stage. Good 
but not big at $21.000. Last. week, 
“Searching Wind” (Par) and 
“Slightly Scandalous” (U), mild 
$11,000 at 40-60c scale. 

Indiana (Katz-Dolle) (3,300; 40-60) 
—‘Two Guys Milwaukee” (WB) and 
“Danger Woman” (U). Oke $16,000. 
Last week, “Kid From Brooklyn” 
(RKO), $27,500. 





Loew’s (Loew's) (2,450: 40-60)— | 
“Boys’ Ranch” (M-G) and “Sus- 
pense” (Mono). Modest $12,000. 


Last week, “Gallant Journey” (Col) 
and “Man Who Dared” (Col), $13,000. 

Lyric (Katz-Dolle) (1,600: 40-60)— 
“Kid From Brooklyn” (RKO) (m.o.). 
Nice $6,500. Last week, “Anna” 
(20th) (m.o.), $5,000. 


eee NS 


Basie Boosts ‘Swamp’ 


To Solid $18,000, Omaha. 


Omaha, Oct. 1. 

“Swamp Fire,” sparked by the 
Count Basie band, looks in for a 
healthy week at the Orpheum. All 
spots are being hurt by rainstorms 
this stanza. “Anna” started oui fine 
but dipped with the rain. 

Estimates for This Week 
—"“Swamp Fire” (Par) and Count 
Basie orch on stage, good $18,000, 
but not up to hopes. Last week, 
“Night in Paradise’ (U) and “In Old 
Sacramento” (Rep), nice $11,300 at 
16-65c. scale. 

Paramount (Tristates) (3,000: 16- 
65)—“Anna” (20th), trim $11,000. 
Last week. “Courage of Lassie” (M- 
G), $13,000. 

Brandeis (RKO) (1,500; 16-65)— 
“Notorious” (RKO) (3d wk). Sur- 
prisingly big at $8.500 and could hold 
a fourth week, but likely won't. 
Last week, smash $9,300. 

Omaha (Tristates) (2,000; 16-65)— 


“Courage of Lassie” (M-G) (m.o,). 
Good $9,000. Last week, “Martha 
Ivers” (Par) (m.o.) and “Freddie 





Steps Out” (Mono) ‘1st run), $9,000. 


44-80)— | 


| Last week, 


slaughter but there’s nothing any- 
body can do about it. Theatres knew 
they were going to lose dough when 


they elected to stay open during 
the walkout, but claimed they felt 
it was a “public service.” Most of 


them, of course, are operating un- 
der their own power, having 
stalled individual generators. 
Estimates for This Week 
Fulton (Shea) (1,700: 40-70) 
“Time of Lives” (U) (2d wk). Down 
to $3,500. “Always Loved You” (Rep) 
is slated to open tomorrow (Wed.) 
but houses will hold over “Time” 
just to keep the franchise if strike 
isn’t settled by then, preferring that 
to tossing “Always” to the wolves. 
“Time” hurt by strike 


ine 


|only one day, with okay $9,500 for 


| through a full 


| 
| 


} 
| 
| 
| 





| for 


week, 

Harris (Harris) (2.200: 40-70) 
“Gallant Journey” (Col). Suffering 
the fate of the others, and if it goes 
strike week won't 
get $5,000. Last week, second of 
“Killers” (U), slid to $11,000. sock 
picture which did sensational $23,000 
week before feeling the full impact 
of power plant walkout. 

Penn (Loew’s-UA) (3 300: 40-70)— 
“3 Wise Fools” (M-G). House looked 
big kiddie trade but with no 
street cars and few busses running, 
this was sloughed badly, only $11,000 
being in view or about half what 
it might have done. Last week, 
“Cleopatra” (UA), modest $18,000, 
and not nearly up to hopes. 

Ritz (WB) (800; 40-70)—“Cleo- 
patra” (U) (m.o.). If English import 
does $1,500 here it'll be lucky. Last 


week, “Searching Wind” (Par) 
(m.o.), $2,000. 
Senator (Harris) (1,750: 40-70) — 


“Killers” (U) (m.o.). Here after 
two weeks at Harris. Too bad things 
prevent this sock melo from living 
up to its possibilities. Maybe $2,500. 
Last week, “Jungle Princess (Par) 
(reissue) and “Swamp Fire” (Par), 
about same. 

Stanley (WB) (3,800; 40-70) — 
“Big Sleep” (WB). This will go 
down as perhaps the year’s phe- 
nomenon. With everything in the 
world against it, picture opened to 
just under $4,000 and then duplicat- 
ed it the following day. Credited 
largely to steady plugging on the 
radio while ads were being cut in 
the dailies. At present gait should 
get $22,000, sensational under cir- 
cumstances, Last week, “The Stran- 


| ger” (RKO), strong $18,500. 


(RKO) with | 


: 





| 











Warner (WB) (2,000; 40-70) — 
“Stranger” (RKO) (m.o.). Cant 
possibly do much above $4,000, thin 
but not so bad under conditions. 
Last week, “Wife Monte Cristo 
(PRC), quite rousing $9,000. 


‘Loved You’ Stout 216, 
St. Louis; ‘Lucky’ 206, 
‘Holiday’ Fat 1836, 2d 


St. Louis, Oct. 1. 

Big biz activity has returned to 
the downtown sector where “lve 
Always Loved You,” running solo, 
will grab off a hefty $21,000 session 
at the Ambassador. “If I'm Lucky 
is the next best at the vast Fox. Biz 
hypoed by out-of-town baseball fans 
surging into city to witness windup 
of National League pennant scram- 
ble. 





Estimates for This Week 


Loew’s (Loew) (3,172; 50-75)— 
“Mexican Holiday” (MG) (2d wk). 
Neat $18,500 after swell $27,000 
initial stanza. = 

Orpheum (Loew) (2,000; 44-65)— 
“Faithful in Fashion” (M-G) and 


“Strange Voyage” (Col). Okay $6,000. 
Last week, “Renegades” (Col) and 
“Great to Be Young” (Col) (m.0.), 


: | $5,500. 
Orpheum (Tristates) (3,000; 20-80) | 


Ambassador (F&M) (3,000; 50-75) 
—“Always Loved You” (Rep). Stout 


$21,000. Last week, “Claudia an¢ 
Davis” (20th) and “Shadow of 4 
Woman” (WB), $17,000. . 
Fox (F&M) (5,000; 50-75)—"If Im 
Lucky” (20th) and “Step by Step 
(WB). Solid $20,000. Last week, 
“Big Sleep” (WB) and “French Ke) 
(Rep) (10 days), $29,000. ss 
Missouri (F&M) (3,500; 50-75)— 
“Heartbeat” (RKO) (2d run) and 
“Claudia and David” (20th) ‘(m.0.! 
Fine $12,000. Last week, “Martha 
Ivers” (Par) and “2 Guys Mil- 


waukee” (WB) (2d run), $13,000. 
St. Louis (F&M) 14,000; 50-60 )— 

“Wells Fargo” (Par) and “Lady Eve 

(Par) (reissues). Oke $9,000. Last 


week, “O.S.S.” «Par) and “Smoky 
(20th) (2d run), $10,500. 
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‘vers’-Vaude Big 656, Chi; Holiday, “ills! 266, ‘Seep 
Courtney 666, ‘Notorious Huge 356 


Chicago, Oct. 1. 


Three rew shows here this week 
with “Killers,” in second frame, 
breaking records for a Universal pic | 
in Chi with tremendous $40,000 at 
the Palace 

New bill’ at Chicago, “Martha 
Ivers.” with Larry Adler and Nich- 


olas Bros. on stage, bows in with a 
big $65,000. “Holiday in Mexico” and 
Del Courtney band looks great $66,- 
000 at Oriental 

Small Grand has “Notorious,” and 
doing $35,000, colossal for this spot. 

Estimates for This Week 

Apolle (B&K) (1,200; 65-95 )—"“Al- 
ways Loved You” (Rep) Gth wk). 
Good $14,000. Last week, fine $16,000. 


Chicago (B&K) (3,900; 65-95)— 
“Martha Ivers” (Par) plus Larry | 
Adler, Nicholas Bros., others, on 


slag 


caire’ (Par) and Andrews Sisters 
heading stage bill (4th wk), fat $55,- 
000 


Civie (Wildberg) (900; $1.10-$2.40) 
—‘Henry V” (UA) (9th wk). Still 
draws with matinees dipping slightly. 
Strong $14,500. Last week, handsome 
$14,800 

Garrick 
“Beaucaire” 


(B&K) (900; 65-95)— 
(Par) (m.o.). Moved 
over from Chicago, fancy $14,000. 
Last week, brisk $11,000 for 12th 
week of “Each His Own” (Par). 

Grand (RKO) (1,150; 65-95 )—"No- 
torious” (RKO), Colossal $35,000, this 
being possible only through 24-hour 
grind here. Last week, “Cleopatra 
(UA), tidy $14,000 for sixth weck. 

Oriental (Essaness) (3,240; 65-95 )— 
“Holiday in Mexico” (M-G) with Del 
Courtney orch on stage. Looks great 
$66.000 or near. Last week, “Bas- 
comb’ (M-G) and Eddie tloward 
orch (2d wk), husky $45,000. 

Palace (RKO) (2,500; 65-95 )>—""Kuill- 
ers” «U) (2d wk). Extra late shows 
bringing in sensational $40,900. Last 
week, record $42,000, 

Reosevelt (B&K) (1,500; 65-95) 
“Contennial Summer” (20th) (3d 
wk). Very strong $20,000. Last week, 
big $22,000 

State-Lake (B&K) (2,700; 65-95)— 
“Night and Day” (WB) (Sth wk). 
Sound $25,000. Last week, slick 
$28,000 

United Artists (B&K) (1,700; 65-95) 
—"Easvy to Wed” (M-G) (3d wk). 


Swell $30,600. Last week, lush $32,000. | 


Woods (Essaness) (1,200; 65-95 )— 
“Stranger” (RKO) (38d wk). Sharp 
$25,000. Last week, great $35,000. 


Seattle Loaded With 
H.0.’s; Hope Giant 1836, 
‘Journey’ Good at 116 


Seattle, Oct. 1. 

Big news this week is “Monsieur 
Beaucaire,” which is terrific at the 
Paramount. “Gallant Journey” also 
looks good. 

Estimates for This Week 

Blue Mouse (H-E) (800; 45-80)— 
“Casablanca” (UA) and “Deadline 
for Murder” (20th) (2d wk). Okay 
$5,500. Last week, six days of sec- 
ond week for “Searching Wind” 
(Par) and “Dangerous Business” 
(Col), $4,100. 

Fifth Avenue (H-E) (2,349; 45-80) 
—"“Martha Ivers” (Par) (2d wk). 
Good $9,000 after swell $14,700 last 
SeSsion. 

P Liberty (J & VH) (1,650; 45-80) 
‘Gallant Journey” (Col) and “Mys- 
terious Intruder” (Col). Good $11,- 
000. Last week, “Plainsmen” (Par) 
(reissue) and “Big Brown Eyes” 
(Par) (2d wk), okay $8,800. 

¥ Music Box (H-E) (850; 45-80)— 

Centennial Summer” (20th) (4th 
wk). Okay $5,000 on eight days. 
Last week, nice $5,900. 

Music Hall (H-E) (2,200; 45-80)— 

The Stranger” (RKO) and “Sunset 
Pass” (RKO) (2d wk). Good $7,000 
aiter big $11,400 initial stanza. 
.2rpheum (H-E) (2,600; 45-80)— 
Canyon Passage” (U) and “Cuban 
Pete” (U) (3d wk). Swell $9,000 in 
five days, after great $14,500 last 
week, 

" Palomar (Sterling) (1,350; 45-80 )— 

Night Train to Memphis” (Rep) 
and “Shadows Over Chinatown” 
(Mono) plus stage, marking return 
of vaude after summer layoff. Good 
$9.000. Last weck, three days of 
Gal Sal” (20th) and “Western 
Union (20th) (reissues), mild $3,800, 
and “Suspense” (Mono) and “High 
School Hero” (Rep), week prior, 
800d $6,000. 
wf aramount (H-E) (3,039; 45-80)— 

Caucaire” (Par). Immense $18,500 


Big $65,000. Last week, “Beau- | 





! 
Grosses Are Net 

Film gross estimates, as 
ported herewith from the vari- 
ous key cities, are net, i.e., 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indicated, in- 
clude the U. S. amusement tax. 
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‘Hub Perks; Rey Lifts 
| 


‘Lucky’ 306; ‘Journey’ 
45G, ‘Ivers’ 336, Both 2 


Boston, Oct, 1. 
up in the first 


General perking 


runners this week even though there | J’m 


aren't many new bills. ‘Notorious,” 
now in second week, is still the hot- 
test thing in town. “Gallant Jour- 
|ney” looks Okay at State and Or- 
pheum. “Two Guys From Mil- 
waukee” 
day holdover at the Met. 

Estimates for This Week 

Boston (RKO) (3,200; 
“If I'm Lucky” (20th) plus Alvino 
Rey orch, others on stage. Bright 
$30,000. Last week, “Black Angel” 
(U) plus “Star and Garter” revue, 
modest $26,000. 

Esquire (M-P) (1,500; $2.40)— 
“Henry V” (UA). Student trade 
upping it to $6,300 on 27th week, fine. 
Last week, $6,000. 

Fenway (M-P) 
“Martha Ivers” 
Pass” (RKO). 
9 days. Last 
Wind” (Par) and 





(1,373; 
(Par) and 
Very nice $12,000 in 
week, “Searching 

“Fast Company” 


40-80 )— 


ond. 
Majestic (Brand-Mage) (1,500; 40- 
80)—“‘Only Live Once” (UA) and 
“South Pago Pago” (UA) (reissues). 
Moderate $7,000. Last week, “Scan- 
dal in Paris” (UA) and “Love on 
| Dole” (Indie) (2d wk), good $5,000. 
Memorial (RKO) (2,900; 40-80)— 
“Notorious” (RKO). Still best in 
town, big at $32,000 after wham $40,- 
000, first. 
Metropolitan (M-P) (4,367: 40-80) 
-“Two Guys Milwaukee” (WB) and 
“Decoy” (Mono). Nine days, excel- 
| lent $30,000. Last week, “Centennial 
Summer” (20th) and “Swamp Fire” 
(Par), sad $16,000 for second week 
| of 5 days. 
Orpheum 


(Loew) (2,900; 40-80)— 
'“Gallant Journey” (M-G) and 
“Thrill of Brazil” (Col). Improved 
$27,000. Last week, second of “Holi- 
day Mexico” (M-G), only $16,000. 

Paramount (M-P) (1,700; 40-80)— 
“Martha Ivers” (Par) and “Sunset 
Pass’ (RKO). Fine $21,000 on nine 
days. Last week, “Searching Wind” 
(Par) and “Fast Company” (Mono), 
thin $12,000 in 5 days of second. 

State (Loew) (3,200; 40-80)—“Gal- 
l\lant Journey” (M-G) and “Thrill 
| Brazil” (Col) Steady $18,000. Last 
week, “Holiday Mexico” (M-G), 
$11,000, second week. 

Translux (Translux) (900; 40-74)— 
“Dead of Night’ (U) and “Wild 
Beauty” (U). Held third week with 
neat $5,000 after $5,600, second. 

Tremont (Brand-Mage) (1,500; 40- 








(UA) and “Dove on Dole” 
(2d wk), $6,000. 


‘Holiday’ Rousing 22G, 
Balto; ‘Girls’ Fine 15G 
Baltimore, Oct. 1. 


Good steady actior all over the 
downtown sector is reported this 
week with nice product lineup a 
strong assist. “Holiday in Mexico,” 
at Loew’s Century; “Time of Their 
‘Lives,” at Keith’s, and “Three Girls 
| in Blue,” at the New, looks tops. 

Estimates for This Week 

Century ‘(Loew’'s-UA) (3,000; 20- 
60)—“Holiday in Mexico” (M-G) 
Strong $22,000. Last week, “Courage 
of Lassie” (M-G), uneventful $12,700 





| Hippodrome (Rappaport) (2,240; 
20-70) — “Notorious” (RKO) plus 
vaude (2d wk). Holding mightily 


with big $23,000 after great $26,600 


after a fine starter at $18,000. Last 

week, “Black Angel” (U), $12,500. 
Little (Rappaport) (206; 35-66 )— 

“Open City” (Indie) (2d wk). Main- 





for Bob Hope comedy. Last week, | taining steady pace at good $3,000 
Casablanca” (UA) and “Deadline ‘after strong $3,300 first week 

for Murder” (20th), big $13,100. Mayfair (Hicks) (980; 25-55) 
.ftoosevelt (Sterling) (800; 45-80)— | “Black Beauty” (20th) (24 wk) 
Devil Bat's Daughter” (PRC) and | Good $3,500 after above average first 
Valley of Zombies” (Rep). Good | week at $4,400. 


$6,000. ,, Last week, “2 Guys Mil- 
yauhee (WB) (4th wk), okay $4,- 


50 V nter Garden (Sterling) (800; 25- 
—“Gilda” (Col) and “Night Edi- 
I. ‘Col) (3d run). Good $5.500. 
— week, “2 Sisters From Boston” 
M-G) and “Hoodlum Saint” (M-G) 
(3d run), $4,300. 


New (Mechanic) (1,800; 20-60)— 
“Three Little Girls in Blue” (20th). 
Fine $15,000. Last week, second of 


“Claudia and David” (20th), stout 
$8,200. 
Stanley (WB) (3,280; 25-74)— 


| “Two Guys Milwaukee” (WB). Very 
steady $17,000. Last week, second of 
“Big Sleep” (WB), okay $14,600. 


376, Big Frisco Leaders 


San Francisco, Oct. 1. 


“The Killers” looks like the out- 
standing entry this week with a 
stout session at Orpheum “Big 
Sleep” also looks nice at Fox. 

Estimates for This Week 

Golden Gate (2,844: 60-95)i—‘No- 

torious’ (RKO) plus vaude (5th 
Still great at $21,000 Last 
veek, husky $25,500 

Fox (FWC) (4,651; 55-85) Big 
Sleep” (WB) Nice $37.000 Last 


week, “Martha Ivers” (Par) 2d 
wk), $12,500 in 5 days 


Warfield (FWC) (2,656: 55-85) 
“Bach His Own” (Par) (2d wk) 
| Okay $16,500. Last week, trim $27,- 
500. 


Paramount (FWC) (2,646; 55-85)— 
“Boys Ranch” (M-G). Poor $14,000. 


Last week, “If I’m Lucky” (20th) 
j} and “Yank in London” (20th), nice 
| $21,000. 


shapes as all right on two- | 


50-$1.10)— | 


Sunset | 


(Mono), only $5,000 in 5 days of sec- | 


80)—“Man Morocco” (Indie) and | 
“Secrets Sorority” (Indie). Okay | 
$9,000. Last week, “Scandal Paris” 


(Indie) | 


opener. 

Keith’s (Schanberger) (2,460; 20- | 
60)—“Time of Lives” (U) (2d wk). 
Starts second round today (Tues.) 


St. Francis (FWC) (1,400; 55-85)— 
“Martha Ivers” (Par) (m.o.). Modest 
Last “Centennial 


$2,000. week, 
| Summer” (20th) (m.o.), $7.500 in 5 
days. 
| State (FWC) (2,133: 55-85)—“lIf 
Lucky” (20th) ar “Yank in 
London” (20th) (m.o.). Only $6,500 
Last week, “2 Guys Milwaukee” 


(WB) (m.o.), $7,500. 
Orpheum (Blumenfeld) (2,448: 55- 
85)—“Killers” (U). Stout $26,000. 


Last week, “Gallant Journey” (Col) 
| (2d wk), thin $12,500. 

United Artists (Blumenfeld) (1,- 
207; 55-85)—‘“‘Rebecca” (UA) (re- 
| issue). So-so $9,000. Last week, 
| “Caesar and Cleopatra’ (UA) (6th 


wk), fine $7,600. 


Kid’ Smash 356 
In Det.; Hope 386 


| 
| 
| 
| Detroit, Oct. 1. 

Three new major pictures are 
helping to brighten the local boxof- 
fice setup this stanza, with most of 
holdovers doing nicely. “Monsieur 
Beaucaire,” latest Bob Hope comedy, 
will get top coin with a rousing sés- 
sion, but best showing is being made 
by “Kid From Brooklyn” at the 
smaller Palms-State, where it is only 
a little behind “Beaucaire” total. 
“Gallant Journey” also is solid at the 
big Fox. “Canyon Passage,” in its 
fourth week at the Adams, looks 
standout among the holdover. 

Estimates for This Week 

Michigan (United Detroit) (4,034; 
60-85 )—“‘Beaucaire” (Par) and “De- 
t coy” (Mono). Rousing $38.000 on 
|draw of Bob Hope. Last week, 
| “Martha Ivers” (Par) and “God's 
| Country” (PRC) (2d wk). socko 
$28,000. 

Palms-State (United Detroit) (2.- 
976; 60-85)—“Kid From Brooklyn” 
(RKO) and “Missing Lady” (Mono). 
Lusty $35,000. Last week, “Outlaw” 
(UA) and “Freddie Steps Out” 
(Mono) (7th wk), strong $15,000. 

Fox (Fox-Michigan) (4,049; 60-85) 
—‘“Gallant Journey” (Col), Loud 
$32,000. Last week, “Claudia and 
David” (20th), powerful $36,000. 

Broadway-Capitol (United Detroit) 
| (3,400; 60-85)—“Courage of Lassie” 
(M-G) and “Larceny in Heart” 
(PRC) (2d wk). Fair $13,000. Last 
weck, okay $25,000. 

United Artists (United Detroit) 











(1.941: 60-85)—“Each His Own” 
(Par) and “Hearts Growing Up” 
(Par) (2d wk). Nice $21,000. Last 


week, fast $29,000. 

Adams (Balaban) (2,863: 60-85)— 
“Canyon Passage” (U) and “Myste- 
|rious Mr Valentine” (Rep) (4th wk). 
Robust $16,000. Last week, $16,000. 

Downtown (Balaban) (2,683; 60-85) 


—“White Tie and Tails” (U) and 
“They Were Sisters” (U) (2d wk). 
Tepid $10,000. Last week, good 
| $12,000. 

Madison (United Detroit) (1,866; 
| 40-55)-—-“One More Tomorrow” (WB) 
and “A Letter for Evie’ (M-G). Al- 
right $2,300 in 3 days. Last week, 


“Tomorrow Is Forever” (RKO) and 
“Seventh Veil” (U), oke 
3 days. 


‘Stranger’ 156, Mont’! 


Montreal, Oct. 1. 
Plenty of holdovers here current- 





entry. 
Estimates for This Week 

Palace (CT) (2,700; 35-62)—“Make 
Mine Music” (RKO) (2d wk). Weak 
| $9,500 afier sock $14,500 cpener. 
| Capitol (CT) (2,700; 35-62)—‘The 
| Stranger” (RKO). Strong $15,000. 
Last week, “End of Time” (RKO) (2d 
wk), $10,000. 





ae . On Ar, __“qe: last Friday (27) with regular shows | 
s (CT) (2,800; 35-67)—“Kid 
Bg LP EO ¥ (34 he wy | starting Saturday. In ahead, “Crack- 
Sturdy $10,000. Last week, rousing | Up” (RKO), wound up third week 
$14,500. | of nine days at okay $19,000. 
| Prineess (CT) (2300; 35-63)—“Her, Paramount (Par) (3,664; 70-$1.20) 
Kind of Man” (WB) and “Night | —“Beaucaire” (Par) plus Charlie 
Train to Memphis’ (WB). Good Spivak orch, Peggy Lee, Bob Evans, 
$9,000. Last week, “Madonna 7, the Arnauts (5th wk). Still in big 


Moons” (U) and “Dark Horse” (U), 
so-so $7,500. 

Imperial (CT) (1,850; 25-45)—“The 
| Hurricane’ (UA) (reissue) and 
“Northwest Trail” (U). Okay $5,500. 
Last week, “Crack-Up” (RKO) and 
i “Sunset Pass” (RKO}, $5.000 


$2,400 in | 


N.Y. Up; Mast’ Record 866, ‘3 Girls” 
Stage Terrif 1086, ‘Kenny’ Big 406, 
Fools’ -Whiteman 866, ‘Raider’ 146 


Broadway picture deluxers are 
surfeited with new product thi: 
week but the changeable weathe1 


las proved an unfavorable facto1 
Counterbalancing this was the addi- 
tional biz stemming from the Jew- 
ish holidays, most theatres reporting 
a strong upbeat starting with last 
Friday Rain on Monday (30) fol- 
lowed by a big drop in temperature 
nipped biz that night. Strong under- 
tone was reflected by the bigger 
attractions 


Top coin for the newcomers will | 


|go to the Roxy, which opened “Three 


| 
} 
' 





| 
| 
| 


} 
| 
| 
} 
| 
| 
} 
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| 














| documentary 


P. | currently after 
i ly, with “The Stranger” the top new | 


Little Girls in Blue” with Beatrice 
Kay, Maurice Rocco, Mary Raye and 
Naldi on stage, last Wednesday (25). 
Despite a wobbly start, this combo 
looks to hit terrific $108,000. Capitol, 


with “Three Wise Fools” plus Paul 
Whiteman band, Martha Tilton and 
Roddy McDowall on stage, sh pes to 
io a sturdy $86.000 or under. albeit a 


bit disappointing. 

Smash entry among straight-film- 
‘ “Two Years Before Mast,” 
which hit a colossal $86,000 in first 


ers 1S 


week concluded last Monday (30) 
night at the Rivoli. This is a new 
record for house, beating the old 


high held by 
total for “Mast” represents only 
about 6% days because of special 
show under U. S. Merchant Marine 
sponsorship on opening day. Other 
big picture of week is “Sister Ken- 
ny,” which looks to hit sock $40,000 


|} opening stanza at the Palace. 


“The Raider,” English Films semi- 
that Nat Sanders is 
handling, is doing great $14,000 at 
the smal] Rialto. Although not a new 
high it is not far away, and stays 
on indefinitely. “Mr. Ace,” at the 
Globe, appears a good $30,000. “Black 
Angel” is in the milder bracket with 
$28,000 or near at the Criterion, and 
plays only two weeks. “Fantasia,” on 
reissue at the Republic, is doing well 
at $15,000. 

“Monsieur Beaucaire,’ with Char- 
lie Spivak band, Bob Evans and the 
Arnauts on the stage, goes six weeks 
at the Paramount, with “Blue Skies” 
coming in on Oct. 16. 
fourth week last (Tues.) night with 
stout $80,000. “Cloak and Dagger,” 
plus Alvino Rey band, opens at the 
Strand next Friday (4) after six 
highly profitable weeks with “Big 
Sleep” and Bob Crosby band. Sixth 
session looks to hit close to $50,000. 

“Bachelor’s Daughters” opens at 
the Gotham next Saturday (5). 
“Night and Day” goes two more 
weeks at the Hollywood, with “De- 
ception” set to follow. 


Estimates for This Week 


Astor (City Inv.) (1,300; 70-$1.40) 
—“Cleopatra” (WA) (4th wk). Feel- 
ing competition from new entries 
but still nice profit at $33,000 after 
sizable $42,000 last week. - 

Capitol (Loew’s) (4,820; 60-$1.10) 
—‘Three Wise Fools” (M-G) pilus 
Paul Whiteman orch, Martha Tilton. 
Roddy McDowall. On first week 
looks stout $86,000 or bit under, but 
not up to hopes for this lineup. 
Stays. Last week, “Holiday in Mex- 
ico” (M-G), Gene Krupa. orch, 
Mitzi Green, others, on stage (6th 
wk), down to $67,000 

Criterion (Loew's) (1.700: 60- 
$1.25)—“Black Angel” (U) In the 
mild class at $28,000 on first week 
ended last (Tues.) night, and stays 
only one more. In ahead, “Always 
Loved You” (Rep), $14,000. 

Globe (Brandt) (1,500; 70-$1.20)— 
“Mr. Ace” (UA). Looks to get good 
$30,000 on first week started last 
Saturday (28). Holds. Last week, 
“Scandal in Paris’ (UA) (2d wk). 
thin $14,000. 


Gotham (Brandt) (900; 70-$1.40)— | 


“Rendeevous With Annie” 
(2d wk). Thin $6,500 on 
holdover stanza after fair $11,200 
opener. “Bachelor’s Daughters” 
(UA) opens next Saturday. 


(Rep) 
initial 


Golden (769; $1.20-$2.40)—“Henry | 


Vv” (UA) (5th wk). Fourth round 


ended last (Mon.) night was $14,500, | 


nearly the same as third week, and 
not far from original gait here. 
Hellywood (WB) (1.499; 70-$1.10) 
—“Night and Day” (WB) (10th wk). 
Continues well, with $20,000 in sight 
$22,200 on ninth 


frame. Stays two more weeks with 


| “Deception” (WB) replacing. 


Palace (RKO) 
“Sister Kenny” (RKO). Looks like 
new entry of hit proportions. First 
week ending next Friday seems sure 
of big $40,000 or over. Matinees not 


| measuring up to night shows. Swank 


| invitation 


| 
| 


i 


| 


preview 


coin, with fourth stanza finished 
last (Tues.) night being sturdy $8U,- 
000; third was strong $87,000. Stays 
until “Blue Skies” (Par) comes in 
on Oct. 16. 

Radio City Music Hall (Rockefel- 
ler) (5,945: 70-$1.25)—“Notorious” 


“Lost Weekend.” This | 


It finished the | 


(1,700; 60-$1.20) — 


launched film | 


(RKO) and stageshow (7th wk). 
Continues remarkably strong with 
$130,000 in sight this session afte1 
sock $132,000 on sixth. Holds again. 


Republic (Brandt) (1,064; 75-$1.20) 


Fantasia” (RKO) (reissue). Has 
played several times before’ on 
Broadway, hence $15,000 for opening 


t 


week is rated very nice. Last week, 
Spectre of Rose” (Rep) (4th wk), 
passable $7,200. 

Rialto (Mayer) (594; 35-85)—‘The 
Raicaer” (Indie). Great $14,000, and 


continues indetinitely This English 
| Films thriller won't crack the house 
| record but is doing remarkably for 
a semi-documentary. Set to stay 
until “she Outlaw” (UA) = opens. 
Last week, “Destry Rides Again” 
(U) (reissue), $7,500. 

Riveli (UA-Par) (2,092: 60-$1.25) 

“Two Years Before Mast” (Par). 
On week ending last Monday (30) 
hit colossal $86.UU00,. new house -rec- 
ord, This represents virtually 6%- 
day week, since house closed down 
for special snow under U. S. Mer- 
Chant Marines on teeoff day. Final 
| (9th) week of “tnd of Time” (RKO) 
was $16,200 
| Roxy (20th) (5,886; 
| Little Giris in Blue” (20th) and Bea- 
| trice Kay, Maurice Rocco, Marv 
Raye & Naldi (2d wk). First week 
fended last (Tues.) night went to 
| terrific $108,000, which measures up 
|to biz done by ace musicals here. 
| Showing is remarkable because of 
slow early pace. Last week, “Home 
| Sweet Homicide” (2Uth), Hildegarde, 


90-$1.20)—"3 


Patsy Kelly, others, on stage (2d 
| wk), thin $62,000, even below ex- 
|; pecvancy 

State (Loew's (3,450; 43-$1.10) — 


“Easy to Wed” (M-G) (2d run) and 
| Tommy Riggs, with Betty Lou; 
| Danny O'Neil, others on stage. Okay 
| $25,000 in prospect. Last week, 


“O.S.S.” (Par) (2d run) and vaude 
show, fine $30,000. 
Strand (WB) (2,756; 75-$1.20) — 


“Big Sleep” (WB) and Bob Crosby 
| Orch, Town Criers, others (6th-final 
wk). Fancy $50,000 or near after 
strong $53,000 last week. “Cloak 
|} and Dagger” (WB) plus Alvino Rey 
| orch, Airliners, others, on stage, 
opens next Friday (4). 
Victoria (Maurer) (720; 
—“If I'm Lucky” (20th) (2d wk). 
Sagged badly from opening week 
but still fast at $21,000. First week 
hit terrific $34,000. Holding again. 
Winter Garden (UA) (1,312; 60- 
$1.20)—“The Killers” (U) (6th wk). 
Spurted a bit in fifth stanza con- 
cluded last (Tues.) night to bright 
$46,000; fourth was big $44,000. 


‘Angel’ Lofty 326 
In Better Philly 


; Philadelphia, Oct. 1. 
Jewish Holidays are helping biz 
| this week after the sag last semester. 
Best showing of the newcomers is 
being made by “Angel on My 
Shoulder.” “Claudia and David” is 
| getting only mild play. 

Estimates for This Week 

Aldine (WB) (1,303: 50-94)—“Al- 
ways Loved You” (Rep) (2d wk). 
Okay $13,500. Opening was husky 
$17,500. 
Arcadia (Sablosky) (700; 50-94)— 
Night and Day” (WB) (2d run) (2d 
wk). Nice $6,500. Last week, $7,008. 

Boyd (WB) (2,350; 50-949—“Angel 
|} on Shoulder” (UA). Nice $28,000 


70-$1.20) 








/plus $4,000 for Sunday showing at 
| Earle. Last week, “Cleopatra” 
(UA) pale $14,000 second week. 
Earle (WB) (2,760: 60-99)—“Ren- 
dezvous With Annie” (Rep) with 
Tony Pastor orch and Johnny Mor- 
gan on stage. Fair $22.000. Last 
week, “Swamp Fire” (RKO) and 


Erskine Hawkins orch, good $28,000. 


Fox (20th) (2,250; 50-94)—“Clau- 
dia and David” (20th). Mild $22,000. 
| Last week, “Little Girls in Blue” 
| (20th) (2d wk), fairish $18,000 

Goldman (Goldman) (1,350: 50- 
94)—"Martha Ivers” (Par) (2d wk). 
| Looks husky $27,000. Opener was 
| great $33,000. 

Karlton (Goldman) (1,000: 50-94) 
—‘O.S.S.” (Par) (5th wk) Oke 
$8.500. Last week, nice $10,500. 


Keith’s (Goldman) (1,500; 50-94)— 
| “Beaucaire” (Par) (2d run) Fair 
| $8,000 despite long run at Goldman. 
| Last week, “Anna” (20th). $6.000 for 
secona run. 

Masibaum (WB) 
| ‘Cloak and Dagger” 
| Fine $29,000. 


(4.350: 50-94)— 
(WB) (2d wk). 
Opener, big $35,500. 


Stanley (WB) (2,950; 50-94)—*“No- 
torious” (RKO) (5th wk)? Still 
| packing punch at $20,000. Last week, 
trim $23,500. 

Stanton (WB) (1,475; 50-94)—"In 
Old Sacramento” (Rep). Mild $12,- 
000. Last week, “Mr. Ace” (UA), 


so so $9,000 third trip. 
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ritish See Six New Rank Films As 


Real Threat to H 


London, . 
Bigxest broadside yet fired at Hol- | 
Ii ood trom B | 


4 


1 studios is the 


av expe here view the next Six 


pictures to come from the J. Arthur | 


Rank sstup. British film executives | 
are confident that no Hollywood | 
company has anything comparable 
as prestige pictures or as all-around 
prossers 

The films are 

“A Matter of Life and Death,’ | 


Archers 
Roval 


Production, chosen as the | 


Command film to be shown | 


at the Empire, Nov. 1. It stars 
David Niven. Raymond Massoy, 
Roger Livesey and features Kim | 
Hunter. 

Odd Man Out,’ Two Cities Film, 
based ) F I Green's. thriller, 
stars ames Mason, Britain’s No. 1 
boxoffice ti This is reputed by 
I nv to be the best acted film made 
here. With Mason are Robert New- | 
ton and Billy Hartnell, and several | 
Irish players from Dublin’s Abbey ; 
and Gate theatres. Carol Reed is di- | 
rector. An unknown redhead, Kath- | 
leen Ryan, discovered on the Dublin | 
stage, plays opposite Mason. | 

“Hungry Hill,” Two Cities film | 
version of Daphne du Maurier’s best- | 
seller. Also set in Ireland, using 
several Irish players. Stars Margaret | 
Lockwood, most popular’ British | 
woman star. Support includes Cecil | 
Perker, Arthur Sinclair, Dennis 


and Dermot 
Irishman 


Price. Jean Simmons, 
Walsh. last being 


4 


voung 


from Gate theatre 

“Great Expectations,” Cineguild, 
responsible for other British hits, 
has remade this. Dickens classic 
‘Universal, 1934). John Mills, fa- 
vorite here, plays the lead with 
Valerie Hobson co-starring. | 

“School For Secrets.” First called 


“Top Secret,” but changed to avoid 


confusion with Ralph Ingersoll’s 
book. Two Cities film, it is story 
written round five scientists who 


a veloped radar. Ralph Richardson, 
better known now because of his old 
Vie and femme lead is 
unkown 23-year-old Pamela Mat- 
thews, a former stand-in. Peter 
Ustinov, young actor - playwright, 
did story, directed and co-produced 
with George Brown. 

“The Magie Bow,’ Gainsborough 
Picture about life of Paganini, has 
favorites Stewart Granger and 
Phyllis Calvert plus the violin play- 


work, 


stars, 


Oct. 1. *¢ 





‘wood Pix Prestige 





Film Companies Bid | 
For ‘First Gentlemaz 


London, Sept 24. 

Henrv Sherek and Norman Gins- 
bury’'s legit “The First Gentle- 
sold for $60,000, 1S 
Buye was Leshe 
Landau, son of a Hollywood business 
man, who deposited $4,000 as option 
His idea was to get a quick profit of 
$20,000. But there was a hitch. 


ntly 


again up for sale 


nan, rece 


Result is that Landau has lost his 
option on the play, by failing to 
come up with the balance of the 


money at the specified time. 

Now major film companies are 
bidding for film rights, including Joe 
Seidelman, Alexander 


Columbia 


Korda, Para-| 


int na 
Mount ana 


France Suspends | 


2 U.S. Pix Curbs 


| 

| 

Oct. 1. | 
Depart- 


caused the 


Washington, 


Claims that it was State 


ment intervention which 
French government to suspend “tem- 


porarily” its two new administrative 











British Film Briefs | Claim U.S. Missed Boat in Making 











| Electrical Trade Union, another out- 


e . 
Sir Henry French, new director Im act Felt at Venice Festival 
general of the British Film Pro- 
ducers Assn., said that the timber 





shortage was crippling British pro- 
duction. British Board of Trade had 


asked producers not to start any M M Ba k N 
sictare invelving the use of a large unro ay C ew 





+ Rome, Sept. 24. 
| The first postwar International 
| Film Festival, Just ended at Venice, 





amount of timber...Sir Henry also | ” i rated a success here although 
stated that BFPA had told Johnston Aussie Film Producer |*°"* disappointment has been €x- 
office that it was unnecessary to ap- | |pressed over the seeming lack of 
point London rep The J. Arthur Sydney, Sept. 17. | coope ration by many U. S. distribu- 
Rank Organization must have short| Dudley Barr, formerly with Hoyts | tors. This criticism apparently 
memories or a_ slight lack of cO- | Melbourne circuit, is seeking coin |stems from the fact that American 
ordination. After complaints from/to start out as an indie producer. |companies did not send large dele- 
Wi a Lady" aS ia “4 : ae He’s just acquired the film rights to | gations to the Venice show and that 
ht gg lin ace haul fave wetieed |“Robbery Under Arms,” a local out- | ¢] ose in charge felt more or better 
Kay Kendall's gowns in “London |!@w yarn. }product could have been entered at 
Town.” They strike a new high (or | Possible backer of Barr, it iS |the Festival. Actually, the U. S. 
|low) in exposure...Another “Lon- | learned here, may be Charles Munro | distribs did send the best available 
don Town” mystery. a. bomen | who headed the Hoyts at one time. | pictures. 

iversally yannec the affodil | a eee | : n Pees i 
Ballet yo by fend de Mille | | RKO entered Bells of St. Mary’s* 
and suggested cutting. At latest re- : e ) and “Bambi, latter winning the 
| port, sequence is still in the picture, ¢ | best comment. “Blood and Sand." 
but a very funny sequence of Sid | annes es lVa which 20th-Fox sent to Venice, did 
Field's has been scissored,..Rank is Inot win praise. Both “Love Let- 
pteh wey 4 mei es wat iw | ® |ters,” the Paramount entry, and 
smaher unions lus WeeK olloOWINg Pa . kkoaoe rr. 3 a - 
the inter-union warfare between the Plannin Fault I ited Artists T an Southerne 
Assn. of Cine Technicians and | were well received, latter being 
N.A.T.K.E Latter is the largest | mentioned as_ possible first-prize 
union of the industry and seeks to | Paris. Oct. 1. winner. Universal entered “Scarlet 
obtain control of the whole. A CT. | a ; oe Or Street’; UA, “Hangmen Also Die.” 
in objecting has support of the | The International Film Festival at ene 


RKO, “Wonder Man.” 


|Cannes, intended to enhance French] 4 gsnecial section was reserved for 
fit which is small by film stand- 


| prestige, 


rd “The Magic Bow.” with Stew is backfiring. Press com- | documentaries, with the U. S. mak- 
ards e Magic Bow, w Stew- ate cade ‘ . Bron Ppt 
art Granger playing Paganini, is|ment is that arrangements, in all |?"5 4 fine show ing. United States 
tipped as having some of the finest | phases were made in a_ slipshod | asormatian Serv oe sewed ee P 
post-syne work ever heard in a : ; ; ernment-produced or distributed 
| British picture Yehudi Menuhin | Manner. Some foreign pictures were | chorts, al] being well received and 
doubled for Granger on the sound |held up by the customs, Then it | praised. 
rack.. é Ss Mas has turne d : | Ini ; len - . tir 
Saar tar Pe sconged é - { nae was found that acoustics were poor.| Pointed out by Venice Festival 
‘oO I S ( m= 1 ot OF Shea e ° . ‘ } et hye ’ o« ; . 
in for Norah Alexander of the Lon- | Projection of the Soviet documen- authorities that in contrast to the 
- < . =e - ‘2 . P ne T -anra to 43 P 
don Daily Mail itary “Berlin” on the first day was | absence of U. S. representatives at 
e ; ho 1c ; ‘ } , mS ! 
interrupted several times and done |the show, Russia sent a delegation 


regulations to the film treaty are 
totally without basis, State Depart- 
ment sources said here this week. 
The regulations provided that no 
cistributor could sell more than six 
films to any exhibitor in a six-month 
period and that films had to be 
screened within six months of the 
contract date. Motion Picture Assn. 
objected strenuously and the State 
Department wired our Embassy in 
Paris to look into the situation. 

However, State Department 
promptly got a repl, that the French 
already had shelved the regulations 
voluntarily. Best information here 
is that the action was taken because 
of beefs from French distributors 
and exhibitors. Under the _ treaty 
the French cannot pin anything on 
American interests more stringent 
than they impose on their own dis- 
tributors. 











ing of Yehudi Menuhin. Though 
siory is like past trite Gainsborough 
formula. }ooms important, 

Important factor about the six 
pictures is that they cost in all little 
more than spent on “Caesar and 
Cleopatra” and “Men of Two 
Worlds.” J. Arthur Rank apparently 
is learning. 

To follow these Rank has another 
batch for the near future. They are 
“Nicholas Nickleby” and “The Over- 
Janders” from Michael Balcon,” 
“Daybreak” and “The Brothers” and 
“The Man Within” from Sydney 
Box; “Black Narcissus” from Arch- 
ers, “Fame is the Spur” from Two 
Cities; and “Captain Boycott” and 
“Green For Danger,’ from Individ- 
ual. 


Old Vic’s Two Big Clicks; 
‘Shephard Show’ Also OK 


London, Oct. 1. 
Old Vic’s newest production, “An 
Inspector Calls,” opened at the New 
theatre today (Tuesday) to a boff 
reception from the _ first-nighters. 
Ralph Richardson and Marian Spen- 

cer walked off with acting honors. 
Richardson and author J. B. 
Priestley came back for speeches to 
the audience after numerous cur- 
tain calls. Although “Inspector” is 
described as a new play, it’s under- 
stood to be a free adaption of 
Priestley’s book, “Bright Day.” Pro- 
duction should have a long run in 
London but its Broadway prospects 





look doubtful. 

Old Vic company’s “King Lear,” 
which opened at the New theatre 
Sept. 24. was enthusiastically re- 


ceived. While critics were not unan- 
imous in lauding play, the 
is doing capacity with an 
sale of over $30,000. 

“The Shephard Show,” which 
opened at the Pringes Sept. 26, 
should enjoy a lengthy run despite 
mixed reception. It came in after 
a provincial tryout. Popularity of 
stars Arthur Riscoe, Richard Hearne 


house 
advance 


, 


Eddie Gray, Marie Burke’ and 
Dougizs Byng, is counted on to 


etrengthen the engagement, 


} . 
‘weed stage mannerisms, 


2 Swedish Singers in U.S. 


Here for a seven-month concert 
tour, Jussi Bjoerling, Swedish 
singer who has appeared with the 
Met, arrived in N. Y. yesterday 
(Tues.) aboard the S. S. Gripsholm. 
|'He'll tour the U. S, Canada and 
Cuba. 

Also among the arrivals was the 
Swedish diva, Ingalill Soederman, 
who plans to study the U. S. theatre 
for’ five or six weeks. While here, 
Miss Soederman does not plan any 
appearances, 





eres 


New Foreign Films 


Continued from page 8 























impersonates one of her book's char- 
acters, the uncatchable Frederie. 
Camera and sound are not up to par. 
Thin chance for U. S. market. 


“son Dernier Role” (‘Her 
(FRENCH). ULELPLF. 
production; directed by 
stars Gaby Morlay, Jean Debucourt; fea- 
tures Dalio and Jean Tissier; based on 
play by J.cuis de Zilahy; screenplay, J. P. 
Lechanois; reviewed in Paris, Running 
time, 90 MINS, 


Last Part’’) 
release of S.ELP, 
Jean <rourguet; 


Despite a few outdoor shots, this is 
a stagey filmization of the legit play 
without any inspired direction. Sound 
is bad and camera below par. Jean 
Debucourt portrays the medico who 
falls for actress, Gaby Morlay, and 


courts her during the rest cure she 
takes before she returns to her 
auther-lover, Dalio. Action is slow 





jand only comedy relief comes from 
| antics ot Jean Tissier, as provincial 
| hotel] keeper. No dice in America. 

| “Gringalet’ (FRENCH). 
| wtinm re 
| tion: directed by 
Charl Vanel 


Pathe Con- 

Pathe Cinema produce | 
Andre stars 
and fea- 
| tures Carrier, and 
|} Vaul Vanderb rehe; play 
lby Vanderberghe Run- 
} ning ime, $05 


iease of 
Berthomieu; 
Marguerite Deval 
Jimmy Gaillard 
based on stage 
reviewed in IP 
MINS. 


Stagey filmization of the play | 
; with Charles Vanel as an industrial- | 


Suzys | 
| 





jist who introduces his illegitimate 
son, Gringalet, played by Vander- 


bervhe, to his unreceptive family 
which finally accepts him. Produc- 
tion is geared for local nabes but 
lacks sufficient mountings to make 
‘it an American entry. Marguerite 
| Deval. as the grandmother, uses only 


Maxi. 


| 








so badly that the Russians thought of 12. Also that Filippo Del Giudice 


it was sabotage and threatened to |0f Two Cities planed from London 
at e ay leave. Screening of some other films |tO attend. Great Britain entered 


such as “Notorious” were snafued |“Men of Two Worlds,” an Eagle- 
when projectionists mixed the reels, | Lion film, and “Henry V,” a Two 
not showing them in the proper se- | Cities’ production. 

quence. The organizers had sold Soviets sent over six features and 
|some tickets to the public, resulting | five shorts, all of them with a propa- 
in-overcrowding in certain instances. | $@nda theme but rated as 


Absorb British 


having 


? | To date the only picture to win good technical , points. “Deputy 
at ro 0 luniversal acclaim is Par's “Lost |Ftm the Baltic” was generally 
] . * | Week-End.” America is officially rated as the best feature - the lot. 
London, Oct. 1. | represented ay AS ERE, SS We tm Rive vig id. ar tok ts 
; N. Y. Museum of Modern Arts. Har- agp Mpetiyaa gaetcieas 3 ‘ 
Pathe. Pictures, part-owner with | ojq L. Smith, Motion Picture Assn. full share of representations 
Warner Bros. of the Associated Brit- | Paris rep, also is at the Cannes show. | “Paican.” ren: re by Rod E 
ish Circuit, is repor(®& on the verge| U. S. film companies are strictly oe —— ' oa 


: , Geiger, i ‘Ollaboration with a 
film minded, and, apart from a float | >’ n collaborat) 


of absorbing British National Films, Italian gi voted 


- - , "as the t r 
- in opening day’s parade, they are a ; _—— a ~ 2s “a 
a small production outfit. Lou Jack- | jeaving it up to the organizers to | Picture in Italy and one of greatest 


ever produced, according to word 
received in N. Y. Mayer & Burstyn 
will distribute in the U. S., as they 
did “Open City.” 


son, director and exec producer of 
the latter firm, is to become head of 
Pathe undtr terms of the deal. 
Pathe Pictures, which is also 
linked to WB through fact that Max 
Milder, WB general manager in Eng- 
land, is on its board of directors, is 
understood to be delaying culmina- 
tion of deal until Jack Warner's 


use the film festival as a foundation | 
for the Riviera publicity building. 
Few international stars are attend- 
ing. Jean Pierre Aumont and Maria | 
Montez arrived for the opening, but 
Michele Morgan arrived too late to 


be present when ‘Week-End” was | Cynda Glenn to Italy 
shown. Errol Flynn dropped in from e ° 
In Revue Until Paris 


Monte Carlo, The Mexican star 
‘Goes’ Version Is Set 


Cantiflas also is at the show. 
Anthony Downing, representing 
Paris, Oct. 1. 
Present Jack of a suitable house 


the J. Arthur Rank organization, 
tossed a cocktail party attended by 

here in which to produce “Anything 
Goes” has resulted in Cynda Glenn 


arrival in November. 
British Ambassador Alfred Duff 
leaving for Italy. She had numer- 


N. Z. Legit OK As 
Whitehall Prod. Sets iit" came to vist with, Sovie 
ous offers including the A. B. C. and 
also several niteries, but feels that 


? | vice-minister of Fil: s Mikhail Kala- 
Season: Vaude s Upbeat |i..:: The French Minister of In- 
Auckland, N. Z., Sept. 17. | formation, Robert Bichet, went to 

if she is to star here later in a show, 

it is better for her not to appear in 


, ns b ; Cannes and took a large party to 
Outlook for the coming legit sea- | Nice to see director Max ‘an Walden 
son looks bright. In addition to shows | pei] shoot scenes of “Marriage of | Paris at the present time. ; 
She will open on Oct. 12 in a big 
revue which the San Remo Casino 


already scheduled, Whitehall Pro- | Ramundcho.” 

ductions, operator of the Minerva ti way ee nyse = page  teetaal 7 “wo 
5 ‘ z : ives at what looks like a big fair,|1is biwilding aroun er, an 

theatre in Sydney, plans to produce with hotel robbers and car snatchers | Which it is importing a line of 20 

several plays here of the one-set| doing a peak business. Blue Bell girls. After playing San 

type. “Soidier's Wife” is also a likely Remo for a couple of weeks the show 

entry as Terry Walker expects to 


3 : tie! : 2 pe a is to be taken to Torino, Milan, Ven- 
present Sydney run. | PARIS PIX SCALES 

















ice and other Italian cities. It may 


possibly go to Switzerland in De- 
Vaude, too, is iooking up since G0 UP ABOUT 50 cember. 
Dave Martin, head of Aussie’s Tivoli 0 However, the actress, who was 


loop, set a deal with the Kerridge 


pacted through the Marouani agency, 
circuit to spot his vaude units in 


Paris, Sept. 24. 





Admission scales at French film} Would not definitely commit herself 
Kerridge houses throughout New | houses are being increased nearly |fUTther than the end of November, 
Zealand. ’ 


when she again will be free to ree 


| double the present scale. . 
turn here if she chooses. Also she 


To tighten 
the blow on the public’s pocket, most 








rer > > j sy" ¥ 4 al to 
exhibitors will apply gradual in-| )@S a standing offer from Derva 
Pascal Sells Kerr Pact creases to various seats instead of |5tar in his next Folies Bergere revue. 
To Metro for $200,000 placing the full hike in effect im- 
4 | mediately. ’ 
London, Sept. 24. | Unecer the new scale, the better MPEA’s Dutch Showcase 

















| ° ‘ . f , 
. f revious 50c. Majority of houses, i *h fi ‘ ‘merly owned by 
| for $200,000, stipulating that she must , ; ” SS ee | Dutch film house formerly 


lof picture. 





Gabriel Pascal has sold his con- | Champs Elysees first-run theatres Formation of a Netherlands-Amer- 
tract with Deborah Kerr to Metro | Will have a dollar top instead of the} ican syndicate to buy and operate & 


modifying the 
pricss 

: e ; | Grosses 
ing to make a deal with Warners or | 
Metro for producer and co-director | 


advance, will raise|the Germans was revealed in New 
about two-thirds at first.| York Monday (30) at a lunche*n by 
are expected to make ajthe Motion Picture Export Associa- 
sharp decline with the new s@ale. tion for H. L. Woltersom, head of the 


= Rotterdamsche Bank. Woltersom’s 


* j outfit filed the bid for the house on 
Aussie Billy Rose 
Studio, since Assn. of Cine-Techni- 


| behalf of the syndicate and he repre- 
sents the 50° “Dutch ownership. 
Brisbane, Sept. 24. Other half is held by the U. S. mem- 
cians is determined, after his vitupe- | Leon Black, who originally came | bers of the MPEA. 

rations on studio labor here, not to| here with the U. S, forces, plans to Theatre, the Asta, is an_ 1,i00- 
allow any of their members to work | open a setup similar to that run by | seater in The Hague, giving MPEA 
with him. This is said to be real | Billy Rose and his Diamond Horse- | an important outlet for U. S. prod- 
reason for the rift in the Korda-|shoe in N. Y. Black says the time | uct. It was held by the Netherlancs 
Pascal setup. Agreement between |is ripe for this type of fare here. Alien Property Custodian. Wolter- 
two carried a clause providing there Since his discharge, Black has/som is in this country for a three- 


star for him in “The  Doctor’s 
Dilemma.” Pascal is in the U. S., try- 





It is likely that Pascal will be un- 
able to make a picture in a British 


was to be no difficulty with A. C. T.| been training local talent for stage | months’ visit and will include Helly- 
wood in his itinerary. 


There is. Hence no picture. | shows, 
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- 4 ? > | a o e 
me roaucers rreter rore exico's ist Lotor Matt | Gold Strike In rica rresages 
Mexico City, Sept. 24. 6 
Mexico's first color film company, 
Colores, S. A., has been given a tl be ? 
arKke 0, ay xit Krom franchice by the Minstry of Finance) DOOM FIX Meatre biz, 9ez Far s ake 
} as a new industry. This special per- >] 
|mit exempts the enterprise from 
The > - ' - T > o¢ m2 be San ~ " e..2 
Whether United Artists will re federal taxation for five years from ¢ New gold strike in South Africa 
main as one of the eight member E d f M Fl . the time it starts operations and al- ° ° ° equally as big as any previous one 
ecampanies of the Motion Picture Ex- | nd 0 ex ectric lows duty franking during that pe- Columbia Pix Delivery there, is booming biz in South Africa 
} | ¢ } . > rARY 7 , a4 
po Association or withdraw hasn't Strike Hl | Sh Bi | riod on machinery equipment and H ld 1] ° F -” a gcse = keep = atre ave 
| materi t ist im} t ten nee at wartime icvels, ac rae 
bee! determined yet, Grad Sears, . ps OW Z| “sees ( a e p in rance to Clay V. Hake. P ! 3 
4 " ) pial rive Oo ] 110 . ach, . RA ct 
v.p. in charge of worldwide distribu of Mexico City, Sept. 24. biaee shortl Paris Sept.24 manager for South Africa, Xs 
tion, said Monday (30). In any case, All show biz, especially film thea- | Latest snafu of the Washinetor or huddles with George Weltner, ' 
Sears stated, he is about to notify the | tres, legits and carnivals, using con- | , ‘ Par-Intern; ) nrex\ 
T } ‘ | film pact is the hold io in French I nee rnational prexy 
MPEA that UA cannot negotiate | siderable’ electricity were elated | ? a een gee He told Variety that film business 
wit t for all of its product, put | over settlement of the national elec- | customs Of some American filn N- | had not fallen off there sin the 
oO that of producers who have|trician’s union threatened nation- ports Columbia was 1 ed de-|end of the wat ted 
signified their willingness to havé! wide strike. Union had sought 60° live! liscovery of a Id vei . 
the Export Association handle their | pay boost but this demand was side- | * . likely to enable the picture theatre 
pa Reason given after an inquil e- : gat F 
pictures | tracked temporarily orel ty waded hed t} antons ‘ business to contigue its present boom 
. : . i ~ ‘ sa ( Ne ne ( iroie ( = 
Sears freely admitted that there is Strike call was averted, union 7 é Ch: oe a , - . a ri <e pace for some time 
2 ° ne mae ut | anges ar “etuse S Kav be-i* 
a great deal of difference of opinion | nounced, because it had won a 25% | porn sd om te s ‘Ait 7 nets | Hake lauded the work of Schlese 
‘ a0 ° ° | ee 1 Cc se ¢ Some ~ + *¢ \ res cs ‘ 
among indies distributing through | wage increase in several key cities | from recent pss : ' vat x Pe o~ | singer interests in South Africa for 
ae . . : Ch -cree. “a astner, | x 
the company as to whether joining | following walkouts that closed many | ersonne of Col. Harold L. Smith. of Motic " Paramount, latter company having 
( . pe | , a 4. 8 l . IV mf ‘ : P : aR, 
the MPEA is a favorable move. | theatres in six or more communities | Picture Ass just back from the distribution deal with Schles- 
Policy of “wait-and-see” will de-| three to 10 days. Tampico was hard. | U Ss satel the pote Emb mee nzer’s South African Consolidated, 
termine the final action of the com- | est hit, strike lasting 10 days there | Tightening up its overseas setup immediatel got togethe! a ‘th He said that Par is obtaining great 
pany itsel{ in staying in or getting | Pre paratory to expanded distribution | matte: . . d'stribution throughout the territory, 
oui, seal tated . playing all of the circuit’s ace hor 
° |}of its product in both standard and Even those Americai who re |- 
At a mecting in Hollywood several ‘& d E hib F : At present Par product nl): on 
° , Ba ar , - m<¢ + tir 4 4 hye ‘ waa ‘ rit a I i il 
months ago, at which he explained ana lan X l S car 16m size, Warner Bros, International | ™° . 7 lind U. S itionai release cdaie 
° - agreen nt signe no 1 r 
. stig SS ae a oi U b f 16 Sh bd has embarked on a personnel reshuf- An example of this that Ha! t 
° ° > ° 2Tre { tl l t Ope i 0 h ' = sport , : 
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REPORT: 





for N. Y. Rivoli’s Ameri- 


can premiere, with worst ~ 


weather in months, yet 
theatre had constant box 
office line from 8 A. M. 
till ticket sale stopped at 
4 P. M. to clear house 
for special invitation 


premiere performance. 





























BOX OFFICE 
REPORT: 


ALL-TIME 
RECORD! 






Midweek premiere top- 
ped Saturday openings of 
all Rivoli’s biggest hits, 
with first half-day almost 
double “ Lost Weekend” 
and “Kitty” business! 
And Second day topped 
any weekday in theatre’s 
history, and “Kitty’s” 
first Sunday. 
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CRITICS’ 
REPORT: 


“ALL-STAR 
SENSATION! 


“Absorbing... heartily 
recommended. — News. 
“Blood-and-thunder 
thrills.”— Z7zmes. “Robust 


. exciting ... dramatic.” 


— Herald Tribune. “More 


thrills and excitement 


than any two mystery § 


chillers.”—Journa/. 








Lie Darryl HICKMAN 
ft 


BULLETIN! 


First six days exceeded 
any previous FULL WEEK 
in N. Y. Rivoli history! 


Don’t Miss That 
Trade Showing 
October 8! 


Directed by 


JOHN FARROW 


Produced by 
Seton |. Miller 
Screen Play by 
Seton I. Miller 
& George Bruce 
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Gene Autry Paces Cowhands, Cowgirls 
In Yearly Rodeo at Madison Sq. Garden 


By JACK PULASKI . 

World’s Championship Rodeo” is 
the argest outdoor show presented 
wmMaoo!l but they'll argue <« therwise 
around Madison Square Garden if 
one refers to any of the competitive 
€\ ts there as shows. Anyway, the 

eo fully occupies the arena for a 
33-day tretch that started Wednes- 
ri (25). vith brones cowhands, 
steers, veal on the hoof, some cow- 

ome longhorns and a couple 
of hospital internes. Gag around the | 
Garden was to “come and see living 
gicaks” and if the meat shortage 
continues the audience is liable to 
raid the joint for such. 

There isn’t much change in the 
annual gathering of westerners and 
the first performance seemed under 
par. principally because of sloppy 
work with the lariats. In the calf- 
oning contest the ropers repeatedly 
missed or went to the spare ioop, 
same going for the bulldogzing. Ro- 
deo addicts are used to more expert 
stuff and t talent should be pres- 
e) t among the 200 guys with high- 
coned heels and a strong hankering 
fo vrize money. 

Some of the events were not well 
fiiied for some reason but there was 
a mob of hands in the arena. Only | 


five contestants competing in cow 
milking. admittedly harder than it 
looks, despite the comedy angles. 


Rules this season are 


which may be a reason why some 
of the lads passed it up. Steer rid- 
il again has the closing spot on 
the bill and it’s perhaps the most 


spectacular event, clowns figuring in 


the laughs. 

fone Autry and his handsome 
Nn: Champion, has replaced Roy 
Roevers and Trigger, both Repub- 
lic horse opera specialists having 
about the same routines. Autry’s 


warbling is pointed towards boosting 


his Sunday CBS radio shows, with | 
the string musical bunch accom- 
panving, also his disk program num- 
bers, In the rodeo the interlude is a 
ch°nve of pace to the competitions. 


"-v Berwick and Buff Brady. trick 
To. ng specialists, have sex in the 
turin, two gals billed as Susie and 
Ruby. Another feature is Ray Ram- 


Say 


Reman fashion. Standing on a pair | 
of unhitehed horses and making a 
hurdle jump is no routine trick 
either. To the show’s credit is the 
p°°e with which the events are run | 
off. affording a comparatively early 
fir’'e. 


deo is one of the Garden's most 


prc ‘itable shows, as indicated by the | 


len th of time allotted it annually 
and the corporation’s setup includes 
a rodeo department which is main- 
tained throughout the year. The 
draw of the show may be partially 
accounted for by the fact that pas- 
toral animals, trained or inclined to 
be wild, especially when their girths 
are pinched with ropes, as in the 
bucking events, have become some- 
thing of a novelty to city dwellers 
except when the circus is in town. 


Apolle. N. Y¥. 


much tougher, | 


| stringed 
| plucks it, even though some of the 





tap routine. One boy and gal follow 


lwith some difficult terping atop 
lelevated block spellir out the 
name “Miller,” skipp from letter 
to letter. Trio then shed coats to 
execute some exceptionally fast 
stepping atop a mall miniature 
platform atop the letters. Calls for 
delicate precision. Rewarded with 
trong applause 

Calloway, doing a switch on zo 
suits, fronts the band in what he 
calls a “rebop” suit. Oversized dark | 
coat and trousers are draped about 
the maestro while he sports a cap 
on his noggin and a long, flowing 


watch chain from his midriff. Large 
white buttons on coat make outfit 
even more ludicrous. Stick-swisher 
vocals “I Got a Gal Named Nettie,” 
“Hey Now” and closes with a mod- 
ern ‘arrangeme nt of the old standard, 
“St. James Infirmary Blues.” Chants 
bathed in green which 
for macabre touch. Brings 
all acts for a final bow. Biz 
as usual. 
National. L’ville 
Louisville, Sept. 27. 
Benny Carter Orch (15) with Lu 
Ellioit, Carl & Harriett, Tampa 
Boys; Ben Carter & Mantan More- 
land: “Phantom Thief” (Col). 
Benny Carter’s orch and acts are 
good, and work hard to please. Re- 


enorus spot 
makes 
back 

strong 





sult. customers gave ‘em a rousing 
reception. , , 
Band is heavy on brass from the 


teeoff. Opener “Re Bop Boogie” is 
plenty loud, and jivey, as_are 
the other numbers “Just 
Just Me” and “Back Bay 
Brass sections don’t stint on 
jamming They did tone 
little for those customers who 
melody and sweet music, playing 
Duke Ellington’s “Prelude to a Kiss,” 


You, 


ot 


the wind 
down a 


| with the proper dynamics and shad- | 


ing. 

Carter fronts band and makes 
his introes in a distinct manner, and 
in good taste. Switches from trum- 
pet to sax on various numbers, but 
does not feature himself, rather giv- 


riding two lively white equines | Ns his sidemen plenty of opportuni- 


ties to do their stuff. Sax player, 
Sunny White. has his moments, and 
Tommy Moultrie, bassist, gives a 


marathon exhibition of bass playing. 
Guy is plenty flexible on the heavy- 
instrument, and really 


more boisterous patrons wanted him 
to “slap it.” Garners nice response. 

Carl and Harriet are energetic 
with eccentric dancing, and top off 
with a fast jitterbug routine which 
earns a flock of bows. Tampa Boys 
make with the chatter, and general 
tomfoolery, building to a swell send- 
off with their strenuous terps. Solid 
turn. 

Lu Elliott. featured vocalist, starts 
mildly with “Come Rain, Come 
Shine,” followed by “Frim Fram 
Sauce,” which was what they were 





waiting for. Gal has swell pipes 
and gets neat backing from band. 
| Encores with “The Gypsy” for addi- 


Cab Calloway Orch (17), Moke & | tional salvos. 


Dolce, Peters Sisters (3). 


Cab Calloway’s revue, fresh from 


Broadway's Club Zanzibar, furnishes 
week’s 


acceptable fodder for this 
sesh at Harlem’s vaudefilm flagship. 
Some 16 years have slipped by since 
the Cab left the old Cotton Club 
and his roval highness of hi-de-ho 
is still in their swingin’. Band, com- 
prising eight brass, five reed and 
four rhythm, opens with _a_ noisy 
tune. “Zanzibeaut.” then Hilton Jef- 
ferson comes off the stand to toot 
a nifty sax 


G: “ners a nice mitt. 


‘Toke and Doke, standard comedy | 


te », are off with a comedy number, 
“We Got Fish For Supper” then 
s)') into some comic patter and tap- 
olevy. Doke does a slick deadpan 
delivery of “Hep Jitterbug,” while 


M°'re returns dressed in a femme’s 
rec frock. Both go into a Lindy 
re ‘ine and close to heavy salvos. 
‘and scores with a semi-concert | 
a ongement of “Night and Day.” 
Calloway vocals the chorus in a 


lusty voice. Practically every instru- 
ment is spotted for a solo. Unusually 
sweet for Calloway, orch swings into 
a punchy finale to the Porter num- 
ber which draws plenty of palm- 
whacks. Outfit also goes to town 
with “Fiesta in Brass,” which fea- 


tures a torrid sax solo, and Calloway | 


sporkles with his’ furious 
sv ishing and familiar capers. 

Peters Sisters are three hefty gals 
who've put an excess of avoirdupois 


stick- 


and a tuneful set of pipes on a pay- 
ing basis. Trio, dressed in pink 
gowns with sequins, open with a | 
classv “I Got the Sun in the Morn- 
ing.” while one gal follows with a| 
well done solo of “They Didn't Be- | 
lieve Me.” Next is a comic routine 


with Calloway participating in some 
stepping with 
winds up pursuing her across the 
stage. Registered solid with house. 

Miller Bros. and Lois is a polished 


Miller 
Bros. & Lois; “Danger Woman” (U). 


solo of “Danny Boy.” | 


the stoutest gal and | 


| 
! 


| finish 
Rhythm tapsters Al and Val Reno 


Ben Carter and Mantan Moreland, 
comedy team, set themselves solid 
with the customers with their inter- 
ruption routine which has now be- 
come standard. Their pop-eyed ex- 
pressions also count heavily in the 
audience response, and house couldn't 
get enough of them. Carter takes 
over at a miniature piano for a bit 
of vocaling “Baby Then I Don’t 
Want Love,” plenty okay. More- 
land, sepia comie who is a familiar 
face in many films, wows ‘em with 
his takeoffs on well-known Negro 
types for solid returns. The pair 
are a swell closer for a well-paced, 
well balanced show. Hold. 


Olympia, Miami 
Miami, Sept. 27. 
Pat Henning, Wayne Marlin Trio. 
| Phyllis Colt, Bob Coffey, Al & Val 
Reno, Les Rhode House Orch: “Two 
Guys from Milwaukee” (WB). 


Neat package here this week with 
parlay nicely blended for good re- 
sults. 

Topliner Pat Henning. always a 
fave here, does okay with his easy 
and ingratiating brand of foolery, a 
| welcome relief from the hard-punch- 
ing comics who play this house too 
frequently. Mixes gags, screwy im- 
preshes, falls and mugging to garner 
| heavy returns. 

Sock impresh was 





left by the 


| Wayne Marlin trio (two boys and a 


gal) who do a balancing act that’s 
noteworthy for the planning given 
it. Costumes are in tropical motif, 
with phosphorus design added for 
dimlight work. Musical backgrounds 
blend into stint to make the balanc- 
ing look easy, yet effective. Trio 
had to beg off. 
_Phyllis Colt clicks in middle slot. 
Neatly routined group of pops get 
nice reception. 
Bob Coffey gets over nicely with 
his harmonicanties, working to solid 
with “Rhapsody in Blue.” 


dancing turn that’s been in existence | tee off proceedings in good fashion. 


almost seven years. Two males and 
gal, neatly garbed in tan ts, tan 
auite and tails onen fast with sharp 





Les Rhode cuts show briskly and 
emcecs effectively. Biz fair when 
caught. Lary. 


| deviate 


most | 


Boogie.” | 


like } 





Capitol, N. Y. 

Paul Whiteman Orch (34), Chorus 
(8), Prof. Backwards, Martha Tilton, 
Roddy McDowall, “Three Wise 
Fools” 


June 12, °46. 


Modern maestros could learn a lot | 


from the current stage show at the | 
Capitol. which features Paul White- | 
man's orchestra in one of its annual 
runs at the house rhat admonition 
Vout bring, however hy 1 couple | 
retorts avout i ! isle 
and what could you learn ftromt t 
Depending on what angle the m«¢ d- 
ern maestro was approaching his 
problem his retort might or might 
not be justified But, no matter 
hat his viewpoint may be, if he 
had y gray matter at all hed be 
able to learn one lesson from “Pops” 
the value of real preparation for a 
date so important as a stand at a 
major theatre, 


Whiteman’s army, and that’s just 
what his 34-piece cutfit seems to be 
from out front, does a right smart 
iob of convincing the customers that 


they're getting their money’s worth 


—aided nicely by Martha Tilton 
(New Acts), Prof. Backwards and 
Roddy McDowall (New Acts). He 


puts on a show that basically doesn’t 


billing days (being a comparative 
brat we couldn’t be dead certain, but 
that’s our guess, and we're stuck with 
it), but 
fine entertainment, no matter wheth- 


you peer at it through the rose- 
|eolored glasses of a Whiteman fan 


of long standing or as a 1946 follower | 


of the re-bop boys 


Opening with “Just the Other 
Day.” a current pop, with, inciden- 
tally, son Paul Whiteman, Jr., on 
drums for the first time, and old- 
timer Mike Pingatore back on banjo, 
| Whiteman and his son hit a good 
pace all the way. They work over 
'“Hors Staccata” as a second item, 
and reserve the high spot midway 
|for the inevitable “Rhapsody.” Cap- 
per. insofar as the band is con- 
cerned, is the finale, “South Ameri- 


ca Take It Away,” done with Martha 
Tilton. 


Whiteman points up the value of | 
| preparation for such a show as this 
by ringing in a bil of the modern. | 
this 


He has added to the band for 
run pianist Buddy Weel and a gui- 
tarist who has worked with virtually 
all of the top-name bands, who com- 
version of “I Found a New Baby.” 
Their 
and vice versa. It’s a smart 
Incidentally, this bit points 
excellent production of the show 
What does it is a simple trick of 
using three spotlights, one on each 
man, instead of grouping the three 
around piano. 

Prof. Backwards (Jimmy Edmund- 
son) clicks solidly. -Working after 
the two opening numbers. he hits 
the customers where they like it, and 
they do right weil by him. Starting 
off with a series of good and n.s.g. 
gags stemming from the _ insulting 
manner of wartime public-contact 
employees, he has the crowd with 
him from the outset. Even the 
frayed gags he telis get over, due to 
his delivery. He underplays. Then 
comes the “backwards” routine, us- 
ing a large blackboard. His topper 
is writing down backwards the let- 
ters of two multi-syllabled cities— 
but they’re intermingled. The mob 
collectively falls on the floor. 

Wood. 


Oriental, Chi 
Chicago, Sept. 26. 
Del Courtney Orch (14) with Gil 
Vester; Chris Cross, The Barretts 
(2), Jayne Walton; “Holiday in Mex- 
ico” (M-G). 


touch 
up the 


Show with “Holiday in Mexico” is 
strictly intermission stuff, and not 
good intermission at that. Bill 
looks good on paper, but fades out 
on the stage. 

Del Courtney’s orch is a favorite 
here; however, set-up, consisting of 
4 sax-2 trombone-4 rhythm, is still 
loose, following maestro’s recent re- 
lease from the hospital. They need 
plenty rehearsing. 

Orch opens with “Five Minutes 
More” with a bang, and then, in an 
abrupt switch, soloist Gil Vester 
gives out with “Surrender.” Lad 
has nice voice, but no stage presence, 
and the number is much too slow 
that close to the opener. Encores 
with oldie, “If You Were the Only 
Girl in the World,” also too slow, 
but gets nice returns. 

The Barretts, tap dancers, give 
out with some neat routines, but 
nothing special. : 

Johnny Strong, trombonist in the 
band, gives his impression of Du- 
rante, which may be all right for 
one-night stands but is n.g. as far as 
this house is concerned. Orchestra 
then gives out with its impression of 
“Blue Skies” as various types of 
bands would play the number. 

Jayne Walton, formerly with Law- 
rence Welk’s band, gets next-to-clos- 
ing spot which she tees off with 
“South America, Take It Away.” 
Then takes up ballad, “Little Bit of 
Heaven,” which is more her type of 
tune. Finales with “While There’s 
Music,” with handclapping session 
and Spanish lyrics. Novelty of the 
number hits the audience, and she 
gets off to solid applause. 

Chris Cross, ventriloquist, closes 
the show with his singing dolls. 
Starter is cowboy dummy who holds 


(M-G), reviewed in VARIETY, | 





too much from the Whiteman | 
| performances of the “King of Jazz 


ups which serves as: 


it stands on sturdy legs as} 





| circuits 


work highlights Whiteman’s 





on to “Home On the Range.” Second, 
“If I Didn’t Care,” a la the Ink Spots, 
is done by a stroblite puppet. Band 


closes show with “Hawaiian War 
Chant” to yzood finish. 
House three-quarters filled when 


caught at first show. 


State, N. Y¥. 
Danny O'Neil, Tommy Riggs, Cole- 


man Clark with Hamilton Canning, 
Harry Greenway & Edith Carroll 
Enrica & Novello, Don & Phil King: 
“Easy to Wed” (M-G). 

The State theatre with this show 
unveils an improved method of 
vaude exhibition which makes the 
pit-band and stageshow a cohesive 
unit which tends to speed up the 
proceedings and makes for bette 


all-around showmanship. 

Key figure in the improved setup 
is Louis Basil, the new pit con- 
ductor, who took over from Ruby 
Zwerling early this month, and who 
shows himself to be an amiable 
emcee working from his dugout po- 
dium with a portable mike. His act 
introes are done in assured, profes- 
sional manner and he aids the acts 
in better entrances and exits. Basil 
is also doing an opening number in 
which the bandsmen take solo stand- 
house warmup. 

Another change has been affected 
in the physical setup of the stage. 
The square platform protruding 
into the pit has been redesigned and 
has red carpeting. 


While this isn’t the last show 
booked by Jesse Kaye, retiring 
house booker, who goes to the Coast 
shortly to become Coast head of 
M-G-M records, it’s the last one in 
which he’s had an active hand in | 
|staging and it makes for an im- 
;} pressive exit. 


The show itself plays well despite 
a pair of sags, with a strong opener 
by Don and Phil King (New Acts) 
skilled iand-to-handers, and Danny 
O’Neil, 
O'Neil .s making his first Broadway 
appearance but has been on nitery 
previously. He’s an ingra- 
tiating and youthful chanter with a 
strong voice and good stage pres- 
ence. He mixed his numbers nicely 


for variety and exited after two | 
encores. 
Neal Stanley, in the deuce, is a 


) ) | good mimic, but most of his material 
bine with his bass to turn out a sharp | 


has been outworn through constant 
use. His impressions are mostly in 
the standard category, but good for 
nice returns. 

Novelty sections of the show are 
by Tommy Riggs and his vocal dou- 
bling of Betty Lou, which constitutes 
a cute item and gets an okay mitt. 
Table tennis turn by Coleman Clark 


with Hamilton Canning as his op- 
ponent, Harry Greenway as an- 
nouncer, and Edith Carroll, score- 


keeper, provides speed in the mid- 
section of the layout with their nine- 
point exhibition game. 

Bill is completed by Enrica and 
Novello, ballroom terpers, who de- 
pend on lifts and spins for applause, 
Their terpery is somewhat less than 
outstanding. Jose. 


Capitol, Wash. 


Washington, Sept. 27. 


Jimmy Jimae, Cookie Bowers, 
Acromaniacs (3); Sam Jack Kauf- 
man House Orch with Johnny Lai- 
ning & “Miss Was, ington”, Line (6); 
“Young Widow” (UA), 


Bill at the Capito] this week is 
solid throughout—the kind that is 
paving the road back for vaude. 
Lively and_ well-balanced, from 
overture to finale, it gets heart- 
warming applause. 


Definitely part of the show is Sam 
Jack Kaufman’s “Annie Get Your 
Gun” overture. House orch paces 
bill with a well arranged medley. 
Tenor Johnny’ Lanning, late of 
Barnee’s orch at the Shoreham, is 
above average and clicks with his 
songs. “Miss Washington” does a 
novel interpretation of “Doin’ What 
Comes Natur’lly.” 


Top honors go to the “Acro- 
maniacs,” that hep trio of acros, who 
score with their stunts. Team works 
so fast, that house is in a perpetual 
uproar of applause during the act. 
Cleverly balancing humor with skill, 
boys provide plenty of thrills and 
novelty. 

Jimmy Jimae registers with his 
slick magic. Works with gal assist- 
ant, who merely catches the hordes 
of cards, cigarettes and pipes Jimmy 
pulls out of thin air. Magico works 
smooth and swiftly to garner solid 
returns. 


Cookie Bowers offers a pleasant 
imitation act, running the gamut 
barnyard to bedroom. Steers clear 
of the usual routine of imitating 
Hollywood celebs, depending a great 
deal on pantomime as well as sounds 
and chatter. Wins nice apprecia- 
tion. 

Lindsay line, held over from pre- 
vious week, do much better this 
semester in a trio of numbers sand- 
wiched between the acts. Gals look 
nifty in some classy costuming, with 
numbers effectively staged. 


cision work is good, with some neat | 
Troupe | 


solo stints to add interest. 





| Raye 
|tions of the beguine and paso-doble 
j}are by now classic. It’s a skillfully 


the radio singer, headlining. | ] 
New Acts, while the Belle-Aires (4), 





Sees, 
Rtexy, N. Y. 
Beatrice Kay, Maurice Rocco 


Raye & Naldi, Marshall Bros, (2)’ 
Belle-Aires (4), Roxyettes, Esquires 
Paul Ash Orch; “Three Little Girisg 
in Blue” reviewed in Vanirry, Sept, 


4, 1946. 


——___ 


The Balaban-Rauch combine 


at 


‘the Roxy have correctly figured that 


once the buying public becomes ac- 


customed to the steady parade of 
high-pressure marquee lures, house 
can coast along for brief periods on 
its Own momentum. Current stager 
represents one of those periods, but 


a talented batch of performers plus 


the careful Roxy production keeps 
this shindig up to house par 

Some sound thinking and booking 
is behind the current show rhe 
combo of Maurice Rocco as kickoff 
and Beatrice Kay as windup en- 
ables house to get by with a sinvle 
set of costumes for the line. The 


| Roxyettes costumery is of the Dixie- 


land period which serves as a fitting 
background for the Negro boovie- 
woogie eighty-eighter, and the Gay 
90 chanteusing of Miss Kay. ; 

Miss Kay has by now been seen 
many times at this deluxer, but she 
invariably comes up with sufficient 
new material around her = gaslit 
chanties to maintain interest for re- 
peat patronage. She does a satire of 
the songs she’s identified with, which 
unfortunately repeats titles of later 
numbers, but artful mugging and 
clowning plus fresh twists on her 
songs make it easy for her to nab 


|} two earned encores. Last one is de- 


voted to the customary community 
sing. 

Rocco, as usual, warms up the 
house with his standup pianistics. 


Trick ivorying, showmanly flair and 
solid performance rates encores. 
Other solid item on bill is Mary 


and Naldi, whose interpreta- 


contrived act with routines to a min- 


imum musical background serving 
| to point up terping skill. 
The Marshall Bros. (2) are under 


a femme singing quartet, enhance 
the house production numbers with 
vocal lifts. Jose. 





Cirele, Indplis. 
Indianapolis, Sept. 28 


Henry Busse Orch, with Betiy 


| Taylor & Glen West; Fred Lowery & 
Dorothy Rae, Cliff Nazarro, Walter 
| Nilsson, 


Don Regan; “Partners in 


Time” (RKO). 

After a run of brash new bands, 
the Circle turns tc a mellow old- 
timer, Henry Busse, to head a bill 
with more than usual variety appeal 
for the current stanza. Fred Low- 
ery, Cliff Nazarro and Walter Nils- 
son lend the program strong support. 
steady Busse following reacts 
warmly to his arrangements of new 


| and old tunes and likes his current 
battery of vocalists, 


Band opens swinging Grieg’s “In 
the Hall of the Mountain King.” 
Follows through with bright, snap- 
py versions of “The Shawl Dance.” 
“Hey Ba Ba Re Bob,” “June Is Bust- 
in’ Out All Over,” “To Each His 
Own,” “I Don’t Know Why” and “If 
I Loved You,” nicely sandwiched be- 
tween acts and vocals. Betty Taylor 
gets nice reception for clever wur- 
bling of “South America, Tike It 
Away,” “Doin’ What Comes Natur- 
lly” and “I'm a Big Girl Now.” 
Glen West also does neatly on 
“Somebody Else Is Taking My Place.” 
“Cecilia” and “My Sugar Is So Re- 
fined.” There also is a nice recep- 
tion for Don Regan’s more conven- 
tional warbling of “The Way You 
Look Tonight” and “For Me, For 
You, Forever.” 

Nazarro's glib double talk sets well 
with the customers and sells the act, 
overshadowing his efforts as singer 
and gagster. His piano comedy also 
gives the turn a lift. But his straight 
humor needs freshening. Lowery 
clicks as usual in his repertoire of 
whistling tunes, including “Listen to 
the Mocking Bird,” “By the Waters 
of Minnetonka” and “Rhapsody in 
Blue.” Dorothy Rae gives him a nice 
assist, joining- in the encore duet, 
“Whistling Joe.” Nilsson’s eccentric 
stunts on a variety of cycles round 
out bill nicely. Corb. 


RKO. Boston 
Boston, Sept. 27 
Alving Rey Orch with Rocky Col- 
lucio, Jimmy Joyce, Jo Ann Ryan; 


Danny Drayson, the Jansleys; “If 
I'm Lucky” (RKO). 

First band show in coupie of 
weeks and very sock, though Al- 


vino Rey’s music, the best around 
in the strictly commercial field, 
trends into the connoisseur’s field in 
plenty of ways to draw the local ex- 
perts as well as the usual congre- 
gation of cats to whom any band 
that makes enough noise is okay. 
Nice illustration of artistic jazz 
comes in “Stardust,” spotting the 
sharp harp of Louise King. Piece 
seems sweet and routine enough, but 
kills the insiders, who listen for 
very fancy improvisational _ stuff 
from Rey on guitar and the harp 
in fine sounding duet. Rey later 
wows with solo pluckings on “My 
Buddy” and “Souvenirs,” also with 


Pre- | Louise King plus the Airliners, very 


hep vocalists with the band. 


Soloists are Jimmy Joyce, who 


goes on tour for USO-Camp Shows | clicks with “Night and Day” among 


after this date. Lowe. 


(Continued on page 57) 
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Hick’s Buck As Good As the City 


Slicker's, So Why Doesn't Hollywood | 


Angle More Pix for Fans in Stix? 


By Hayden Talbot 
Milwaukee, Oct. 1. 


One thing this cross-continental 
trek is pounding into your mugg’s 
consciousness as he motors through 
seemingly endless miles of corn and 
wheat fields is the immensity of the 
wide open spaces and the relative 
geographical insignificance of big 
towns. It recalls to mind more forc- 
ibly than when it was uttered a 
statement made to this scribe before 
leaving New York by Neil Agnew. 
genial top hand for David 
Selznick 

According to Agnew you can es 


timete with a fair degree of accur- 
sacv the state of the Union, doliars- 
aud-cents-wise, by the percentage 
ratio of tne take of any given pic in 


the big cities to that in the smaller 
towns. In lush times, like now, the 
big cities provide the heavy portion 
of this coin. When things aren’t so 
good the little towns provide 
much as 65°¢of the total take. 


as 


Wrong Type Pix 

Nobody—not even the most dis- 
gruntled small town exhib—would 
suggest it’s a case of biting the hand 
which feeds you; it is something 
even harder to bear. The little fel- 
low feels he is continuously and 
contemptuously ignored. Certainly 
Hollywood is not thinking of him 
when a “Cluny Brown” goes into 
production. When a farm hand wants 
to sit down to a plate of meat and 
plenty potatoes it’s not particularly 
sensible to offer him pate de fois 
gras. So with his film fare. His ap- 
petite for pix is as keen as his zest 
for a square meal, but both have got 
to be to his liking. Funny part, 
when you come to think of it, Broad- 
way doesn’t shy away from strong 
meat in its pix. Still and notwith- 
standing, Hollywood continues to 
turn out what the little fellow in- 
sists is an unduly big proportion of 
society dramas This, from his 
point of view, is the more serious 
because of the growing tendency on 
the part of the major producing 
companies to make fewer and fewer 
pix. 

Your reporter makes haste to di- 
vorce this bustling metropolis from 
any connection with the foregoing. 
Census proves Milwaukee is a big 
city. But exhibs here aren’t above 
agreeing the place houses a consid- 
erable number of hicks. And all 


behind 


O. | 


I'm not saying this is any boasting 
spirit, is the fact I'm not starting 
out on a shoestring. My people are 
and behind them is the 


tobacco business which | 


me, 
wholesale 


Wisconsin people know is solid. So 
maybe it won’t be as easy as some 
people think to break me. Maybe, be- 
fore I get through, I’ll be able to 


give Milwaukee what it badly needs 
-real opposition. Then, maybe, we 
won't be so many weeks behind Chi- 
cago with new pictures as we have 
been for a long time. 


Kayo to the Hoodlums 


“The reason I’ve changed the name 
of the house from the Miller to the 
Towne is because before I took over 


the lease it was a grind house at- 
tracting the least desirable clientele 
in the city. In fact its reputation 


| was so bad the owners of the Miller 


hotel next door made a change of 
name a condition of the lease. 


face for me. 

“No sooner had I closed the the- 
atre and started tearing down the 
marquee and front entrance than 
the house across the street changed 
its policy and began running B and 
C product of the worst kind, lower- 
ing its prices to attract the former 
patrons of the Miller. If they had 
only known it, they couldn’t have 
done me a bigger favor. By the 
time the reconstruction work is 
finished and I’m ready to open— 
early in October—the undesirable 
gang which used to make for the 
Miller will have become used to go- 
ing to the house opposite. So they 
won't bother the patrons I mean to 
cater to. Probably my scale of 
prices would have kept them out 
anyway, because I intend to charge 
90c from the word go. If any other 
first run house in town charges more 
than this, I'll go up too. I intend to 


Entire Pix Biz 
From Start, 


From the sublime self-confidence 
of inexperienced youth to the icy- 
cold disillusionment of the oldtimer, 
listen to Jack Frackman, exchange 
manager for Republic, with head- 
quarters in Milwaukee. 

“Sure, young Spheerias has got to 
be taken into consideration. Plenty 


|as possible. But it was really a favor 
And |they were doing me. 
this was swiftly followed by what | junk they took away I got brand 


was meant to be a first slap in the |new equipment, replacing the screen 
| 


make it cost as much to see the 
show at the Towne as it does in any 
other theatre in the city. 

“When completed the theatre will 
be a 1,600-seater. In the old days | 
when it was a vaudeville house it 
seated 1,800, but I'm cutting out the 
boxes, and making more room be- 
tween the rows upstairs and down. 
At the moment I am not in a posi- 








hz 


Instead of the | et the money for that—except out 


lof the original situation? And yet 
they yell their heads off. On the 
land frame and installing a booth.and level, it’s enough to make you sick.” 
projection machines of the latest Elson’s reference to Friedman’s 


type. Also I got much larger RCA 
sound equipment. The one thing 
they couldn’t do was interfere with 
the actual structure, so I have the 
largest stage of any house in Mil- 
waukee—an asset not to be over- 
looked when there is always the pos- 
sibility of a return to stage shows. 


“The Towne will be the first and 
only house in Milwaukee with push- 
back seats. It will be the only one 
with brand new carpets. I know 
what I’m up against. Fox owns the 
town at the moment, but five years 
ago the champ was Warners. Young 
as I am I know champs come and 
go. And when a title changes hands 
it’s the challenger who gets it. 
Anyhow, I’m all set to go in there 
fighting—and I believe Milwaukee 
moviegoers will benefit from com- 
petition hitting the town. 


Run Wrong 
Sez Oldtimer 


my son-in-law from going into the 
business. He’s movie-crazy, and cer- 
tain there’s a fortune to be made 
as an independent exhibitor. But so 
long as I have my health and 
strength I'll see to it he keeps out. 
In the face of the facts I am amazed 


siding wf the majors in the matter 
of divorcement led your fact-seeker 
to retrace his steps to the latter's 
office. Beyond a_ sidestepping of 
questions pointed to the reason of 
his favoring the majors in this re- 
gard, Friedman was ready to con- 
tinue his wails where he’d left off. 
Said he: 


Those Front Office 


“The whole business has been 
wrong from its inception. There are 
plenty of small exhibitors with as 
much brains as the big shots in 
Hollywood. Who will say any man 
rates $800,000 a year salary? But it’s 
the kind of money front office ex- 
ecutives in Hollywood draw down. 
So production costs soar. In the old 
silent days when each major com- 
pany was producing 52 program pic- 
tures a year, in addition to four or 
six specials, they tacked on to each 
of the 52 pictures $40,000 to cover 
the front office salaries. Now, with 
the majors producing less than half 
this number of pictures a year, the 
charge against each one to cover the 
big shots’ salaries must be enough 
to make a picture with. And the ap- 
palling part of it all is there is no 
end to these mounting costs. The 
answer is as plain as it can be— 
disaster.” 


And now over to St. Paul to hear 
from the one and only indie thus 


Salaries 








of them will tell you a hick’s half 
dollar has as welcome a ring as 
anvbody’s else. 


Ex Lt.-Col. Spheerias’ 
Gauntlet to ‘The Chain’ 


So let's let Andrew 
Owner of the Towne, 
Speak his piece: 

“I'm pretty young and pretty 
green in show business to try to add 
anything worthwhile to this Variery 
symposium, but maybe what I’ve 
learned in the short time I’ve been 
in the game may interest any other 
Suys who are thinking of breaking 
into the picture business. Milwau- 
kee may or may not be typical—I 
wouldn't know about this—but I'd 
say it probably stacks up like most 
cities of its size. Anyhow, typical or 
not, my case could probably be du- 
plicated in plenty spots all over the 
country where you've got a situa- 
tion amounting to a monopoly which 


of dough behind him. Fine war 
record. Well liked. Also Milwaukee 
is like every other American town— 
it roots hard for any David up 
against Goliath. From this point of 
view Spheerias has got everything 
in his favor. But you don’t have to 
be told this is a screwy business. I 
mean the oldest of us oldtimers, with 
years of practical experience behind 
us, find ourselves up against situa- 
tions which logically ought never to 
arise. So what chance has a kid with 
no experience at all? 

“He talks about top class product 
and extended runs. Obviously he is 
thinking in terms of single features. 
He ought to take a trip around the 
outlying districts where a big part 
of the million population lives, Let 
him stand beside the boxoffice on a 
Saturday night and listen to the 
Poles and Finns and Germans when 
they discover the house is showing 
a single feature. 

“*What!’ he’ll hear ’em say. ‘No 


Spheerias, 
Milwaukee, 


so few exhibitors realize how close 
to disaster they are. 


Fears Auction-Bidding Costs 


“There was a time when the 
knowledgeable operator could buy 
his year’s product with a _ good 
chance of finding a sleeper or two 
to let him clean up a decent profit 
on the year’s operation. But today, 
with percentages soaring to unheard 
of figures the exhibitor hasn’t & 
chance. In addition he has got to 
battle over each picture, if he is 
going to get it on anything like rea- 
sonable terms. Think what this 
means to the man with a _ three- 
change-weekly house. He's got 156 
separate fights on his hahds in order 
to keep going the 52 weeks. All by 
itself it’s a 15-hour-a-day job straight 
through the year. 

“Exhibitor associations promise a 
lot. But you can’t pay rent with 
promises. Last year’s phenomenal 
business prevented plenty of ex- 
hibitors from calling it a day. So 


far encountered who has been in all 
three ends of the business, having 
started as a distrib, gone on as an 
exhib, and is now combining the 
operation of his houses and inde- 
pendent production of pix which get 
playing time in them. The versatile 
gentleman, handsome enough to fill 
in for any easy-on-the-eye male star, 
is W. R. Frank whose headquarters 
in his capacity as an exhib is the 
altogether amazing new theatre in 
the St. Paul suburbs named the Ad- 
miral. Says Frank: 


“If you must be factual I suppose 
you are within your rights in calling 
the Admiral a neighborhood house. 
But, except it is two miles from the 
center of St. Paul, it draws regular 
patrons from as far away as any 
downtown theatre. Best proof of this 
is the fact I’ve bought three-quarters 
of the frontage of the street facing 
the theatre and made a parking 
space there to take 700 cars. But the 
Admiral has more to offer than any 











a new guy has ambitions to bust. 


“One thing I’m not going to do, 
and that’s trade on my being an ex- 
GI. Whatever I may think myself 
for having gone into the army as a 
Private and coming out a Lt.-Col. 
is My Own business, and has noth- 
Ing to do with my ability to run a 
theatre. All I know is when the 
newspapers came out with the story 
of my taking over the old Miller 
theatre with the intention of re- 
modelling it and reopening it as a 
first-run house it wasn’t long before 
I was told ‘the chain’ would put me 
out of busjness in jigtime. Even 
People without any apparent axe to 
grind told me Milwaukee was al- 
ready overseated. But I figured they 
were counting the population in 
census terms, whereas the surround- 
ing territory from which you can 
&xpect to draw, if you're got a really 
800d picture, gives Milwaukee a 
Population of a million instead of 
less than half that figure. 


“Another thing friends and fces 
alike have overlooked thus far, and 





double featsch? No two pictsch? Go 
fly a kite. Goo’ night.’ 
Only ‘Good’ Pix Are Good Grossers 


“Like all newcomers to the game 
young Spheerias honestly believes 
he can call the turn on a good pic- 
ture. A good picture in his mind is a 
picture he likes. He'll discover the 
only good pictures are the ones 
which roll up big grosses. More 
often than not they’re the ones high 
class people think terrible. 

“With business booming as it is in 
this area, and with no signs of its 
tapering off I agree Milwaukee is not 
overseated. But with all the ramifi- 
cations of the proposed auction- 
bidding for each picture singly I 
can’t help wondering whether any 
independent is going to find it pos- 
sible to get the product he wants.” 

Minneapolis next. Ben Friedman, 
one of the big indie operators of 
Minnesota, kicks off: 

“If I weren't convinced the lot of 
the independent is hopeless under 


far this year the falling off has not 
been sizable enough to put the aver- 
age house in the red, but times like 
these can’t last forever. So I’m just 
as well pleased I’m as old as I am, 
and very nearly ready to let the 
other fellow struggle against impos- 
sible odds.” 

(Friedman, in passing, is reputedly 
one of the richest and most success- 
ful indies in the middle-west.) 

Bl Elson Just a Happy Kid 

Again the transition from pessi- 
mistic white hairs to the serenity and 


downtown theatre. It was built to 
my own design, and it represents all 
the dreams I’ve dreamed of having 
the ideal house. 


Ideal House Has Eatery, 
Bar for Added Revenue 


“Under the one roof is a restau- 
|}rant as good as you will find in the 
Twin Cities, a bar and cocktail 


lounge as luxurious as I have seen 
anywhere in the country, an en- 
optimism of young middle age—as| trance lobby and an inner foyer as 
we move away from Friedman to | spacious and impressively decorated 
make the acquaintance of another! as any I know of. Inside the audi- 
indie, once upon a time a VaRIETY | torium proper the significance of 
mugg, one of Minneapolis’ outstand-| the theatre’s name becomes appar- 
ing showmen, William Elson: ent. You are in the mammoth saloon 

“You may have met a more crying|of a transatlantic liner, complete 
indie than Friedman, but I rate him} with portholes and lifeboats hang- 
as the cryingest exhibitor in the|ing from davits beside the prosce- 
whole country. Naturally it means| nium. In the near future I intend 
he’s the richest and cutest. When he | to add a soda fountain and light re- 
sells out and calls it a day you can/freshment room for the benefit of 
see the Mississippi flowing north.| those who don’t require a full meal. 








existing conditions I'd not prevent 





Funny thing is he insists divorce-' Altogether apart from _th reen 


No. Central Indies Want Distribs 
To Curb Sales Drives, Bonuses, Etc., 


As Means Not to Overload Exhibs 


tion to disclose my tieup which 
guarantees top product regularly, | 
° } ° ° 
but you can say I hope to open with + Minneapolis, Oct. 1. 
‘The Outlaw’ and have reason to be- ‘ North Central Allied here wants 
: gto |ment is all wrong. He _ probably ; 
lieve I will also get ‘Caesar and 4 oo re distributors to discontinue sales 
: ; ; es ; wouldn’t admit it, but it’s a cinch : 
Cleopatra The Hughes picture} ee PP : -. | drives with bonuses and prizes for 
.| he prefers opposition by the majors} >. .; 
ought to do six or seven weeks of . “agit district and branch managers and 
big busin nd I bel th R k to having another indie up against T bod thie 
O12 IS ess, anc e1leve - é < . “4s 1 Sc -smen. ne eOayY announces 
eee ' ee him. But it’s me, not him, you want werent: o foam ‘ 
picture will do nearly as well. In . stand because the drives are in part 
meet he to know about a 
any case, I believe in an extended responsible “for vicious high-pres- 
run policy, the one requisite for “Well, in me you see an incle | sure selling and false verbal prom- 
which is really good pictures. As for | Without a gripe in the world. I've| jses and misrepresentations which 
this I think I know what Milwaukee | ade a lot of money out of the! continually get independent exhibi- 
people like. | business. I'm making plenty. I €x-| tors in hot water and are partly to 
“ : 1c $ ak ) y re | , ; - 
Incidentally, the Fox lease on the | Pect to go on making money. I've | blame for their making bad deals 
|old Miller expired at midnight April | done it, oe phan Mig geste to dO| and for their’ present ills.” 
‘ TIER — ‘ i abi ,|it—as a lone wolf. belong to no} : , . 
30. Before this I had tried to buy | Seentitinns te t det leteal int It’s pointed out that film salesmen 
: > . . > > > Qc | ae c 9 « | ° ° ‘6 
from them such of the equipment as | * it ao Wiad. & Gi aees ae |now, during drives, “stop short at 
I thought I could use, but they’d | JOM one. 1a lave one SNe | sracticaliv hino” i for 
: ee int Siecle: : ..,. | practically nothing in efforts to 
lneither let me buy nor lease it. So | What I'm doing anybody with any | : 
sas. sg “os ; ee , ; | close deals so that they and their 
when I went in on the morning of | business sense can do. It’s a lot of : 
N L272 i tl aca hooey to bellyache about impossible branches will make good showings 
May found the place stripped to | +. nee + oe eetth | aNd share in the monetary rewards 
the walls, not so much as one light | COBGuONS. Wuys Start Out with &| woinad by the companies. Many 
bulb left. The idea was obviously | Couple of hundred dollars and pretty email sia i exhibit tog Siekteteala 
[to make the going as tough for me | 590 they're running a chain of a|) sullible and onan be rks.” fall. 
| dozen or more houses. Where'd they | &.~ ® sea pin: Arvo: sipai ey 


ing for the salesmen’s “smooth line 
of talk and lies,” while others “are 
| persuaded into being good fellows 
at a considerable cost to themselves 
or let their sympathies get the 
of them,” North Central 
charges. 

Also, the salesmen and branch 
managers fear “heat” and censure 
from their home-offices, and even 
loss of jobs, if they fail to come 
through well in the drives, and this 
results in their going to almost any 
lengths to get independent exhibi- 
tors’ signatures on the dotted lines, 
according to North Central Allied. 


In connection with percentage 
deals, North Central Allied charges 
that even some district managers 
giave assured exhibitors in the terri- 
tory that there won’t be any check- 
ing. The body agrees that whatever 
independent exhibitor chiseling oc- 
curs has been virtually encouraged 
in many instances by district and 
branch managers and_e salesmen, 
There have been instances in the 
territory, it’s claimed, where sales- 
men would advise exhibitors “when 
to send a few dollars overage to 
make the count look*honest” and the 
general distributor tendency has 
been to “wink” at false reports on 
percentage pictures. This is one of 
the “bad things” about percentage 
and a reason why it should be elimi- 
nated entirely, North Central Al- 
lied argues. 


} yest 


Allied 





offerings, our restaurant trade and 
bar takings bring in important rev- 
enue, wedding breakfasts being a 
specialty of the house. 

“Yes, it is true I started as a dis- 
tributor. But it did not appeal to me. 
I preferred the idea of being in 
closer contact with the man who 
keeps us all going, the cash customer 
at the boxoffice. So I switched over 
to the exhibiting side. Today I op- 
erate a chain of enough houses to 
have the trade label ine as owner 
of a circuit. Be that as it may, sev- 
eral years ago I decided to try my 
hand at making a picture myself. 
Since then I’ve produced several 
other pictures, and am now about 
to go into production with one I 
truly believe will be the kind I, as 
a distributor and as an exhibitor, 
hope for and seldom get. 


Frank’s ‘Dan Patch’ 


“The title will tell all to oldtimers 
—and even youngsters seem to have 
heard of the champion of champions 
—because, of course, in the annals 
of harness racing there was one and 
only one Dan Patch. And ‘Dan 
Patch’ is to be the title of the pic- 
ture. As soon as a leading lady is 
signed I shall be off to Hollywood 





to give the making of this picture 


|my whole attention. 


“All I can offer by way of justifi- 
cation is the belief I have ‘Dan 
Patch’ will prove to be the horse 
picture to end all horse pictures. I 
have profound faith the story of that 
amazingly fine animal will bring 
oldsters and youngsters up to the 
boxoffice in numbers never before 
known in the history of the trade. 
If I’m right, my friends and col- 
leagues in the exhibiting end will 
have no fault to find with me, no 
desire to accuse me of being untrue 
to my own kind. High-handed meth- 
ods, exorbitant percentage terms 
—nothing matters, if you give the 
exhibitor the picture his patrons will 
flock to in record-breaking num- 
bers.” 

(Next week, more from the mid- 
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“THREE LITTLE GIRLS IN BLUE” Starring JUNE HAVER - GEORGE MONTGOMERY - VIVIAN BLAINE - CELESTE HOLM - VERA-ELLEN 
FRANK LATIMORE - in TECHNICOLOR .- Directed by BRUCE HUMBERSTONE - Produced by MACK GORDON .- Screen Play by 
Valentine Davies - Adapted by Brown Holmes, Lynn Starling and Robert Ellis and Helen Logan - From a Play by Stephen Powys 
Lyrics by Mack Gordon - Music by Josef Myrow: “You Make Me Feel So Young” - “Somewhere In The Night” - “On The Board 


Walk” (in Atlantic City) - “Always The Lady” - “I Like Mike” - “A Farmer's Life Is A Very Merry Life” - “Three Little Girls In Blue” 


Music by Harry Warren: “This Is Always” - Dances Staged by Seymour Felix 


I'S A FACT: The Biggest Boxoffice Figures Are Always Made By The Biggest Figure In The Industry 
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N.Y. CROWDS AND CRITICS 
ACCLAIM “SKY-HIGH ENTER- 
TAINMENT’ AS Ist WEEK 
MATCHES SKY-HIGH GROSSES 
OF “CENTENNIAL SUMMER’ 


AND ‘STATE FAIR 
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Pix Stars Invade Legit 








June Duprez has signed for reper- 


tory with the American Repertory 
Theatre and Burgess Meredith with 
Theatre, Inc. (for “Playboy of the 
Western World’) Louis Jean 
Heydt has the lead opposite Helen 
Hayes in “Happy Birthday and 
Kay Francis has gone into “State of 
the Union” replacing Ruth Hussey 
Minor Watson is another pix r 
liable in “State.” 

Raymond Walbur another film 
standby, is in “Park Avenut 
Fredric March will be in Ruth Gor- 
don’s “Years Ago” (formerly titled 
“Miss Jones”), and Basil Rathbone 1s 
in “Obsession.” Kurt Katch has 
gone on tour in “I Remember 
Mama.” in Oscar Homolka’s place 
Alan Baxter is the Broadway 
company of “Voice of the Tul le’ 
James Dunn has signed for ‘Moon 
of the Misbegotten,” and Edmund 


Lowe and Mary Brian are touring In 
the successful “Mary Had a Little.” 
Of other screen vets, Lois Wilson 
will be in “A Family Affair” and 
ZaSu Pitts has been touring in “Cor- 


delia.” J. M. Kerrigan was the lead 
in the tryout “Barnaby and Mr. 
O'Malley.” recently taken off for 


repairs. Rhys Williams is due back 
from films in “Mr. Peebles and Mr. 
Hooker.” 


Arleen Whelan, who nixed a re- 
vival of George Kelly's “Craig's 
Wife’ may do the Ephrons’ new 


play, “Innocent Bystander” around 
the holidays. 

Important film names mentioned 
as Broadway possibilities this year 


include Charles Laughton for 
Berthold Brecht’s “Galileo.” Adolphe 
Menjou is rumored signing for a 


Broadway drama. Patricia Morison 
is almost certain for “Mirror for the 
Sky.” Greer Garson is mentioned 
as a possibility for W. P. Lipscomb’s 
“The Lady Maria.” Wallace Ford is 
indicated for the musical 


Rainbow,” and Michael Redgrave 
mentioned for “Street Music.” 


Barry Fitzgerald is being sought for 
the major role in “Mulligan’s Snug,” 
which Eddie Dowling will direct for 


—__—_ (ontinued from page 3 


“Finian’s | 








Richard Kollmar and Frank Saten- 
1 ° 
stein. 


Barbara Bel Geddes, currently 
working in a film at RKO, is mull- 
ing an offer from Oscar Serlin to 

in his forthcoming Bi ' 
play, “Washington Square 

Actress will accept role f she 
can get a leave of absence fr« 
tuak 

Halliwell Hobbes was in the short- 
lived “Hidden Horizon” as he was in 
the previous Shubert whodunit “10 
Little Indians.” Clifton Webb 
back from films for “Present Laugh- 
ter.” Jean Parker is in Jed Harris’ 
“Loco.” Jean Dalrymple has been 
trying to snag Franchot Tone and 
Irene Dunne for her new play “Love 
and Obey,” although both are tied 


up on the Coast 





| Big N.Y. Ads — 
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last comparable period of unrestrict- 
ed advertising. 

Swelling stream of pix ad-coin 
'into dailies is further evidenced by 
unusual number of full page spreads 
in metropolitan tabloids. Rehearsal 
of decree selling method is an added 
fillip to return of pix coin to the 








dailies which lifting of wartime re- | 


strictions originally gunned. News- 
papers, widely regarded in the 
dustry as the backbone of pic plug- 
ging, are garnering not only cash 
drained off from other media but 
also greenbacks allocated to further 
penetration of metropolitan areas. 

Hammering home of opening key- 
city engagements with both pre- 
|preem and day-and-date ads is dou- 
| ble-barreled flack strategy to snare 
| extended playing-time essential for 
| duction selling methods and smash 
| grosses to spur lively bidding by the 
subsequent run exhibs. Idea voiced 
| by many top flacks and now paying 
| off to the dailies is that concentra- 
| tion on first-rums brings its own re- 
‘ward with record attendance whet- 
| ting appetites down the line. 


in- 


Other Video Usages 
As Break-In for Pix 
Include Screen Tests 


Idea of using television techniques ; years 





to get a pre-cut print of a picture, | 


as originated by Metro director S. 
Sylvan Simon, opens up the possi- 
bility of several other uses to which 
the film industry might profitably 
utilize video studios 

One possibility, advanced by NBC 
tele producer Ed Sobol, would be 
the use of television for screen tal- 
ent tests. Film industry has been 
seeking a less expensive method of 
making screen tests for years, with 
some studios, for example, having 
tried the use of 16m stock for the 
purpose. In any way that film is 


used, however, it requires the com- 
parative length of time required for 
all film work, with retakes, camera 
reloading, etc. 


| 
icide 
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all companies during the past few 
which 
chargeable to distribution and some 


and some consider 


don't—are the legal expenses of the 
nti-trust suits. They've run into 
tremendous figures which would 
have made quite a nick in net profits 


had they just not happened to coin- 


with the current period of top 


vrosses 


Manpower 
Skyward swing of expenses is also 


largely attributable to increasing 


lnumber of salesmen and added di- 


ar 
ol 


i}during the past year. 


visions to provide closer supervision 
of their work. There has been a tilt 
about 10% in number of sales- 
employed by all companies 
And all dis- 


men 


‘tribs but RKO and Columbia have 
ifurther broken down their divisional 


| setups 


If the techniques were used, the 
embryonic talent could be put 
through its paces in one straight | 
run, with the studio toppers, talent 
chiefs, etc., watching the perform- | 
ance on a receiving set screen. It's | 
true, Sobol conceded, that the stu- 


dios also require a print of the test 
for filing purposes. This, too, could 
be furnished via video by filming 
the test off the viewing screen, with 
the wasted time still being over- 
come. 

If Simon's idea of getting a rough 
cut of a film via video is ever work- 


ed out, it’s possible that the film 
studios might use much the same 


method some day for making other 
feature film for tele. Because of 
the threat of possible competition, 
it’s very unlikely that the industry 
will ever allow its top features to 
be shown over video screens. With 
the possibility of turning out a fairly 
good picture in about two days, 
however, the studios could add such 
pix to their schedules just for tele- 
viewers. These pix could then be 
booked to different tele stations 
around the country, giving television 
a much-needed programming boost. 











Metro Director 
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New York Theatres 
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GRANT SMITH 
SIN! GHT Be 


. late ee 
Bs 4s 
IN TECHNICOLOR’ 
MONTY WOOLLEY - GINNY SIMMS 


JANE WYMAIS . eve anven - CARLOS RAMIREZ 
enaep wooes anc MARY MARTIN 


Directed by MICHAEL CURTIZ - Produced tp 
ARTHUR SCHWARTZ - Dances created and staged by 
teROY PRINZ 


WARNERS 
















nel oses HOLLYWO 00 





GARY COOPER in 
“CLOAK AND DAGGER" 


With ROBERT ALDA and ftatroducing 
LILLE PALMER 
Preduced by United States Pictures 
for Warmer Bros. 
Directed by FRITZ LANG 
IN PERSON 


ALVINO REY 


AND HIS ORCHESTRA 


Jeen CARROLL © Sentee BARRETT 
STRAND, B'way at 47th St. 























Paramount's 





“TWO YEARS 
BEFORE THE MAST” 


Starring 
ALAN LADD e BRIAN DONLEVY 
WILLIAM BENDIX 
BABRY FITZGERALD 


RIVOLI, Broadway at 49th Street 














PAUL WHITEMAN 
AMD ORCHESTRA =F 
Special! 


RODDY McDOWALL 
Extra! 
MARTHA TILTON 





20th Centucy-Fex Presents 
“THREE LITTLE GIRLS 
IN BLUE” 
IN TECHNICOLOR 


Plus on Stage—BEATRICE KAY 








Mary Raye & Naldi - Extra! Maurice Rocco 
an ROXY 3,35," —$ 











ON SCEEEN; IN PERSON 
ae og 3 cozy 
Teehnicelor COLE 
Musical 
“HOLIDAY in BOB 
mexico" | GRAHAM 











B'WAY & 


‘PALACE‘:.:: 


ROSALIND RUSSELL 
ALEXANDER KNOX 


in "SISTER KENNY’ 





















J. ARTHUR RANK Presents 


7a and (] tra’ 
Cool ASTOR 


Breadway and 45th Street 
Popular Prices—( ont inneus 








sues 
‘nies 


& PRRMEUNE MENUS orn 











RADIO CITY 


MUSIC HALL 
“NOTORIOUS” 


Starring 
Cary Grant and Ingrid Bergman 
Spectacular Stage Productions 











UA Gets ‘Valentino’ 
Hollywood, Oct. 1. 
Edward Small and United Artists 
agreed on a distribution deal for the 
forthcoming Eddie Smal! produc- 
tion, “The Life of Valentino.” 
Understood details of the deal will 












be worked out and signed this week. 


into the second and final shooting. 
Producer would thus have practical- 
ly a pre-cut version of the film for 
test purposes, thereby eliminating 
the necessity for most of the re- 
takes on the costly original print. 
Noting the long shooting schedule 
currently required for most pix, Si- 
mon pointed out as an example the 
latest film he directed for Metro, 
“Cockeyed Miracle.” Film had only 
three sets and about 40 in the cast 


but still took 40° days to get it fin- 
ished. By using video techniques, 
im which a finished version of a show 
is prepared, rehearsed and put on 
the air in about two weeks, Simon 
said the producer should be able to 
save on most of his overhead. Actual 
shooting time of the test print could 
be reduced to one day, with the 
amount of stock that could be loaded 
into the cameras being the only 
limiting factor. 
Stars Must Co-op 


Since the rough cut would have 
to be shown to an audience to have 
any value, it would be necessary 
of course, to talk the stars into 
allowing a rough version of their 
work to be made publie and for a 
cameraman to “prostitute his art” 
sufficiently for the purpose. 


Although he’d seen tele shows on 
the Coast im the past, “Lobblies” was 
the first full-length play Simon had 
seen on a viewing screen and, he said, 
“I was fascinated by the use of picture 
techniques to tell the story.” As in 
pictures, he pointed out, the camera 
shots were lined up at just the right 
angles to hypo the action and the 
musical underscoring was used on 
cues. “I was also surprised at the 
wonderfully-sustained performance 
the cast gave,” he said. “For a one- 
shot show, it looked as though they'd 
rehearsed for ages.” He evidenced 
interest in “Lobblies” as a possible 
film ,and is taking a copy of the 
script back to the Coast with him. 











Metro director decried speculation 
of a fight to the finish being in the 
works between television and films. 
Two media, he said, should eventu- 
ally be in the same kind of compe- 
tition that currently exists between 
the legit stage and sereen, with 
neither hurting the other. When 
tele first gains national prominence, 
he said, its novelty might keep 
people at home but, just as with 
radio’s early days, the public will 
return to theatres once the novelty 
wears off. 


to cover smaller areas and 

make more careful overseeing by 

division managers possible. 
With bidding, 


competitive still 


|more salesmen and supervision will 
|be required; all distribution execs 


figure. Single-selling, which was 
instituted by the majors July 25, has 
already upped costs, since it has 
greatly increased the number of 
contracts that have to be handled 
land clerical work in general. In- 


| 


stead of perhaps 15,000 contracts a 
year handled by any one company, 
there are now 100,000 or more to 
be taken care of. 


Salesmen’s expenses have natur- 
ally increased, too, with costs of 
cars, food, hotels and everything 
else up. On the other hand, such 
items as long distance telephone 
bills have greatly risen from causes 
not at all attributable to general in- 
flation. Among additional factors on 
the inflationary side, however, is 
recent upping of rawstock prices, 
making prints cost more. 

Another item which is appearing 
big on expense lists these days and 
has little to do with world condi- 
tions is the upped cost of checking. 
Distribs, in an effort to overcome 
cheating on percentage dates, which 
they figure has cost them millions in 
the past, are laying out much addi- 
tional moolah currently in an effort 
to get their full share of b.o. income. 
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UA Releases 
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as “Duel in the Sun” and three or 
four a month when the “Hopalong 
Cassidy” westerns and Comet’s 60- 
minute streamliners are included. 

Queried regarding the reported 
addition of Loew-Einfeld’s Enter- 
prise unit to the UA roster, Sears 
said: “We've had talks with them, 
but up till now I think they've just 
been window-shopping. If they do 
come in, it will be on terms similar 
to those of other producers. The 
company was almost wrecked before 
by giving overly-favorable deals 
and it won't happen again. Once 
you do that, the next producer 
wants the same deal and the first 
thing you know, you're operating at 
a loss.” 

Quality Dictates Terms 

Sears said he doesn’t believe every 
producer should pay precisely the 
same percentage for distribution, 
since quality of product varies, but 
all must pay an amount that will 
allow the company a profit. He said 
UA has been successful to date in 
eliminating old contracts at which 
distribution was virtually at a loss 
and has stabilized its terms. 

(Many UA producers had what is 
known as a “most favored nation” 
clause in their contracts, allowing 
them terms equal to the best given 
anyone else. This was 25% up to 
$800,000 gross and 10% after that. 
David O. Selznick and a few other 
producers still operate under such 
terms, but contracts, as they come 
up for renewal, are being drawn at 
around 25%. or 27144% in most cases). 

With the favorable position the 
company is in as regards quantity of 
product, Sears stated that UA will 
act just as Warner Bros. or Metro or 
any other company does when it has 
a weak sister among its producers— 
it drops his option. Likewise, the 
company will no longer give exten- 
sions without good reason to produ- 
cers who fail to turn in pictures un- 
der the time limits specified in their 
contracts, UA topper declared 

Heavy supply of pictures now on 
hand and in prospect, he stated, is 
not causing any serious delay in 
playoff. While there are jamups in 
some towns, he admitted, openings 
generally are hitting within a few 





days of scheduled release dates, 


Balaban Tees Off Par’s 
Bally Hypo Meet in N.Y, 


Only by winning over the 10.000. 
000 to 15,000,000 people who now ate 
tend film theatres sporadically can 
the industry find salvation for jn. 
creased production and selling costs 
Barney Balaban, Paramount prexy, 
told h.o. and studio dept. heads 
and special fleld reps at the opening 
Monday (30) of a series of company 
meets at the Hotel Warwick, N. y, 
Problem could be licked, Balaban 
said, with greater production of 
quality pix and with greater effort 
in selling and exploitation. Pa 
meet aimed at reorientation of pub- 
licity, advertising and exploitation 
machinery was labeled the “most 
important in 10 years” by Balaban 
because of decree problems 
mounting costs. 


Most vexing nut to crack for dis- 
tribs is that of trying to set tentative 
selling plans that may have to be 
scrapped when the decree is handed 
down in final form, Par’s prez de- 
clared. While the decree in its pres- 
ent form is burdensome because it 
necessitates complete reorganization 
of the method of buying and selling 
pix, distribs must not falter in keep- 
ing product relling to the theatres, 
he added. 

Sounding the same note, Charles 
M. Reagan, company sales chief, said 
that Paramount proposed to release 
as many pictures as the company 
could successfully handle and the 
market was capable of absorbing. 


and 


Reagan listed tentatively 22 pix 
which Par expects to release be- 
tween Nov. 22, 1946, and Sept. 1, 


1947. 


| O’Brien of NATKE 


Centinued from page 4 











would be more profitably employed 
for their country if they went to 
work in the coal mines.” 


(Since Jan. 1 of this year, 78 new 
private producing companies have 
been registered with the British 
government with a total capital in- 
vestment of approximately $2,000,- 
000. Only eight of these are set up 
to produce top cost pictures while 
about 30 to 40 of them are planning 
to turn out shorts and educational 
features. Influx of new producers 
has created a serious studio shortage 
in England with attendant higher 
costs all around). 


Discussing general labor condi- 
tions, O’Brien declared that while 
there was some labor unrest in Eng- 
land, the occasional strikes over 
there are only a “billiard game” 
compared to the successive shocks 
of industrial violence and strikes in 


, this country. Currently, O’Brien de- 


clared, his union, the NATKE, is en- 
aged in a jurisdictional squabble 
with the Electrical Trades Union and 
the Assn. of Cine Technicians. 


But unlike the continual flareups 
of inter-union fighting around the 
Hollywood studios, the dispute in 
England is being peacefully settled 
in the top trade union councils. A 
temporarily truce was decided on 
last Friday (27), O’Brien disclosed 
during his interview, and a meeting 
for final settlement of the dispute 
has been set for the end of October. 

O’Brien trained to the Coast Mon- 
day (30) accompanied by Richard 
F. Walsh, IATSE prez, in order to 
give a look-see at the Hollywood 
labor situation. Before his depar- 
ture, O’Brien expressed regret that 
on his first visit to America he 
should have to mee‘ the Hollywood 
labor snarl. Will Lawther, head of 
the National Union of Mine Workers 
of Great Britain, made the trip with 
O’Brien to this country. 


From the Lots | 


Continued from page 5 =m 




















obtained his release from Metro and 


will freelance, with Sol Lesser’s 
“Tarzan and the Huntress” as his 
next picture. 

Pine-Thomas signed Iris Bynam 


for one of the two femme roles in 
“Adventure Island.” Other distaff 
part is played by Rhonda Fleming 
. « « PRC’s lineup for “The Red Stal- 
lion” sounds like a menagerie, with 
a cast including 11 horses, two dogs, 
a jackal, a falcon and an egret 

Frances Rafferty, recently | under 
contract to Metro, draws the femme 
heavy role in “His Bridal Night” at 


Eagle-Lion Hal Roach studio 
finished construction on a $25,000 
projection room, the third on the 


lot. . . Peggy Wynne checked into 
PRC for the femme lead in “Wild 
Country,” which rolls this week with 









Ray Taylor directing 
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SAENGER -—s-. NEW ORLEANS __. 
UPTOWN. - SALT LAKE CITY 
INE —Ss PHILADELPHIA © | 
ORTLAND, ORE, 





















REPUBLIC PICTURES 


fur oudly presents 


Ps FRANK BORZAGE’S 
dvr Anways Love You 


in romantic TFECHNICOLO 











Philip DORN Catherine McLEOD gion 
William CARTER pega ee 


Mme. MARIA OUSPENSKAYA 


FELIX BRESSART + FRITZ FELD + ELIZABETH PATTERSON 
VANESSA BROWN « LEWIS HOWARD 





Directed by FRANK BORZAGE 


Screen Play by BORDEN CHASE © Adapted from his American Magazine Story ‘CONCERTO’ 
Piano Recordings hy ARTUR RUBINSTEIN, World's Greatest Pianist 








“Slick man-and-womaneuvers! Catherine McLeod comes through in a blaze of stardust!” 
WALTER WINCHELL 
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U, Rep Move Memphis Mgrs. to Dallas 


Also some radio actors may be in- 
cluded. If all these plans work out, 
Chi would have one of the biggest 
tents in the country. Present mem- 
bership is 450, with 500 new mem- 














| that the receipt of a questionnaire did not imply that a particular gri 


| serial 


~ bers committed to join. 
° C all é tems Facilities at the Continental will 
‘ 9 include swimming pool baths, etc. 
New officers wiil be elected next 
Memphis, Oct. 1. |ing a 600-seater in the same neigh- | week. Incumbents include Jack 
: 90} igg . | Rose. chief barker; John Balaban, 
Film Row is undergoing the biggest | borhood. . | Rose, | a ieoat Vammene 
upheaval in it’s history. Four lo-| Andy Sutherland, Bluebird mana- | treasurel, anc km arp Mbes sd 
calites are transferred to head|ger, to Fox at Aurora, Colo. Ralph hairman of publicity and f 
branches elsewhere, and two others} Lee, assistant at Aladdin, goes to | comn ite 
were upped to fill their vacancies. | Bluebird as manager 
Jimmy Prichard and Tom Kirk, Fox Intermountain Theatre city Rank Names Zucker 
branch managers respectively atj;manager changes include Les New- Lester Zucker named special field 
Universal and Republic, take over|kirk from Rock Springs, Wy0., tO| rep for J. Arthur Rank organization, | 
branches for their companies Sheridan, Wyo A. C, Staleup,| with temporary h.q. in Universal's 
Dallas. Mike Carmichael, Un versal Sheridan to North Platte, Neb., and | Cleveland exchang Zucker, who 
salesman, becomes U branch una- | Russell Berry, North Platte to Rock | wi] upervise ales in Boston, 
ger in Cincinnati Dave Hunt “Re- Springs Cleveland. Buffalo, Albany and New 
public salesman, becomes Rep man- George Ryder, new manager Gen Haven of Rank product distributed 
ager in Oklahoma City. Pete | Golden, Colo. Succeeds Barney |through Universal - International, 
Dawson, U salesman, steps up to| Dixon, to Europe with Continental | ctens into his post Oct. 14. New 
Prichard’s spot here Nat Wyse, | Air Lines. , Rank exec is currently Cleveland 
with 20th-Fox for 16 years, takes Alfred Tripplett bought Isis, | exchange manager for Columbia. 
Kirk's old job at Republic. Meeteetsie, Wyo., from J. W. Cat MS 
Babe Rounsa\ ape es son. UA Ups John Hughes 
saiesman, transfers to le new eam John Hughes pl date manager 
exchi nge he iy under Leonard Shea. Marriott Vice i es | U for United Artists, has been upped 
Nearly all the con panies aEN _ ee en ngs oa Re to the home office sales dept., and is 
Searcning FOr satesi - I W Leonie y orlehcan 4 pore ssl being succeeded by his former as- 
she & Pus SOTEOrs Poe 7 rts to ’ + sae hy ff eh "Chat sistant, Howard Hengstler. Latter | 
r tne Li Angeies rancn ¢ 1ut Xt ’ t] ) > I ug - 
: at recently out of the Army. Hughes 
Larson 20th-Fox Denver Mer. 7, replacing William Parke I has been with UA nine vears. and 
Denveli takes over the San Fran oO brane was in the playdate job two vears 
Carl Larson. head booker at 20th- | Parker recently was switched fr¢ sin sina | 
x r ited to office manager. | Milwaukee to Los Angeles : ‘ 
Slt gg oN Riot Sead | $200,000 Ohio Theatre 
Howard Metzger moves to _ head —_——- wie 
booker job, and Ellsworth Haves, | Chi Variety C lub Expansion Galion, O. 
shipp becomes new _ assistant } Chicago Henry Fickenshare, manager of 
booker. | Variety Club is moving from the |State and Ohio, plans a new theatre 
Tomas Martinez hopes to open|Congress hotel, near Film Row, tO|pere with 1.400 seats and costing 
TT ce. y ‘ . . . > + > be > 9 > ‘ ; - are: pe - ‘ 
Be W a Cortez, —° - mag gg le ote hog Radio Row, | $900,000. Galion Theatre Co. pur- 
aos, New Mexico, soon, Marvin} in Norton Michigan ave. | chas 2. . ‘ aoa 
utl 5 ‘rnie | for j has ep site ¢ f aze present 
Butler opens new 650-seat Ernie} Present plan calls for inclusion of |‘ oe the 1 wag raze pres 
Pyle memorial thea.re at Santa Fe,| the Press Club of Chi as .well as buildings there within six months 
Oct. 15. Interstate Theatres is build- | some ad agency and network men. | to make way for the new structure. 
pn 
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For New Heis gn 








New Modulator Units provide for 
variable area or variable density 
recording —100 mil standard or 
200 mil push-pull—with a single 
recording machine. 


New Light Valves—magneticall 
sealed. Small, dust-free, rugged, 
stable in operation, farsuperior to 
previous light valves in efficiency 
and uniformity of response. 


Western Elecfric 
400 TYPE RECORDING SYSTEM 


ts in SOUND QUALITY - 


bean nS ee Oe 


New Mechanical Filter in the 
film pulling mechanism assures 
steady, even flow of film through 
the recorder—makes “flutter” no 
longer a problem. 


In addition to the recording unit shown 
above, all other units in the system—mixer, 
limiting amplifier, noise reduction unit, 


regulated power supply and fully automatic 


The “400” is the top number in Western 
Electric’s new line of sound recording equip- 
ment. It’s simple to operate, gives unequalled 
sound quality and is so flexible and adaptable 
that it handles with ease the most difficult 
recording assignments. It records 35 mm 
variable area or variable density tracks, either 
100 mil standard or 200 mil push-pull. 


recorder controls—are newly designed and 
“packaged” to enable studios to put finer-than- 
ever sound in their pictures of tomorrow. 


Electrical Research Products Division 
Western Electric Company 


CORPORATES 


233 BROADWAY, NEW YORK 7, N.Y. 


Hollywood Office ~ 6601 Romaine Strees 





Inside Stuff—Pictures 


Rise of indie production in Hollywood, as a result of tax regulations and 
new financial outfits, has promoted “enterprise and ingenuity,” according 
to Ernest Borneman, writing in October Harper’s on “Rebellion in Holly- 
wood.” Mutiny to which he refers is breaking away by stars, writers, pro- 
ducers and directors from the big companies and entering “the hazardous 


world of private enterprise and hopeful profit-sharing, clutching the 
banner of artistic freedom in one hand and an income tax blank in the 
other.” 

Borneman, direetor of foreign distribution for the National Film Board 
of Canada, explains the single picture tax ‘tup and a lot of othe, 
“Hollywood inside,” such as distribution abdiienins charges, actors’ salaries 
financing deals, etc 

The Motion Picture Association and the Hollywood Writers Mobilizatio, 
were among 267 organizations which have received queries by the House 
Campaign Expenditures Committee on their political activitie: They were 
sent long questionnaires asking whether and to what extent they are 


participating in this year’s Congressional elections, 
are spending, and in behalf of which candidates. 
Percy Priest, Democrat, of Tennessee, chairman of the 


how much money they 
committee, said 
ips 
political activities were irregular. He declared, however, they would 
provide a basis for further inquiry and investigation by the committe: 
Chinese students will get an eyeful of Hollywood's picture- 
methods through a book written by Chen Tieh Seng for publication in 
form in the University of Nanking Magazine. Representing the 
Chinese Mass Education Movement, Seng in Hollywood studyin 
technique u tutelage of James Wong Howe. Book, written 
give iplete account of the making of a motion picture 


making 


is film 
in Chinese 


, 


nder 
a con 


According to reports emanating 
more than 500,000 rubles will be 
struction of new 


from the Soviet Embassy in London, 
appropriated for the restoration and con- 


film studios and picture theatres throughout the Soviet 





-IATSE De 


mands CSU Firings 











3 ee 


strike, 


Continued from page 








15% of the struck studios employees. eight-month pickets ni 


It seems evident that the great ma- | bered approximately 500 each, with 
jority want to stay on their jobs |number of incidents reported Ef. 
and are opposing this outlaw strike.” | forts particularly were made to halt 
Meanwhile, meetings have been |@ll workers checking in at first 
called by Screen Actors Guild and shift, which brought on six CSU ar- 
Screen Writers Guild to see just | rests on Thursday and 16 Friday. 
what stand these two organizations Herbert K. Sorrell, head of CSU, 
will take on situation. Unfair labor |W@8S on spot at Warners early 


practice charges have been filed with Thursday, directing activities of his 


the NLRB by seven CSU _ unions | forces through a portabl> public ad- 
against 10 major studios, leaders of dress system he carried, later mov- 
IATSE and several individuals, in- |19& to encourage pickets at Metro. 
cluding Eric Johnston, Pat Casey, On Saturday, Sorrell shifted to the 
Eddie Mannix and Fred Pelton. Ac- air, chartering an airplane to circle 
tion alleges producers “have failed | 0Ver picketed studios and talk to 
to bargain in good faith since Oct. | men on line from 1,000-foot altitude. 
24, 1945,” and charges conspiracy in Production at all picketed studios 
that defendants assertedly have | Was reported continuing normally, 
tried to deny plaintiffs of legal although there was definite work 
rights under NLRB regulations. slowdown at Warners, same holding 
Vielence at Metre ie monger degree at Metro. 

Violence broke out at Metro this | ‘arners obtained temporary Su- 
perior Court restraining order on 


(Tues.) morning, where strongest 
picketing action has been in force 
for past two days, shifting emphasis 
away from Warners. Culver City 
police read the riot act to the as- 
sembled group at Metro this morn- 
ing and started to move in to dis- 
perse crowd. Rioting resulted with 
about 15 persons, both pickets and 
police, being taken to hospitals, suf- 


Thursday afternoon limiting picket- 
ing at studio, and Metro followed 
suit on Saturday. Picket lines at 
o er five studios were less than 100 
at all times. 

Pickets were given orders not to 
attempt to stop any actors from en- 
tering studios, with majority of 
Screen Actors Guild members pass- 
ing through lines. Joan Crawford 


fering from heavy clubbings. Vio- d 3 

lence finally subsided but crowd is hack on when she turned 

still in a surly mood. New picketing | P8¢X at Warners on first day of 
picketing. 


tactics were tried out on Metro 
yesterday (Mon.) morning to block 
entrances to the studio. Limited to 
eight pickets in a line at any one 
time. Conference of Studio Union 
members kept up what was termed 
“shuttle” system of picketing where- 
by eight men were on the line, eight 
leaving it and another eight going 
in every minute. Pickets not on the 
line also stalled their automobiles at 
main labor entrance, blocking gate 


Screen Publicists Guild, meeting 
Thursday night, voted for all mem- 
bers to exercise their own judgment 
in crossing lines. Vote was about 
four to one. Actors met tonight (1) 
to settle question of whether they 
shall respect picket lines. Previous- 
ly, SAG members were instructed to 
cross lines and report for work. 

All IATSE members, opposing 
CSU, were ordered by their heads 
to report for work, 


for minutes at a time. No one en- . ; “ey stipulating 
tered studio on foot at the labor | Penalties if they failed to cross 
entrance, but later in the day three — lines. A Sn 

Tanner busses cracked the line with roducers, claiming “this is an- 


other jurisdictional strike, and the 
issue is so recognized by the Amer- 
ican Federation of Labor,” an- 
nounced they planned to remain 
open as long as possible to give em- 
ployment to those not participating 
in jurisdictional squabble. 

Efforts were made on first day of 
labor trouble for peace, Producers 
Association calling on William L. 
Hutcheson, carpenters prexy, for 
aid, and CSU requesting AFL prexy 
William Green to designate a rep 
to enforce the AFL directive which 
caused the trouble. 


French Pic Nixed 


“Amok,” French-made feature, 
cannot be shown in New York State 
in its present form. The Board of 
Regents so ruled (25) in denying the 
appeal of Distinguished Films, Inc., 
for a seal to exhibit it. Board held it 


aid of several hundred law officers. 
Exit of the motorcade was blocked 
by a sitdown of a group of pickets, 
delaying leave-taking until officers 
had arrested 12 pickets. Busses were 
bombarded with bricks and other 
missiles, causing damage. 

Long-expected picketing of studios 
by carpenters, in effort to -regain 
their jobs and force acceptance of 
an AFL jurisdictional award on set 
erection, hit seven major lots last 
Thursday (26) at 5 a.m., when car- 
penters were joined in lines by four 
other member groups of Conference 
of Studio Unions. 

Studios affected included Metro, 
Warners, Paramount, Universal, 
RKO, Columbia and 20th-Fox, with 
mass concentration at Metro and 
Warners. Hal Roach, Samuel Gold- 
wyn and Republic, balance of 10 





majors involved in jurisdictional A ri 

dispute, escaped picketing for time | W@8 “indecent, immoral, would ten 

being. to corrupt morals and incite to 
Ordered out to picket with car- | CMe. 
7h Ae enn: 








penters were painters, set decora- 
tors, story analysts and Local 40, 
IBEW, who voted compulsory pick- 
eting for its members, with penal- 
ties imposed if they ducked line 
duty. Total of approximately 6,500 
pickets were made available for six- 
hour shifts in five locals. 

At Warners and Metro, scenes of 
bitterest conflicts in last year’s 


reeves 
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" Look at all 3“ 


LIFE, LOOK, and the POST each reaches 


more than 12 Million Readers per issue 


—verified in newest studies of magazine readership 





oe 





























The three leading magazines in size of 
total audience per issue are: 


LIFE 22,550,000 people 
SAT. EVE. POST 12,700,000 people 
LOOK 12,650,000 people 


You will find the full facts in a mew survey sponsored by 
Look and completed in June 1946—and in the latest Life 
Continuing Study of Magazine Audiences, completed in 
March 1946, and just released. 


Both studies were made by Crossley, Inc. Both were made 
by identical techniques. The findings of both are vali- 
dated by the Magazine Audience Group. Composing this 
group are the outstanding national research experts in- 
cluding the directors of the three national political polls, 
and representatives of professional practice of statistics 
and psychology. 


Advertisers can now look at the findings in combination 
and draw some interesting conclusions. Here’s the box 
score: 


Total Audience 
Reached Per Issue 
(Teen-Age and Over) 


12,650,000 
9,400,000 
7,150,000 

22,550,000 


Per cent 
of population 


MAGAZINE reached 


LOOK 1.3 
AMERICAN 8.4 
COSMOPOLITAN 6.4 
LIFE 21.0 
SAT. EVE. POST 11.8 12,700,000 
COLLIER’S 10.1 10,900,000 


2k The population 10 yrs. and older of 112,000,000 includes a 
conservative estimate of the servicemen re-entering the 
civilian population during the first six months of 1946. 


112,000,000 * 


U.S. civilian population 
10° yrs. and older esti- 
mated at July 1, 1946 


107,500,000 
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U.S. civilian population- 


10 yrs. and older esti- 
mated at Jan. 1, 1946 





BUT WHAT HAPPENS when you translate these figures into 
the number of people you reach in these magazines for 
each dollar paid for a page advertisement? 


As a guide to advertisers seeking to appraise these maga- 
zines for their 1947 lists, we have worked out 5 tables 
using latest civilian readership figures and latest rates for 
each publication. 


LOO 


LOOK SCORES FIRST 
4 times out of 5! 


Each of the 5 tables below shows the number of people 
reached per dollar paid for a black and white full page 
advertisement. In each table the full page rate is figured 
against that one group of readers. 





TOTAL AUDIENCE ADULT AUDIENCE 
(readers per $) (readers per $) 

*LOOK 1,998 people *LOOK 1,508 adults 
AMERICAN 1,709 people AMERICAN 1,455 adults 
COLLIERS 1,557 people COSMOPOLITAN 1,326 adults 

*LIFE 1,555 people COLLIER’S 1,286 adults 
COSMOPOLITAN 1,554 people *LIFE 1,228 adults 
SAT. EVE. POST 1,279 people SAT. EVE. POST 1,040 adults 

WOMEN ONLY MEN ONLY 

(readers per $) (readers per $) 
COSMOPOLITAN 935 women *LOOK 782 men 
AMERICAN 900 women *LIFE 604 men 

*LOOK 726 women COLLIER’S 586 men 
COLLIERS 700 women AMERICAN 555 men 

*LIFE- 624 women SAT. EVE. POST 545 men 
SAT. EVE. POST 495 women COSMOPOLITAN 391 men 





TEEN-AGERS ONLY (10 years to 19 years) 


(readers per $) 
*LOOK 490 teen-agers 
*LIFE 327 teen-agers 
COLLIER’S 271 teen-agers 
AMERICAN 254 teen-agers *One time rate. Onl 
SAT. EVE. POST 230 teen-agers Jif. ond Look prs 
COSMOPOLITAN 228 teen-agers frequency discounts. 


That’s why we say, “Look at all 3” when you're lining up 
1947 lists. Write to Look, 511 Fifth Avenue, New York, 
for complete report and you'll agree — dollar for dollar 
it’s hard to beat what you get in Look, America’s Family 
Magazine. 









Read 
by 12,650,000 people 
each issue 
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Radio Berlin, in British Zone But Red 
Ruled, Used Only for Russ Shows 


Returning travelers from Germany * 


continue to comment on the unusual | 
radio situation in Berlin, where Ra- | 
dio Berlin, largest station in all| 
Germany, and located in the heart | 
of the British zone, is held and op- 
erated by the Russians. Seems that 
it was a case of first-come, first- 
grab, with the Russians reaching 
the station before their allies during 
the occupation, and staying there 
despite subsequent zoning of the city 
into three parts. Squatter rights not 
aply upsets the British, but radio 
activity of the Russians is cause for 
comment among English and Ameri- 
cans. 





Station offices are in a building 
five stories high and covering a 
whole block near the Bismarck | 
strasse, right near British military | 
government headquarters. Radio | 
tower is next to the station. British | 
have protested Russ occupancy, to | 
no avail; the Russians won’t give 
the station up, or even allow their 


allies to get into it on a visit, guards 
being posted at all doors. Russ per- 
sonnel comes and goes from the sta- 
tion to their zone, with the British 
hesitant to stop them for fear of 
etarting any “incidents.” 


What irks their allies more is the 


use the Russians are putting the sta- 
tion to. Station is used exclusively 


for Russ programs, in German, with 
music, lectures, political talks, ete. 
Youth programs are piped three 
times. a day to Russ zone schocls. 
The Russians import prime talent 
from home for their programs, to 
heighten their appeal. The power- 
ful station blankets all of Germany, 
drowning out such stations as Ra- 
dio Stuttgart or Radio Munich ‘held 
by Americans) and even being heard 
clearly in London. 


What concerns some of Russia’s 
allies, is that Radio Berlin has such 
prestige among the Germans, built 
up over the prewar years and since. 
Germans (not only in Berlin) are 
accustomed to tune in on it, rather 
than on other stations, so that the 
Russians now hold German listening 
and apparently are making the most 
of it. 


Hoop Swivel-Hip 








Season Is Rolling 


The Season of the Bouncing 
Hoopers is already beginning to take 
hold, with some of those fancy rat- 
ing gyrations which nobody can ex- 
plain away evidenced in the new 
tallies. For example, Lux Radio 
Theatre, which was in seventh place 
in the previous ‘Top 15” listing, has 
moved into the No. 1 position, while 
“Mr. District Attorney,” which was 
at the top of the heap all Summer, 
suddenly dived into sixth place. No- 
body knows why — or will venture 
@ guess. 

Of the new shows hitting the air 
for the first time this season, only 
one —Cresta Blanca’s “Hollywood 
Players’ — made the First 15, land- 
ing in No. 7 position. 

Here’s the Top 15 on the new list: 
Lux Radio Theatre 16.2 
Screen Guild Players ........ 15.9 


MOG TROM iiss cscccs ones. DS 
Charlie McCarthy ..... erem |. * 
Walter Winchell saeenee ee 
oe ee Se ome. 10S 
“Hollywood Players” ........ 12.8 
TN ines wdc Ceouacia 2am 
“Maisie” SEETe ere eT ree 
Be POOP vn. ncacvcccccccese BEM 
See COMOVE.. oo cic wsccccece 12.0 
“Take It-Leave It” .....c0<. 11.9 
Tommy Dorsey ............. 11.6 
BEM POTAGS cin cicccccos . 425 
“Man Called X” . 11.3 


CBS Edges Up on NBC 
In Newest Fall Ratings 


It probably hasn't happened in a 
Jong time, but the new Top 15 
Hooperatings gives CBS shows an 
almost even edge with NBC. And to 
top it off, two CBS shows—Lux 
Radio theatre and Screen Guild 
Piayers—are in the No. 1 and No. 2 
position. 

CBS has come through with seven 
of the “Top 15” shows. Answer, of 
course, lies in the fact that the Bob 
Hopes, Fibber McGees, Fred Allens 
and Jack Bennys have been missing 
from the NBC fall lineup. But for 
CBS to bask under an Oct. 1 Hooper 
aun rates an “unusual” tag. 


| 





Premieres 
(Oct. 2-Oct. 12) 
Oct. 2 


“Up to Youth,” 
p.m., Wednesday; 
tual; Triangle Publications; 
Paul Lefton, 

Jack Carson Show, situation 
comedy, with Arthur Treacher; 
8-8:30 p.m., Wednesdays; WABC- 
CBS; Campbell Soup; Ward, 
Wheelock. 

Pot o’ Gold, aud-participation 
with Peter Donald; 9:30-10 p.m., 
Wednesday; Lewis - Howe Co.; 
Roche, Williams, Cleary. 

Information Please, with Clif- 
ton Fadiman, John _ Kieran, 
Frankiin P. Adams, others; 10:30- 
11 p.m., Wednesdays; WABC- 
CBS: Parker Pen; J. Walter 
Thompson. 

Duffy’s Tavern, situation com- 
edy, with Ed Gardner; 9-9:30 
p.m. Wednesday, WEAF-NBC; 
3zistol-Myers; Young & Rubi- 
cam. 


forum; 8:30-9 
WOR-Mu- 
Al 


Oct. 3 

Dennis Day Show, situation 
comedy; 7:30-8 p.m., WEAF- 
NBC; Colgate, Ted Bates. 

Abbott and Costello, variety, 
with Marilyn Maxwell, Skinnay 
Ennis Orch; 10-10:30 p.m., 
Thursdays; WEAF-NBC; R. J. 
Reynolds; William Esty. 

Oct. 4 

Sparkle Time, with Meredith 
Willson Orch; 7:30-8 p.m., Fri- 
days; WABC-CBS; Canada Dry; 
Mathes. 

Oct. 5 

Roy Rogers Show, variety, 
with Gabby Hayes, Dale Evans; 
9-9:30 p.m., Saturdays; WEAF- 
NBC; Miles Labcratories; Wade 
Agency. 

Frank Merriwell, drama; 10- 
10:30 p.m., Saturdays; WEAF- 
NBC. (Sustaining). 

“This Is Hollywood,” with 
Ray Milland, Ann Todd, Hedda 
Hopper; 10:15-10:45 p.m., Sat- 
urdays; WABC-CBS; Procter & 
Gamble; Compton. 

Oct. 6 

Fred Allen Show, with Kenny 
Delmar, Peter Donald, others; 
8:30-9 p.m., Sundays; WEAF- 
NBC; Standard Brands; J. Wal- 
ter Thompson. 

Campbell Room, with Hil- 
degarde; 9-9:30, Sundays; 
WABC-CBS; Campbell Soups; 
Ward-Wheelock. 

House of Mystery; 4-4:30 p.m., 
Sundays; WOR-Mutual; General 
Foods; Benton & Bowles. 

N. ¥. Philharmonic Orchestra, 
with Arthur Rodzinski, others; 


3-4:30 p.m., Surdays;: United 
States Rubber Co.; Campbell- 
Ewald. 

Stradivari Orchestra; 2:30-3 


p.m., Sundays; WABC - CBS; 
Prince Matchabelli: Morse Inter- 
national. 

Muse You Know; 11:30-12 m.:; 
WABC-CBS; Sustaining. 

~ Oct. 8 

Boston Symphony Orchestra; 
9:30-10:30 p.m., Tuesday; WJZ- 
ABC; Sustaining. 

Oct. 12 

Adventures of Sherlock 
Holmes, with Tom Conway, 
Nigel Bruce; 9:3€-10 p.m., Sat- 
urdays; WJZ-ABC: R. B. Semler; 
Erwin Wasey. 

“Judy ’n Jill ’n Johnny;” 12- 
12:30 p.m., Saturdays; WOR- 
Mutual; Horwitz & Duberman; 
Sterling. 


Hope’s Disk Guest Shot 
Scares NBC—It Might 


Give the Comic Ideas 


Bob Hope. Pepsodent’s No. 1 
comic salesman on NBC, is going to 
do a transcription show for ABC-- 
but strictly on a guest shot basis. 

Bing Crosby, who preems_ his 
Philco platter program on ABC 
Oct. 16, guested on Hope’s show 
last night (Tues.). Hope, in turn, 
owes Crosby one shot and he’s 
agreed to wax his contrib. 

All of which follows the accepted 
“you-Bing-me-I'll-Hope-you”recip- 
rocal pattern, except that it’s cued 
some speculation as to how NBC 
will feel about it. For in the event 
of a click waxing, it’s felt it might 
invite some ideas on the part of 
Hope. And disk shows and NBC 











don't mix. 








KLZ SCRIPT SCRIBE 


PALMO HAMILTON 


Besides writing her share of more 


than 75 earworthy, sales-winning 
live talent shows weekly on KLZ, 
she doubles in air drama parts. 


KLZ, DENVER. 








WMCA's Big Three 


Sales Walk Snarls 


Future Biz Status 


With George Castles and Harry 
Solow joining Wilbur Stark in bow- 
ing out as account sales execs from 
WMCA, N. Y., question in Man- 
hattan radio circles is what effect 
the walk will have on the station’s 
future business. Move comes in the 
wake of the overhaul of the local 
sales operation at WNEW, the Bul- 
ova-owned N. Y. indie, accepting the 
complicated picture in Gotham radio 
sales, 

Castles switched to WNEW yes- 
terday (1); 

Solow left to join the ad agency 
he set up (with permission) about 
four years ago, while Stark left 
about a month ago to set up his own 
package business and do personal 
management with Trevor Adams. 
The three men reportedly were re- 
sonsible for 75% of the station’s 
business the past year, or about 


$700,000. Each had been with the 
station over 10 years. 
WMCA sales staff is left with 


Charles Stark (no relation to Wil- 
bur), v.p. in charge of sales; Mort 
Fleishl and Steve Jackson, recently 
back from service, and Robert Stein. 
Trio that walked is believed to have 
done so as result of long friction 
with station owner Nathan Straus, 
in disputes over programs, talent, 
sales commissions, etc. Trio was un- 
usual in that they reportedly de- 
veloped their own clients and built 
shows for them, leaving question 
whether the others would be able 
to continue same. 

Station will ride along for the 
next three months on the program 
set up for the fall. Beyond that, the 
program situation is complicated, 
with no one knowing the answer. 
The $175,000 Giants baseball contract 
has run out, with reports this will 
leave station on the losing side now 
weekly. 


Studio Audience 
Here to Stay? 


Hollywood, Oct. 1. 

As far as the Hollywood-originat- 
ing comedy shows are concerned, 
you can take daylight saving and 
give it back to the Indians. The 
three-hour differential is bad enough, 
but that four-hour time element is 
murder when it comes to corralling 
a full studio audience in mid-after- 
noon. 

Take, for example, a couple weeks 
back, when such top-budgeted airers 
as Ginny Simms-Borden _ show, 
Jimmy Durante and Garry Moore, 
Alan Young, etc., played to only 
half-filled studios, with balcony seats 
going ‘a-begging. Ask any of the 
stars out here how they feel about 
empty seats and you'll realize how 
important it is to the show's over- 
all comedy effect to get that packed- 
house symphony of laughs rebound- 
ing back into the mike. 








Patricia Murphy Back at Ziv 


Cincinnati, Oct. 1. 
Patricia Murphy has resumed as 
promotions manager of Frederic W. 
Ziv’s transcribed shows, including 
the “Boston Blackie.” Wayne King, 





Kenny Baker, Easy Aces, etc. 





Spot Biz Booms to $90,000,000, 
Year-Round Scheduling the Rule 





+ Increasing number of new adver- 

‘ * tisers coming into the spot business 
King Cole-NBC Kinks field has pushed national billings 
‘ | near the saturation point, with a 

lroned Out by Wildroot | §3%,0%,00° annual level expected fo 
1946. Topping 1945’s gross by ap- 

Whatever differences existed be-| proximately 8°, spot business by 
tween NBC and Wildroot over the |national advertisers this year has 





spotting of the King Cole Trio in a | 
afternoon show | 


as 


15-minute Saturday 
(NBC 
not being strong enough for a 144- 
station hookup) have since’ been 
straightened out. The small combo 
takes over the 5:45-6 p.m. segment 
beginning Oct. 19. Show is budgeted 
at $2,000 a week, with new format 
of the capsule musical stanza pro- 
viding for guestars. 


nixed the original format 





Trio embarks soon on an extensive 


theatre tour, and deal is being 
| 

worked out covering added line 

charges. The combo has_ been) 


spotted on the Kraft Music Hall | 
show, but checks off at the end of | 
the year. Continuing with KMH | 
would have meant breaking up esl 
tour and its lucrative $10,000 weekly 
take, since the Kraft show would re- 
quire a weekly Thursday night | 
shuttling in to New York. 





ClO Battles AFL | 


On FM in Chicago’ 


Washington, Oct. 1. 
The CIO’s United Automobile 
Workers tock an aggressive stand 
here last Thursday (26) to head off 
grant of an FM station to WCFL, 


the Chicago Federation of Labor 
station. 
The UAW, which is competing 


with WCFL for an FM channel in 
the Windy City, protested WCFL’s 
request to FCC to incorporate ad- 
ditional evidence on its AM pro- 
gram policies in record of last June's 
FM hearing in Chicago. 

WCFL manager Morris Lynch tes- 
tified in June his station would not 
make time available to persons 
whose views did not jibe with those 
of the management. The WCFL 
board of directors, however, told the 
FCC early this month it now recog- 
nized that this policy was at odds 
with FCC’s own decisions in the 
WHKC-CIO and Mayflower cases. 

The UAW opposition pointed out 
that the AFL station had had three 
months to recant its program’ poli- 
cies, but was doing so now only 
because it feared it would be left 
out when FM grants were dis- 
tributed. UAW argued that an FCC 
grant of the request would cost 
everybody money and unnecessarily 
delay a long overdue decision on 
Chicago FM. 

As tip-off that AFL station WCFL, 
Chicago, will probably come off with 
a coveted FM permit, FCC here 
yesterday (30) bowed to the union's 
request and reopened record in Chi- 
cago FM hearing of last June. 

Commish, overlooking protest filed 
last week by the rival United Auto- 
mobile Workers (CIO), said record 
would be opened to receive addi- 
tional testimony or future policy of 
WCFL in making time available for 
discussion of controversial issues. 


Hayes Hobbled on hip 








Stint as Court Threat | 
Stymies ‘Callahan’ Use 


Hollywood, Oct. 1. 


Peter Lind Hayes, who finally 
crashed radio’s bigtime via the 
Wednesday night Dinah Shore-Ford 
show on CBS, isn’t finding the go- 
ing easy. Efforts of Hayes to use 
on radio his boff nitery characteri- 
zation of “Punchy Callahan,” con- 
ceded to be the satirist’s top bit of 
buffoonery and his most sympa- 
thetic character, have been stymied | 
by Tommy D'Andrea. 

Latter, currently working on the | 
Warners lot, claims that the “Calla- 
han” routine actually belongs to 
him and threatens action if Hayes 
uses it on the air. Thus far Hayes 
has built his air contribs around 
his Texan routine, but it was the 
“Callahan” nitery biz that chiefly 
sold the agency boys on him as a 
radio comic potential. 














begun to spill over the 60 to 100 toy 
metropolitan markets into secondary 
and tertiary areas barely touched in 
the past. 

Significant trend cued by the com- 
petitive scramble for choice time 
spots is the continual leveling off of 
seasonal and regional variations in 
time buying. With advertisers fac- 
ing a tightly sold market, they -re 
showing increasing reluctance to g¢ 
off the air for months at a time out 
of fear they 


won't be able to get 

back. The cold-remedy outfits, for 

|example, who used to lay off spot 

| business in the spring and summet1 

and perk up in the wintry days, are 

|currently exploiting spot plugs on 
a year-round basis, 

No Differentials 
Wide regional variations in gross 
billings and rate schedules have als¢ 


tended to become equalized under 
the pressure of an open market in 
which national advertisers vie with 
regional advertisers for time on lo- 
cal stations. This development 
eliminating one of the major gripes 
of time buyers who felt the rate 
disparities for different regions were 
not warranted by the market re- 
turn. Competition has worked out 
time rates which are now equitable 
and satisfactory for advertisers. 

Loaded schedules have all but put 
an end to flash spot campaigns, a 
practice popular five or six years 
ago among advertisers faced with a 
sudden need to hypo sales in a given 
territory. Although odd-time  pro- 
gram holes are still to be found, 
cream-time spots have been lapped 
dry, and ad men are being forced 
into continuous, long-range _ time- 
buying in order to get a share of 
the stronger-pulling periods. 

Effectiveness of spot campaigns is 
now one of the firmest of the set of 
fixed ideas determining the outlook 
of ad agencies. In the opinion of ad 
execs, relaxation of the FCC Blue 
Book rules govering spot announce- 
ments and transcription identifica- 
tion would result in a general over- 
board dive in this direction which 
would kill off the goose that’s been 
laying the golden egg. 


Chi RWG to Scan 
Radio Race Mats 


Chicago, Oct. 1. 

Plans for monitoring all radio pro- 
grams, with idea of determining 
treatment of minority groups, were 
completed at a Radio Writers Guild 
meeting last week. 

The RWG committee* which de- 
vised the plan reported that “the 
well-known stereotypes of racial and 
nationality characters constitute 2 
humiliation and a subtle devaluation 
of millions of Americans.” 

The committee said that Ameri- 
cans who are placed in these cate- 
gories by virtue of race, creed, or 
nationality quite rightly resent it. 
The underlying reason for the moni- 
toring is to eliminate these abuses 
at the source—the script. 

“Shallow and degrading 


1s 





charac- 


| terizations cannot always be laid at 


the door of the writer, the actor is 
often the guilty one,” the committee 
report stated. 

“This,” the _ report 
“raises the question of breaking 
down the color line in the acting 
profession in the interests of ade- 
quate representation of racial char- 
acters.” 

Tying in with Mayor Edward J. 
Kelly's Commission on Race Rela- 
tions, the RWG committee is pie- 
paring series of soft announcements 
over, local stations playing up idea 
for better race relations in the city. 


— 
continued, 








Monroe-Glickman Teamup 


New team of director Paul Mon- 
roe and writer Will Glickman 


as- 


signed to Mutual's “Gold and Silver 


Minstrels,” as of Sat. (5). 

Show, produced by Walter Lurie, 
preemed three weeks ago as he!t- 
hour nostalgic musical with Jimmy 
Carroll and others and Ray Block's 
orchestra, in Saturday 9 p.m. spot. 
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Joan Davis Lucky Bucks’ Gets Kayo 
From CBS; No Skill, No Dice, No Scripts 


Hollywood, Oct. 1 


+ 








* 
“Now why didn’t someone think | . Radi re . : nee ( 
ee . . adio advertising is facing its first aml rom ue 0 @S 
of that ABC s Licensing Formula real threat, via the FM route, re & © 
If they had it would have saved | Probably the first instance of a through an extremely quiet move 
Joan Davis, her radio producer, Dick} network's recognition of the li- aimed to enter the cooperative | + As the Chicago convention of the 





Mack, Tom Lewis of Young & Rubi- 
and George Gruskin of the 


censing principle for _ radio movement in the radio broadcasting | | National Assn. of Broadcasters nears, 














the way up to William S. Paley. 


and construction permit 


issued by | 


cam | scripts — chief aim of the Radio sweepstakes. Y&R’s 5-Way Parlay |there’s a pent up feeling within the 

William Morris agency weeks of} Writers Guild commercial con- Aiveote tt , ieee 2 Due to reshuffling of program | industry that all hell will pop loose 

worry and work and avoided the tract negotiations, as well as of f +t . re a goon lie its | schedules this season, Young & when the boys get around to the 

days of bitter clash with CBS all the James M. Cain for an Amer- — a oe eee See) =e agency has a five-way controversial issues at stake. The 
} 


It was a simple question, merely, 
would the network accept a give- 
away gimmick with only the ele- 
ment of chance and no skill required 
Columbia’s answer was a flat no. 
Then all youknowhat broke loose. 
Protests were unavailing even to the 
claim of the Davis camp that it 
would mean a loss of many thousands 
of dollars and the complete liability of 
seven scripts based on the windfall. 

What CBS turned down was this: 
Joan Davis came back from her va- 
cation suffering from amnesia but 
by a queer quirk of memory retained 
in her mind only the serial numbers 
on five one-dollar bills. They were 


distributed in her travels around the | 


country and those lucky enough to 
come into possession of the frogskins 
would be rewarded with $1,000 for 
each bill. Cy Wills, husband of Miss 


Davis, was dispatched to scatter the | 


lucky bucks and was last heard from 
in Boston. 

The giveaway device was so close- 
ly guarded that not even CBS was 
let in on it, which was the biggest 
mistake of all. When the first of the 
seven scripts was submitted to con- 
tinuity acceptance the boom was 
lowered and the chief censor upheld 
right up to the top. Try as they 
would, the Davis crowd couldn’t in- 
ject a note of skill into the stunt so 
it went out the window with the 
seven scripts, 

CBS made it plain that it would 
accept contests of merit with some 
skill attached but the mere giveaway 
of money through the lucky device 
of finding a serial number on a 
greenback is not their idea of en- 
tertainment. The network had pre- 
viously turned down “Pot o’ Gold” 
and thumbed under dozens of 
others. 

Over the past weekend the writers 
toiled and sweated over a new script 
for the opener Monday (30) night. 
Joan Davis remained an amnesiac 
but there will be no scramble for 
the doilar bills with the trick serial 
numbers. Such giveaways are old 
shoe, having been done years ago by 
newspapers in Chicago and _ else- 
where to stimulate sales. 


L. B. Wilson Kicks Paid 
Religious Airers Off; 
Cincy Pastors Protest 


Cincinnati, Oct. 1. 

WCKY, indie 50,000 watter, has 
cancelled paid religious programs, 
which filled much of the station's 
Sunday sehedules in recent months, 
and, on a gratis basis, is devoting 
a two-hour morning period on Sun- 
days to its block program setup. 

Advance notice of L. B, Wilson, 
president, of the station’s new policy, 
brought a storm of protest from 
leaders of some of the 18 churches 
effected. The Rev. John E. Huss, 
pastor of the Latonia (Ky.) Baptist 
Church, paid for space in Cincy 
dailies to publicize an open letter 
of protest. 

The station’s Hooper chart, says 
Wilson, shows gains Monday through 
Saturday since WCKY went to 
block programming last April, and 
a low and unchanged rating for Sun- 
days, when block programming was 
not followed. 








Nick Kenny’s Disk Yen 

Nick Kenny, the N. Y. Mirror 
Columnist and song writer, is mull- 
ing the idea of joining the ranks of 
Manhattan’s disk jockeys, adding 
impetus to the competitive platter- 
Spinning sweepstakes 
Shaping up. 

It's still in the nebulous stage, but 
Kenny has been making~ feelers 
about agents, ete. : 


currently | 


ican Authors’ Authority — has 
come to light in connection with 
the ABC web's scheduled “World 
Security Workshop.” 


Show, down for opening late 
in October in cooperation with 
Americans United for World 


has sent out a list 
of instructions to progpective 
scripters. In the instructions, 
the statement is made: “The au- 
thors of acceptable scripts will 
be paid a fee of $250 per script 
for a ‘one-time broadcast’ li- 
cense.” Instance is believed to be 
the first where a network has 
committed itself in writing to 
the licensing formula. 


‘Bands’ Fate In - 
‘Spotlight; Trade 
Eyes Coke Moves 


| The New York-to-Atlanta shuttle’s 
| been doing double duty lately, with 
| the fate of the $4,000,000 Coca Cola 
}account apparently somewhat in 
|}doubt at the moment. Whether or 
/not the coke-sponsored “Spotlight 
| Bands” three-times-a-week show re- 
mains on Mutual or moves back to 
the ABC network appears to be a 
moot point. 


Coca Cola execs 
mitted themselves 
mid-November, when the current 
cycle expires. ABC has been mak- 
ing an all-out bid to recapture the 
business, which Ed Kobak succeeded 
in taking with him after he went to 
Mutual as prexy. 


If “Spotlight Bands” switches 
over, Morton Downey’s five-times-a- 
week show will also go, since it’s 
all handled as a package deal in- 
volving. discounts for the soft drink 
sponsor. There’s also speculation 
as to whether Coca Cola will con- 
j}tinue with the three-way Harry 
| James-Guy Lombardo-Xavier Cugat 
| programming. 

There's talk that if the bank- 
roller can land a cream half-hour 
time segment, it may be content to 
ride along with Lombardo alone. 
It's known that of the three combos 
selling cokes, the outfits Mr. Big 
has a persona] preference for Lom- 
bardo. 


The whole thing will resolve it- 
self at the upcoming meeting of the 
coke board of directors. That's 
when the budget comes up. 


Mutual Contract 
Bid Strikes Snag 


Mutual network’s efforts to bring 
all affiliates into line, by signing up 
standard contracts has hit a three- 
way snag, with stations in Ft. Worth, 
Dallas and St. Louis as holdouts. 


As far as Mutual's concerned, the 
three stations will have to come 
in on an equal footing with the 
others, otherwise MBS will have no 
| misgivings if they part company 
| with the network. 

There were 35 stations in all in- 
volved in the Mutual attempt to 
pact all affiliates on a standard 
basis, with 32 of them coming 
through and only St. Louis, Dallas 
and Ft. Worth unfriendly to the 
idea, preferring the status quo. But 
Mutual’s sticking to its get-tough 
policy and won't yield. It expects 
some action this week. 


Government, 











haven't com- 
as yet beyond 











the FCC after the Washington, D. C. 
the 
But 


Potomac 
that’s only 


hearings to 
Cooperation. 





; Societies. The other is the New York 
| Metropolitan Federation of Coopera- 
| tive Societies. 

| When and if the various groups 
| get into radio—and they think they 
will be in, 


own network, since their own so- 
cieties already blanket the country. 

In New York City, in fact, three 
distinct co-op groups are at the mo- 
ment aiming their sights at FM 
broadcasting. In addition to the Met- 
ropolitan group, radio committees 
have been formed also by the Con- 
sumers Cooperative Services of New 
York (which runs four cafeterias, 
four food (grocery) stores, and two 
bakeries); and the Eastern Coopera- 
tive Wholesale, Inc., which is the 
big wholesale distributor of foods 
and household articles to scores of 
co-op stores east of Chicago and 
along the eastern seaboard from 
Maine to Virginia. 


FM Forces Would Merge 


There is little doubt that the three 
New York groups will merge their 
forces before final action is taken 
for an FCC application for FM in 
the big town. Henry Richards, edu- 
cational field representative for the 
Eastern Cooperative League (which 


(Continued on page 40) 
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Chicago, Oct. 1. 

Thousands of housewives all over 
the country were reported prostrat- 
ed Friday (27) as the final curtain 
came down on “Bachelor's Children,” 
soap opera that’s allegedly been sell- 
ing Wonder Bread and Hostess Cakes 
for Continental Baking Co. like hot 
bread-and-cakes for the past few 
years. It had been on the ether a 
total of 11 years, and was one of the 
oldest in the business. It was Chica- 
go-originated and is another in the 
long line that have folded here re- 
cently. 

All the leads were in on the final 
chapter — even Marjorie Hannon, 
who, as “Ruth Ann,” wife of “Dr. 
Bob” (Hugh Studebaker), died last 
February. Scripter Bess Flynn re- 
|vived Miss Hannon as a picture on 
the wall, from which she told her 
sister “Janet” (Patricia Dunlap) how 
happy she was in the Great Beyond 
after all her years of travail in 
“Children.” 

Miss Flynn was in quite a dither 
tying all the story’s loose ends to- 
gether, because Continental hadn't 
given her too much time to get her 
house in order, but everything came 
out okay,in the end. “Dr. Bob,” it 
was revealed, can marry again with- 
out being too rough on the memory 
of “Ruth Ann,” and “Janet” and her 
hubby have finally compromised on 
whether or not she should go back to 
being an interior decorator (the 
| wife-vs.-career-woman spat has been 
| going on for some time now) by 
}opening up an antique shop on their 
\farm. Why this wasn’t done earlie: 
is anybody's guess. 





Dialogue for Episode No. 2,860 
wound up thusly: 
“And no one should ever want 


to learn the answers ahead of time. 
That's all a mystery of life!” 

If a new bankroller decides 
pick up the tab (last Hooperating: 
28), action will be renewed 
years hence. 





in the next couple of 
years—they’re a natural for their 


Radio | 
the | : me es - 

P | For five successive Friday night 

beginning. At least two other groups | 

|are preparing to apply for FM per- | 

|mits. One of these is the Connecti- | 

| cut Valley Federation of Cooperative | 


Friday night network represen- 
tation that probably gives Y&R 
a “first time” tag to kick around. 


half-hours. Y&R is now riding 
the NBC-CBS kilocycles as fcl- 
lows 

“Thin Man,” Fannie Brice and 
Ginny Simms on CBS; Alan 
Young and Molle “Mystery The- 
atre” on NBC. 


New I'm Casting 
Radio Service 
~ Cuts Talent Knot 


Radio Registry inaugurated an 
unusual service yesterday (1) which 
may prove a boon to the average 
busy New York radio. director. 
Service is an elaborate system of 
inforation on talent, to help the di- 
irector in his casting problems. 
|Called “I’m Casting,” service con- 
sists of detailed cross-files on about 
700 people, catalogued according to 
the usual categories of names, 
languages, dialects, age, groups, 
types, character parts, etc., but also 
covering almost every unusual 
characterigtic as well. 

Cross-files cover such needs as 
voice-matching; odd voices; animal 
noises; cartoon voices; after-dinner 
ribbers; baby cries; double-takers; 
stand-ins; auctioneer voices; voices 
for slide films; specialists in snores, 
lisps, jingles, etc., etc. List should 
be of service to a director too busy 
to pore through his own files, or rely 
on his memory, who can’t remember 
all qualities in an actor, or who 
might have to match an actor as a 
last-minute sub, etc. 

Service, collated over a six-month 
period, was evolved as result of fre- 
quent queries to Radio Registry on 
talent, who would go to its files for 
answers to these needs. A N. Y. di- 
rector might want carnival men; a 
Baltimore station consulted them for 
a disk jockey. There has been no 

(Continued on page 40) 











Denver's Tempest 
In a Transmitter 


Denver, Oct. 1. 
Something of a tempest has been 
stirred up here by the strong cam- 
paign the Denver Post is front- 


paging on its tiein with KLZ for 
jatter’s new kid program, “The 
Funny Paper Hour.” Turmoil 
comes from rival station KOA, 
which is blowing its top because its 
private “deal” with the Post has 


been encroached upon. 

For years the Denver newspapers 
virtually ignored radio stations, with 
the exception of a mild association 
between KOA and the Post due 
largely to the fact that the Post 
had two daily newscasts on KOA, 





| Hoyt 


| moting 
' 
itwo and 


to | 


two | 


}at 7 a.m. and 11 p.m. These were 


a sustaining co-op venture. 

With recent coming of E. Palmer 
as editor-publisher, the Post 
has taken a friendlier view towards 
radio. 
also lined up cooperatively with 
KLZ on “The Funny Paper Hour” on 
Sundays, going overboard in pro- 
how, with front page yarns, 
three-column boxes etc. 

Move unusual, in 
alertness on KLZ’s part in bucking 
a 
ing among newspapers here. 
also has KOA burned. 


But it 


most popular of all broadcasters’ 
miseries today—the FCC Blue Book 
—with its Government vs. overcom- 





It kept the KOA tiein, but | 


showing | 


long-entrenched anti-radio feel- | 


mercialization issue, is of course, 
|No. 1 on the agenda and the general 
jimpression is that there will be 
|plenty ef fingerpointing at the Chi 
PpOoOWWwow 

| The chief offenders, the station 
loperators who make a living by 
|taking the spot gravy business and 
| give it precedence over everything 
el will be on the hot seat, and 
obviously will be resentful of any- 
body giving them the fingerpointing 
treatment. It'll be more a case of 
intra-industry recrimination, broad- 
caster vs. broadcaster and “why- 
pick- on- me - when - you’re - more - 
guilty-than-I-am"—with possibility 
of some unprecedented verbal slug- 
fests. In this respect the Chi meet 
shapes up as a lulu. 

There’s another issue that’s vex- 
ing local station men, particularly 
those catering to the farm communi- 
ties. That’s the daylight saving sit- 
uation, which has developed into 
something more than a mere casu- 
alty nuisance in states that don’t 
have it. They’ve hurdled the first 
postwar d.s.t. season, which ended 
last Sunday morning, but they don’t 
want it to happen again, and it’s 
expected that the standard time 
men will put pressure on the net- 
work at the Chi convention to by- 
pass in the future any switchover 





|to daylight schedules. 


A lot of grass roots affiliates cater- 
ing to the rural-farmer segments 
have been grousing that the nei- 
works’ daylight saving schedules 
have snafued their operation; that, 
coming during a time of the year 
when hiatus shows occupy the air, 
it’s become a case of finding substi- 
tute time for substitute shows, and 
has become too complex a problem 
to cope with. 

It’s conceded that their argument 
has an element of common sense to 
it, but just how far it'll get with 
the network moguls is something 
else again. 





Jerry Danzig Pacted To 
Spark WINS’ Long-Haul 
Program Revamp Job 


With Jerome Danzig appointed 
program director of WINS, New 
York, as of Monday (31), station has 
ended its search for a director since 
Bob Herginson pulled out last Jan- 
uary, and trade is looking for some 
interesting developments. 

Interest is cued to fact that sta- 
tion, under new management, with 
WLW (Crosley) Cincinnati money, 
and increased wattage, probably in- 
tends stepping out int» the lush New 
York field as stiff competition to 
WOR, WNEW, etc. Trade feels it has 
quite a revamping problem to be 
done, on a longterm program, but 
that if station is programmed smart- 
l., it can turn the trick. Danzig will 
be in complete charge of programs, 
but likely wiil consult with general 
manager Willard Schroeder. 

Danzig was in the Navy, as It. 
j.g.. from 1942-46, getting out in 
February. Prior to service he was 
publicity director at WOR 1940-42, 
and commercial program manager 
at WOR, 1938-40. 





——— 


Another Cincy Origination 
Cincinnati, Oct. 1. 

Beginning this week, WKRC,. an 
affiliate, will feed its top male in- 
strumental trio, Three Steps to 
Rhythm, to the CBS network for a 
series of Saturday morning 15-min- 
ute sustaining programs. 

Combo has been on WKRC eight 
|} months and includes Step Weigand, 
piano and accordion; Del Staton, 
| guitar, and Barney Yelton, bass 
fiddle 
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Hearst Unwinds Right Arm for WBAL 
Renewal Vs. Pearson-Allen Pitch 





Washington, Oct. 1. *% 


Pattern of William Randolph 
Hearst’s defense in the upcoming 
FCC hearing on license renewal of 
his Baltimore 50-kilowatter, WBAL, 
was clearly revealed here last week 
when his lawyers told the FCC thr‘ 
Hearst had not reneged on any pro- 
fram promises and that the format 
of WBAL was far above that of 
several other stations whose licenses 
have been renewed without ques- 
tion. 

Strategy of the defense was con- 
tained in a carefully-centrived op- 
position to letting Merry-Go-Round 
eolumnist Drew Pearson, and his 
former partner Robert S. Allen, 
compete at the license renewal hear- 


Heller Denial 


Washington, Oct. 1. 

Lawrence J. Heller, former 
owner of WINX, Washington, 
denied here today a rumor that 
he had any intention of bidding 
for WBAL, Baltimore. 

Heller said he has definite 
plans to apply for a new station 
in Baltimore, but had not even 
considered entering the WBAL 
race, His company, the Founda- 
tion Corp., recently put in bids 
for new outlets in Washington 
and Philadelphia, and wants 
Baltimore as a necessary link in 
a regional network operation. 





ing for right to take WBAL’s chan- 
nel away from Hearst. 

Commission, hov on its own 
hook postponed Dec. 1 the, 
WBAL heari to open yes- 
terday (Monday), but kept mum on 
whether or not it would hear cases 
of both Hearst and the Pearson- 
Alien team at the same hearing. 

Pearson and Allen had asked for 
he postponement and also for a 
consolidated hearing. 

Commission will probably con- 
golidate the two applications if it 


ever, 
until 


ig slated 


follows its procedure in recent 
WNEW license renewal hearing, 
where the Paulist Fathers were 


competing for Arde Bulova’s New 
York indie. Though the Paulist 
Fathers have since dropped the case, 
they were heard at the scheduled 
hearing on WNEW’s license renewal. 


The Reasons 
Hearst’s document insisted that 
hearing on the WBAL license re- 
newal and bid of Pearson and Allen 
for a Baltimore station were unre- 
lated for the following reasons: 


The Oct. 1 hearing was called 
merely to see whether Hearst should 
be allowed to operate WBAL 
through April 30, 1948. Pearson 
and Allen could not hope to be in 
operation in Baltimore before that 
time, even if everything was in 
their favor. Therefore, the two bids 
were not “mutually exclusive’ and 
a hearing on WBAL’s renewal now 
would not foreclose chances of 
Pearson and Allen. 


FCC had never released issues on 
which it would hear the WBAL 


————_—— 


Pitt. Producer Comes 
Up With New Package 
‘Basic-Plus’ Prict 


Pittsburgh, Oct. 1. 

Bob Post, local indie radio pro- 
ducer and former district manager 
here for ABC, has come up with a 
new price gimmick for packaged 
shows. He’s offering sponsors pro- 
grams on a cost-on-basic plus policy. 
The way Post explains it, he'll take 
something that looks able to hold a 
five point rate on a nighttime slot, 
establish a 5.5 basic, and offer the 
thing to a prospective sponsor at a 
nominal figure. 

For each tenth point advance over 
the basic, sponsor would then pay 
an additional fixed sum. By the 
same figuring, any subsequent slips 
would drop the price for the spon- 
sor. Basic, however, would stick 
regardless of whether rating drop- 
ped below it. 

Currently, Post has two shows on 
locally, “Sho-Biz-Quiz” for Dim- 
ling’s Candy Shops on WJAS for 
a half hour Tuesday nights, and 
featuring the three local drama 
critics and Dan Murray quarter-hour 
of chat to the femmes for Gimbel’s 
over WWSW five mornings weekly. 


Quiz Show on the Danube 


Vienna, Sept. 25. 














ease, the only tip-off having come 
in Commission’s Blue Book last 
Spring. Hearst said as soon as the 
issues were out, he would petition 
for a grant without hearing, since 
analysis of WBAL’s format showed 
a “quality” performance. He added 
that FCC’s Blue Book charge that 
WBAL had not lived up to promises 
made before it won a clear channel 
predated his ownership of the sta- 
tion, ? 

The Hearst complaint that the 
FCC had not released “issues” in the 
hearing was looked on as 100% 
warranted, since the station has no 
recourse for appeal until it knew 
the basis of the charge. FCC set 
down the WBAL license for hear- 
ing last February, and has had eight 
months to get out the issues. At 
least one FCC member, it is re- 
ported, has nudged the commission 
on this count and unsuccessfully 
tried to win his colleagues around 
to renewing the Hearst license with- 
out hearing. 


Hearst also claimed it was unfair 
for FCC to delay decision on WBAL 
until it reached the Pearson-Allen 
application, which is far down the 
line under FCC’s new “first-come, 
first served” method of processing 
applications. This claim, however, 
ignores FCC’s proviso that conflict- 
ing bids are lifted out of line and 
given special treatment. 


‘Pot’ Switches News Bit 
To Hitch Onto Bing 


“Pot o’ Gold”, which preems to- 
night (Wed.) for Tums on ABC, 
isn’t taking any chances on losing 
its identity with the Bing Crosby 
disk show, which will follow “Pot” 
on Wednesdays when it bows Oct. 16. 

Original] “Pot” format provided for 
a five-minute news stanza at .ne end 
of the show, though integrated as 
part of the program’s pattern. How- 
ever, Tums feels it would make a lot 
more sense to start off with the news 
sequence so that the show proper can 
run smack. into the Crosby-Philco 
program. ABC welcomes the switch, 
too, since the tail end news insert 
might invite tuning out. 





“Try Your Luck,” quiz show based 
on U. S. programs, has been intro- 
duced here by the Red White Red 
net. Questions are put to contest- 
ants; two schilling (40c) offered for 
answering the first question cor- 
rectly, and so on up to 32 schillings, 
with rules similar to the U. &. 

Questions are easy, although the 
emcee stumps participants with such 
queries as: “Which is the most used 
language in the world?” Answer, 
of course, is Chinese. 


Tony Wons Comeback 


Chicago, Oct. 1. 

Tony Wons, whose homey philos- 
ophies via air lanes gained him 
national acclaim, may come out of 
retirement to do series of e.t.s. 

If deal should go through, Wons, 
who is strongly considering a re- 
turn to radio, may patterm e.t.s af- 
ter his “House By the Side of the 
Road” and “Tony Won’s Scrapbook” 
| packages of a few years back. 


Cliff Evans Slated 


After nine months in office, during 

which he practically ignored the 
city-owned station, WNYC, Mayor 
William O'Dwyer of New York has 
decided radio is really worth recog- 
nition and has decided upon a di- 
'rector for the station. 
| New head slated for WNYC is Clif- 
lford L. Evans, now director of spe- 
cial events for WLIB. Latter is the 
|New York outlet of the Ted and 
| Dorothy Thackrey family, publishers 
lof the N. Y. Post. 
| Plans of the mayor are not only 
lto readmit WNYC to official recog- 
nition but to bring it closer to the 
city cabinet by giving Evans the 
official title of radio secretary to the 
mayor. Incidentally, the job woulc be 
upped in the city’s salary bracket as 
soon as the Board of Estimate and 
Budget Bureau get around to the 
technicalities, putting the radio sec- 
retary down for a salary of $12,000 
per year. Morris Novik, the previous 
|director, under Mayor F. H. La- 
| Guardia, received $8,000 a year. 
Seymour N. Siegel, officially pro- 
gram director for the station since 
1933 (with four years out for Navy 
service), has been by-passed by 
O’Dwyer. Siegel has been heading 
the operations since Novik left, last 
January. 
The by-passing of Siegel and ap- 
pointment of Evans, however, were 
decided upon by Mayor O’Dwyer 
purely on a personal basis. Evans 
and O’Dwyer have been friends for 
years, preceding the days when the 
present N. Y. mayor was district at- 
torney in Brooklyn, and have worked 
closely together on an intimate basis. 
The whole matter of WNYC and 
its relationship to the city has hung 
fire since O’Dwyer succeeded La- 
Guardia. There had been pressure 
upon the new mayor to dispose of 
the outlet to private interests, and 
it is known that a number of men 
in his official family are decidedly 
of the “hate radio” school. Last 
week, however, the tipoff of O’Dwy- 
er’s decision to keep WNYC was 
seen in the fact that he had the 
Board of Estimate pass a bill giving 
the station’s FM operations an addi- 
tional $19,000, enough money to set 
those facilities on a par with any 
of the commercial broadcasters in 
New York. 

















Bill Shakespeare, Scripter 








This piece, by the prexy of the 
Radio Writers Guild, appeared in 
the September issue of the Authors’ 
League Bulletin under the title “If 
the Earl of Southampton Had the 
Mind of a Radio Producer—and who 
knows, maybe he had.” It is re- 
printed here by permission of the 
Authors’ League Bulletin. 


By SAM MOORE 


Sit down, Bill. Cigarette? You 
look like you had a bad night... 
You work too hard, Bill. You be 
careful, or you'll get ulcers, like me. 
I say it isn’t worth it. This business 
—why does everybody worry so? 


Especially writers. I don’t know 
why any writer should’ worry. 
They’ve got the good end of this 
business, I figure. I'll tell you 
frankly, Bill—and when I say this 
to the other producers they get 
sore. I tell you frankly—where 
would we be without writers? Un- 
til we get a script, we haven't even 
got a place to start. And I'll tell 
you something else. These big 
tragedians that the people rave 
about—they’re no betier than their 
material, 

Tell you why I sent for you, Bill. 
I know you're busy as hell, but 
this is something we've talked 
-about here in the office, and every- 
body right away said fhere’s only 
one guy in town that should write 
it, and that’s Bill Shakespeare. I 
wouldn't just say that, either, Bill. 





You know me. How long you 
known me, Bill? You came up to 
London in '96, didn’t you? Sure. 
Them was the days. More fun 
then, but a lot less money, eh Bill? 
—Ah, don’t give me that, you’re do- 
ing all right. It’s funny you never 
did any work for me, but I’m not 
kidding when I say you're one of the 
few writers in this business I really 
think has got the stuff, 


Now about this idea. In the first 
place, it’s hot. I know a certain star 
that will be crazy for it. And if he 
goes for the script, we're in, 

Here it is in a nutshell. 

What’s the greatest love story in 
history? Think a minute before you 
answer—I know you'll come up 
with it. 

No, not Venus and Adonis. I mean 
real people. 

No, no. Pyramus and Thisbe were 
dead ones alongside of this pair 
I’m thinking about. 

Well, I'll tell you. 
Cleopatra, 

I’m disappointed in you, Bill. I 
told the other boys, I said, “All 
I have to do is mention this to Bill 
and he’ll see the possibilities.” Just 
think about it a minute, why don’t 
you? 

Work Caesar into 
Caesar have to do with it? Oh, 
Octavius Caesar. Well, sure, if 
there’s an angle on Caesar, put 
him in. Only don’t make him too 
big, or I'll have trouble selling the 


(Continued on page 38) 


Antony and 


it? What did 
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IN NEW YORK CIFY... 


Bob Hope show to be aired in New York Oct. 15 and 22..,.Elmer L. Lrey 
coordinator of all U. S. Treasury law enforcement departments, has signed 
with Phillips H. Lord to do a show based on his experiences....Gene 
Eubanks makes way for Norman Sweetser, returned vet, in direction of 
“Just Plain Bill”....Johnny Olson and his ABC “Ladies Be Seated” troupe 
to K. C. this week for personal appearances and broadcasts from Food 
Fair....Doris McWhirt signed for Drene commercials... .Jack Hill, NBC 
staffer, started his Columbia U. extension course on “Advanced Produc- 
tion” Monday (30)....Barry Kroeger, stage and radio 





actor, has 


just 


| written a two-character thriller, “August Reckoning,” aimed for a Broad- 


As WNYC Director 


way stage this fall....General Artists Corp. has taken option on Bret 
Morrison, who does the “Shadow,” for fall play or musical... .Fred Carney, 
formerly wth DuMont’s video station WABD, has joined Ralph Edwards’ 
“Truth or Consequences” show as stage manager. He leaves Coast 
next Monday (7). 

Morris Novik lectured before the convention of the National 
Educational Broadcasters, meeting at East Lansing, Mich., yesterday 
(Tues). and Monday. He's a veepee of the organization. Novik leaves 
tomorrow (Thursday) for the Coast to push his plan for FM set distribu- 
tion. ...Mae Questel, of the new “Land of the Lost” cast, signed by Para- 
mount to do a new cartoon character, “Little Audrey”... .Irving Kaufmen 
signed for a feature role in the Broadway revival of “Street Scene”.... 
Hal James now the father of a daughter; his wife is Florence Sper], former 
casting director for Compton agency....John Sheehan succeeding Wilfred 
S. Roberts as associate chief of the State Dept.’s International Broadcasting 
Division....Bob Brillmayer, owner of “Try ’n’ Find Me” and “Pot O' 
Gold,” to marry Bernice Gaines of Kenyon & Eckhardt copy dept.... 
K&E’s rado flack chief, Hal Davis, to lecture at NYU....When Gene Ham- 
ilton does his Boston Symphony commentary next Tuesday (8), he'll be 
celebrating his 15th anni as a longhair music gabber....National sales on 
“1280 Club,” disk-jockey Fred Robbins’ show over WOV to be handled 
through the N.Y. office of the John E. Pearson agency henceforth.... 
John B. Murphy named mobile operations director of WABD, Dumont’s 
N.Y. tele outlet. 

Joy Morgan and Ben Coombes, of Macquarrie network, Sydney, Australia, 
in N. Y. for two-week looksee....WOR seeking photos of broadcasting 
taken at the station between 1922 and 1930 for use in connection with its 
25th anni Feb. 22, '47. Also any old news and mag clippings....Tex Mc- 
Crary and Millard Lampbell to debate on “Young America Looks Ahead,” 
about the vet problem, Dec. 7, on Town Hall’s morning lecture series.... 
Eric Sevareid to discuss his new book, “Not So Wild a Dream,” at Wash- 
ington, D. C., book and author luncheon Oct. 8....Elgin Watch, through 
J. Walter Thompson, repeating its two-hour Thanksgiving Day and Christ- 
mas broadcasts over CBS this year. 

Paul Munroe left the Biow agency Monday (30) but will continue to 
assist Max Marcin on “FBI In Peace and War” and “Crime Doctor”.... 
C. William Anderson, Jr., formerly with CBS, is latest addition to Foote, 
Cone & Belding’s radio dept.....Thomas A. McCorrey, and Robert S. 
Reynolds, formerly with Ruthrauff & Ryan and McCann Erickson re- 
spectively, are now tied up with the American Newspaper Advertising 
Network....Harriet Rhoday, Harry Ommerle’s assistant in radio at A & § 
Lyons, now with Sam Friedlander productions, making fashion films.... 
Warde Donovan, NBC baritone, signed for legiter “Toplitzky of Notre 
Dame”....Jerry Bayar, of “Crime Photographer,” into Broadway musical, 
“Sweet Bye and Bye”....Henry Gerstenkorn, assistant general sales man- 
ager for Don Lee network, on biz trip in N.Y, 


IN HOLLYWOOD ... 


“Chick” MacGregor couldn't get together with Skippy peanut butter outfit 
on a hypoed budget for his “Hollywood Theatre,” so after Dec. 23 the disked 
dramatics go to another sponsor now being negotiated. Show has had one 
of the longest runs in the platter league, topping off 267 consecutive weeks 
at year’s end. Les Mitchel will produce a new drama series for Skippy.... 
Art Marquette (Sherman &) in town with the missus to look in on the 
Mel Blanc and Judy Canova shows....Hubbell Robinson went after a low 
serve on the tennis court, slipped and in breaking the fall, tore several 
ligaments in his arm. He's now wearing a cast and Harry Ackerman is 
playing valet to him....Bobby Lee and Jerry Lawrence, those two wonder 
kids of radio, are shunning the kilocycles for a time to get their show 
started on Broadway. The title, “Look, Ma, I’m Dancing”... .Newest 
wrinkle on the Ginny Simms show is special lyrics for the visiting comics 
from the fertile minds of Eddie Cherkose and Lester Lee....Lever's 
Charles Luckman didn’t send orchids a la John Reber, but he did dispatch 
a complimentary wire to Bob Hope and all hands for a fine first show for 
Pepsodent....Brewster Morgan shoved off for home after seeing the Comp- 
ton shows safely on their way....Nate Tufts has decided to stay in Hollye 
wood and rejected an account exec post with Ruthrauff & Ryan in N. Y. 
He’s studying two or three offers....Herbert Marshall will invest “Holly- 
wood Star Time” with the high polish of host and narrator on a deal that 
also allows him to turn dramatic star every fourth week. 

Jack Benny and Edgar Bergen have arranged an exchange of courtesy 
calls which is one way of beating the high cost of guests....Charlie Hamp, 
who started in radio back in ‘21, and sponsored most of the way, has a new 
bankroller for his pianolog on KECA....Cy Howard checked in from New 
York to join Ernie Martin’s CBS staff as writer, producer and creator of 
comedy and variety shows....“Those Websters” finally decided to keep 
what they’ve got and will make only one minor cast change on the move 
to Hollywood. ...Jack Kirkwood may stay on as a regular with the Fanny 
Brice troupe if his character works out....Shirley Mitchell, one of the 
most active AFRANS in Coast radio for years, is chucking it all to hitch 
up with a N. Y. medico....Don Stauffer on his first Hollywood visit since 
striking out on his own. 


IN CHICAGO .. . 


Fred Waring & Co. returned to Chi after eight-year absence to give 
performances here and in surrounding area....Myron Wallace took over 
ABC's “Fact or Fiction” show, which had been originally assigned to the 
late Johnnie Neblett....Jim Carmody made assistant to Vic Dreiske, Ford 
Motors account exec for J. Walter Thompson....Dottie Dotson, who did 
bangup job as replacement for Nancy Martin's “Breakfast Club” spot, will 
be replaced by Alice Lon, who is also auding for package... .Jean Simpson, 
former scripter on the “Aunt Jemima” program, leaves here to write script 
for Gen. Mills’ radio dramas over KNOX, Reeves, Minn....Phil Regan 
teed off local Community Fund drive telecast this week....Hugh Stude- 
baker, “Dr. Rob” on “Bachelor's Children,” left here after program's 
final airing to take role in package having West Coast origination.... 
Mary Afflick, producer of the Tom Mix show, will again direct the Chi 
Tribune Fashion program....Betsy Weer, national secy of Frank Sinatra 
fan club, has asked CBS for a Christmas present—a reserved seat at “The 
Voice’s” Hollywood show....Dave Moore, WBBM publicity dept., is & 
proud papa of baby girl. Named tike Pamela....Robert B. Jones is new 
head of « »tion relations for ABC's central division, replacing James 
Connolly, who will return to ABC’s New York offices. 

Robert E. Zeh, former group head of J. Walter Thompson, took veepee 
position with Henri, Hurst & McDonald....Alan Fishburn will assemble 
and produce entertainment for NAB convention dinner here....Guy 
Wallace's “Curfew Time,” returned to WGN on midnight spot. Package is 
chatter about records and recording personalities....Geraldine Kay, radio 
actress, led Skokie Valley Kennel club's international costume parade at 
National Dog Week celebration....John Harrington, WBBM’s sportscaster, 
aroused from sound sleep to tell football fan who won Wisconsin-Marquette 
football tussel. Harrington announced game....John Wehrheim, assistant 


auditor in NBC’s Central Division, assumed additional duties as assistant 
general office manager. 
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Hirschmann Blasts 
Crocodile Tears 


AMers ‘Hopeful 


, Says FM Here Now 


? 





“WM radio has already broken 
through, its future is in the here | 
and now. It won't be long before 


AM radio will be as obsolete as the 
silent films became when sound 
came into its own.” 

That was the answer given re- 
cently before he left for the Coast, 
by Ira A. Hirschmann, owner of 
WABF, New York, consistently one 
of the most outspoken of FM pro- 
ponents in the country. 

Hirschmann’s statement was made 
in answer to a series of off-the- 
record “analyses” of the FM situa- 
tion made by 
the last few weeks. To the 
FM radio has again become a 
subiect of intense worry. Some net- 
work execs, ad agency ditto, and 
and there a big package pro- 
ducer have expressed deep concern 
over FM’s fresh comeuppance. 

There is general agreement that, 
while a few months ago it looked as 
if FM couldn't possibly get into the 
swing for at least a couple of years, 
the situation has somehow, quietly, 
changed. 

To the standard radioites—all of 
whom profess interest in FM but 
with many reservations—the immi- 
nence of FM becoming a fullblown 
operation is not too’ welcome. They 
have many things against it. 
of their fears are: 


AM Fears Listed 


FM is going to be in the hands of 
a lot of people who don't know a 
thing about programming or the ra- 
dio business as such 

FM will bring to the air the: “half- 
baked” ideas of labor unions, wild- 
eyed idealists, and others who think 
that you can hold audiences with 
chit-chat and gab disguised as “edu- 
cational” programming. 

FM is great for symphonic music 
—but you can’t feed oniy symphonic 
music to an audience and expect to 
hold it. 

The new batch of radio operators 
coming in through FM will “give 
the entire industry a black eye.” 
Furthermore, most of them will lose 
their money fast, become sour, and 
blame it all on the industry rather 
than on their own inexperience. 

Besides—there are no FM sets on 
the market anyway, no one wants 


ites in 
latter, 


here 


to buy any until there are FM sta- | 


tions operating—and who wants to 
operate FM when there are no lis- 


(Continued on page 38) 


WBZ, WBZA Struck By 
NABET in Dispute On 





Scale, Closed Shop 


Boston, Oct. 1. 

WBZ, Boston, and WBZA, Spring- 
field, both regional outlets for NBC. 
are being struck by members of the 
National Assn. of Broadcast Engine- | 
ers and Technicians. Crews walked 
off last week (23) 
were silent that day for 34 minutes 
until execs could be recruited to 
take over the engineers’ work in 
the control rooms. Show missed was 
“Hollywood Theatre” 

Since the waikoul, operations have 
continued, but the strike looks like 
one that’s likely to drag out, with no 
negotiations being under way here. 
Taiks between the union and West- 
inghouse, owner of the stations, are 
Supposed to be going on in Phila- 
delphia. 

Strikers left their posts at the 
transmitters as well as at the sta- 
tions, and involved FM as well as 
Standard bands and the shortwave 
transmitter, WBOS, with programs 
beamed to South America and Eu- 
rope. Programs for latter come from 
U. S. State Dept. in New York, via 


wire to Hull, Mass., site of the 
transmitter. 
Basic issue in the dispute is a 


demand by the union for increases 
existing in the present $42.20-$81.70 


scale to a scale of $127.50 for a 40- | 


hour week. Stations’ offer of a boost 
to $45-90 was re jected. Other issues 
include closed 
arbitration. 
Pay. Negotiations have been under 
way since June 10. There is no 
picketing here. 


shop, 
seniority, 


a group of AM radw- | 


Some | 


. and both stations | 


compulsory | 
and retroactive | 


Liberal FM Spiel 


Robert St. John and John Van- 
dercook, NBC commentators 
who are losing their jobs, have 
been invited by Ira A. Hirsch- 
mann, head of FM station 
WABF, N. Y., to “make your- 
self at home here.” 

Critics of NBC have accused 
the network of letting the two 
gabbers go because they were 
“too liberal.” 

“They're not too liberal for 
WABF,” said Hirschmann. “With- 
in good taste, which both men 
have, they can say what they 
like. FM radio can stand their 
talk, if AM can’t.” 


ee 








Toronto Star's 426 
Off -the-Cuff Time 
Cancelled by CBC 


| Montreal, Oct. 1. 


One of the hottest coals the Can- 
adian Broadcasting Corp. had left in 
its lap—the question of cuffo time 
given the Toronto Star for news- 
casts was finally dropped Friday 
(27) with the announcement that ef- 
fective Oct. 12, the airers would be 
cancelled by CBC. 


Question of Toronto Star free-time 
broadcasts came before the Par- 
liamentary Committee on Broadcast- 
ing during its recent sitting where- 
in it was disclosed that CBC had, 
years ago on the q.t. extended the 
cuffo privilege to the Star in return 
for the Star's vacating its CFCA sta- 
tion when CBC needed the spot in 
Toronto. 


It was claimed that the Star was 
in effect getting a $42,000 yearly sub- 
sidy on the basis of free time it was 
receiving from CBC. Charges were 
also heard that the Star was being 
favored with free time because of 
its continued support of the Liberal 
Government in power. 

A. D. Dunton, CBC chairman, in 
precssee the announcement of the 
cancellation referred to the off-the- | 
| record deal between the sheet and 
|the CBC and said that “any under- | 
| taking in this connection going back 
| to the days of the former Canadian 








Radio Broadcasting Corp. (now the 
|CBC) had been discharged.” 
CBC Board meeting which pre- 


ceded the Dunton statement also de- 
cided that political parties without | 


(Continued on page 40) 


BIOW, JWT SEE BIG 
B.0. IN THOMAS SHOW 


On the heels of his 
|routine which preemed 
'Simms-Borden show on 
couple weeks back, the 
|Thomas radio sweepstakes 
|ported as hot. Milton Biow want to 
audition a “Danny Thomas Show” 
purportedly for Philip Morris ‘the 
Rudy Vallee ciggie show is on a 
week-to-week basis in view of NBC 
squawks). And J. Walter Thomp- 
json is making overtures for a 
Thomas-emcee tieup for Kraft 
Music Hall. 


sock guestar 
the 
CBS a 
Danny | 
are ad 


grab Thomas for a permanent slot 
on the Simms show, but encountered 
contractual-option snags laid down 
by the William Morris 
deal went cold. 


‘Monica’s Music Box’ Set 
For Mutual Preem Oct. 18 








“Monica’s Music Box,” a new 15- 
minute music program featuring 
| Monica Lewis and Ray Block's or- 
| chestra. has been set by Mutual fo1 
\its Friday 8:15-8:30 p. m._ ¢pot, 
starting Oct. 18 
| Show follows the Burl Ives show 
jon at 8-8:15, sponsored by Philco. 


' which also starts Oct. 18. 


Ginny | 


Young & Rubicam was anxious to | 


agency, so | 


_ FILM EXHIBS FLOCK TO RADIO 





PERMITS SI 
NtW AE 


Washington, 








NITY 


Oct. 1 
Radio’s lush returns during 
war years and possibility 
vision may cut into the film market 
at some future date, are most fre- 
quently quoted as behind increasing 
tendency of film people—producers, 
talent, and more particularly the ex- 
hibitors—to invade the radio own- 
ership field. 

It’s no particular news to find 
Hollywood producers and name 
talent turning up as stockholders in 
several new AM and FM radio prop- 
erties, since they have frequently 
put their extra cash into radio in 
the past. But entry of larg 
lbers of local exhibitor chains 


the 


into 


___|standard broadcasting is a more re- | 


cent trend. 

Some of the exhibs who have radio | 
station bids on file at FCC point out | 
that they have had long training in 
showmanship and naturally gravitate 
to radio as an allied entertainment 
field. Other dopesiers believe the 
pix men have as less substantial mo- 
tivation the idea of uSing their radio | 
outlets and theatres as supplement: | 
ary advertising media. 

Just as Paramount has led 
producers in radio investment, Par- 
affiliated or former exhibitor subsid- 
iaries appear most active in apply- 
ing for AM outlets Par, of course, 
through a local exhibit company has 
a one-fourth interest in WSMB, New 
Orleans and through a similar tiein 
also owns a piece cf WCOS, Colum- 
bia, S. C. Recently, the Bamford- 
| Publix theatres of Asheville, N. C., 
won a grant for a new local watter 
in the town. President of the radio 





laffiliate is pic-man Carl Bamford, 
| while Leonard Goldensen, Par of- 
| ficial, is a director 

Ga, to N. Y. 

Atlanta Radio Enterprises, Inc., | 
| Atlanta, an exhibitor chain with 


William Jenkins as prexy, went after 
a radio station in Atlanta in a big 
way this spring but lost out when 
|Canada walked off with its wave- 
length. Par officers had a small piece 
of the company’s stock. Jenkins had 
a fourth interest _in seven Georgia 
exhibitor companies, and with his 
principals in Atlanta Radio Enter- 





prises, Inc., owned four downtown 
Atlanta theatres outright. 
Recent winner of a radio station 


in Rome, N. Y., is the Copper City 
| Broadcasting Co., whose principals 
| are Joseph and Myron Kallet, who 
run the Kallet theatres in Rome and 
Oneida and have about 40 other 
houses in the state. The two won 


out over heavy competition and will 
| give Rome its first local radio 
| service. 


| Two other radio neophytes are Ken 
|Giddens and T. J. Rester who got 
a regional radio station this spring 
in Mobile, Ala. They operate three 
downtown theatres 
nearby Virginia, minority stock- 
holder in WPIK, Alexandria, is Eliot 
Hoffman, operator of a string of Vir- 
ginia and Maryland film houses, in- 
i|cluding the Bernheimer chain. 
In the radio-poor state of Montana, 
(Continued on page 38) 


Lush Jobs For 
Air Pedagogs 





Several men connected with the 
“educational” side of radio have 
stepped into important jobs in the 

Parker Wheatley. afte! 


| last yeal 
| winding up his Army career, became 
the first executive head of the new 
radio council in New England; Tom 
| Risworth has just left NBC to head 
up Radio House, so-called, at the 
| University of Texas: Harrison Sum- 
imers, late of the ABC web, becomes 
a full professor at Ohio State; 
Charles A. Seipmann is a professor 


in the NYU School of Education. and 
Robert B. Hudson, formerly of the 
Rocky Mountain Council, is current- 


ly CBS Director of Education in 
cession to Lyman B: 

Meantime Harold Kent, radio offi- 
cial of the Chicago Board of Educa- 
ltion, now heads a fancily endowed 
ischool in Honolulu 


suc- 


yson 


that tele- | 


num- | 


the | 


in Mobile. In} 


\Commedy Show Builders Get Valuable 
Info from New Audience Test Graph 





| Utopia! 


Hollywood, Oct. 1. 


It's the millenium or awful 
close to it. 
Bing Crosby disk for Philco, 


with Bob Hope as first guestar, 
ran a couple of minutes over on 
the cutting. Where to cut had 
producer Bill Morrow in a tizzie 
and. the hassel came to a stale- 
mate until James Carmine, one 
of the high execs of Philco, in- 
terceded a solution. Said he: 
‘Cut the commercial, we've got 


_ Hope. : 








N.Y. Daily News 
FM Hearing Cues — 
More Brickbats: 





Washington, Oct. 1. 
| It was brickbats all over again 
between the N. Y. Daily News and 


the American Jewish Congress when 
FCC opened further hearing on New 


(30). AJC is protesting the Daily 
News’ right to an FM license. Hear- 
ing. which seems due to take up 
most of this week, featured a brand 
new study by AJC analysts Leila 
Sussman and Dr. Alexander H 
Pekelis of 1,200 Daily News stories. 
This analysis, like an earlier one 
| presented at the New York FM ses- 
| sions, came up with the conclusion 
|that the News exhibited more con- 
|sistent anti-Semitic, anti-Negro bias 
in its reporting than did any or all 
of four other metropolitan dailies 
studied by the Jewish Congress. 
Other four analyzed 





papers on 
York Times, Herald Tribune, Daily 
Mirror and PM. The analysis en- 
tered in yesterday’s hearing 
coded 1,200 Daily News stories for 
bias to minority groups. An earlier 
study, presented at the New York 
session and admittedly containing 
some mechanical errors, had briefed 
only 840 News pieces. 


Ruling of FCC examiner Alfred 
Guest to accept the new study in 


Louis Caldwell, attorney for the 
News. Caldwell pointed to errors 
throughout the New York study and 
claimed that Miss Sussman and 
|Pekelis had disqualified themselves 
| as experts on basis of the New York 





fute in detail obviously “false” as- 
|sertions. He said, however, he would 
not ask for a postponement of the 
hearing to give his client more 
time. 


d 000TH STATION LICENSED 


Another 1,000 AM Outlets in Offing; | 


+ 


A new audience-response analysis 
| devoted exclusively to comedy pro- 
grams, and inaugurated last March, 


comment 
full sea- 


has stirred up considerable 
as it launches into its first 


| son of radio coverage. 


The service has been the means of 
making a study of new comedy pro- 


| grams to diagnose scientifically the 


comedy weak spots and suggest 
remedies that jumped laugh-content. 
It has enabled producers of new 
programs to estimate the comedvy- 
filling quality of various talent, from 


records of previous shows (as.when 


| Peter Lind Hayes wa 


York City FM bids here yesterday | 


| 


considered for 


the Dinah Shore show). Above all, 
it has enabled builders of new shows 
to see that the comedy content of 
| their shows was adequate, according 
| to the standards of other proven 
| programs of the same type, and see- 


| ing that performances of writers and 
Pacers met the program 
ments. 

The service has also been able to 
graph the resumption of bigtime 
comedy this fall, to see how they 
| stacked up against last spring’s 
ings, to advise nets 


require- 


air- 
and sponsors on 


| their status. Already, it’s been able 
| to see that most comedy shows are 
returning with uniformily more 


'comedy than when they bowed off, 


|}and with a tendency to hold that 
| lead. The Judy Canova show, for in- 
stance, is stronger; the Bob Hope 
show, on the other hand, looks a 
| little off. A graph of last Tuesday’s 
(24) Hope program, for instance, 


| showed it to be below 


comparative basis were the New | 


had | 


evidence was bitterly opposed by | 





2,052 pang oe on Air 
ashington, Oct. 
The country’s 1,000th 
broadcast station was licensed by 
FCC here last week, when WIRA, 
Fort Pierce, Fla.. swung over into | 


full-fledged operation. 
FCC okayed franchises for five other 


AM outlets, bringing total on the 
air to 1,005 stations 

Another 1,000 AM outlets are in 
the offing, however, Commish re- 


vealed, for 330 other companies are 
now building standard broadcast 
stations and approximately 830 ap- 


plications are awaiting action at 
FCC 
Ten years ago, FCC said, there 


were Only 632 stations programming, 
all of them standard operations, but 
World War II slowed down station 
activity considerably 

Including AM, FM, tele, interna- 
tional and other types of broadcast 
station there are a total of 2.052 
transmitters now on thé air. FCC 
said. An 1,176 aprlications for all 
|types of station have been filed at 
'\FCC offices. 


At same time, | 


standard, with 

a 19.4 index as against last 

22 index average. 
Service is supplied by 


season's 


Ernest M. 


Walker, former radio sales exec, 
who developed a method of pro- 
gram analysis designed to aid in 


maintaining the comedy level of pro- 
grams. Since last March, Walker and 
his associates have graphed every 
comedy program heard on the air, 
week in, week out, measuring the 
amount, quality and presentation of 
its comedy content. 

A specially designed electronie 
device records the comedy on twa 
levels—on one, the sound of talent, 
music, commercials, etc., and on the 
other level the sound of laughter 
and applause. On this multiple level 
recording, the length and volume of 
laughs stands out, with laughs re- 
corded in pyramid-like peaks, and 
music, commercials, etc. Showing up 
in flat surfaces. Laugh peaks are in- 
dicated by character's name, by 
gags, by volume, by time—depending 
on the client’s requirements. 

Patterns Revealed 

An analysis of scores of these 
comedy program graphs has shown 
Walker that there are certain def- 


. . |inite comedy requirement ifere 
/record. Caldwell claimed it was un- | ant types of Eee Sar Seret 
fair to expect the newspaper to re- | 


of comedy programs. His 
records show that programs which 
were successful, from ratings re- 
ceived and continued sponsorship, 
met these requirements. Those that 
didn't, flopped. 


Breakdown of these comedy 


pros 
grams showed certain well-defined 
patterns. The most successful pro- 


grams conformed to these patterns; 
(Continasd on _page 40) 


senda ‘Cragston Finds One Way 


To Smash Bottleneck By 
Feeding Coin to Papers 


Barney Cragston, formerly with 
ABC network. has turned up wi a 


|novel project, which is solttide ra- 


dio listings in newspapers in Penn- 


| sylvania, New Jersey and New York, 
|whicn previously had given the me- 
|dium a brushoff. Cragston is selling 


supplement which details 


the dailies on a four-page Saturday 
the four 


| networks’ full listings 


Sold as a package. Cragston also 
sends a crew of salesmen into the 
town to wrap up local ads for the 


supplement. First paper to go for 
the project, the Pottsville (Pa), 
Journal, got an almost instant pay- 
off on the adv. insert. Six papers 
ire currently using the supplement. 

Cragsion’s only provision is that 
the front page of the supplement 
|spot a picture layout, with all four 


webs represented 
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Time, talent and 50,000 watis 
Devoted to Programs... 


of the People nd the causes that 
concern them 















by the People allowing them to talk 


to fellow-citizens 





for the People and their progress 





For Better : oo 
Farming : et JO 

WWL spearheads the : : , 
movement to modern- 
ize and diversify farm- 
ing in the Deep South. 


Heading this depart- 
ment at WWL is Gor- 


don Loudon, well known for his work in Federal the purchase of registered Jersey heifers to be 

and State agricultural departments and in extension iven 4-H Club members. That’s how farm folks 

work. fook to WWL for cooperation and how enthusi- 

On the air at least 17 times a week, Gordon Loudon astically they receive WWL Farm Service. 

manages, however, to be on location whenever there’s Beef and dairy cattle are by no means the only 

an important event in the farm field. Above—he is subjects of interest in WWL’s Farm Service acti- 

presenting 2 purebred Angus bull to a 4-H Club win- vities. At right, Mr. Loudon presents 2 Duroc 

ner in the WWL Annual Louisiana Herd Improve- boar at the recent Louisiana State Junior Livestock Show. In addition to the Louisi- 
ment Contest. ana Herd Improvement Contest, WWL fosters crop improvement and the better- 
Below—another award in the WWL Louisiana Herd ment of farming paren. 


Improvement Contest—this one a purebred Jersey i Baa ee ee PPS: 
bull. Upon hearing that a 4-H boy from their own “ es — 
community had won this prize bull, public-spirited ; 
businessmen of Crowley, Louisiana, agreed to finance 


WWL is the ONLY 
New Orleans 
Station Using 

All These Means 

: to Merchandise 

ts Its Programs 

and Build 
Listenership 
Continuously ... 
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To Save Lives 


WWL climaxed its safety drive by a unique Fourth of July 
broadcast of reports direct from Charity Hospital. All day, 
| gecidents were reported—a dramatic warning to drivers on 
| the road. (Fourth of July accidents dropped drastically.) 





In Every Worth-while Drive 


WWL offers its full facilities to carry appeals to the public 
through speakers and station-produced dramatic shows. At 
right New York’s ex-Mayor La Guardia, New Orleans’ Mayor 
Morrison, and Bob Hope broadcast for Famine Relief. No 
other station in New Orleans offers facilities comparable with 
WWL. 


for Educational Entertainment 


On “University Time,”” WWL listeners hear about literature 
and the arts, natural phenomena, and other subjects—present- 
ed by Loyola University of the South, under the direction of 
| Dr. Alfred J. Bonomo. 





Introducing Notables 
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Point-of-Sale Displays 


Newspaper Advertising 








Tomorrow’s Leaders 


WWL is on the scene of every important WWL presents varied Youth Programs, 
activity of public interest to bring listeners all directed towards better citizenship. 


news, or a personal message, from world Boy Scouts in WWL studios tell why 


leaders. Naturally, it has become 2 habit listeners should contribute to their 
for folks in this territory to turn FIRST drive. WWL facilities are pledged to 
| to WWI. for the best in broadcasts. 


the cause of juvenile welfare. 
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Interpreting Industry 
Through its radio series, ““New Orleans Reports,” WWL 


gives an inside view of industrial activities. Shown here 
is Heftry Dupre, program director, interviewing Lewis I. 
Bourgeois, Director of Commerce of the New Orleans 
Dock Board—giving listeners an on-the-scene picture of 
the busy Port of New Orleans. : 


Special Needs 


In response to requests 
from small fishing and 
shrimp fleets, WWL 
broadcasts weather news 
direct from the Chief 
Forecaster’s Office of. the 
U. S. Weather Bureau at 
New Orleans. These re- 
ports on the winds and 
tides are welcomed by 
fishermen and other folks 
from Florida to Texas. 





The WWL PRIMARY DAY- 
TIME listening area includes 
94 counties with 454,500 radio 
homes and retail sales in 1944 
of $927,478,000. 


The WWL PRIMARY NIGHT- 
TIME listening area includes 
116 counties with 576,110 
radio homes and retail sales 
in 1944 of $1,189,260,000. 


The Greatest SELLING Power 
in the South’s Greatest City 


Folks turn first to... 





NEW ORLEANS 


A&A DEPARTMENT OF LOYOLA UNIVE 


50.000 Watts . CBS Affiliate 
Represented Nationally by The Katz Agency, Inc. 


Clear Channel e 
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“VOICE OF FIRESTONE” 
With Christepher Lynch, Howard 
Barlow Orch; Hugh James, an- 
nouncer 
P.oducer: Edwin L. Dunham 
80 Mins.; Mondays, 8:3@ p.m. 
FIRESTONE TIRE & RUBBER CO.) 
WEAF-NBC, N. Y. 
(Sweeney & James) 
on a good thing, 


this 


Improvi 
half-hour session of light classical 
music has added Christopher Lynch, 
hig touted young Irish tenor and 
protege of the late John McCormack, | 
tg its talent roster. Addition of 
Lynch marks a switch in program 
policy which henceforth will have | 
the teno iIternating weekly with 
Eleanor Steber, Metropolitan Opera 
soprano voealist Howard Bar- 
low continues as the musical direc- 
toi Format otherwise remains un- | 
changed with the music offered 
straight, unembellished with gab. 

At his American debut in Car- 
negie Hall last Monday (30), Lynch 
measured up fully to the advance 
notices. His full, warm voice 1s | 
firmly the tradition of the em- |} 
erald isle’s greatest singers, floating 
in the upper registers with unre- 
strained facility. Lynch, however, 
didn’t belabor the shilellagh angle 
wisel endering only one Irish bal- 
lad then displaying his versatility | 
with an aria from Puccini's “La | 
Boheme.” Victor Herbert's “Neapoli- 
tan Love Song” and “I Hear You | 
Calling Me.” For an effective wind- | 
up, the NBC mike was opened to the | 


Carnegie Hall audience after the last 


number ard picked yp the thunder- 
us applause. 

Orchestral portion of the program 
opened with a medley of Irish airs 
(welcoming Lynch) and _ included | 


Mascagni's “Intermezzo” and a sym- | 
phonic-swing interpretation of Irv- | 
ing Berlin’s “Say It With Music.” 

The brief plugs for Firestone were 
a model of dignity. Herm. 


PRINCETON BICENTENNIAL 

(“Scientists’ Role in International 
Pelations”) 

W -iters-"roducers, 
Y. Hecht. Jr. 

60 Mins: Wed., %:30 p.m. 

Sustainine 

WAAT, Newark 


College scientific experts. not only 
from the U. S. but Holland and 
Mexico. had a field day at this event 
in the lenethy lineup of Princeton's 


Fred Sayles, Ira 





Bicentennial. It was the first public 
session of the conference on “The 
Scientists’ Role in International Re- 
lations.” at a summation by par- 
ticinants of the two-dav closed ses- 
sions and hbroadeast from the Mc- 
Carter theatre. Princeton. N. J. 
Surprising thing about this broad- | 
cast was how interesting it was, | 
considering the subject and how 
learned the spokesmen. since this 


type of nalaver often can be drearily 
dull This one wasn’t. WAAT has 
gone to ereat lengths to give sweep- 
Ine coverase to Princeton's Bicen- 
tenrial Celebration, first in group. 
which erds Oct. 19. It had teed off 


with handling of official opening 
ceremony last Sept. 22, and has 
Riven Anily summaries of hapnen- 
ings plus snecial broadcasts such as 
this one. Station sent its vet an- 
nouncer, Fred Savles. and. snecial 
events cdirector. Ira Y. Hecht. Jr.. 


and staff down to live on the campus 
dvrine the confabs. 

Tn relating the role played by 
scientists in international relations. 
speakers stressed that thev have a 
social responsibility aside from their 
technical work. Also that scientists 
can't hole themselves up in an ivory 
tower. Several pleaded for a change 
from the old practice by these scien- 
tific geniuses of inventing somethine, 
and then ducking. Thev cited in 
soled the example of the atom 

om)’s role in making for good or 


evil. 

Dr. Harold W. Dodds. head of 
Princeton, introduced the chairman 
of this particular session. John T 
Tate. of University of Minnesota. 


Besides Russell. Manuel S. Vallarata, 
Mexico's leading scientist, and H. A. 
Kramers, of University of Leyden, | 
Holland, were the principal speak- | 
ers Vallerata has been general 4i- 
rector of the National Polytechnical 
Institute of Mexico since 1944. 


Wear 
“STATE YOUR CASE” 
With Gordon Gray, others 
Producer: Don Weiss 
Director: Bill Griffin 
15 Mins. Friday, 9:15 p. m. 
Sustaining 
WNEW. N. Y. 

This must be duli. even for vet-| 
©) and it’s a near certainty that 
anvone not a vet would find 15 min- 
utes of monotonous questions and 


ansivers on vet preblems excruciat- 


ine listening. 

Granted that GI problems need 
airing. and, even more important. 
solving. but there must be better 
wavs than “State Your Case.” Pro- 
gram marches under the banner of 


publie service, but it’s just the wolf 
of bad showmanship in sheep's cloth- 
ing 

Emcee circulates among the stu- 
dio sudience. picking up questions 
to be answered by guest exverts on 
veiera! difficulties Housing. of 
course, was given a front seat in the | 
discussions Problems were largely 
individual in nature, and must have 
leit marnv a vet listener aching to 
get his pitch in; that is, if he stayed 
around lone enough to hear the 


| subtlety of a bulldozer. 











finish. Tomm. 


| “PEOPLE ARE FUNNY” 


With Art Linkletter, emcee; Ted 
Myers, announcer. 

Writers: John and Walter Guedel. 

Producer: John Guedel. 

30 Mins., Fri., 9 p.m. 

RALEIGH 

WEAF-NBC, N. Y¥. 


(Russel M. Seeds) 

Art Linkletter came back to the 
air with his “People Are Funny 
stanza last Friday night (27) afte! 
the show's first hiatus in five 
years It was the same audience- 
|clowning piece it’s always been, and 
there’s no doubt that a good many 
listeners must have found it enter- 
taining 

Sure as to his pacing, Linkletter 
knows how to put his amateurs 


through their brief appearance at the 


mike in such a way that there's 


l little chance for them to snafu the 


works. His first fall-guy was a vis- 
itor who had to distribute fresh- 
caught fish, one of them containing a 
$500 diamond. The non-pro not only 
carried out his screwy assignment, 
bit showed that the emcee, through 
proper choice and handling, could 
make the man from the audience 
contribute to the laughs. 
Linkletter also tied the show in 
vith its pre-hiatus stunt of sending 
, eal out to look for romance—for a 
prize, of course. And he further 
laid the foundation for future audi- 
ence interest by skedding the man- 
with-the-fish for a return report the 
following week, as well as putting 
the romance-seeking dame down for 
a progress report come Christmas 
time. All of which is in the now 
honored tradition of this type of 
show, with possible Hooper payoffs 


| in the offing. 


When it came to the commercial 
dept., the show limped badly. The 
Raleigh cig ads were strictly from 
the medical and irritant side, and 
the closing punch for Raleigh pipe 
tobacco was driven home wiih the 
Cars. 


“ARE THESE OUR CHILDREN?” 


| With Jack Webb, John J. Galbraith, 


Ruth Peterson, Helen Clebb, Bill 
Martel, Herb Ellis, Dick Ellers, 
Monte Maasters, Jack Lewis 

Writer: Richard Breen. 

Director: Blue Wright. 

30 Mins.; Sundays, 4 p.m. 


| Sustaining. 


WJZ-ABC, N. Y. 
Stemming from panel discussions 


heard on the ABC net during the 
|summer on the “We, The Guilty 


| program, this new series of dramats 


reportedly based on authentic 
case histories of juvenile delinquent 
courts with the aim of illuminating 
the root causes of a sloffed-off social 
disease. Although in the public 
service category, the program skirts 
the frequent deadening monotony of 
“do-gooders” by a punchy dramatic 
formula that delivers the message 
more effectively in one half-hour 
than a ton of sociological data. 
Scripting on the first show was taut 
and realistic with a pungent use of 
language unusual for radio. Cast 
measured up fully under positive 
direction. 

Preem case last Sunday (29) re- 
lated the career of a 23-year old 
girl, one Nora Bailey, who was eased 
into the primose path by a rotten 
family life. Opening sequence de- 
lineated the home situation through 
an ear-slapping exchange of recrim- 
inations between the foster parents 
and the girl. Picking up from there, 
the story sounded that familiar and 
inevitable note of the girl falling in 
with a nasty mob, and so on down 
the road to degradation and crime. 

Session ended with a brief analy- 
sis of the case by a probation expert 
which faded into a reprise of the 
opening scene. Program rates as 
goed listening for adults. Herm. 
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ALLEN PRESCOTT—THE WIFE- 

SAVER 
With Prescott, Brad Reynolds 
Producer-Director: Dex Hines 
Music: Rosa Rio 
15 Mins. 
54 Stations 

(NBC Recording) 

No doubt about this one. House- 
wives wanting respite from the daily 
soap-opera grind will find Allen 


| Prescott’s neatly tiedup melange of 
music, household hints and comedy | 
okay listening during daytime dusting | 


and cooking chores. Comic, who kids 
on the level while reeling off tips on 


how to make housework easier on 
the back, has had experience in 
charming the hausfrau, with six 


years of live net airing for NBC in 


his original ‘“Wifesaver”- character 
plus assorted other shows. 
Stock opening, “Mrs. Housewife 


do you (sniff, sniff) smell something 
burning?” means good indentifica- 
tion for following sponsor tag. Pre- 
scott swings into laughable patter, 
but while entertaining manages to 
get over a hint that colored cups 
make fine jam preserve covers, be- 
cause containers can be identified by 
their covers; and a couple of others 
such as how an alarm clock can be 
set for oven cooking so the missus 
‘cn work while her roast browns. 

Comic gab is interspersed with 
songs by tenor Brad _ Reynolds, 
choice going strictly to those which 
have general femme appeal. Two on 
platter heard were “My Darling 

(Continued on page 42) 


( 


| 30 Mins., 


| 


BOB BURNS SHOW 


With Shirley Ross, others; an- 
nouncer, Doug Gourlay; music, 


Ray Sinatra 
Writers: Charles Isaacs, Artie Stand- 
er, Duke Attebury 
Producer: Joe Thompson 
Director: Harlan Dunning 
Sun., 6:30 p.m. 
WHITEHALL PHARMACAL 
WEAF-NBC, N. Y. 
(SSC 
Burns, having 
tin from the old 7:30 
night spot to an hour earlier 
Sundays, having also switched spon- 
from Lever Bros. to Whitehall 
Pharmacal, still as 
homey as he’s always been, judged 
by the teeoff this week (29). Open- 
ing with a monolog, in*which he’s 
best, Burns gave out with the feli- 
citous corn that’s made him worth 
listening to 





& B) 


Bob switched NBC 


sors 


IS 


Shirley Ross was none too exciting, 
either in her soloing of “I Don’t 
Know Why I Love You Like I Do,” 
or in her doubling in the skit which 
gave her an assist role. Best that 
could be said for her is that she was 
adequate. Remainder of cast, how- 
ever, building up with Burns some 


business about his ne’er-do-well 
brother-in-law, was at par with the 
star. 

Ray Sinatra’s orch wasn’t given 
much to do, and was brushed off 
rather than shown off advantage- 
ously through a slight contrib of 
“Margie” with two pianos. 

The commercials were full, in 
size at least. There was a plug for 
Kolynos, another for Bisodol, a 


Burns - in - person plea—almost with 
tears in eyes—for Kolynos again, and 
a hitch-hike for Hill’s cold tablets 
which NBC's automatic program- 
knife fortunately cut on a comma. 
The new agency for the account— 
Sullivan, Stauffer, Colwell & Bayles 
—is certainly trying to give the 
client his money’s worth, without 
reference to old-fashioned notions 
involving the law of diminishing re- 
turns Cars 


“SO YOU THINK YOU KNOW 

PEOPLE” . 

Dr. Ernest Dichter, Jack Lescoulie, 
others 

Producer: Ted Cott 

Director: Milton B. Kay 

Writer: Ira Knaster 

30 Mins.; Sun., 5 p.m. 

Sustaining 

WNEW, N. Y. 

During the war years interest in 
psychological activity has increased 
considerably, probably because of 
the great use of the term psychologi- 
cal warfare and the large output of 
mental terrors by Hollywood. Con- 
sequently, there's a sound belief that 
there's a large ‘audience for a pro- 
gram. that will explore hidden re- 
cesses in the cranium, and permit 
amateur practitioners to test the 
validity of their findings against 
those of an expert. 

“So you Think You Know People,” 
an audience participation show, will 
have a ready-made audience among 


the tyro _ psychologists. With Dr. 
Ernest. Dichter, former CBS psy- 
chological consultant. fadimaning 


the layout and a panel selected from 
the audience, show has an interest- 
maintaining format. A_ situation is 
discussed or enacted and the panel 


then provides expert findings. 


Audience panel on the opening 
show had a good grasp of the sub- 
jects and a live discussion was main- 
tained. Dichter chose topics of uni- 
versal interest such as advertising. 
mothers-in-law, and parades. Fortu- 
nately. the audience panel were ar- 
ticulate and had a fundamental grasp 
of the subject. 


erable study of audience-participa- 
tion shows for networks, has de- 
signed a show that calls for a high 
IQ among listeners. It’s an 
ligently designed and expertly pro- 


for a limited population segment. 
Jack Lescoulie handles the coordi- 
) nating and announcing chores ef- 
|fectively and gives the winner a 
| choice of inexpensive prizes appeal- 
|} ing to the intellect. Jose. 
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CBS’ second and final installment 
of “Stars in the Afternoon” Sunday 
(29) rolled off the production line 


without a noticeable hitch, hitting | 


some fine high spots in entertainment 
along the way. Obviously no attempt 


| was made to relegate to this second 


program 
talent. 

Various segments of the 90-minute 
piece were tied together by Ozzie 
Nelson and Harriet Hilliard, playing 
themselves as listeners, with Ozzie. 
the bumbling husband, eventually 
fouling up his radio in ineffectual 
repair attempts. First stanza was a 
blackout scene from “Big Town,” 
leaving audience in the air on what 
exactly happened next. 

Joan Devis was the high spot of 
afternoon's listening. But “Vox Pop” 
had the most timely gimmick, airing 
from Sportsman’s Park, St. Louis, 
where the Cards and Cubs were play- 
ing. The one interview was with an 
ex-ilarine, slowly going blind, who 
was seeing his last ballgame and even 


any “second-string” net 
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ZALE VS. GRAZIANO FIGHT 
With Bob Stanton, Bill Corum 
30 Mins.; Friday, 10 p.m. 
GILLETTE 

| WNBT-NBC, 





N;. Bs 
(Ma.ron) 


Thursday | 
on | 


brief Mauriello follow-up, far more 
ithan in the Brooklyn of a 
| lame-hot National League race, Fri- 
of the 
weight championship fight offered 
final conclusive evidence that video 
is the outstanding medium for sport- 


games 


night’s telecast 


day 


the last drop of excitement and en- 
thusiasm An ordinarily reserved 
and genteel group, gathered in Du- 
Mont's teletheatre, wildly 


couragement to electronic images of 
two fighters, then sheepishly chuck- 
led when they became conscious of 
the fact that, in body, they were 
not at the ringside. 

NBC's Image Orthicon camera 
seldom strayed from the brilliantly- 
lighted canvas square where, in con- 
trast to previous headline bouts, the 
savage action of one of the best 
championship fights in recent years 
had tele spectators orry-eved with 
excitement. Granted the fact that 
the battle provided all the show, 
neverthelesg, it was the medium 
which brought high fulfillment prac- 
tically to televiewers’ laps. . 

Commentary, smartly relegated to 
secondary position by Bob Stanton, 
was befogged in the main by ex- 
citement attendant upon the picture. 
Bill Corum’s 30-second analyses 
kwere faintly, if ever, discernible in 
the hurried chatter which mush- 
roomed between rounds, each man 
his own expert because he could 
see as well as anyone at the Stadium 
and better than most. 

Video’s instantaneous reproduction 
of the fight was perfectly detailed, 
even to Graziano’s wince every time 
Zale’s glove thumped into the left 
kidney and Zale’s phlegmatic reac- 
tion to the terrific righthanding he 
took in return. There was just as 
much a question on the video screen 
as at the stadium whether Grazia- 
no's flailing right arm and reckless 
daring could beat down the courage 
and craftsmanship of the champ. 
And Zale’s short, sharp punches that 
set the challenger on his pants were 
just as much too fast for video as 
for the ringside crowd. 

Little more could be asked of a 
medium. Tomm. 


“DETECT AND COLLECT” 

With Lew Lehr, emcee 
Producer-Director: Harvey Marlowe 
30 Mins.; Thurs. (26), 8 p.m. 
Sustaining 

WABD-ABC, N. Y. 

One of the most favored audience 
| participation shows on radio for the 
| last several years, “Detect and Col- 
|lect.’ a Mildred Fenton 





'an ABC presentation 


night. Despite the plenitude of | 
similar gimmick shows on _ video, | 


|many of which will 
| fall by the wayside, this one stacks | 
|up as a potential comer, with plenty 
'of viewing appeal. Unless a spon- 
sor picks up the tab, show will run 
only one more week. 

Chief attributes of this show, set- 
ting it above other audience partici- 
| pation programs, are the entertain- 
|} ing emcee work of Lew Lehr and 
the fact that the show doesn't go in 
for the sadistic treatment of the par- 
ticipants that have killed off other 
entries in the division. In addition, 
producer-director Harvey Marlowe, 
working with Miss Fenton, has taken 
full advantage of the visual aspects 
of television, lining up a group of 
— that have to be seen for best 
results. 

The rotund Lehr proved a slow 
starter, with his work in the early 
part of the show getting poor recep- 
tion. He picked up rapidly, how- 
; ever, and had the studio audience 
| belly-laughing at the finish. He 
handles the participants in nice fash- 
ion and, with a little more video 
| experience, could become a good 
a on the new medium. 

Format follows the same lines as 
jee radio version. Lehr asks the 
participants three questions, each 
more simple than its predecessor, 
with the cash prize decreasing for 
each one accordingly. Participant is 
| then blindfolded and asked to take 
| his choice of two articles hidden be- 
| hind a curtain. These naturally in- | 
| clude puns, such as a “hand-painted 
| dish” being revealed as a glamorous 
| gal, and the curtain-pulling evokes 
| the sought-for laughs from the audi- 
ence. 
A little more imagination in the 
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More so than in the highly-touted | 
Louis-Conn bubble, more than in the | 


middle- | 


applauded | 
the end of each round, shouting en- | 


| matches, doin 


undoubtedly | 





sets could add plenty to the show's 
production values. For a starter, 
however, this one came off okay. 
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| COLUMBIA-RUTGERS FOOTBALL 
ioe Mel Allen, announcer 
Producer: Herbert Bayard Swope, Jr. 
|130 Mins.; Sat. (28), 2 p.m. 
| FORO MOTORS 
| WCBW-CBS, N. Y. 

(J. Walter Thompson) 

CBS television rounded out the list 
of N. Y. tele broadcasters returning 
to the foctball scene this year with 
| its coverage of the Columbia-Rutgers 
| game. Like NBC and DuMont, both 
| ot which teed off the new season sev- 
eral weeks ago, the CBS show dem- 
onstrated that the broadcasters have 
worked out most of the kinks in grid 
telecasts. Sugar-baby fans, afraid of 
|} fall weather, can now stay home in 





ing event coverage | the comfort of their own living rooms 
PPS ; almost every Saturday and Sunday 
Even television’s most outspoken | ‘ : : rte ipa eee 
proponents were brought up short rte AS 9 of me ~age sone ane - hee 
by the realization that sitting before fey ‘oll eae ean nea nn oll — 
a screen in a viewing room, far | est collegiate and pro game: 
removed from Yankee Stedium. | Last Saturday's game marked the 
there had been wrung from them | television debut of Mel Allen, sports 


}commentator on WINS, N. Y., indie, 
and the first time CBS used its two 
lnew Image Orthicon cameras, which 
it's been impatiently awaiting for 
RCA to aeliver since last spring. 
Image orths. technically near perfect, 
made a much more auspicious bow 
than did Allen 


Apparently too accustomed to the 
strictly audio announcing required 
| by radio, Allen overtalked through 
much of the game. Forsaking almost 
all color and anecdotal descriptions— 
about all that’s needed for play-by- 
play announcing on television, along 
with identification of the players— 
Allen went into a rapid-fire, detailed 
description of each play. Fact that 
the camera eye was quicker than his 
resulted several times in his calling 
a play after the viewer had already 
digested it. With his good voice and 
knowledge of sports, he should be 
okay for video once he lets up on the 
spiel. 


Producer Herbert Bayard Swope, 
Jr., had his two I.0.’s set up over- 
looking the 50-yard line and did a 
good job following the play. He 
brought the action into sharp focus 
on running plays via a closeup lens, 
switching over to a medium shot for 
passes and punts. Long shot, which 
he tried to use several times during 
the game, was almost worthless ex- 
cept for pictures of the crowd. 


Ford commercials were the same 
used in the DuMont telecasts of the 
All-American pro games, featuring 
still-life animal pictures to which the 
Ford was likened. This time, how- 
ever, viewers could at least see a 
picture of the car, which is something 


new in these commercials. Stal. 
SOUTHWEST PACIFIC TENNIS 
| CHAMPIONSHIPS 

|With Keith Heatherington, Michael 


Roy, announcer and interviewer 
Producer: Klaus Landsberg 
1 to 5 p.m., Sunday (22) 
/W6XYZ, Hollywood, Calo | 
Paramount’s video. subsidiary, 
Television Productions, Inc., sel a 
heroic schedule of 40 hours cover- 
‘age of three colorful nine-day 
a technically good 
‘job of the assignment in the initial 
stages. The 400-odd sets hereabout 
received their first taste of tennis 





agency |on television, and the result should 
| package. made its television bow as | 
over WABD | 


| (DuMont, N. Y.) last Thursday (26) | 


do much to stimulate interest in the 
medium, particularly in view of the 
tieins and attendant promotion that 
reached both those _ financially 
equipped to buy sets, as well as 
plain old Joe Public. 

Using two DuMont cameras, pro- 
ducers were able to cover virtually 
the entire court diagonally from 


one corner, and got close-ups vf the 


play in the half of the court nearest 
to the position of the cameras. The 
latter, lower placed scanner, also 
handled the interviews worked into 
intermissions. 


While coverage of the court and 
game was near perfect. camera po- 
siNon requiring only slight panning 
for extremes, there was a_ notice- 
able lack of camera-consciousness 
during intermissions. Poorly-chosen 
waltzy music took up immediately 
when the play ceased to help fill 
the lull, but too often the mugbox 
was forgotten and a sport still pic- 
ture, except for strollers or audience 
movement, resulted. In action cov- 
erage newsreels were closely paral- 
leled, however the excellence didn't 
hold when televisors were on their 
own. 


Event was relayed from Los An- 
geles Tennis Club to Mt. Wilson, 20 
miles distant, to transmitting towers. 
On air pick-up the glaring Califor- 
nia sun, coupled with preponderence 
of white figures on the court and in 
the stands, caused a slight glare that 
in turn caused eye strain. But in the 
piped version, from court to the 
latest DuMont receiver in the club 
via coaxial, the result was near per- 
fect under present day standards 
Another, older set was on view in 
the lobby of the Paramount Holly- 
wood theatre where airplane inter- 
ferences and other flutters occasio!- 
ally fluffed. Contrast, generally, was 
good, however, as the same and play 
Was fairly easily followed. 

Event was highlighted with celeb- 

(Continued on page 42) 
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HOPE SHOW 

With Desi Arnaz erch; Vera Vague, 
Jerry Colonna, Mirium singers; 
Carol Richards, Wendell Niles, an- 
nouncer. 

producer: Al Capstaff ; a 

Writers: Norman Sullivan, Fred Wil- 
liams, Larry Kline, Paul Levan, 
Ray Allen, Fred Cox, Roger Price, 
Chet Castlelaw, Glenn Wheaton, 
Harold Goodman, Hendrix Voel- 
larts. 

30 Mins., Tues., 10 p.m. 

PEPSODENT 

WEAF-NBC, N. ¥. 

(Foote, Cone 


BOB 


& Belding) 


Bob Hope last Tuesday (24) un- 
wrapped his new air show, over 
which there had been considerable 


expectancy and speculation as to a 
format switch and other hypos. 
Probably because on the majority of 
last season’s Hooper tallies Hope 
was reduced to No. 2 status as run- 
nerup to Fibber McGee & Molly, 
with whom he's bracketed in the 
Tuesday night NBC parade, or per- 
haps because the Hope show had 
failed to segue completely from its 
wartime format into a strictly ci- 
vilian-slanted pattern, there were 
ominous overtones that Hope was 
slipping. Or, again, it just may have 


been that the Hope show wasn't 
particularly funny. 
The secrecy that abounded 


throughout the summer as to Hope's 
plans for his new show ‘marking 
his ninth semester under the Pep- 
sodent banner) suggested some 
veiled hints of drastic changes. If 
that’s what Hope had in mind, how- 
ever, it wasn't discernible on the 
season’s initial program. Only 
changes: Vera Vague is back and 
Frances Langford is off; and Desi 
Arnaz and his Latino crew have re- 
placed Skinnay Ennis, 

And Hope is spotting his femme 
singers on a rotating basis ‘tied in 
with state auditions) until he finds 
the right one, with Carol Richards, 
Minneapolis hopeful, doing an okay 
job as the initial guest. 

Where a Hope show is concerned, 
these changes are more or less su- 
perficial; certainly they’re not des- 
‘tined to make any major contribu- 
tion to the program, and were pret- 
ty much relegated to their proper 
niche on last Tuesday’s opener. The 
fact is, the basic pattern of the Hope 
show remains essentially the same. 
And if last week’s teeoff stanza 
failed to reveal any marked im- 
provement over last season’s show, 
blame it less on any lack of format 
change than on the material itself. 

There hasn’t been a comedy show 
back on the air this season, for ex- 
ample, that hasn’t kicked around 
gags inspired by the “Doin’ What 
Comes Natur’lly” and “To Each His 
Own” pop tunes. The 1946-47 sea- 
son's only getting under way, but 
already the comedy boys have 
drained it dry. It was almost old- 
hat before Hope hit the air, but his 
stable of gag writers played it for 
all it was worth. Nowhere along 
the line, neither in the Hope-Jerry 
Colonna byplav or the Vera Vague- 
Hope reprise of the insult technique 
nor in the renewed flareup of a 
Hope-Crosby feud (Crosby guests on 
the show this week), could one ac- 
cuse the boys of being original. 

On several occasions last week 
Hope was forced to “come back” 
for his laughs. Which is perhaps as 
much a tipoff as anything that not 
all’s as it should be. Rose. 


HOUR OF CHARM 
With Phil Spitalny and All-Girl Or- 
chestra; Evelyn, Joanne Jennings, 
Gloria Dumont, Eleanor; Paul 
Grentson, announcer 
Producer: J. R. Stauffer 
30 Mins.; Sun., 4:30 p.m. 
ELEC. LIGHT & POWER CO. 
WABC-CBS, N. Y. 
(N. W. Ayer) 
After 10 years broadcasting over 
NBC for General Electric in the 
Sunday 10 pm slot, Phil Spitalny 
and his All-Girl band have switched 
over to CBS for 168 electric light 
and power companies, still playing 
on Sunday in the 4:30 p.m. segment. 
he program is so aptly set for a 
Sabbath entertainment that the 
choice to stay on Sunday was wise. 
The gifted band of 50 femme in- 
strumentalists and vocalists offers a 
musical half-hour of high-grade 
quality and strong individuality. 
he musical arrangements are lush 
and novel, presenting varied musical 
Americana in unusual orchestral 
scorings. If there is any criticism 
of a very good program (as Sunday’s 
(29) premiere) it centers on the 
feeling that there are too many solo 
numbers spotted throughout the half- 
hour, that the orchestra itself, with 
its sock ensemble work, is a little 
too much in the background. But 
that’s a matter of individual taste. 
Sunday’s program presented two 
gifted newcomers, Joanne Jennings, 
an excellent coloratura, in “Indian 
Love Call,* and Gloria Dumont, a 
fine contralto, in “The Lord’s Pray- 
er.” In addition, Evelyn did a violin 
Solo on “Night and Day,” and Eleanor 
@ plano solo on “Star Dust.” Miss 
Dumont also lent her throbbing vo- 
calizing to the choir’s rendition of 
Blue Skies.” The orchestra aided 
with its fascinating background 
musi¢, and got in its licks in “La 
Cumparsita,” although the tango was 
Played in a tempo too fast to suit 
one languid reactionary. 
Commercials were in good taste, 
brief and friendly. And sponsor 
wasn’t afraid to mention General 
Electric, as its predecessor with the 
Hour of Charm.” Bron. 








FITCH BANDWAGON 

With Phil Harris, Alice Faye; Jean- 
ine Roos, Anne Whitfield, others; 
announcer, William Forman; mu- 
sic, Walter Scharf 

Writers: Robert Mosher, Joseph Con- 
nelly 

Producer: Paui Phillips 

30 Mins., Sun., 7:30 p.m. 

F. W. FITCH CO. 

WEAF-NBC, N. Y. 

(L. W. Ramsey) 

Phil Harris, teaming with his wife, 
Alice Faye, on their own show for 
Fitch shampoo, is still only a fugi- 
tive from the Jack Benny opus. As 
heard on the preem Sunday night 
(29), their combination paid off only 
in the singing dept., with Miss Faye’s 
warbling of “They Say It’s Wonder- 
ful,’ and “Goodnight My Love,” 
while Harris did well by “Doin’ 
What Comes Naturally.” However, 
those three numbers weren’t enough 
to make a half-hour of radio stand 
on its own. 

The script couldn't quite make up 
its mind as between a family situa- 
tioner and straight comedy and, in 
any event, wasn’t more than very 
mildly amusing. Best that could be 
said for it was that it was inoffens- 
ive, but that isn’t enough to hold a 
Sunday night audience at that hour. 

Tying in with the Jack Benny 
show in the opening scene, Harris, 
plus stooge, socked some mild yaks 
home in the next sequence, the only 
really successful one in the show. 
Stooge was good in the character of 
an old man picking up a hitch-hike 
on the way to see a girl friend, and 
with Harris built a couple of pleas- 
ant minutes. Then the show began to 
sag. 

Mr. and Mrs. Harris at home, with 
their two daughters, with Harris try- 
ing to be the father employing un- 
subtle psychology on one of the mop- 
pets, weren’t either credible or fun- 
ny, and the kid’s lisping lacked 
either lustre or charm. Harris’ efforts 
to re-create a story-telling session 
with the kids was clumsily written 
and delivered in the same manner, 
Whereas Miss Faye’s part, thin to 
start with, came through with hesi- 
tance. One had the feeling that 
Harris as performer is still out of his 
depths in his own show, and that at 
any rate his scripters had let him 
down. 

Bill Forman did the commercials 
well. Cars. 


“GRAND SLAM” 

With Irene Beasley, Bob Downey, 
Dwight Weist, announcer; audience 
participants 

Producer: Miss Beasley 

Director: Victor Sack 

Writer: Lillian Schoen 

15 Mins.; 11:30 a.m., Mon.-thru-Fri, 

CONTINENTAL BAKING 

WABC-CBS, N. Y. 

(Bates) 

Here’s one more evidence of the 
continued hold that a quiz-giveaway 
formula has on daytime radio, with 
this ene particularly significant, since 


it represents the switchover of un im- 


portant bankroller from the soap 
opera format to the audience parti- 
cipation show. “Grand Slam,” musi- 
cal quiz emceed by Irene Beasley, re- 
places one of the oldest suds sagas on 
the air, “Bachelor’s Children,” which 
Continental Baking folded in prefer- 
ence for the q & a brand of enter- 
tainment. ; 

As quiz shows go, this ones no 
great shakes. Switch in gimmick is 
that each question’s a “trick”; win 
all five for a “Grand Slam” and $100 
bond bonus, with prize reverting to 
sender of “tricks” it participant 
muffs. You’ve heard it before, in 
multiple variations. . 

But it’s te Miss Beasley’s credit that 
she wraps the whole thing together 
{o give it pace and a sort of breath- 
less quality which these giveaway 
shows constantly strive for. ‘The mu- 
sical quiz permits Miss Beasley to 
sing, and that’s to the good, for her 
voice has a pleasant, lilting quality, 

Wonder Bread gets in plenty of in- 
nings; in fact, too many on the open- 
ing show. Rose. 


“HOLLYWOOD JACKPOT” 
With Kenny Delmar, Ralph Norman 

orchestra; Bill Cullen, announcer. 
Producer: Louis G. Cowan. 
Director-writer: Gordon Auchincloss. 
30 Mins.; Mon.-Wed.-Fri., 4:30 p.m. 
Whitehall Pharmacal Co. 
WABC-CBS, N. Y. 

(Dancer, Fitzgerald & Sample) — 

Kenny Delmar’s new show, geared 
to the public’s taste and interest in 
films, would read on paper as a _lat- 
ural. But premiere program Mon- 
day (30), possibly because it is aftel 
all just another audience participa- 
tion show, didn’t come off. 

Delmar had members from the 
studio audience answering questions 
about films. The orchestra played 
songs which should remind one of a 
film title. 
stars hidden in other 
The orchestra played well-known 
musical trademarks. They played 
songs that identified certain films. 

Perhaps Delmar had to struggle 
too hard with too many ill-informed 
contestants. Perhaps he referred too 
frequently to the fact that he had 
just completed a Hollywood film, 
“It's A Joke, Son.” Perhaps the idea 
of a contestant riding a wooden 
horse, and singing a “ong while 


song titles. 


| bouncing up and down—while amus- 
|ing to those present—didn't appear 


so funny to the home listener, thi: 
one anyway. The studio audience 
was having a good time with the 
proceedings—and they can neve it. 
ron, 


There were nicknames of | 
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EDDIE BRACKEN SHOW 

With Ann Rutherford, Will'am Dem- 
arest, Janet Waldo, Clem Mc- 
Carthy, guest; Jim Wellington, an- 
nouncer 

Writers: 

Bracken 
Producer: Wayne Griffin 
30 Mins.; Sun., 9:30 p.m. 

TEXACO 
WABC-CBS, N. Y. 
(Buchanan) 

The Eddie Bracken Show, which 
!created a bit of a stir in the initial 
stages of its radio career when Rob- 
ert Riley Crutcher was giving it the 
Preston Sturges script treatment, is 
now being sponsored by Texaco in 
the CBS time formerly cccupied by 
James Melton. Bracken’s bracketed 
at 9:30 Sunday night with Hilde- 
garde fore and Phil Baker aft, and 
that’s no mean parlay for anybody’s 
kilocycles. 

The Bracken show is essentially 
the same as when it went off the 
air for Standard Brands a couple of 
seasons back, when it held down the 
Sunday night NBC niche now con- 
verted into “Allen’s Alley.” Bracken 
is surrounded by the same talent, 
with William Demarest, Ann Ruther- 
ford and Janet Waldo in top sup- 
porting roles; the format’s basically 
the same, and the overall production 
under Wayne Griffin is strictly a pro 
job. 

Bracken’s long absence from the 
air must inevitably invite a reap- 
praisal of his particular comedy 
technique, as to originality, etc. Two 
years ago it had a refreshing quality 
about it, especially when Crutcher 
was writing it. And if there was a 
suggestion of newness, it was be- 
cause the pattern hadn’t become so 
solidly entrenched on the air. Other 
situation comedy shows  hewing 
pretty much to the same formula 
(Alan, Young, for example) have 
captured the: flair and reprised it 
week after week. So that the edge 
has now been taken off. 

The one requisite that could offset 
the current handicap was lacking on 
the initial program last Sunday 
(29)—that was to endow Bracken 
with some ingratiating qualities to 
counteract the unrelieved dumbness 
of the character. Such a square would 
have to become involved in a con- 
stant stream of hilarious situations 
to get by. Obviously the character 
the script tries to project should be 
more rounded, to arouse sympathy 
and warmth. Here he’s only a dope, 
and the character doesn’t ring true. 

Bracken, who collaborates with 
George Hope on the writing assign- 
ment, will have to do better by him- 
self. The development on the teeoff 
was so slow it was awkward in spots; 
each denouement was so obvious the 
audience was there long before the 
actors. 

The cast, incidentally, was uni- 
formly good, with Clem McCarthy 
spotted in for a guest shot to tie in 
with the race rack situation on the 
initialer. 

The topical Texaco. commercials 
slanted toward the “fall checkup and 
changeover service” were brief and 
to the point. Rose. 


George Hope, Eddie 





“BUCK ROGERS” 
With John Larkin, Virginia Vass, 

Edgar Stehli 
Writer: Tom Dougall 
Director: Joyt Allen 
15 Mins.; Mon.-Fri., 4:45 p.m. 
GENERAL FOODS 
WOR-Mutual, N. Y. 

(Benton & Bowles) 

It’s open season on the air for 
those incredible adventure stories 
that parade under the name of en- 
tertainment for the kiddies. Mutual’s 
got a solid lineup of six in a row 
across the board devoted to appeas- 
ing the alleged appetites of younger 
listeners for the violent, the lurid, 
and the nonsensical. Even in this 
mad world of atomic fission where 
the boundary between fact and fic- 
tion has become an_ uncertain, 
shadowy line, these programs in gen- 
eral and “Buck Rogers” in particu- 
lar, manage to reach phantasmagoric 
heights undreamed of yet by the 
politicians of the world. It’s a relicf 


—one finally gets the feeling that 
here is the solid ground of make- 


believe that won't land in the head- 

lines of tomorrow’s newspapers. 
That's one adult point of view 

but these programs are aimed at the 








six to 12-year-old bracket. What 
| are the probable effects? Without go- 
ling out on a limb with sweeping 
generalities, at least two important 
| criticisms which have been made 
| in the past can be reitc-ated. These 


prograins, in helping to mold plastic 
personalities, are perpetuating the 
mediocre level of radio entertain- 


— by deadening taste at its birth. | 


Second, and more important, these 
|programs not only reficct the ag- 
| gressive drives now loose in 


iworld 


they foster and nourish them. 
And beyond that the programs help 


|spread the most dangerous social 
| disease of our times—the belief in 
the strong man, the fuehrer com- 
plex, etc. 

As the announcer puts it, “Buck 
Rogers in the 25th Century” is be- 


|yond rocket power, beyond atomic 
|power, beyond the future. The 
'dramats are swiftly paced and 
| broadly drawn for easy absorption 
| by the kiddies. On the preem broad- 
least Monday (30), Buck Rogers set 
ithe future pattern by taking off in 
an airship to Neptune on a spying 
mission preparatory to an _ inter- 
| planetary war. Buck Rogers may be 
| beyond atomic power, but not the 
| plugs for Post-Toasties. They're out 
lof this world. Herm. 


the | 


JACK BENNY SHOW 


With Mary Livingstone, Phil Harris, 
Rochester, Dennis Dav, Mel Blanc, 
Artie Auerbach; Don Wilson, an- 
nouncer 

Writers: Sam Perrin, George Balzer, 
John Tackaberry, Milt Josefsberg 

Producer: Robert Ball n 

30 Mins.; Sun., 7 p.m. 

LUCKY STRIKES 

WEAF-NBC, N. Y. 

(Foote, Cone & Belding) 


Jack Benny, beginning his 15th 
year on the air Sunday (29), vot 
under way a little slowly. Show 
had quite a few good gags, and one 
or two uproarious moments, but it 


bogged down at times to pull it down 


ing bit, with Benny having a nicht- 
mare before going on his progra 
was original and funny. 
But show had too much 
stuff—the ever-present gags 
Jack’s stinginess; the hackneyed “and 


Nn, 


changes—to give it a spotty qual.ty. 
The program had a general lack- 
lustre, noticed particularly in 
Benny’s voice, as if it were a little 
jaded. Bad timing even cut off 
| Benny’s final gag, after the closing 
commercial, before he had finished. 

Opening commercial was punchy, 
although a little overdone in its fast 
|confusion of names and 





assertions 


| But the mid-commercial was really 
|sock, employing an amusing, deft 
integration of show, gay and plug | 
involving a quartet who did nothing 
but hum one note. 

Dennis Day was around for an 


appealing rendition of “To Each His 
Own,” and veterans Mary Living- 
stone, Phil Harris, Don Wilson and 
Rochester got in their licks, Roches- 
ter’s being most effective. But show 
was still too much of a hodge-podge 
to be a hit. Bron. 


PAUL WHITEMAN HOUR 
With Eugene Baird, Johnny Thomp- 
son, Joe Mocney Quartet, Al Dufty’s 

“Swinging Strings,” Chorus 
Writer: Ward Byron 
Producer: Dick Charles 
60 Mins.; Sun., 8 p.m. 

Sustaining 
WJZ-ABC, N. Y¥. 

There’s only one thing wrong with 
this rew Paul Whiteman show, which 
is a extension of his “Forever Tops” 
sustainer for the same net last year. 
It’s too long. One hour is a lot of 
broadcast time to fill and for which 
to devise ideas and a lot of earbend- 
ing for the dialer. It means plenty 
skull-work for “Pops” and his pro- 
gram builders to avoid winding up 
behind a rubber of bridge or the 
rough competition of Bergen-Mc- 
Carthy and Fred Allen on NBC. 

Be that as it may, Whiteman did a 
neat job on the first show. He reached 
down into the “King of Jazz” library 
for some of those old banjo arrange- 
ments, ran up some tasty modern 
things, and flavored it all with a 
group of standard melodies which he 
helped launch into stardom. And he 
had some listenable help in Eugenie 
Baird, .whose vocal work is at a 
good peak at the moment, his chorus, 
Al Duffy’s “Swinging Strings,’ which 
turned in a swell performance on a 
tune the title of which went by too 
fast. Johnny Thompson, male vocal- 
ist, is fair. 

Whiteman has a good idea also in 
that guest spot wherein he purports 
to show off likely talent and follow 
it up to see that things begin to hap- 
pen. On this session it was Joe Moo- 
ney, whose excellent accordion, bass, 
clarinet-tenor, guitar group hit the 
bulls-eye. Whether the subsequent 
telephoned offers for his work were 
pre-arranged or not makes no dil- 
ference, from a listener angle it’s a 
good touch for Whiteman. 

As for the writing of the 
was uniformly 


how, it 
good for a sustainer. 
ABC must have turned out mn 
of :ts better men for the job 
important a spot in its plans. 


in 
Wood. 





| 








“GLAMOUR MANOR” 
| With Kenny Baker, Sam Hearn, ElI- 
| via Allman, Barbara Eiler, Harry 
| Lubin orch, Don Wilson 
Writers: Selma Diamond, Bi!l Dem- 
| line 
| Producer: Ken Burton 
| 30 Mins.; Mon.-Fri., 12 noon 
/PROCTER & GAMBLE 
/WIZ-ABC. N. ¥. 
(Compton) 

With Kenny Baker at the helm of 
i\“Glamour Manor” the longrunning 
|ABC noontime half-hour strip, it’s 
probably one of the most expensive 
i|daytime shows in radio, and one 
| which freauently approaches evening 
|standards. An excellent cast which 
|includes Sam Hearn and Elvia All- 
man with Don Wilson doubling on 
|the commercials along with Harry 
| Lubin’s orch puts the bankrollers in 
'a position where they're attempting 
| the laudable aim of elevating cay- 
| time programming. 
| Story is along old lines of runnin: 
a mythical hotel, but good scripting 
plus the fine work of the cast puts 
| show out of the reach of any strip in 
| the matinee hours. 
Kenny Baker’s song renditions ar« 
| well integrate so to provide suffi- 
icient variety without’ interfcring 
| with the show’s pace, and Hearn do- 
ing his Schlepperman act, along with 
Miss Allman, of the Brenda and Co- 
bina team, provide familiar voices 
|and comedy types, so that show has 
| an easy familiar quality without be- 
jing stale. Jose. 


from a consistently top level. Open- | 


familiar | 


about | 


what did you do this summer?” ex- | 


| THE EDDIE CANTOR SHOW 

With Margaret Whitng, Harry Ven 
Zell, Burns and Allen, guests; 
Cookie Fairchild orch. 

Producer: Manning Ostroff 

Writers: Irving Elinson, John Rapp, 
Norman Paull, David Schwartz 

30 Mins., Thurs., 10:30 p.m. 

PABST 

WEAF-NBC, N. Y. 

(Warwick & Legler) 

Cantor, who got a divorce 

his Bristol-Myers contract to 

ell Pabst beer, is no longer reaping 





| E idie 
| from 








the Tlooper benefits of that 9 to 10 
| Wednesday nisht B-M parlay with 
|*Mr. District Attorney,’ which paid 
off for a number of years. 
| Instead he’s stancing on his way 
yack in the 10:30 to 11 Thursday 
| it segment on NBC, which has 
| been anathema to Rudy Vallee and 
a flock of other stalwarts. The 
show's been stripped, too, of the 
usually lively Bert Gordon insert, for 
the “Mad Russian” characterization 
has long complemented the Cantor 
| comedic pattern. Obviously, it'll re- 
| quire a strong guestar policy and 
tizhtly-written show to offset the 
double rub. 

It’s to the credit of Cantor and his 
all-around showmanship flair that 
this new Pabst show teed off with 


just the right spark that should pay 
off with a flock of new adherents. 
It was a lively show, well-paced and 
exnvertly cued, that maintained a 
hieh laugh quota throughout the 30 
minutes. Burns and Allen showed 
up for the kickoff and their comedy 
contrib was no small factor in sete 
ting the show’s new pace. Obviously, 
there won’t be a B & A around 
every week, but it shouldn't be too 
tough approximating the formula 
that got the Cantor show off a smart 
start last Thursday (26). 

Margaret Whiting is Cantor’s new 
femme vocalist and, fortunately she 
was slotted in just for the singing 
insert and not reduced to the status 
of stooge for any of the Cantor- 
Harry VonZell bvyplay. Which is as 
it should be. Her now standard 
“Come Rain or Come Shine” was a 
sock midway pleasantry. 

The Pabst commercials are not too 
obtrusive—considerably toned down 
from last year’s Danny Kaye show 
for the beer sponsor—with some of 
the plugging coming straight from 


the Cantor’s mouth. Rose. 
“AMERICAN THEATRE WING 
WORKSHOP” 


(“An Ape Named Alexander’) 
With Gene Francis, Merrill Joles, 
Conrad Housman, Bud Gammon, 


Leonard Tobin, Henry Lascoe, 
George Berkowitz; Nelson Case, 
announcer, 

Producer: George Wallach. 


Writer: Robert Cone. 
Director: Whit Vernon. 
15 Mins., Wed., 9:15 p.m. 
Sustaining. 
WNEW, N. Y. 
American Theatre Wing workshop 
was off to a brilliant start Wed. (25) 
in its first attempt at staging a show, 





written, acted and directed by ex-GI 
professional radio talent now taking 
refresher courses at the Wing's 
school. Production overall had the 
hallmark of the professional, in pere 
formance, scripting and direction. 
What was most marked, however, 
was the originality of the script, and 
lits wit. Program, of only 15 minutes, 
was very smart. and highly amusing, 
to show up quite a few of its better- 


publicized sister-programs on the big 
networks. 


Script concerned an ape at a circus 


co | © ho wasn’t good at the usual busi- 


ness of hanging by his tail and amus- 
ing the customers, but who could 
play the piano marvelously. The 
circus wanted a stunt of that sort, 
but when it learned the ape played 
only longhair music, it let him go. 
An impresario picked him up and 
toured him successfully in concert— 
“after all, he looked only a trifle 
more strange than the average con- 
cert pianist.” The ape, however, 
lost heart in the whole business be- 
cause no One could understand that 
all he wanted out of life was just 
bananas. And he went the way of 
all flesh, finally being reduced to 
pounding the ivories in some honky- 
tonk on the Bowery. 

The 


; Wing staffers treated the 
satire lightly, deftly and in such 


good style, to make all the more in- 
comprehensible the opinions of 
George Berkowitz, trade reporter, 
who filled in the last minute and a 
half as critic of the show. Latter 
was entitled to his opinion of the 
show being “naive” or “amateurish” 
but certainly not to the patronizing 


attitude he assumed, or to such 
sgide (and completely false) re- 
marks like “the performers 


couldn't be judged as topnotch pro- 
fessionals because they were just a 
bunch of soldiers just back from the 
war.” As it happens, every one is a 
pro, and has a job on a topnotch net 
program. Critic referred to actors’ 
fluffs when the only fluffs this 
listener heard were Berkowitz’s. 
Above all, it seemed a cheap bit of 
business to tear down a show just 
to wrap it up at the end in a wise- 





i banana peel.” 


crack, as “the show slipped on a 
Bron 
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CBS in Bid to FCC to Okay Com'] | W8KB's Tee-time Record 


Operations of UHF Color Tele Stations 








lat 1 p.m. with a telecast of the Cubs- | 


lat 5:19 p.m., 


WBKB set a new time running 
record for television in Chl last 
week when video shows ran for 
leight hours and 13 minutes. Starting | 


ended 
7:15 


which 


resumed al 


Pirates baseball game, 
shows 


running till 10:55 p.m 


NBC, Philco Video 
Program Exchange 


| arrangement 





CBS, taking the most important * 

tep to date in its attempt to gel P . 
e ial television moved to the Fishbowl Video 
ultra-high frequencie petitionea Chicago, Oct. 1 
the FCC last Friday (27) to adopt F the first time in Chis 
standards for and authorize cominer- televisior history a WBKB 
cial operation of UHF color tele video show originates this week 
stations Petition asked the FCC from a department store win- 
to set a hearing at which CBS and low and will be viewed from 
© suld testify on the proposal the street 

CBS pointed out in its request Package will be in form ol 
that its recommendation would not appeal to contributo1 for 
affect the standards for present local Community Fund drive, 
black-and-white tele operation in and will include Phil Regan, 
the lower bands, but claimed that Gracie Fields, Arthur Lee Simp- 
authorization by the FCC of UHF kins, Peggy Campbell, and Jackie 
commercial operation now would Miles Harry Elders handles 
“end the industry’s current uncer- announcer chores, and Beulah 
tainty.” Petition referred to a state- Zachary, WBKB, directs 
ment issued by the FCC in May, — 
1945, that a “truly nationwide and 

smpeutve’ video "sen ost BERGEN VIDEO PARD 
find it lodging higher up l 

cu ores meee ees EAST WITH SAMPLES 
and where color’ pictures and | 
superio! monochrome pictures can Hollywood Oct 

be developed through the use of) patrick Michael Cunning, Edgar 
wider channels.” Bergen’s production partner in tele- 

Petition followed close on the heels:| vision, left over the weekend to tout 
of CBS’ demonstration of live color |television stations of the country, 
transmission, which, according tO| with emphasis on study of video 
CBS execs, had completed the de-joutlets in New York and 
velopment of a color system. Web | Schenectady. 

had previously demonstrated color! Cynning also taking along 
film transmission and_ the prac- | samples of tele film which he and 
ticability of transmitting color film | Bergen shot, and which will be 
over the coaxial cable, from N. Y.| chown io agencies in the East. He 
to Washington and back, which, it | wil] also attend the Television Broad- 
was claimed, proved that UHF color | casters Assn. convention in New 

(Continued on page 40) York, Oct. 10-11 
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YOU CAN ALWAYS 

KePpqour FINGER 
ON WHAT~HAPPENS 

iN CHICAGO 














chandising-selling. It works; first, beca 


the way their products are moving. Di 
Helen meet frequently with women in 


selling appeals, report facts. 


how advertisers keep their fingers on 


50,000 WATTS 
890 KILOCYCLES 
AMERICAN AFFILIATE 





CHICAGO 7 


WLS 


EATURE 
FOODS” 





A Powerful, Demand-Creating RADIO PROGRAM 
plus Distribution- getting, sales-reporting 
MERCHANDISING SERVICE 


Grocery-store-sold product manufacturers find WLS 
‘Feature Foods” combines all phases of advertising-mer- 


use of the selling 


effectiveness of air-veterans Martha Crane and Helen 
Joyce; second, because merchandising crews call on 
1,250 leading Chicago-area grocers, including 425" Head- 
quarters stores’’ that display the WLS " 
emblem and stock most of the products advertised. 
Regular reports come to the advertiser and agency on 


Feature Foods’ 


splays are set up, 


special store promotions carried through. Martha and 


club groups, test 


For more detailed informa- 
tion, see your John Blair man or write for the first of a 
new series of case-history-packed folders, explaining 


what happens in 


Chicago through WLS "Feature Foods.”’ 






BURMOGE DO suTie® 
President 





GLENN SNYOR® 


Manoger 


Represented,by John Blair and Company. Affiliated in Manage- 
ment with KOY, Phoenix, and the ARIZONA NETWORK. 














First 
two 


official 
television 


agreement between 
for 
change of programs has been 
by NBC for WNBT, 
outlet, and Philco 


tele 


stations an ex- 


its N. Y. 
for its 
station WPTZ 
the kind signed 


and 


phia Deal is 
similar to 
a radio net an affiliate 
but 
equally in 
Whether 


Station, 


both stations will participate 


sharing. 
financial 
not 


the program 
there was any 
involved was 
closed. 


Philco station, which has been re 
ceiving many of the top shows te ve 
cast by WNBT during the last ye 
will continue on the same basi Sis. 
WNBT, before it can pick up any 
of the Philco shows, however, must 
wait until the Bell System's coaxial 
cable between N. Y. and Philly is 
operating on a permanent two-way 
basis. Deal was signed by John F. 
Royal, NBC exec veepee over tele- 
| vision, and E. B. Loveman, 
veepee in charge of tele broadcast- 
| ing. 


| — 


Phila. Bulletin tin Gets 
Tele Permit; 72 Total 


Oct. 1. 


The country now has six video 
{stations in operation, plus another 
172 in various stages of progress, in 
the low-frequency black- 
bands, the FCC announced yester- 
day (30). Here is the breakdown: 

Six licensed stations are giving 
broadcast service; there are 32 out- 
standing construction permits au- 
thorizing new stations; 14 applica- 
tions are designated for hearing and 
await decisions; 11 applications are 
pending for disposition of hearings 
in related cases: 10 applications are 
pending for receipt of additional in- 
formation; five applications are be- 
ing processed. 


Washington, 





Newest of the construction per- 
mits was issued- yesterday (30) to 
the Philadelphia Evening Bulletin, 
operator of the William Penn 
Broadcasting Co. This leaves one 
more unallocated channel for Philly, 
and one applicant in the field for it 
—the tabloid Daily News there. 
Philco is already operating a sta- 
tion, and the Philadelphia Inquirer, 
owner of WFIL, has had a construc- 
tion permit for some time. 


ZENITH PREXY SEES 
TELETINT ASCENDANT 


Chicago, Oct. 1. 

Recent developments in techni- 
color television led E. F. McDonald, 
Zenith Radio and Television prez, 
to predict last week that in the near 
future colored video will “absolutely 
replace all black-and-white , tele- 
casts.” 

McDonald said that two-thirds of 
all 8m and 16m film bought by the 
public is tinted, and that, to him, is 
indicative of the public’s desire for 
color-cast packages. He pointed out 
that color adds definition to pix, and 
will prove a definite boon to most 
sponsors, especially those selling 
wearing apparel. 


WPEN’s Tele Course 


Philadelphia, Oct. 1. 

A 12-week course in television for 
the benefit of potential dealers of 
tele sets will be started this month 
by WPEN. 

Course has been worked out in| 
conjunction with the Appliance | 
Dealers Assn. and Retail Record | 
Dealers Assn., both 
reciprocal ‘promotion tieups 
WPEN. The two groups 
about 300 dealers. 

Classes will start October 15 and | 
will be held four nights weekly. 








with | 
number 





signed | 
tele | 
Philadel- | 


between | 


Gis. | 


Philco | 


Of Stations Now Set 


and-white | 


of whom have | 


ABC Television Covers 


| Legion’s Frisco Meet 
| Via Films Klown East 


The American Legion convention 


televiewers in the east 
taken by ABC television. 
Coverage, termed by ABC tele chief 
Paul Mowrey the “largest single 
undertaking ever tackled by a tele- 
vision broadcaster,” is costing 
more than $10,000 and marks 
the beginning, according to Mowrey, 
of complete national video coverage 
of all nationally-important events 


ABC sent two camera crews from 
N. Y. to San Francisco to 
| five-day convention under the direc- 
ition of staffer Bud Pearse. Film 
will be done in documentary, rather 
|than spot news form, with a sound 
|track to be added during the editing 
|process. Bob Hope, J. Edgar Hoover 
and Secretary of War Robert Patter- 
son are slated to be on hand for 
the convention 
in the film 


brought to 
via films 


web 


be transmitted 
outlets in the 


will 
tele 


Pictures 
ABC's five 
future. 


- Ex. ls to Preem 
| Tele Series Fri. (4) 


First in a series of four scheduled 
tele programs to be written, produced 
and performed by ex-GlIs of the 
American Theatre Wing’s television 
| workshop will be aired over two 
| DuMont stations—WABD, N. Y.., and | 
| WTTG, Washington—at 8:30 p.m., 
| Friday (4). 

Teeoff program will be a variety 
show featuring Erik Rhodes, Joe 
Graham, Harry Babbitt, Fay Mar- 
lowe, Hildegarde Halliday 
Harold Gray. Vera Allen, acting 
board chairman of the ATW, is 
|slated to appear as guest star. 


over 
near 








|Loewi, director of the eight weeks’ 
| tele course for “graduate” students 
in the Wing’s professional program. 
; Other shows, salted for airing on 
| alternate Fridays, include staging of 
legit hits to be chosen from among 


those now touring the ATW hos- 
pital circuit. Among the possibilities 
are “Dear Ruth,” “Personal Ap- 


pearance,” “Angel Street” 
Vinegar Tree.” 


All vets in the ATW program are 
former _ professionals. Producing 
group of 22 working with Loewi was 
selected from among members of 
the Television Seminar conducted 
during the summer by Worthington 
Miner, CBS tele manager. Grad 
students include actors, actresses, 
writers, producers, engineers and 
announcers. 


and “The 





In addition to the practical pro- 
ducing program, for which DuMont 
provides the times and facilities, the 
ATW seminar is being continued 
during the fall. Paul Mowrey, ABC 
television chief, takes over as direc- 
tor, assisted by Harvey Harlowe, 
ABC exec producer. Miner is slated 
to act as adviser and consultant dur- 
ing the new term, which includes 
field trips to studios and labs in 
Philadelphia (Phileo) and Schenec- 
tady (General Electric). 


AFRA Seeks FCC Probe 
Of L.A. Times Video Tie 


The FCC will be asked by the 
American Federation of Radio Art- 
ists to investigate and, if necessary, 
restrict the association formed be- 
tween the Times-Mirror Co., pub- 
lishers of the Los Angeles Times, 
and the Pasadena Playhouse. 


The union is taking exception to 
the sheet’s video acting tieup with 
the tyro theatre group, following the 
revelation at recent hearings that 
|a tieup had been effected whereby 
| the Times station—if and when— 
| would use plays and players of the 
| Playhouse. 
| There is no indication to date as 
| to what extent the Times planned to 








use amateur talent. However, the 
union is taking no chances on it 
| developing into a _ professional 


| freeze- out. It will not ask that the 
| deal be nixed, but it will suggest 
that some control be exercised to 
preclude abuses. The deal is thought 
to be favorably regarded by the 
| commish because of its public serv- 
ice flavor. However, it’s also un- 
| likely that the FCC will permit the 
,exclusion of professionals or enter- 
‘tain serious limitations, 


this week in San Francisco will be | 


Cleve. Tele Station 


film the | 





| 


the | 


Scripps’ 2506 Deal 
With DuMont For 


DuMont television 


stock 


wags 
slated for an upsweep this week as 
the company signed with Scripps- 
Howard Radio for the complete in- 
stallation of equipment for Cleve. 
|land’s first tele station, which hag 


the 
chain. In 


been granted by 
newspaper 


FCO to the 
addition, Du- 


| Mont reps were working to finalize a 





and will be included | 


| 


| 





| 


and | 


Pro- | 
ductions will be supervised by Bob | 


| 
| 
| 











deal calling for the company to set 
up a complete television system for 
the Argentine government. 


Negotiations for the Argentine 
contract are being handled by Dr. 
Jose Arce, head of the Argentine 


delegation to the United Nations, and 
Commander Mortimer W. Loewi, as- 
sistant to prexy Allen B. Dumont of 


the DuMont Labs 

Scripps-Howard will pay more 
than $250,000 for the Cleveland sta- 
tion, with equipment on order in- 
cluding a 5,000-watt video trans- 
mitter, a 2,500-watt aural transmit- 
ter, a three-camera studio chain, a 
dual film pick-up chain, a_ three- 
camera Image Orthicon field pick- 
up chain, master control board, an- 
tenna and complete audio, lighting 
and testing equipment. Under the 
terms of the contract, the installa- 
| tion is to be completed by mid- 
April, 1947, with the station to be- 


gin operation shortly afterwards 


Col. James C. Hanrahan, veepee 
of S-H Radio, will take over as 
manager of the station, with J. B. 


Epperson named chief engineer 



























































Tue second impartial, 
statewide study of who 
listens, how much, te 
what programs and to 
what stations by Dr. F. 
L. Whan, University of 
Wichita, is available on 
request. 


WKY 


Oklahoma City 


Owned and Operated by 
The 


Oklahoma Publishing Co. 
Representative 
The Katz Agency, Inc. 
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Omaha Stations Combine in Novel 
Venture to Hypo Listener inferest 


Omaha, Oct, 1. 
In a novel cooperative venture, 
all four of Omaha’s network stations 
ha e joined rand nan 1dverti 
cal i r1imed at gett nore sé 
fT lu the fall-winter ASO! 
O hecking that compettl 
u ’ WOW (NBC) KFAB 
BS KOIL ABC) and KBON 
(MBS) ind. thei ommo 
idea to ulers S Ve aon 
whom you listen to, but lis 
Ad impaign has bee divided 
inio ree phases, starting out will 
NOW’'s monthly News Tower M 
October issue, Carrying evening ana 
Sunday listings for all four Omaha 
slation The NBC regional is play 
ing it ltruism pretty close to 1 
. } 
{) ) 
st and sponsor for its ow! 
Second phase is an eight-page 
newsprint tabloid which is being 
distributed to 62,000 Omaha home: 
along with a shopping guide. Tabloid 
includes the complete schedules for 
all Omaha stations, along with edi- 


torial matter urging listeners to put 


their sets in good shape immediate- | 
ly Four outlets are airing lots of ! 
courtesy plugs urging dialers to 
watch for the tabloid 


A large display ad in the Omaha 
World Herald, also paid for by the 
stations, will call attention to the 
tabloid distribution. Omaha's only 
daily, however, rejected a plan un- 
which complete schedules of all 
stations would be carried for a full 

eek in a series of full-page paid 
ads. KOWH, owned by the World 
Herald, also refused to participate 
in the ad campaign. 

Final phase of the pooled ad 
drive includes a series of seven six 
column full ads in the Lincoln news- 
papers. KFOR, representing ABC in 
Lincoln, will print its schedule in 
place of KOIL, Omaha. 


de} 














Philadelphia, Oct ’ 
WCAU begins a new series - teners to tune it in’ In other words, 
lcivie betterment shows this Sunday | it” s a case of which-comes-first-the- 
(6) aimed at hitting at “What's |chicken-or-the-egg, and AM radio- 
rong With Philiv” and what to | ites insist that FM radio is cz ught on 
M | 4 Wants ET. S rup gee: both horns of that dilemma. 
ap e y Show ha i by Hirschmarn, however, insists that 
cago, Oct. 1 Cha ( ¢ Board | Most of these “analyses” of the FM 
Maple City Ff joined the parad : rra , tuation “expres the hopes ol 
d 4 iptions last week - nd rie indard broadcasters, rather than 
1fgr ing i! x¢ sIVE qGIsSKInNg pa Ca) | { Yo will their fears.” 
vith Busbey Radio Pro ons lp ind ir via They're not afraid that FM radio 
* . Sere bh . t tra. Show |will lose its shirt,” he declared, 
\ choline * Vv J Cha they hope so. That's why they weep 
‘ 4 me s WCAU ep t these crocodile tears. Radio is the 
La \ WCAU won a series of | youngest, latest, and most thorough 
dec caaiciaade , I< on a ¢ e for better water |ly entrenched monopoly. It is the 
‘reditec with starting a|last frontier of monopoly Those 
e . ity athers x new!who are in, of course, don’t want | 
lito let someone else in. Hence the 
Radio Comes Thru _jhopes that the new people in FM 
radio will fail. 
Wi h P| = To Radio “Of course, there will be a good 
if ent OC if|many among the FM operators who | = 
y Continued from page 31 know neither about programming | 
nor about radio busines: I sup- 
»Wslol Amusement Co. is a| pose the early AM people knew 
In Pitt. Emergency ss. s.°<aviston oer “in ey 
9 Livingston Its officers operate six |develop certain formats and formu- 
Montana film houses llae, and the money came pouring in. 
Pittsburgh, Oct. 1 A strictly small-town operation is|Out of their trials and errors came 
Radio's been doing a bang-up job | that of Francis M. Kadow, one of the |successes and failures—and I mean 
locally on pow strike coverage, | Pioneer film-radio ops, who has been | successes radiowise too, not only as 
but this time it’s glory for all five licensee of WOMT, Manitowoc, Wisc., | far as money is concerned Some 
stations. During last walk-out, more | Since 1926, and alse runs the town's | very good things have come from 
than six months ago. involving same | !0cal pic house | radio there is some excellent pro- | 
union, it was KQV that scooped the Another long list of exhibitors are | Sammie, here and there. But 
gang with news that lights were awaiting FCC action on their radio |there is some very rotten program- 
going back on after 36 hours, which | station bids Out Denver-way, the |™ming, too—and often no program- 
won a lot of praise for that outfit, | Denvet Broadcasting Co. whose |™ing at all, save the kind used on 
but likewise a great deal of con-| president is Frank Ricketson, head | Squeezing into an hour as _many 
demnation, principally from rivals. |of Fox Intermountain Theatres, Inc., | SPOS and announcements and jingles 
But during present emergency, | iS after a regional transmitter. Ted jand corny comedians and hitcn-hikes 
important breaks from both sides |Gamble, former chief of the Treas- and cowcatchers as the traffic and 
are offered simultaneously to all |Ury Dept. War Finance Division and the FCC will bear. 
five stations With newspapers part-holder in the Columbia, George g rhose people say they =" wor! 
scarce. and in many cases unavail- | 294d Myrtle Amusement Companies ried about the ‘half-baked’ ideas, the 
able because of transportation prob- | ! Portland, Ore., is vice-president. labor Paeseagsste 7 Nigh wo _ te et 
lems. radio's been the only way ma-| Henry Van Schaak. a director in the | and oe qaucetionss ae 
jority of the public has been able to | '@dio company, is 1 former owner of j gramming. hole / = eee yeas 
keep in touch. The broadcasters Mountain States Amusement Co | don’t think the ideas are half-baked, 
have been plenty cognizant of their Ind. & Tex. | they _ listen If the listeners — 
ponsibilities, at the beginning Syndicate The atres. Inc. of Co- the ideas cont ss nm, oF oe 
maintaining 24-hour watches and haa sus. Ind as met up with stiff | oi at turn somewhere 
, meade “5 |}else. But there will be some place 
ecules opposition in its bid for a radio outs | ra turn, because there will be so 
Disregarding what's on the air at ‘et in Columbus. Joe Finneran,| many more stations. There will be 
the time, the biggest commercials | prexy and Trueman Rembusch, di- no monopoly | 
or the smallest, radio locally has /| rector oi the radio project, hold blocs “IT don’t think of myself as a re- 
been cutting in continuously as new |in the Rio and Mack Theatres Corps. | former, as a guy with a mission, as 
developments arise. Stations here|of Ind. and the Cinema Amusement | a peddler of erudition, or as a man 


have also been doing a terrific public 


service job on announcements from | 
organizations, etc., 
considerable free time to even the| A 
seemingly unimportant 
_that would 


schools, 
most 


few people. 


There's no chance of any 
ual scoops this time. 
agreed, 
KQV_gang-up, 
|breaks would be relayed simultane- 
|ously to press and 
however, 
j}number of analysts, 


and union 


previous 


have 


| their 


effective results. 


been 


blame, 


that 


etc., 


devoting 


, 
individ- | Houston 


Both company 
following 


the 


radio. Stations, | 

producing 
in addition to | 
straightline newscasters, 
|have been polling public opinion as | 
; to responsibility, 


with | 


item | 


perhaps involve only a 


all 


a 


and 
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: as 
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| What’s Wrong With Philly 
To Be Aired on WCAU Show 





Co. of Denver. 

An ambitious redio-film chain is 
iin the offing in Texas, FCC willing. | 
drive for multiple radio station 
operation there is sparked by the 
J. C. Long theatres, bidding under 
|corporate name of Metropolitan 
Broadcasting Co. 
| Houston station. Long and partner 
Glenn H. McClain figure in several 
other applications, among them bids 


for Del Rio, Bay City and other 
Texas towns. 

Another bidder is the Lincoln 
|Overating Co., which wants a five- 


Miami. President 
Wolfson- 
in with 
outfits 
Meyer, 


kilowatt station in 
is Mitchell Wolfson of the 
|Meyer theatre chain tied 
jsome 20 other’ exhibitor 
| Wolfson’s partner is Sidney 
‘formerly with Fox Films and _ 
|mayor of Miami, who now has 
own theatre houses in the i 
Also in Florida, Carl Connie Floyd, 
|who owns the Floyd theatres and 
by a lessee of Variety Corp. and the 
| Lake and Floste theatre chain, is 
| applying for a new local radio oper- 
in Winter Haven. 


Hyman Bros. In. 


| First turned down at FCC but now 
licensee on another uncontested ra- 
dio channel is the Greater Hunting- 
|ton Broadcasting Co. of Huntington, 
|W. Va. Principals here are S. J. and 
| A. B. Hyman, brothers, affiliated 


, with the State, Orpheum and Keith- 


lation 


| Albee theatre chains. FCC first 
jrul in favor of the Hymans’ com- 
|petition because it appeared the 


| Hymans would have to divide their 
time between the theatres andthe 
radio station. The commission ob- 
jected to fact teat the radio com- 
|pany was a subsidiary of all three 
|film chains on ground this might 
| work to the “detriment of the radio 
| operation. E 
|; In Kentucky, William Macklin of 
ithe Northern Kentucky Radio Corp. 
| is after a radio station in Coving- 
ton, and went through hearing early 
this month. He is operator of three 
hg in the state. 
| Local film house operator in 
cospodioat Md., Dan Weinberg, in- 
corporated as the Antietam Broad- 
| casting Co. early this month and 
filed for new station in the town. 
Yesterday (Monday) McLendon, 
part owner of KNET, Palestine, Tex., 
sought FCC okay for a second sta- 
tion in Oak Cliff, Tex. He runs the 
Tri-States chain of theatres in Dal- 
las and other Texas towns. 


1 


for a} 


a 











Hirschmann 





a 


Blasts AMers — 


— Continued from page 31 ——_____ 





| with a cause to elevate the people. 


a business man. So are many 
|others in FM. All I say is that in 
ithe batch of new people coming in- 
{to radio through the FM door— 
| there are people with at least as 
;many sound ideas, and some with 
better ideas, compared with AM 
| radio. 


FM Sets Due 
(on in the other direction. 
gest corporations have been holding 
back on FM sets; 
at face value their official explana- 
tions about reconversion difficulties, 
labor troubles, etc., being tke rea- 
son. The fact is, they have not made 
FM sets and they have made AM 
sets. But now there is going to be a 
ig | flood of sets, soon, from the biggest 
corporations. And the reason is 
simple. Too many of the secondary 
or even smalitime set makers have 
come out with FM sets. Somehow, 
they didn’t have so much trouble 
with reconversion and labor. Cus- 
tomers are finding out that they’re 
| suckers if they buy an AM set that 
isn’t also equipped for FM -recep- 
tion. The result is that the big fel- 
lows—with as good a nose for a 
dollar as anyone—-are beginning to 
untangle their difficulties and be- 
ginning to turn out combination 
AM-FM sets. 

“It’s not a black eye, but a red 
ledger that the AM operators are 
| worrying about as they face FM. 
|FM operators who fall by the way- 
side—and there is little doubt that. 
under our competitive system, some 
| will fail—won't give the 
}any black eyes; they'll simply fold 
;and go back to running a garage or 
‘selling neckties; there’s nothing 
shameful about that, to them or to 
the radio industry. But those who 
Stay in FM will take business away, 


| 





That’s 
fears.” 
Hirschmann pointed to his newly 
issued rate card as proof of the fact 
that FM has already broken through. 
He said that in one week after the 
issuance of the rate card, he had 
four sponsored shows on his station. 
He pointed out that, in an effort to 
find out how many listeners his sta- 
tion had, WABF appealed to listen- 
ers to write and tell the station 
whether they catch the programs. 
“We got 1,000 ietters and post- 


the reason for the 








“As for sets—the swing is already | 
The big- , 


I'm willing to take | 


industry | 





| cards,” he said. “Mind you, we wera 
not giving them anything, only put- 


ting people to the trouble to write 


to us. Figuring that each letter rep. 
resented four families, and that only 
one in ten listeners would go to the 
trouble of writing—we decided that 
ve had 40,000 listeners ll match 
these statistics against similar stat 
tics gotten up by radio peopk 
AM. These figures are real ‘| ve 
can have 40,000 listeners now vith 
| receiving sets still undistributed 
|masse—I feel justified j USSU 
j} those who weep for us that FM 
|not something that’s going to breal 
through any year now FM has 


broken through already.” 
| an 


| 








| Shakespeare 


¥ 





Continued from page 30 


Antony part to this certai: tar I 
have in mind 

I don't see why Antony has to 
marry this Octavia. Let's keep the 
|}story line clear and simple, and 
{then we can always—no, no, ['m 
|}not telling you how to write it 
| That’s why I sent for you, Bill. It 
|I could write, I wouldn’t be sitting 
}on this side of the desk, believe me 
Only after all, I've had a certain 
j}amount of experience, and I also 
happen to know how this certain 
| Star reacts to certain types of sit- 
uation. 


One more thing This has got to 
be a rush job. I don’t like to hurry 
a writer, but—well, this is 
of those things. Say two 
Six You're kidding 
I can’t possibly 
three. 
Okay, just sign 
| get to work. 
That? It’s just the usual form we 
have here in the office. 
it’s printed. You sign 
at the botton. 
That's right. 


just 
weeks? 
Bill 


you ver 


ye 


weeks! 


give 


this, and you can 


You see 
down 


here 


“Contract for 
where idea is originated by 
ducer.” It’s just our regular 
| Bill, where we own half the 
and you own the other half. 

fifty, even what 
| fairer? 

Bill, I don’t understand your at- 
titude. I've been handling writers 
in this town twenty years and never 
had a beef, so I— 

But it's my idea! You walk in 
here cold and I give you the whole 
thing, and then you—wait a minute! 
Bill! Don’t be like that! Don’t be a— 

(The door slams behind W. Shake- 


story 


form, 
rights, 
Fifty- 


steven could be 





| speare) 

Well I'll be darned. I heard the 
'guy was temperamental, but 
| Why the soandso. I wouldn't ba 


surprised if he’d turn around and 


| steal it! 


| 
| 














@ It looks complex but if you know 
the ropes it’s simple. Weed and 
Company men know the ropes and 


know the people. 





and plenty of it, from old-line radio | 
because they'll take listeners away. | 
tears and | 
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A Great New Series of Picture Dramatizations with 


Hedda Hopper 
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the educational arm of the entire | 


is 

movement in the east) is reported 

to have the situation in hand for a 

united co-op front. While no names 

of radioites have as yet been made 

publry it is known that some ex- 

I y ep raqalo people 1! N 

Y i\ peen aavisSing Ri i 

in f nulation of his preiimi- 

nal yla Announcement yf f 

p } A probably corm WW 

t xt mth or six weel 

New York outfit is exp 

to be capitalized at at least $150,000 

Ri ’ makes no secret of he 

ta that, while the station would be 

interested in both commercial and 

sustaining programs, the commer- 
would get no more than 40 

of the station’s time, and advertisers 

vould be accepted on a “selected” 


In 


general, the station would 
ifter the “intelligent consun 
a trade 
York ha e FM 
a t t but five ar 

irded by the FCC as soon as it 
d t he results of the New York 
hearings of last summer. Four slots 
a r¢ kept open, in accordance 
vi tl ‘reservoir’ rule. The co-op 
! ment would be a_ powerful 

y! le if it went after one of 
those four places on the FM band, 

it expects to have its presenta- 
tion thoroughly thought out by the 
ti New York City’s second round 
co up, in July, 1947. 

\n idea of the power of the co-op 
groups is the fact that it has 230 
stores along the eastern seaboard, 
and its contacts extend through vari 
ol societies and federations from 
coast to coast, with a great deal of 
strength throughout the middle 
west 

The actual co-op membership in 
the New York metropolitan district 
is said to be only about 5,000 fami- 
lies. representing roughly 20,000 in- 
dividual consumers. But a survey 
made recently by one of the co-op 
stores (in Brooklyn) showed that 
90°. of its customers are non-mem- 
bers. On that basis, the 5,000 fami- 


lies represent co-op influence of be- 
tween 200,000 and 250,000 individuals 
—making a strong enough block of 
potential radio listeners which the 
FCC would have difficulty ignoring 
in handing out one of next year’s 
FM places in N. Y. 

The co-op movement may also go 
into the sale of FM receiving sets, 
through another of its organizations, 
the National Cooperatives. Latter is 








“HIRES TO YA‘" 
FOR SECOND YEAR 
HIRES SUNDAY PARTY 
ABC, COAST-TO-COAST 





Co- ops Gird for FM Slugfest t | 


— $a Continued from page 29 


| with 


| prexy, 











owned by the regional co-op whole- 
salers, of which Eastern is only one, | 
It's known that National has been | 
studying Morris Novik’s plan of 
marketing FM receivers through the | 
Inter: aul La Work 
on, and may ite that 
But whereas 
plan would mat 
the Nat 
e the 


“4 everai nt 


atior jies Garment 
duplic 
l the Novik 
ILGWU ket 
25,000 
would hav 


sets, ional co-op 
possibility of 
ired Ul ’ l 
ugh its own outlets 
Altogether, the pk 
movement 


more frightening to 


ture of 

into radio Is 
radio advertisers 
and nets 
into the field of labor 
would be obvi- 
the beginning, 
ownership, 
their own 
otiner 
fr 
yn lou consume! 
ot 
aifilia.ior Thei 
lirectly in 


op getting 


yencies alike 
try 
The 


Sly tabbed 


latter 
trom 
ol very 


tne as 


yuttfit with axes of to | 


d. The co-ops, on the hand, 


develop into a ynt for 


political 


would be 
its impact upon 
it é@xists today. 

Yet admen and net people 
ready to off their mouths 
the situation. Their reaction is that, 
the FCC being consumer- 
minded, anything they say might 
used against them. However, they’! 
watching the situation—very closely 


iW Kudosed On 
40th Anni, Predicts 


Electronic Miracles 


vide 


raaio 


} + 
SnNoot 


be 


e 


World-\ 
and 
ments 


television networks | 
table communications instru- 
enabling a to com- 
municate directly with anyone any- 
where in the world were predicted 
by Brig. Gen. David Sarnoff, RCA 
at a dinner at the Hotel 
Waldorf-Astoria, N. Y., on Monday 
(30) night, commemorating his 40th 
anniversary in radio. 

Just returned from a tou 
Europe, Sarnoff described these 
Other similarly fantastic inventions 
the alternative to rocket-propa- 
gated germs and atomic bombs in a 
third world war. Declaring that 
radio had become a great public ser- 
vant in the U. S. because of the 
“freedom of science to advance,” he 
called for an international ban on 
all restrictions on scientists’ rights 
to “question, to experiment and to 
think.” 

Reviewing the rapid advances 
made by radio in the last 40 years, 
the RCA prexy said that sciéntists 
were still only pioneering in the 
dawn of the radio age. “Already 
the electron tube responds to our 
sense of touch, sound and sight,” he 
said. “We shall learn how to make 
it respond also to our sense of taste 


por 


person 


of 
and 


as 





and smell. The tireless workers of 
radio science will produce a radio- 
jmail system that will be inexpen- 
sive, secret and faster than any mail- 
carrying plane can travel. Portable 
communications instruments will be 
developed that will enable an in- 
dividual to communicate directly 
and promptly with anyone, any- 
where in the world. As we learn 
more about the secrets of space, we 
shall immeasurably increase the 
;number of usable frequencies until 
| we are able to assign a separate fre- 
|quency to an individual as a sep- 
jarate telephone number assigned 
to each instrument.” 





is 


aren't | 


on | 


advertising as 


| 


| 








ABC Sets Blanket Deal 
For INS News Service 


ABC 
a deal 
Service providing 
on a blanket 
to that 


network has just negotiated 
International News 
of INS 
Deal 
with 


with 
for use 

is 
the 


news basis. 


orked out 


et 


similar 
A Press 

INS 
split 


[rom 


ssociated 
Up 
terial 
commission 


fed the web ma 
extracting a 


till now 
ona baslis, 
ommercial ne 
airers using INS Now it’s strictly 
a fixed fee deal. United Press 
tract with the web is still on a 
mercial percentage split. 


Ws 


‘On- 
com- 





~ Comedy Shows 


i —_—_ (‘ontinued from page 31 





the less successful did just the re- 
|} verse 
On gag shows (a) the “laugh 
ltime” (or total time of laughs) 
averages from 15 to 25% of the “play- 
time’ (tin ljevoted » comed 
t prog! -(b) “Laugh peat 
(number of laughs) average trom 
three to five per minute; (c) volume 
of these laugh peaks average from 
70 to 80 of the maximum; (d) 
|comedy index of successful shows 
'has been 10 or better (e) gag 
shows require an average 10 to 12 
seconds to build up and sell a gag 
line 
On situation comedy shows, aver- 
ige percentages of course have been 
less 
As illustrations of Walker's serv- 
ice, he was called on to make a 
survey of Mutual’s “Juvenile Jury” 
kid quiz show. His graph of one pro- 


fram showed the number of laughs 
and their volume, as well as the flat 
stretches; it had the laughs indi- 
cated by performer's names. Walker 


was able to point out which per- 


|formers needed replacing; how the 


emcee could fill in the gaps by call- 
ing on the reliables, and in that way 
increase the comedy content—as his 
subsequent graphs indicated. 

In graphs of the Beatrice 
show on Mutual, Walker had 
dividual measurements of all 
performers. His graphs also 
cated the show needed more 
and how to get them. For instance, 
Gee Gee James’ 
show were lower than her average 
on other shows Walker had graphed. 
He was able to indicate a change in 
her style of delivery, to a more 
punchy approach, that lifted the 
laugh peak on subsequent programs 
and graphs. On the same _ show, 
Walker’s graphs of Peter Lind Hayes 
indicated to him that the essentially 
sight comedian had a better average 
than was supposed. These graphs 
were valuable when the Dinah Shore 
show was mulling use of Hayes, and 
got confirmation from Walker's rec- 
ords of his laugh-pull. 


Philly Record’s Column 


Kay 
in- 
the 
indi- 


Philadelphia, Oct. 1. 
Philadelphia Record, which re- 
cently broke the “drought” for radio 


news in this town by buying John 
Crosby’s syndicated Herald Tribune 
column, has added to its radio cov- 
erage with a local news column be- 
gun Sunday (29). 

Weekly column 
by June Herder, 
critic, who has been handling logs 
for the past year. A “shirt-tail’’ 
of local radio news to be tacked on 
to Crosby’s daily column is 
templated. 


is 


being written 
assistant drama 


also con- 























y, 


D, you know 


that. . 





and Do you know that.. 





Palph N. Weil, Gen. Mgr. 








 WOPS “1240 Clu 


the same voice heard on the networks selling 

FRESH, IPANA, MOLLE, PABST, VITALIS 
is now available to do an effective selling job for your 
»roducts. Inquire about availabilities today! 


CAB CALLOWAY 
THELMA CARPENTER 


CHUBBY JACKSON 
and AGGREGATION 


PETE JOHNSON 
PHIL SILVERS 


appeared “IN PERSON” last month on 


as guests of MC. FRED ROBBINS 
Professor of Thermodynamics 


John E. Pearson Co., Nat'l Rep. 





CHARLIE SPIVAK 
JESS STACEY 
MARTHA TILTON 
LEE WILEY 

EARL WILSON 
































CBS-UHF Bid 


Continued from page 36 








was feasible with the network relay 
system presently in use. FCC mem- 





}of UHF 


bers had seen both the live and film 
demonstration and have been sitting 
in on propagation tests conducted 
by CBS engineers during the last 
seven months to establish UHF 
standards. 
Stanton Reviews Work 

In a letter accompanying the peti- 
tion, CBS prexy Frank Stanton 
viewed the web’s work in the 
video field, declaring the tests 
cate that the basic technical 
color television have 
completed, and that further 
nificant advances in UHF color 
vision can be made only under 


re- 
color 
“indi 
Stage 5 
been 

Slig£- 
tele 


con- 


JIM AMECHE FOR MBS 
‘LOVE STORY THEATRE’ 


Mutual is planning an elaborate 
half-hour dramatic show titled 
“Love Story Theatre,” to start 
Oct. 25, for a Friday night 8:30 sus- 
tainer. Show will have Jim Amecha 
as star, with a femme guestar play- 


ing vis-a-vis culled from films or 





top radio bracket MBS plans us- 
ing relay of radio writers like Mar- 
}garet LeWorth, Peter Barry, Shel- 
jon Stark and others on story lines 
suggested by prominent playwrights 
and authors 

Carlo D'Angelo will be the direc. 
tor. Producer will be Walter ] 

etwork’s exec produce! 


Paul Block Paper Bows 


Out of Toledo FM Race 


Washington, Oct. 1 

The Toledo Blade Co., radio off- 
spring of the Paul Block news- 
| paper, backed out of FM in Toledo 
last Friday (27), leaving only two 
contestants for that city’s two avail- 
able FM slots. The Blade only the 
week before had withdrawn a tele- 
vision bid in Toledo. 

Concurrently, the FCC postponed 
indefinitely a hearing scheduled fot 
Sept. 30 in Toledo on bids of the 
Community Broadcasting Co and 


ditions of commercial broadcasting 
with regularly scheduled program 
service.” Reiterating previous CBS 
arguments for a move to the higher 
|frequencies immediately, Stanton 
gave as his reasons for this the the 
ory that 

“So long as color television con 
tinues in an experimental status, the 
entire industry will be subject to 
uncertainty, and the investment ot! 
the public and broadcaster in low 
frequency black-and-white tele- | 
vision may be in jeopardy. The 
public is entitled to enjoy, at the 
earliest possible date, the inherently 
| greater beauty and interest of color 





television pictures.” 
Stanton pointed out that the web 


jihad brought the “art” of color 
video to its “present advanced state 
|at major expense and almost single 
handed.” Development evolved by 
CBS which he referred to, involv- 
ing as it does the use of synchro- 
nized rotating filter disks and 


| ticipated 
| mittee 
; Vision, 


laughs, | 


| ganization 
peaks on the Kaye | 





operating at a high cycle 
been attacked by other video 
factions as impractical for commer- 
cial operation. Latter, led by the 
RCA-NBC interests, have been 
plugging for an all-electronic sys- 
tem which they claim should take 
another five years to develop. 

Opposing interests, too, have par- 
in a radio industry 
up to study color 
to which Stanton referred. 
Pointing out that CBS has “done 
to develop color video “than 
be expected of any one 
not itself a manufacturer 
of equipment,” he declared 

“Color television is now within 
reach of the public. We do not feel 
that Columbia can bring it substan- 
tially closer to the public without 
appropriate FCC action. As_ the 
next step in making color television 
available to the families of America, 
it is essential that the Commission 
authorize commercial Operation of 
UHF color television stations.” 


has 


set tele- 


more 


could or- 














Toronto Star | 
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| representation in the House of Com- 


| mons would not qualify for free na- 


| 





tional network time for broadcasts 
| between elections. 

Board also decided to study fur- 
ther procedures recommended by the 
radio committee regarding “condi- 
tions of the issuance or renewal of 
Station licenses.” 


Committee had recommended that 
stations applying for license or re- 
newal “should be required to sub- 
mit an undertaking that it would 
faithfully perform its duties as a 
trustee of a radio frequency and 
would inficate the amount of time 
and proportion of its revenue it 
would be prepared to devote to dif- 
ferent obligations to its community.” 

Above clause in radio committee 
brief to the Commons is what griped 
a lot of the indies, since they claim 


| it’s impossible, for one thing, to tell 
what their revenue is going to be 
and therefore they couldn’t make 
any pledges; and for another it 


leaves up to CBC the sole responsi- 
bility of deciding who is going to be 
worthy or unworthy of running a | 
station. 

Board also decided to spike for the 
time being “but continue study 
of the possibilities of a second 
French network to provide alterna- 
tive programs to the French-speak- 
ing audiences in Canada, as are pro- 


vided by the two CBC English- 
speaking networks.” 

St. Louis—The Shell Oil Co. 
bankroller of “News and Sports” 


program, six nights weekly over 
KSD, will sponsor 10 football games 


in the midwest over the same sta- 
tion, while the St. Louis University 
will field a gridiron eleven, KSD 


with Harold Grams at the mike will 
do the play-by-play of Big Ten, 
Missouri Valley and other outstand- 
ing games in the midwest. 





| Ohio-Michi 
| both of which show 


frequency, | 
| existence 
| for 


}In response to requests. 


; questionnaires 
| the 


| ing 
com- | ing—it 
| director 
i being 


| to 





Broadcasting Corp., 
every indication 
rM applications 


an 


of pursuing their 








| ‘I’m Casting’ 


29 





- Continued from page 





for information 
Radio Registry, 
eight years as a 
taking their calls, 
secretarial problems, 
utilize 


central 
talent 


source 


A # 


on 
im 


in 
service 
hand- 
exc., 
their exhaustive 
on their talent for 
“I’m Casting” service. 
Unlike Hollywood's Central 
office, this service does 
merely supplies info to the 
or agency, its files always 
available for that purpose. No 
recommendations are made; all that 
is done to submit names and data 
There is no 
alphabetical or other preference, so 
that every name that fits the inquiry 
submitted. Radio Registry’s cli- 
ents who don’t care to be in the 
service, need not be, although the 
new service appears to be a break 
talent, getting opportunity for 
work without cost. “I'm Casting” 
records even include a list of talent 
who won't do television, for in- 
instance. 
“Tm C 


talent, 
ling their 
decided to 


new 


Cast- 


no caste 


IS 


1S 


asting” will be supplied to 
agencies and nets on a fee basis. 
Service will include a master pic- 
ture chart to help a director iden- 
tify a face and name, and refresh 
his memory, with a new chart issued 
quarterly. Balance of detailed info 
will come from “I’m Casting.” 














| Do You Need 
a 


Rehearsal Hall? 


FOR YOUR BAND 
RADIO PROGRAM 
LEGITIMATE PRODUCTION 


We have available a large ballroom 
—Monday to Friday mornings and 
afternoons. 
STAGE 36x12 
WITH FULL EQUIPMENT 
REASONABLE RATES 
CONVENIENT LOCATION 


Phone SU. 7-3000, Banquet 
Department 


RIVERSIDE PLAZA HOTEL 


253 WEST 73RD STREET 
NEAR BROADWAY, NEW YORK 





























“ee THERE' S PLENTY OF 


BUSINESS IN 





WEED & CO, National Representatives 




















Wednesday, October 2, 1946 


VARIETY 





RAPIO 41 





Quiz Auds Jam Library 
Facilities, Must Come 
In Person for Answers 


New York ,rublic libraries have 
rebelled at the hordes of inquiries 
by those seeking prizes on the vari- 
ous quiz shows on the air, and have 





announced a policy of posting the 
answers to quizzes on _ bulletin 
boards in an effort to straighten out 
a situation which has caused 


jammed switchboards and tying Up | 
of librarians. | 

Those seeking prizes on the shows | 
will now have to go down to the} 
library in person. This is being| 
done, according to Dr. M. J. Fergu- | 
son, chief librarian in Brooklyn, in 
an effort to point up all the facili- 
ties in that institution, and acquaint 
the public with the reading material 











and community activities of the 
library. 

One program which taxed the 
library’s time is the WOR “Tello- 
Test” 
= Centinued from page 1! __|| 
at Ebbets Field tomorrow (Thurs- 
day) and another $15,000 for Fri- 


day's game, if a third one is neces- 
sary. First game in the series was 
played in St. Louis yesterday (Tues- 
day). 

Speed with which NBC wrapped 
up the deal and the prices paid 
caused considerable discussion 
among other N. Y. tele broadcasters, 
who'd been aiming for the video 
plum themselves. Deal was signed 
Monday (30) morning, less than 24 
hours after the results of Sunday’s 
ball games made the playoff series 
necessary. Other broadcasters, it’s 
reported, had expected the deal to 
be set up on a bidding basis and 
claimed that NBC, through paying 
so much, was setting too high a po- 
tential price on future top sports and 
specia) events. 

Under terms of the deal signed by 
Branch Rickey, Dodgers prexy, and 
Noran E. Kersta, NBC television 





World Series Tele Snag 

Coverage of the playoff series 
between -the Dodgers and Cards 
for the National League flag 
may be the closest television 
gets to the World Series this 
year—even if Brooklyn does 
come through to take the pen- 
nant. 

NBC, CBS and DuMont, it’s 
reported, have all been trying to 
set up some kind of a deal with 
the Dodgers to handle the series, 
in the event Brooklyn wins the 
pennant, but all negotiations to 
date have been stalemated. Chief 
factor, it’s believed, is that the 
ball players want a share of 
whatever money is paid for 
video rights and the big league 
prexies are unwilling to make a 
deal until this can be straight- 
ened out. 

Sporting News, chief organ of 
baseball, ran a lead story in line 
with this last week, disclosing 
that the players’ yen for a share 
of the television coin had held 
up negotiations at the big league 
conference at the Hotel Com- 
modore, New York, on Sept. 16. 
Players, it’s reported, missed out 
on radio, getting no share of the 
$100,000 paid by Gillette Safety 
Razor to sponsor radiocasts of 
the series over the Mutual web 
and now want to get in on the 
tele coin before any deals are 
Set. : 

Reports that Gillette is averse 
to having the games covered by 
television because of its exclu- 
Sive radio rights are decried by 
tele execs, who point to the fact 
that the same sponsor paid for 
both the radio and television 
rights to the last two heavy- 
weight championship fights. It’s 
also been reported that the big 
league prexies themselves are 
not yet sold on letting out video 
rights on anything more than an 
experimental basis, through fear 
that tele might cut into their 
gate receipts. 





manager, the games will be fed to 
WPTZ (Philco, Philadelphia) via 
radio relay. WBNT, NBC's N. Y. 
tele outlet, will go on the air at 1:15 
P.m. both days. Bob Stanton, who's 
handled most of the ball games cov- 
ered by NBC during the past season, 
is slated to do the play-by-play 
description. Web will use its RCA 
Image Orthicon cameras and the 
micro-wave relay link between Eb- 


'TEXACO BUYS CLEVE. 


GRID “GAME OF WEEK’ 


Cleveland, Oct. 1. 


After a complete blank on base- 
bail broadcasts during the summer, 
Clevelanders are being assured a 
sufficiency of sports for the football 
season. Latest schedule to join the 
sport parade is that sold by WGAR 
to Texaco. Pact calls for 10 “Games 
of the Week” to be play-by-played 
by Van Patrick on a freelance basis. 

Patrick, former footballer from 
Texas Christian assumes the duties 
normally filled by WGAR sports edi- 
tor Bob Neal, since Neal will be 
tied to the pro-Cleveland Browns 
for Sears Roebuck during the sea- 
son. First game under the schedule 
will be aired from the Coast, be- 
tween Ohio State and Southern 
California Oct. 5, and is the only 
one which Patrick will not call. 
Agency Lang, Fisher and Stashower 
has arranged for coverage from 
there. Army and Michigan have 
been set for Oct. 12, with balance 
of the schedule depending upon im- 
portance of games. 

In conjunction with he games, 
Texaco has also bought a five-a- 
week five minute spot at 6:25 with 
Patrick telling a football feature 
story. Station also carries Red Bar- 
ber’s network co-op show together 
with Firestone’s 10-minute, Monday 








Atlantic Bankrolls 
Yankee Net Football 


Boston, Oct. 1. 
The Atlantic Refining Co. will 
sponsor the major New England 
football games this fall on the Yan- 


kee Network, with additional local 
coverage by Yankee outlets in Bos- 
ton, Providence and Worcester of 
hometown rivalries which outweigh 
in local interest the sectional games. 

The’ traditional Harvard - Yale 
classic heads the list of games for 
regional broadcasting along with| 
Holy Cross-Dartmouth, Yale-Colgate, 
Princeton - Harvard, Cornell - Yale, 
Harvard-Holy Cross, Yale - Dart- 
mouth, Yale-Brown, Yale-Princeton 
and Boston College-Holy Cross. 

In addition, WNAC, Boston, will 
carry the Boston College meetings 
with Tennessee and Alabama; WEAN, 
Providence, will carry the Brown 
games against Princeton, Dartmouth, 
Rhode Island, Holy Cross, Harvard 
and Colgate, and the Yale-Columbia 
game; while WAAB, Worcester, will 
carry Holy Cross contests 














through Friday sportser with Bob | 
Neal, another five-minute quickie | 
at 11 p.m. five-a-week, and weekly 
at 15 minutes Saturday, to make for 
pretty full coverage following the 
summer dearth. 


Coppers Swoop Down on Canadian 
Indie for Staging Bingo Via Ether 


Montreal, Oct. 1. | 


Montreal's drive on gambling and | 
vice took to the airways Wednes- 
day (25) with what was probably 
the first raid in radio history on a 
radio station in with 
gambling. 

Indie station CKAC (of the French 
sheet La Presse) was apparently the 


connection 


| target of the raid but it was actually 


CHLP (of another French sheet, La 
Patrie) whose facilities in the Sun 
Life Building CKAC was using, that 


felt the brunt of the gendarmes 

Raid came at the end of a “Zingo” 
program, radio version of Bingo, 
smallitime gambling game used by 
service clubs and church groups for 
fund raising. Bingo has been banned 
by the police authorities. 

Strictly speaking, this was not a 
raid in the full sense of the term 
according to Pacifique Plante, police 
attorney who led the cops into the 


station. Plante explained that the 
authorities have certain doubts as 
to the legality of the game and in 


order to determine its legal status, 


evidence will be presented in court | 
in what will actually be a test case. | 
This is the way the game works: 


Numbers marked on ping pong 
balls are whirled around in a wheel 


|and are read over the air. Listeners 


who have received cards before the 
airer mark their cards accordingly. 
To find the winner, a white plastic 
barrel containing all the serial num- 
bers is whirled around, a number is 
chosen and broadcast over air. 
Ninner is then asked a current ques- 
tion and is given a full prize if 
answer is correct. Question angle is 
obviously to get away from program 
being essentially of a gambling na- 
ture 

About 100 in the studio audience 
were present when raiders seized 
the program equipment. 


éhis 
Liie 


LEGION CITES IRNA PHILLIPS 


San Francisco, Oct. 1 

Irna Phillips, soap opera writer, 
was presentec the American Legion 
Auxiliary’s highest award for 
achievements in the art of social 
living and the science of child wel- 
fare at Legion’s national convention 
here last week. 

Award was for “Woman in White,” 
“Today’s Children,” “Masquerade” 
and “Guiding Light.” 











bets Field and Radio City. 
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rity interviews, as well as 

with the star contestants. Michael 
Rov handled the chit-chat without 
much color. while Keith Heather- 
ington miked tl game in a more 
competent wm wercr that was in keep- 
ing with, ts sports ter background 
Film stars and other celebs were 
worked into the nine-day program 
from both ends. Some were set for 
exhibition games prior to tele deal, 
while Par a ted with grandstand 
appearance I ontractees All were 
brought to stationary position ol 
chatter mike directly below close- 
up camera which. incidently, wasn’t 


handled as well as game box. Latter 


was alwavs perfectly focused ana 
fully coped with its problem 
Switchovers from lens to lens were 
ZiDDO. 


“DON McNEILL’S DINNER CLUB” 


With Don McNeill, Sam Cowling, 
Marshall Field Models (8), George 
Sotos 


Announcer: Bob Murphy 
Producer-D recto.: Helen 
30 Mins.; Wed., 8 p.m. 
MARSHALL FIELD CO. 
WakKB, Chicago 

Don McNeill. emcee fo 
“Breakfast Club,” kept the 
audience in laughing 
brought his warm personality and 
crack adlibbing to “Dinner Club,” 
his new tele show. Spur-of-the-mo- 
ment cracks while describing 
Cresses modeted by lookers from 


Carson 


ABC’s 


video 


made 


Field’s dept. store wefe for the most | 
few | 


pert rib-ticklers, although a 
were strictly from the corn belt. 

Show opened well with film shot 
showing car pulling up in front of 
a club run by McNeill, who said he 
couldn't conceive of anyone’s using 
television as an advertising medium. 
Throughout his discourse, Sam 
Cowling, the “silliuter” on 
fast Club,” walked 
show’s sponsor. This stint 
bangup applause. 

Another laugh rouser was Mc- 
Neill’s reading of the list of notables 
at the club, including Chi’s Mayor 
Kelly, Illinois’ Gov. Green, etc. “Of 
course, they aren’t here,” McNeill 
quipped, “but it’s a good list, any- 
way.” 

Package progressed nicely, as 
models made appearances wearing 
sponsor’s wares. 
gags about each girl’s accoutrements 
(sample: “This is the barbed wire 
fence model—it protects the prop- 
erty but doesn’t obstruct the view”). 


Cowling was still the same fall 
guy for McNeill that he is on the 
air show, with McNeill referring to 
one dress as “one that'll slip, but a 
little jerk can pull it up.” As Me- 
Neill spoke, camera panned to Cowl- 
ing in the act of tugging at the gown. 


Telecast was an okay deal, except 
in spots where too much flare in pix 
was prevalent. This factor was at- 
tributed to lack of contrast in 
models’ getups, and because tele- 
vision cameras have not as yet been 
technically developed to the point 


received 
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chats , where they 


| DIN 
t 


mood as he | 


“Break- | 
behind McNeill | 
with a placard bearing the name of | 


McNeill pulled fair | 











Mat. cOU CLAYTON 
UNITED REXALL DRUG CO 


Friday—CBS—9:30 p.m., EST 
M-G-M—"This Time for Keeps" 
“It Happened in Brooklyn" 




















can pick up contrast as 
regular photographie cameras do. 
Occasionally pix were blurred, and 


camera scan of models was not up 
to par. Models, at times, were en- 
meshed in the black border of the 


Audience reaction to show Was 


above average If it goes over as 
well the next 25 weeks as it did 
in its premiere, it will be a socko 
setup for television, the sponsor and 
McNeill Lee 





Tele Followup 


oe 


CBS television turned to Dostoev- 
sky for its ballet show last Sunday 
(29) night. WCBW staffers came up 
with a very free adaptation of the 
Russian novelist’s “Crime and Pun- 
shment” that was notable more fo! 
the set than for the story or the 
dancing 
Jim McNaughton, who's been get- 
ting some fine three-dimensional ef- 
fects in the sets he designs for these 
shows, tried something new this 
time. Set consisted of t- » separate 
rooms, supposedly in the garret 
apartment in which Raskolnikov 
| lived, which were separated by a 
corridor. Entire front of the set was 
|open so that the cameras could pan 
from one room to another as the 
|terpers carried the action, thus giv- 
ing the show virtually two sets in 
one. It was a good idea that can do 
|much for tele producers who are 
forced right now to confine an en- 
tire show to the limits of one studio. 

Choreography of the show was set 
ito Chopin music, as played by 


Rachmaninoff. Music for the most 
part was too slow in tempo for 
dancing, which left the show drag- 
ging. Interesting camera effects de- 


vised by director Paul Belanger 
were good, but he’s still cutting the 
| dancers off above the ankles. 
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then missed Slaughter’s double and | 
Kurowski’s single which drove in St. | 


Loo’s second run. 

As a showcase for CBS winter 
shows “Stars in the Afternoon” more 
than adequately served its purpose, 
| since it had the added factor, in spots, 
of sock entertainment. 





Finnegan’s telephone is now being 
answered by Frank McHugh, who 
replaced Stuart Erwin on Household 
Finance’s CBS “Phone Again, Finne- 
gan” show as of Thursday (28). Pro- 
gram’s format has not changed but 
the approach to Finnegan’s charac- 
ter has, with McHugh’s cracker- 
barrel optimism following the lugu- 
brious Erwin character. 

Zany doings at Welcome Arms, 
radio’s cockeyed Grand Hotel, still 
provide solid amusement but pro- 
gram, nevertheless, is still depend- 
ent upon situation scripting. In 
show caught McHugh became fouled 
up with a phoney efficiency expert, 
really an embezzler. Querulous 
hotel manager was almost nabbed as 
thief when he admitted spending $10 
over-pay and was confused with the 
real culprit. Top sequence of the 
show came when McHugh and writer 
Harry Stewart, doubling as _ the 
Swedish janitor, sang a_ specialty 
duet that wowed the audience. 

Crooked efficiency expert was an 
obvious Ned Sparks takeoff but well 
| done nevertheless. Batoneering of 
| Paul Barron made “Finnegan's” 
| music acinch. As it stands, program 
| is good, but real sock potential hasn’t 























‘ been achieved. 








IN THE CENTER OF 


JOHN BLAIR & CO., NATIONAL REPRESENTATIVE 


a _ 


THE UTAH MARKE 


Clipper-Craft’s $1,750 ° 


Wkly. Lawes Show Budget 


| Time, format, and cost for the new 
| Lewis E. Lawes show have been 
| definitely set by the Weintraub ad 
lagency acting for Clipper-Craft 
'Clothes. Quarter-hour weekly show, 
| which will feature dramatizations of 


juvenile delinquency cases_ with 
comments by Lawes, will preem on 
1 100-station Mutuai tieup Oct. 20 at 


1 p. m. Tab ‘or the program, includ- 
ing time and talent, has 
at $1,750 

Clothing outfit bankrolled’ the 
Tommy Harmon show last year, and 
before that sponsored commentaries 
by Dorothy Thompson 
working out of the Emil 
| agency, the company 
switched to Weintraub. 


Yankee Web Up To 


been 


Mogul 


26 AM, FM Outlets: 


Boston, Oct. 1. 
completion of a new 
of stations by mid-Octo- 
| ber, the Yankee Network will ex- 
pand its New England coverage to 
24 fulltime AM affiliates along with 
two FM stations. 

Five newcomers to the regional 
web include Yankee-owned and 
managed WMTW, Portland, sched- 
uled to go on the air tomorrow 
(Wednesday); WFAU, Augusta, due 
to start today (1); WJOR, Bangor, 
expected to be in operation around 
| Oct. 15; WKBR, Manchester, N. H.., 
| to be launched Oct. 1; and WWCO, 
Waterbury, also due to start today 
(1), 

The complete lineup gives Yankee 
eight stations in Massachusetts, in- 
cluding WNAC, Boston, the key 
station; WAAB, Worcester; WSAR, 
Fall River; WEIN, Fitchburg; 
WHAI, Greenfield; WHYN, Holyoke; 
WLLH, Lowell- Lawrence; and 
WBRK, Pittsfield. 

It also provides for four Yankee 
outlets in Connecticut; WICC, 
Bridgeport; WONS, Hartford; WNLC, 
New London, and WWCO, Water- 
bury; one in Rhode Island, WEAN, 
Providence; four in New Hamp- 
shire, WKXL, Concord; WLNH, La- 
conia; WKBR, Manchester; and 
WHEB, Portsmouth-Dover; three in 
Vermont, WSYB, Rutland; WWSR, 
St. Albans, and WDEV, Waterbury; 
and four in Maine, WCOU, Lewiston- 
Auburn; WJOR, Bangor; WMTW, 
Portland; and WFAU, Augusta. 

In addition, Yankee operates FM 
stations WGTR, Paxton; and WMNE, 
Mt. Washington. 

All are fulltime Yankee and Mu- 
tual affiliates. 


With the 
alignment 
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Inside Stuff—Radio 


Unusual stunt for the non-radio-minded New York Sun was its sponsor- 
ship (for the first time) last weekend of the Cubs-Cards games in the 
crucial National League baseball race. Sheet, which never did it before 
sponsored broadcasts Friday and Saturday nights over WHN as a service 
to sports fans in general, with Marty Glickman and Bert Lee as the play- 
by-play reporters. 





| Stunt gave WHN a pretty baseballish tinge for the weekend, since 
| station, in addition, carried the regular Old Gold presentation of the 


Brookly n-Boston 


Mutual got the exclusive 


game Saturday afternoon 


network rights to broadcast of the 


three 

Brooklyn-St. Louis playoff games, with yesterday’s (Tue.) game from St. 
| Louis as sustainer because two St. Louis breweries, Griesedieck and Fal- 
| staff, which have home rights, refused to release to the net. Tomorrow's 


(Thurs.) game, however, and the third, if there“is one sponsored 
by Old Gold, with Red Barber and Connie Desmond announcing. Brook- 
lyn game (or games) will be fed to the network via WHN, with Mutual's 
N. Y. flagship, WOR, not carrying. 


will be 


Adapter Erik Barnouw expected a little trouble with playwright Thorn- 
ton Wilder when Theatre Guild On the Air did his Pulitzer prize play, 
“Our Town” Sunday (29), with Wilder appearing in it as narrator. It was 
just those narrator portions that Barnouw wanted to revise the most. for 
radio purposes, feeling that the whole 
translated into equivalent radio devices. 


“stage manager” device should be 
Barnouw 


was especially worried 

about the act one finale, when the stage manager tells the audience the 
| act is over and to go out for a smoke. Radio version read: “Well, friend, 
that’s all for act one. Going to pause for a minute now. Going to have 


what I 

Far from objecting, Wilder liked the idea, even suggesting further re- 
visions in the play. For the act two ending, Wilder inserted: “Well, friends, 
that’s all for act two. Going to pause again. Maybe you'd like to have 
your station identified.” 


ah—a commercial. Know mean? 


It may be that radio editors on Chicago dailies are after a bigger reader- 
ship. On the other hand, it may be just plain cussedness on the part of 
the dailies themselves toward radio as an advertising rival. At any wte, 
the guys and gals who dish out the radio news in Chi are really going in 
for the critic business in a big way this season. 

Larry Wolters of the Tribune and Adele Hoskins of the Times have been 
telling radio a few of the things that are wrong with radio from time to 
time in the past, though never to this year’s extent. Withal, its something 
new for the Sun, whose new radio ed is Ulmer Turner, and for the Times’ 
“Don Foster” (Bill Irvin) to lay it on the line programming-wise, and the 
boys are really going after the new season's net shows hammer and tongs. 
Reviews are anything but complimentary, centering mostly on the fact that 
the ether is offering nothing new in this year of grace 





| 
| 
| WINX, Washington Post indie, is plenty set up over front page publicity 
which Ed Hart's Sunday show, “Is Congress Doing Its Job?”, has come off 
with for two weeks running. On Sept. 15, with former Assistant Attorney 
General Thurman Arnold and Senator James Murray, Chairman of the 
Senate Small Business Committee as guests, the Hart show took a crack 
at monopolies that was picked up by AP, UP, CBS NBC 
Services. 

On the Sept. 22 show at pitch of the Wallace mix-up, Rep. John Spark- 
man (D., Ala.) majority whip, described Wallace and Senator Claude 
Pepper of Florida as “good democrats” and said he hoped they would 
campaign for the Democratic ticket this fall. AP picked up the story, 
which was carried by almost every metropolitan paper in the country and 
Drew Pearson led off his Sunday broadcast with quotes from the show. 


and News 


Producer Dan Ehrenreich, of Mutual's “Juvenile Jury” program, pulled 
a new stunt in New York Saturday (28). For the 15-minute pre-airing 
warmup period, he used six-year-old Dickie Orlan, one of the jury mem- 
bers, to greet the studio audience, tell them purpose of the program, how 
to applaud, and introducing fellow-jurors, emcee Jack Barry and the pro- 
ducer. 

Barry has usually been handling these chores. Feeling was the stunt 
accomplished two purposes, to give the show more of a real juve tinge, 
and warm the audience up sooner. 


Preparing to reopen its much-kudosed “New World A’Coming” show for 
the season, WMCA (N.Y.) has scheduled an unusually large newspaper ad 
campaign for the program. Before show bows in again, next Tuesday (8), 
the station will carry 3,600 lines of advertising in five N.Y. papers, includ- 
ing a full-page in the Herald Tribune. Show, as in past, will be devoted 
to problems of minority groups in the U. S. A., but will this year go 
beyond the. bounds of America, taking in at times themes of a United 

















Continued from page 34 


Nellie Gray” and “I Walk Alone.” 
Entire program is well-backed by 
Rosa Rio’s organ music, which car- 
ries behind open spots for com- 
mercials, both of 1:15 duration. Cue 
sheets are supplied with platters so 
the local anno:incer, introduced as 
“Junior” by Prescott, can come in at 
right time with sponsor plugs. 
Available for three-a-week pres- 
entation are 156 disks. Tomm. 








BETTY BARTON & BUDDY 

ARNOLD 
Writer: Arnold 
Director: Charles Basch 
15 Mins. 

3 Stations 

(Basch Productions) 

| Bouncy twosome formerly aired 
| from a local New York indie operate 
ilike an old-time vaude song and 
| dance team, without the dance, of 
‘course. Platter has little ear-bang- 
ling gab, concentrating for the most 
|}part on a series of diversified tunes 
neatly arranged by Buddy Arnold. 

| Intro number is always on the 
'“Pello, hello, we hope you like the 
ishe v” order, followed by an open- 
|ing for local commercials. Arnold's 
jarrangements are original and un- 
usual, making for interesting treat- 
ment in “The Fireman’s Bride,” with 
a little of Offenbach’s “Gaite Pari- 
sienne” tossed in for spice. Piano 
forms only accompaniment, situation 
which probably could be improved 
by addition of a small instrumental 
combo. Other numbers, “Personal- 
ity” and “Bubbling Brook.” with a 
South Sea Island olio closer, are 
listenable. 

Disk makes no pretense at being 
a big production, but rather trades 
to best advantage upon its simplicity 
and evident low production costs. 
There’s little time lost between 
songs, with two youngsters pacing 
at a fast clip. Arrangements at times 
are overlong, but seldom dull. 

Platter series not completely fin- 
ished, yet but beginnings are avail- 








| when a month’s accumulated vaca- 


| 


Nations character. Opener, called “The Gentleman From Mississippi,” is 


built around the career of Sen. Theodore G. Bilbo, with script by Ira 
Marion. 


Stan Broza’s WCAU Exit, 


Manages Elliot Lawrence 


Philadelphia, Oct. 1. 

Stan Lee Broza, one of the best- 
known figures in Philly radio, last 
week tendered his resignation as 
vice-president and program director 
of WCAU. He will enter the field 
of personal management of artists, 
beginning with the job of handling | 
the interests of his son, bandleader | 
Elliot Lawrence. | 

Broza’s resignation will officially 
take effect Jan. 1, but he leaves his 
post as program director on Dec. 1, 





New Orleans—Guy Harris, former 
WSMB announcer, has joined the 
staff of WWLH, city’s newest FM 
station, as traffic manager and an- 
nouncer, Also added to staff is Bill 
Dean as announcer. 


Meme Ou!! 


BETTY RUTH 


SMITH 


JANE in 
“JUDITH AND JANE” 


tion starts. He will not sever his | om © 
relations entirely with the station, | 
however. Broza will continue to han- | 

















Press Representative 

















dle his “Children’s Hour” show, 
which has the record for continuous DUTTON-LIPPOLD 
sponsorship — 15 years under the 
aegis of Horn and Hardart Restau- 1 
janie. Premiere! 
Broza’s post as program director John Tillman 
will be taken by Joseph T. Con- Announcing 
nolly, now news editor and director | For Prince Matchabelli 
of special features. Robert N. Pryor, Perfume 
promotion director, will take over a 
Connolly’s old spot in addition to Sunday, Oct. 6 
his present chores. 








2:30 p.m. EST, Over CBS 


EDDIE CONDON 
Ist CONCERT—6tw SEASON—SATURDAY. OFT: 12 ar 5:30 


Town Hall PRESENTING A TYPICAL AMERICONDON 


_.. GROUP OF FAMOUS JAZZ ARTISTS 














able. : , 4s -»Tomm.: : 


SUBSCRIPTION SERIES — 8 FIRST SATURDAYS AVAILABLE AT TOWN HALL BOX OFFICE 


————— eee 
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Starr Asks Harms, Remick, Witmark 


What is probably the final bomb 
long series of explosions by | 
rs of the American | 


jn the 
publisher-membe 


Society of Composers, Authors and 
Publishers over availability ratings 
was tossed last week by Herman 
Starr, head of the Warner Bros 
music group. At a publisher's classi- 


fication meeting, the last half of the 
one adjourned two weeks ago, Starr 
followed up availabilfty 
beefs from other publishers by ask- 
ing that his Harms, Inc., Remick and 
Witmark catalogs be boosted. 

Since Harms now is rated at 11,000 


several 


points, the highest in the Society and | 


double the nearest competitors, his 


request put a quick halt to proceed- ; 


ings. Starr bassed his demands on 
the theory that availability 
had been such a source of argument 
Jately among ASCAP pubs, and so 
many had been given raises, that the 
pel “point value of his firms 
steadily been lessened during 
past year or two (which is probably 
true, since every point added to the 
overall worth of catalogs drawing 
income from the Society spreads the 
latter’s distributable revenue more 
thinly). 

As a result of Starr’s demand, the 
Publishers Classification Committee 
has decided to proceed with its re- 
evaluation of all catalogs. This tack 
was supposed to have been com- 
pleted early this year. It proceeded 
to a certain point, then stopped be- 


cause of the inability of the evalua- | 


tors to get together on the worth of 
individual copyrights. 

Until this is completed, all avail- 
ability squawks have been deferred. 
Among them is a_ bid for a boost by 
Saul Bornstein, who asked for more 
points because his ex-partner, Irving 


Berlin, drew a 750-point boost a few | 


weeks back. One objector, however, 
apparently is not going to await the 
classification committee’s findings. 
Edwin H. (Buddy) Morris combine 
is going to court (see separate story ) 








Palmer, Stevens 
In Chicago Set 
Band Ceilings 


Chicago, Oct. 1. 
Both the Palmer House and Stev- 
ens hotels here, members of the 
Kirkeby chain, have placed ceilings 
on the amount of coin they will 


henceforth spend weekly for name | 
This attitude has been con- | 


bands. 
veyed to local branches of major 
booking agencies without explana- 
tion. 


Palmer House, for example, does | 


not play top names any more. At 
one time, it was open to bands of 
the calibre of Tommy Dorsey and 
Eddy Duchin. Lately it has been 
using bands that are local favorites, 
such as Griff Williams. Hence the 
establishment of a $2,500 per week 
ceiling on music costs is difficult to 
understand. Ceiling at the Stevens is 


a eneee, but it’s said to be sim- 
ar, 


Freddy Nagel's outfit is at the Pal- | 


mer House, 


Clyde McCoy at 
Stevens, 


the 


——-— 


Sammy Kaye Seeks 
‘To Swing and Sway 
Whitney Horse Buy 


Sammy Kaye is'a probable added 
Starter among the race horse-own- 


ing maestros. He’s currently dick- 
ering with Mrs. Payne Whitney's 
Stable to purchase a yearling out of 
Mrs. Whitney’s Swing and Sway, 
which has been running under that 
name for some time. Currently there 
‘re a couple of the latter’s get 
running at New York tracks,- one 
Called Swing Along. 


If Kaye closes the deal, he intends 
to name the horse he buys Swing 
and Sway 2d. Or he may apply the 
tag Sammy Kaye, with the dam bill- 
ing adding “Out of Swing and 
Sway.” 

Louis Prima and Harry James are 
the main bandleader horseowners at 
the moment. James’ nags stay in 
California. Prima’s, on which the 
music and band businesses have 
Cleaned up occasionally, run at the 
MAJOL Jiracks. . ‘ 


So Fie, s'sees 


ratings | 


had | 
the | 





He Hates Maestros 
Oct. 1. 


An orchestra leader that can't 


Chicago, 

fire a drummer has been devised 
by Al Carter, Chicago drummer. 

} When was fired by a 
small-combo in Salt 
Lake City recently, he began to 
hate band 
He thereupon 
work and made a “mechanical 
band leader,” a contraption op- 
erated by an electric motor that 
waves rhythmically atop a five- 
foot pole (sort of a metronome). 


Carter 
maestro 
leaders with a pas- 


sion. went 


to 


Stickwavers are unnecessary 
anyway, he says, because all they 
accomplish when they stand up 
in front of a band is to distract 
the musicians. 


ASCAP Strain Via 








Leeds BMI Tie 


Broadcast Music, 


setting 


Inc., week 
Mu- 
a new affiliate going into busi- 
with copyrights “(I Love 
You) For Sentimental Reasons” and 
I Told You Lately That I 
You.” While the two songs 
originally BMI material 
| their first publishers, Leeds Music, 
| which now owns them and is in- 
| volved with BMI in Duchess Music, 
|points up possible future ramifica- 
|tions in the whole deal. Leeds has 
ibeen a longtime affiliate of the 
American Society of Composers, Au- 
| thors and Publishers. 

It's flatly denied by Leeds that its 
connection with BMI through 
| Duchess is in any way connected 
| with Leeds’ series of arguments with 
ASCAP over. availability ratings. 
Leeds points out that it bought 
\"“Sentimental” from Record Music 
\Corp. and “Lately” from Golden 
West Music, the Gene Autry-BMI 
firm. Since both publishers were 
| connected with BMI originally, the 
tunes had to remain in BMI, and so 
| Duchess Musie was the answer. 


| siiennaiclindliate 


ANOTHER SPITALNY 
PICKS UP A STICK 


Pittsburgh, Oct. 1. 
Another generation of Spitalny’s 
| will go into the maestro biz this 
|week (4) when Jimmy Spitalny, 
|young son of Maurice Spitalny and 
nephew of Phil and H. Leopold Spi- 
talny, debuts his new band here at 
Vogue Terrace. Orchestra has been 
in rehearsal for several months. 
Jimmy Spitalny actually made his 
bow as a leader while still in high 
school with a student band which 
played class affairs. He was just 
about to get started as a pro couple 
of years ago when Army grabbed 
him. He got out several months ago. 


last 
completed up Duchess 
sic, 
; ness two 
| “Have 
Love 


were via 


’ 








Lawrence, Kenton Dates 


Extend 400 Club Sked 


400 Club, New York, has its name 
band schedule set well into next 
spring. Club's operators have 
pought Elliot Lawrence’s new band 
and Stan Kenton’s orchestra to ex- 
tend the current lineup into May, 
1947. 

Lawrence will occupy .the four- 
week spot between Tex Beneke’s 
orchestra, which opens Dec. 12 for 
six weeks, and Tommy Dorsey, 
who’s due in around Feb. 20 for 
eight weeks. Kenton will follow 
Dorsey for four. Latter incident- 
ally, was to have played the Penn- 
sylvania hotel, N. Y., opening Sept. 2 
past, but extricated himself from 
the booking on the grounds that he 
couldn't afford to lose money. At 
| the 400 he won't. 


Romberg Auditions 


Dallas, Oct. 1. 

First it was Bob Hope and now 
it's Sigmund Romberg, who is seek- 
ing a vocalist. 

Auditions will be held here in the 
studios of WFAA for a gir) vocalist. 
Winner would go on @ 11)8-coneert 
town. +» 
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Dreyfus Sets Up Pub 


| For Morton, James Gould 


Boosts, Based on Other Increases 


Dreyfus music publishing group 
up a publishing firm for 
Morton and James Gould. Company 


| will hold the copyrights on all ma- | 
| terial turned out by the former, con- 

|ductor and composer. 
| Papers were filed in Albany, N. Y., | 


last week. 


AFM ‘Invites’ 
| Diskmen to Chi 
For Scale Talks 


American Federation of Musicians 
seems to have taken a different tack 
on its heretofore abrupt handling 
of relations with industries employ- 
ing its members. In firing the open- 
ing gun in the expected campaign 
|for higher recording scales late last 
week, via letter, the AFM advised 
disk company heads that “you are 
invited” to appear before the AFM’s 
executive board at the Palmer 
House, Chicago, Oct. 14, and to 
|“kindly acknowledge” receipt of the 
|invitation. Diskmen say it the 
nicest request that will probably 
cost them money they have ever had. 

AFM’s executive board will prob- 
ably lay before the recorders a new 
scale only. This will become effec- 





is 


letter, on Oct. 
force until Dec. 


21, 
31, 


in 
with ex- 


and will be 
1947, 


calling for the manufacturers to pay 
the AFM a royalty on each record 
sold. What this new scale may be 
won't be disclosed until the meet. 
Currently, the rate is pegged at $30 
per man per three-hour session, with 
$10 for each half-hour overtime. 
Most prominent on the speculative 
list of items to be demanded is the 
feeling that AFM will set a limit 
on the length of time a master can 
| be used before a new one is made. 
| Diskeries point out that the long- 
time success of such records as Artie 





Shaw’s “Begin the Beguine” and 
Tommy Dorsey’s “Blue Skies” for 
Victor, and Benny Goodman's Co- 
lumbia platters would make them 


a neat source of revenue for musi- 
cians as well as for the union if an 
additional live musician fee for new 
cuttings could be 
cally. 

In any case, it’s apparent in some 
|quarters that few diskeries expect 
|contracts to be negotiated without 
a hitch, since production people at 
several of the companies have ad- 
mitted that they’re pressing as fast 


stock in the event of a musician’s 
strike. A few expect to rely upon 
reissues of old numbers, with one 
company in particular readying 18 
old cuttings for re-release. 





ARA Auction Due 
As Disker Folds 


Los Angeles, Oct. 1. 


Remnants of ARA go on the auc- 
tion block this week, with receivers 
and buyers bidding for the remains 
of what was once a likely looking 
plattery business. Max Fink, attor- 
ney for the creditor group, and Mor- 
ton Garbus, representing the stock- 
holders, are working out plans for 
the liquidation of the company. 

Garbus declared that some of 
them are willing to buy up the as- 
sets with the idea of starting the 
company anew, probably under the 
same label. Understood Ralph Peer, 
head of Southern Music, is a mem- 
ber of a group seeking to buy the 
firm’s assets. 





Vogue’s Souvenir Disks 


ters pressed with pictures 
scenery under the playing surface 
and are of iong-lasting quality. 
seems visitors to N. Y. have been 





tive, as the union points out in its | 


piration of the three-year agreement | 


lowa Court of Appeals Reverses 
Decision in Unemployment Tax Suit 





AFM’s Agency Meet 


American Federation of Mu- 
sicians will meet with represen- 
tatives of all band agencies next 


Monday (7) in New York. 
Subject of the discussion is un- 
disclosed and everyone con- 


cerned is maintaining a tight lip 
about it. At any rate, it’s im- 
portant enough to draw Milt 
Krasny, General Artists Corp. 
executive and go-between for 
that agency in all union matters, 
from California. He arrives next 
weekend. 


Tug-o -War On 
Disk Royalty Cut 


RCA-Victor’s hassle with major 
music publishers over the increased 
|‘payment of royalty fees due to the 








|recent boost in retail price of its 
|pop records from 50c to 60c, is | 
blossoming into quite a tug-o’-war., 
Victor is still seeking to get the 


|majority of major pubs to agree to 
a 1%c fee as against the mandatory 
2c for all disks retailing above 50c, 
and the publishers are still resisting 
despite the agreement last week by 
Herman Starr, head of the Warner 
Bros, group, one of the most power- 
ful publishing combines in the busi- 
ness, to accept the lower rate. 

Most major pubs are burned at 
Starr for his action, which, 
|dentally, he has denied during the 
past week. He asserts he gave Vic- 
tor an okay on the 1%c only on 
condition the company take better 
care of his material. Pubs are a bit 
| unhappy, too, over the retention of 
|Lee Eastman, attorney for various 
major publishers, by Victor. His job 
is to induce them to agree to the 
1%c fee. So far, Eastman claims to 
have go-ahead signals on the lower 








|they will go along with 
charged periodi- | 


as they can to build up a backlog of | 


rate from eight “fairly important” 
publishers, but will not disclose 
which. It’s known that he has con- 
ditional agreements from some that 
the lower 
rate if he manages to get a number 
of other majors to see things his and 
Victor’s way. 

Most publishers, however, remain 
adamant, from their conversation, 
against going along with Victor. 


AULD DOESN’T PLAN 
RESUMING BATONING 


| orchestra a few weeks ago and in- 
tended re-forming next week to play 
the Terrace Ballroom, Newark, has 
bowed out of that date. He does not 
figure on resuming operation as a 
bandleader immediately. His plans 
are at the moment uncertain. 

Auld’s spot at the Terrace, begin- 
ning four weeks Oct. 15, will be 
taken by Sam Donahue's orchestra. 
Buddy Morrow follows. 


Messner, Ex-Army, Back 
To N.Y. McAlpin Hotel 


Johnny Messner, recently out of 
the Army, will resume maestroing 
Oct. 4 at his old stand, the McAlpin 
hotel, New York. Messner is build- 
ing a 12-piece combination composed 
of three trumpets, one trombone, 
four sax and four rhythm which 
goes into rehearsal this week. His 
|run at the McAlpin will be indef- 
inite and he’ll be spotted in the Ma- 
rine Room. 

Messner was one of the first lead- 
ers to go into service. After don- 
ning uniform, his civilian record as 
a maestro pushed him into special 
service, and the band he led at Camp 
| Shanks, N. Y., embarkation camp, 





New York record retailers with|W4S rated one of the best in the 
stores on or near the main stem are | ATmy. Curiously enough, it was a 
finding a curious reaction to the new |SWing outfit as compared with his 
Vogue records. These are the plat- | Civilian novelty combos. 
and | 


«| Hawaii Calls—Musikers 





Hollywood, Oct. 1. 


inci- | 


Georgie Auld, who disbanded his | 





buying them as souvenirs of their| Hope MacKenzie, femme promoter 
trip. Some dealers have had some from Honolulu, is in town trying to 
|of the earlier disks in stock, with|round up bands for tours of the 
‘outmoded tunes inscribed on them. | Hawaiian Islands. 
|\They go over the counter just the| [dea is to fly the musicrews to 
| same. |Honolulu with three-day weekend 
Dealers report that Vogue's few | stands on a flat guarantee, with all 
kiddie disks are good sellers, too, o- | empehsee pariss **#eee8 C¢eeo "ee 


| 
| 


Des Moines, Oct. 1. 
| The band business, which has pa- 
tiently awaited results of an appeal 
/in a court fight here over the valid- 


ity of the American Federation of 
Musicians Form B contract, was dis- 
appointed last week in a test case 
that has received wide attention, 
Decision in favor of the Crystal ball- 
room, Dubuque, Ia., delivered in 
January, 1945, in federal district 
court by Judge Charles A. Dewey, 
which cited bandleaders as de- 
pendent contractors, was reversed 
last week by the federal circuit court 


of appeals. 

This puts the Crystal ballroom’s 
case, in which it was joined by two 
Larry Geer danceries at Fort Dodge 
and Storm Lake, back where it start- 
ed. It had sued the Government for 
the return of $20.98 in federal] un- 
employment taxes, paid in behalf of 


musicians who played the spot under 
AFM’s Form B, which cites the 
bandleader as the employee of the 
buyer of his band, therefore not 
|liable for unemployment or social 
|security taxes, 

No form introduced by the AFM 


has ever caused so much controversy 


as Form B. Most maestro account- 
jants would like to see it junked, 
jand the AFM itself has been re- 


ported at various times on the verge 
of dropping it, particularly during 
the war, when its terms conflicted 
violently with Government restric- 
tions on earnings. 


Buddy Morris 
Prepares Court 
Action on Boost 


Lee Eastman, attorney for the Ed- 











win H. (Buddy) Morris publishing 
group, is preparing a court action 
against the American Society of 


| Composers, Authors and Publishers 
}as a result of an action against him 
last week by the Society’s Publishers 
| Classification Committee. ; 
Two weeks ago, Morris, after ap- 
pearing before the Society's appeals 
board for an availability raise for all 
three Morris, Mayfair and Melrose 
catelogs, drew a 250-po'nt boost for 
‘he Morris firm, which raised it to 
1,000 points. Morris didn’t think 
|that was enough and appealed the 
| action to the director board. When 
he did, the Publishers Classification 
,;Committee appealed the appeals 
| board boost and had the 250-point in- 
|crease nullified and Morris set back 
to 750. 
| This was the second time that 
| Morris and the Society had gone 
through an identical cause and re- 
isult. Last year Morris was rised 
| 250 points and, when it was ape 
pealed, the boost was killed by the 
| Classification committee. Eastman 
| now claims he’s going to court to 
|force his point. He is preparing his 
| case on six causes of action, one in 
|behalf of writer Jack Lawrence, 





| 





; whose bid for a/#boost in writer 
classification was recently turned 
|}down, and the others in behalf of 


Morris. 


| —_— —— ——_ -——_ 
| 


‘Tex Beneke Contract 
With William Morris 
Agency Is Denied 


Last week it was reported from 
several sources that the William 
Morris agency had signed the Tex 
| Beneke-Glenn Miller orchestra to a 
| booking contract, taking it away 
from General Artists Corp., but 
| those rumors were based on the 
|fact that Morris’ one-nighter sales- 
man, Phil Brown, hac set Beneke 
on a trio of college dates in Texas. 
|The bookings, however, do not sig- 
| nify that Morris will book Beneke 
henceforth. As a matter of fact, 
| Beneke doesn’t have a contract with 
any agency. 
| General Artists has been doing 
| most of the band’s booking, and will 
‘continue to do so, according to man- 
ager Don Haynes. Harry Romm, now 
set up in his own office, will handle 
|the band for theatres and Morris 
has the outfit for radio. In the event 
| Morris comes up with a commercial 
jfar the band there is a possibility 
| that agency will get the band for 
jeverything. At the moment, how- 
lever, GAC continues to handle mos¢ 
PERS Ti OO OREO ES BOLT ORs ED 
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OXFORD’S FIRST SONG A SMASH HIT! 


| THE NATION’S NEXT NUMBER ONE TUNE | 


RUMORS 
ARE FLYING 


By Bennie Benjamin and George Weiss 
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A Novelty Twist to the Old Love Theme 


YOU’LL SEE 
WHAT A KISS CAN DO 


By Bennie Benjamin and George Weiss 





This is just the start of a long list of records—more to follow: 





























Guy Lombardo Skitch Henderson Norman Cloutier 
Lovis Armstrong Two Tones (Bennie and George) Men of Manhattan 
Dick Jurgens Les Brown , Lee Hulbert 
Eddy Howard Hal Brooks George Towne 
* ' ' * eeetanesattesiaentcosniomnsnoenecenetne *: Se be waseoonvoeniennoneeet nn 





In Preparation 
A Ballad by Alstone Who Gave You SYMPHONY 


_ SONATA — 


























Only 86 Days to Christmas But We Shopped Early and Came Up With a Natural 


THAT CHRISTMAS FEELING 


By Bennie Benjamin and George Weiss 








Oxford Music Corporation 


1619 BROADWAY, NEW YORK 19, N. Y. GEORGE JOY, President 
New York—EDDIE JOY, ARTIE VALANDO 


Chicago—Ted Travers Hollywood—Billy Coty 
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TRANSCRIPTIONS TO. DATE 
More To Follous 


SAMMY LGW 4 3 
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Alexander Charges Doublecross 


In Losing Basie to Morris Agcy. 





Willard Alexander, who lost the 


Count Basie orchestra last week | Castle Marks Time 
when the latter went back to the s a am 
For Hotel Lincoln Fixing 


William Morris agency, has created 
Lee Castle orchestra, prevented 


quite . 
the | from going into the Lincoln hotel, 


that has occurred involving cent 
Morris agency’s comparatively young New York, by a flood that ruined : 
good portion of the redecorating job 


¢ “partment since Alexander’s | 
peal a from Music Corp. of | done on the hostelry’s Blue Room, 
America seven years ago has so} marks time until the place is put Me 
stirred matters. |shape again by going into the 
A] d lai that Basie’s sev |Knickerbocker Yacht Club, Port 
Alexander claims tha asie’s sev- | rer » tos sal 
erance of relations with him and} Washington, L. I. qt aaron ae ade 
he: cation’ ; night (Thursday); the same nigh 

the latter’s signing of a new three-| i ore are two other major band 


raar Ta) rit ‘ric is > - A ; 5 . 
year contract with Morris is the di | openings in N. Y. Vaughn Monroe 


a blast as a result. Nothing 


rect result of a series of double- | the Commodore hotel and Duke 
— handed him by so-called | Pnington at the Aquarium Res- 
friends. Main item of the latter is a churant 

tipoff given Basie that Alexander 


Lincoln room, after being com- 
pleted, and outfitted with some new 
sound-absorbing material 


had attempted to make a deal with | 
Morris for himself. This called for | 
. =f . " ' type 
Morris to pay Alexander, in return |‘ * st ‘ nese 
for Alex: Bw getting Basie to si wn | Other expensive treatment, was al- 
xan vl as $iZ a . - " 

a five-year booking contract, either | most completely ruined by As — 
‘ coming from a tap inadvertently left 


$15,000 per year guarantee against | ; a ww dance 
35% of the commissions Morris|0Pe? by a workman, New dane 


; | floor, for example, was ruined. 
would earn from the band, or a fiat |! » 


$17,500 a year for five years. Alex- 
ander, incidentally, never had a con- 
tract with Basie. 








Montreal Musicians Hit 


Basie’s peeve against Alexander | S N Off C r 
was based mostly on the fact that | our ote once t 
he had asked Alexander twice to} 0 A k Scal B 
make a deal with Morris, but Alex- | rg, S e oost 
ander stalled each time, meanwhile | Montreal, Oct. 1. 
talking up the deal involving the; first note of the Montreal long- 
money he wows fet irom such an | hair season was a sour one, struck 
eee. Fas Stee Sete had | py Local 406, American Federation 
paid MCA $10,000 for a release to) of Musicians, which announced that 
follow Alexander to Morris. Milt} +ehearsal fees for symp players will 


Ebbins, who has been handling Basie 


ibe boosted a flat 50%, from $2 to $3 
for the past nine years, is now of-| 


: an hour. Boosted rates will apply 
ficially and completely Basie's per-|only to the longhair outfits, profit 


sonal manager. and non-profit making, and is effec- 


tive immediately. 

Les Concerts Symphoniques, local 
/coneert group, throughout the season 
|uses an average of 80 musicians per 
|coneert. Each concert has three re- 
lhearsals lasting 2%2 hours, which 
| which means that the rate boost will 
cost the symp about $7,000 per year 
extra. 

Beefs against the local’s 
have been raised in some longhair 
circles, since, it’s claimed that LCS 
Jack Selig, manager of the record | is non-profit making. That local mu- 
department, complained to cops that | sicians are killing the goose that’s 
some prankster with an odd sense | providing them 
of humor had been offering his stock 
free via the telephone. 

Unknown culprit would call a 


Morris agency, incidentally, denies 
that it paid Basie a $15,000 bonus to 
Sign him to a one-year with-two 
one-year options contract. 





Biz Isn’t Tough Enough 
Pranksters Make It Worse 


Indianapolis, Oct. 1. | 


Lyric Record Shop here got a lot | 
of publicity it didn’t like this week. 





with extra coin. 
Most of the players work on other 
musical activities like radio and 
other presentations, and it’s claimed 
party and play recorded music over | that the symp should be the last one 
the line for three minutes, then an- | to be hit. : 

nounce the title and state that the | Locxl 406ers, however, claim that 
listener could pick up the recording |the fee bas remained static for the 
free by calling at the Lyric for it. | past 10 years and they’re entitled 
“It may be fun for the kids doing it, i? a raise since living costs have 
but not for us,” Selig declared. soared since the rate was first set. 


10 Best Sellers on Coin-Machines 


; oP { Eddy Howard.......Majestic 
1. To Each His Own (10) (Paramount).... ) Ink Spots ..... vege Decca 
- = er eee { Frank Sinatra.....Columbia 
2. Five Minutes More (7) (Melrose) ) Tex Beneke..... Victor 
‘ ‘: ee .4,, | Crosby-Andrews Sis. .Decca 
3. South America Take It Away (7) (Wit’k) ) Cugat-Clarke ..... Columbia 
. ) Perry Como..... . Victor 
4 ) (Se r- JOV ‘ : 
4. Surrender (11) (Santly-Joy) .......... Woody Herman...Columbia 
= : Vo ‘ (Perry Come. ..< asses Victor 
5 If You Were the Only Girl (4) (Mutual). ) Dick Haymes.........Decca 
Pi shai aie { Frankie Carle..... Columbia 
6. Rumors Are Flying (1) (Oxford). ....... ) Betty Rhodes........Victor 
ae. ink Spots Decca 
. Gypsy (23) (Leeds : j 
¥. Gypa omen EOD ENS”! 1 Tnah Syere..... Common 
6. 1 Dont now Enouc! GY (C-P) { Peggy Lee + up « itl 
OF STUD (IS) CoP) cases Fess Bro . Decca 
9. I Don’t Know Why (1) (Feist) Tommy Dorsey....... Victor 
10. 1 Guess I'll Get Papers (1) (C-P) Mills Bros oe. .wWeCca 
" ‘ 
Coming Up 
= Bikied = { Bing Crosby ...... Decca 
Blue Skies-(Berlin) .v.cccscccccccvcces ) Benny Goodman ..Columbia 
Saat aie Day Carine) sc... ddcceseude sce Bing Crosby.. .Decea 
1 Know (Morris) ..... eee Pre Tee Tex Beneke...... Victor 
My Sugar Is So Refined (Criterion) Johnny Mercer......Capitol 
Something Old, Something New (Barton) Frank Sinatra Columbia 
Why Does It Get So Late ‘Harn Haymes+Forrest ..Decca | 
Shanty in Old Shanty Town (Witmark) . John LOng.... Decca 
More Than You Know (Miller) Perry Como. Victor 
, : = {| Haymes-Forrest ... Decca | 
Do You Love Me ‘BV( ) Marry James " Colmmiile 
, , ” ie (Stevens) { Connee Boswell.... ..Decca 
Weer eens Le (Steves ‘see ee") Vaughn Monroe...... Victo! 


am _ \ King Cole Trio......Capito) 

Route GE. 4B) 66 oc bcc oce. ree sore ) Crosby<Andrews Renu 
Temptation (Robbins) ......... Cee-seeeee Perry Como ......... Victor 
ae J at 5 POSEY BMS cic aceccss Capitol 
Linger In My Arms (Bourne)............. ) Louis Armstrong ~ Slater 
Old Buttermilk Sky (Burke-VH)....... Wee OND -is.4se ss Columbia 
My Heart Belongs To Daddy (Chappell).... Shaw-Kallen ..... Musicraft 


and | 


action | 


British Best Sheet Sellers 


(Week-Ending Sept. 19) 
London, Sept. 20. 


pe ery SNe cess ce 
Primrose Hill ........00- Wright 
Down in the Valley...... Leeds 
Harvest Moon .......... Strauss 
Laughing on Outside...Connelly 
Bygones Be Bygones...Feldman 
Can't Begin Tell You. .Chappell 
Johnny Fedora .......... Leeds 
| Do You'Love Me? .Chappell 
Onezy, Twozy ...... seen WOO" 
Land Beginning Again. .Feldman 
Money Root All Evil. ..Chappell 











‘Metro Settling 
Warren Pact 


With Morris 


Metro’s film company is currently 
settling with Edwin H. (Buddy) 
Morris for the purchase of Morris’ 
contractual hold on Harry Warren's 
music, after which Metro intends es- 
tablishing a new publishing company 
in the songwriter’s name. Last year 
Warren made a deal with Morris 
to publish all his works through the 
Warren Music Co., to be operated 
by brother Charlie Warren. 
| Since this’ agreement still in 
|force, Metro cannot proceed with 
ithe launching of a firm for Warren 
under the title Harry Warren Music 
Corp. Morris is said to be asking 
somewhere in the neighborhood of 
$30,000 for its hold on Warren. And 
the deal may be completed before 
the end of this week. 

Metro’s publishing deal with Harry 
Warren, whom it signed to a writing 
contract recently, came as a surprise. 
It had generally been felt that War- 
ren would resume his former pub- 
lishing affiliation with Bregman, 
Vocco & Conn, which marketed his 
material in recent years. Metro deal 
presumably calls for the placing of 
all tunes Warren turns out for Me- 
tro films into the new firm, which 
will be operated as an adjunct to the 
Robbins combine, which Metro now 
| controls, 








is 


c 





PHILA.’S LOCAL 77 WINS 
SYMPH SCALE BATTLE 


Philadelphia, Oct. 1. 

A three-hour “emergency session” 
held between the Philadelphia or- 
chestra and Local 77, AFM, Sunday 
(29) averted a walkout which would 
have washed out the opening of the 
orchestra’s season this week. 

With the first rehearsal scheduled 
for yesterday (Monday), the union 
and the symph management was 
still deadlocked on details of the 
new contract. 

Union demands a minimum of $120 
a week—a $20 raise over last year— 
plus $10-a-day allowance for meals 
and hotel rooms when the band 
out of town. Union officials and 
orchestra management held a meet- 





is 


ing late Saturday (28) night but 
broke up without coming to any 


agreement. Sunday afternoon they 
met again and after a stormy ses- 
sion, agreed on the following con- 
ditions for the new contract: A min- 
‘imum of $110 a week; $10 a day 
travel allowance. The local agreed 
to forego bonuses for recording ses- 
sions. 

Representing the orchestra at the 
meeting was Orville H. Bullit, presi- 
dent of the orchestra association, and 
Harl McDonald, general manager. 
| 





Zittel Resumes Town Hall, 
N. Y., Folk Song Recitals 


Second annual series of midnight 
| folk song recitals at Town Hall, New 
| York, tees off this Saturday (5) 
|evening with a concert by John Ja- 
;cob Niles. Recitals will be presented 
; on alternate Saturday nights with 
other artists including Richard Dyer- 
|Bennet, the Golden Gate Quartet, 
| Josef Marais and Miranda, and Elie 
|Siegmeister’s American Ballad Sing- 
ers 
Ted Ziitel is the promoter. 











ASCAP Meets Oct. 10 


Semi-annual general membership 
meeting in New York of all members 
of the American Society of Com- 
posers, Authors and Publishers takes 
place Oct. 10, at the Ritz-Carlton 
hotel. Meet convenes at 2:30 p.m. 

This affair is not the same as the 
annual spring membership meeting, 
which consists of an afternoon meet- 
ing, dinner and entertainment. That 
occurs in March or April. 





———_ 











It is a sad, thankless, and some- 
ltimes presumptuous task to have to 
report that a champion has slipped 
up If the champ happens to be 
a great one—personally as well as 
professionally—the task becomes in- 
orcdinately difficult. 





jing Crosby has become that kind 
of champ. He has been the non- 
|pareil, the unprocessed cheese kid. 


Jocks, Jukes and Disks 


By George Frazier 








Buddy Clark’s “All By Myself” 
and “This Morning I Knew I'd Fall 
In Love Tonight” (Columbia 37085) 
are further testimony that Clark has 


|} What it takes. He is an extraordi- 
jnarily careful singer, with a good 
|voice and a proper respect for the 

of a lyric. The tunes, by 


the way, are excellent, “All By My- 


gen 
} oe : 
jself,” which is one of the “Blue 


|From the days of “Just One More | Skies’ (Par) medley, sounds like a 
| Chance,”> down through the abund- |Juke smashereo, but its coupling 


' 


{clever and the melody 


lantly talented years, he has been 
wonderful, with a special kind of 
purity in his appeal. Of late, though, 
his seeming disinterest has become 
more and more apparent, until now 
it can no longer be ignored. 

In the entertainment business, 
though, you think twice before you 
criticize an idol, for if it is kind of 
amusing to say that so-and-so has a 
clothespin on his nose, it is almost 
lese majeste to suggest that a Crosby 











Best Bets of the Week 


Rhythm—“The Best Man” 
(Les Brown). ° 

Ballad — “All By Myself” 
(Buddy Clark). 

Novelty—“Why Shouldn't It 


Happen to Us?” (Hildegarde and 
Clark). 
Hillbilly 
(Red Foley). 
Dance—"You'll See What a 
Kiss Can Do” (Eddy Howard) 
and “You Broke the Only Heart 


“Atomic Power” 








That Ever Loved You.” (Elliot 
La rence). 
Hot—“Winin’ Boy Blues” 
(Baby Dodds). 
is not what he used to be. But be 


that as it may, the evidence is too 
stark. The Groaner, although his 
manner still has that incomparable 
kind of relaxation, no longer imparts 
the verve, the dash of his early disk- 
ings, and if you think otherwise, 
listen to his newest releases. 
Crosby's “Pretending” and “Gotta 
Get Me Somebody to Love” (Decca 
23661) are inferior that you are 
apt to mistrust your own judgment 
when you hear them for the first 
time. You are apt to suspect that 
something is wrong with your 
phonograph. But you find out it 
isn’t your phonograph at all. Bing 
is accompanied by Les Paul and his 


sO 


trio (an effective background) and 
the faces should have been good. 
Five years ago, they might have 


been magnificent. Both tunes (“Gotta 
Get Me” is from “Duel In the Sun") 
are the lazy sort of thing which 
Bing used to do better than anyone 
else. But he sings them so indiffer- 
ently that you cannot ignore the 
glodMy conclusion that Bing has 
slipped, Sinatra, Haymes, Como, 
Buddy Clark and a few others are 
cutting him. If it sounds unduly 
harsh on him to say this, it would 
be harsher on the others to keep it 
quiet. 

Crosby’s other disk this week is in 
the nature of a stunt. Jack Kapp, 
Decca’s wily boss, long ago con- 
ceived the novelty value of cou- 
pling The Groaner with other Decca 
contractees e.g. the merry Andrews, 
Louis Jordan, Eddie (“I Hate Pub- 
licity”) Condon, etc. Now Kapp has 
Jascha Heifetz fiddling obligatos to 
Bing’s renditions of “Where My 
Caravan Has Rested” and “Lullaby” 
(from “Jocelyn’) on Decca 40012. It 
is not disclosing any military secret 
to say that Heifetz—even if, on this, 
he’s no Heifetz—takes. the honors. 
Crosby sounds tired, disinterested, 
and, incidentally, badly advised not 
to rest his caravan. All this, how- 
ever, probably will not keep the 
jukes and jocks from spinning these 
four faces. As a matter of fact, 
“Pretending” may prove to. be 
enormously popular, 

Everything considered, the pleas- 
antest release of the week is prob- 
ably “I’ve Told Ev'ry Little Star” 
and “Why Shouldn't It Happen to 


Us?” by Hildegarde and Buddy 
Clark (Decca 23662.) “Star” is a 
perennial, bien entendu, and _ will 


command plenty of attention from 


jukes, jocks, and_ by-the-fireside 
spinners. “Why Shouldn't It Hap- 
pen to Us?,” however, should do 


more than this. It should be terrif. 
The Alberta Nichols-Mann Holiner 
tune is a little gem. The lyric, which 
is shaped along “catalog” lines, is 
is catchy. 
The Pride of the Persian Room has 
never sounded better on the lacquer 
and teams superlatively with Clark. 
Sosnik and his band provide a fine, 











unobtrusive accomp. 





won't be 


scorned. Mitchell Ayres 
and his band background, and O.K. 

Les Brown's “The Best Man” (Co- 
lumbia 37086) shapes as a sure bet 
in the novelty class. Butch Stone 
vocalizes and, as might be expected 
of anyone called Butch, doesn’t get 
too fancy. The side has a_ good 
bounce. The reverse“‘is “My Sere- 
nade.” It has nothing wrong with it, 
but nothing distinctive either. “The 
Best Man,” though, should make the 
biscuit 

The most exciting hot release of 
the week is “Winin’ Boy Blues” and 


“Careless Love” by Baby Dodds’ 
Jazz Four (Blue Note 518). The 
quartet has Dodds on_ percussion, 


Art Hodes on piano, Wellman Braud 
on and Albert Nicholas on 
clarinet. These faces are obviously 
not for general consumption, but a 
“must” with hot fans. Grooved New 
Orleanstyle, they have unimpeach- 
able integrity and some. splendid 
talents. Dodds’ drumming is well 
worth catching. Jocks might insert 
a change of pace into their shows by 
inserting “Winin’ Blues” between 
two fast numbers. 

The surprising click of Eddy How- 


bass, 


ard’s “To Each His Own” has had 
the effect of focusing attention on 
Howard. His newest are. “If I'm 


Lucky” and “You'll See What a Kiss 
Can Do” (Majestic 1072). “Kiss” is 
the baby to watch. It’s a natch with 
the jukeroos. Howard sings it with 
a male trio and in a highly profes- 


sional treatment. With the band in 
the background and plenty soft, 


Howard’s boudoir voice is properly 
cozy. The trio is used with fine taste. 
This, by the way, is danceable stuff. 

Elliot Lawrence’s “You Broke the 
Only Heart That Ever Loved You” 
and “Five O'Clock Shadow” (Colum- 
bia 37084) demonstrate that this out- 
fit has a good chance to get on top. 
“Shadow” is a pleasant instrumental, 
but “Heart” is the click side. Law- 
rence opens it with his piano, which 
is remarkably unexhibitionistic, and 
the disc moves into a vocal by Jack 











Suggested Program 
For Disk Jocks 


“Oklahoma!” (Overture disc 
from Decca Album )—Jay Black- 
ton orchestra. 

“I Can’t Give You Anything 
But Love”’—Louis Armstrong 
(Okeh version). 

“I Can’t Give You Anything 
But Love”—Ethel Waters and 
Duke Ellington (Brunswick). 

“You Go to My Head”—Sina- 
tra (Brunswick). 

“Tschaikowsky"”—Danny Kaye 
(Columbia). 

“It's Only a Paper Moon”— 
Paul Whiteman (Victor). (This 
as a period piece presenting a 
few superb bars by the _ late 
Bunny Berigan). 

“The Whiffenpoof Song”—The 
Yale Glee Club (Columbia). 








Hunter and then one by Rosalind 
Patton. The whole thing is quiet and 


melodic and an all-round bet. 

The best folk release this week 
is Red Foley’s “Atomic Power” 
(Decca 46014.) Reverse—‘Have I 


Told You Lately That I Love You?” 
—-is so-so. “Atomic Power,” though, 
is just corny enough to spread its 
appeal beyond folk locations. This 
baby might catch on. Foley, who 
sounds like a doorman at the Roxy 
named Fred, is a real prophet of 
gloom and, if his cosmic cerebration 
is rather funny, it’s rather listen- 
able too. Jocks and jukes are mak- 
ing a big mistake if they don't give 
this one a try. With a little plug- 
ging, it might catch on. 

Tony Martin’s “Rumors Are Fly- 
ing” and “And Then It’s Heaven 
iMercury 3032) are, unfortunately, 
not as good as they might have been. 
“Heaven,” however, should get & 
good play on the jukes. Given the 
advantage of astute backing ¢.8- 
Eddy Howard’s “You'll See What 4 
Kiss Con Do,” Martin can grow 
jukeristicoally significant. Even 45 





(Continued on page 50) 
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Everyone Predicts—A Sure Hit! 


The Whole World Is 
Singing My Song 


Lyric by MANN CURTIS Music by VIC MIZZY 











Cute... Clever... Novelty! 


Put That Kiss Back | 
Where You Found It j 


Lyric by CARL SIGMAN Music by PETER DE ROSE 














Duke Ellington's latest And Greatest 


Just Squeeze Me 


(BUT DON'T TEASE ME) 
lyric by LEE GAINES Music by DUKE ELLINGTON 





— —— - 
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Band Reviews 





GEORGE PAXTON ORCH (16) 
With Gene Willams, Johnny Bond 
Andy Kirk Orch (19) 

With Beverly White, Joe Williams 
Aquarium Kestaurant, N. ¥. 

Ber Harriman, operate ot this 
Si VK ving spot just of Times 
Sa n ilong seve! Ave { 
\ i ivel mue! Cc! ce to c- 
eca vyher he first established a 

h-poricec dan « \ here ast 
\ i Most maestros an gency 
men felt that he coul t make a go 
of the operation at the prices he 
was paving (up to $6,000 weekly). 
Neither did they care for the type 
of patronage the spot catered to, 
consisting mostlv of drop-in service- 
men, jitterbugs. ete. who, when} 
Harriman first installed bands, could | 
sit and dance with no minimum or 
cover. Recently, a cover system was 
installed ($1 weekdays, $1.50 week- 
ends) without disturbing the tvpe or 
Vol of the spot’s b 

\l tro no nave pis er Tne 
Aq look at it as < ( ‘ol 
€) a) a bus Css, 0 ocaltl¢ i 
least. Thev spout about getting ciose 
to a strata of their public that 
hasn't had much opportunity before 
to Ce na them wo Thev 
" ant to ) bac! Too, othe enci — 
and aestros have sec tne DOSSI- 
bilities in the salaries Harriman is 
oaving and wou'd like to pay for 
the best bands in the business, and | 
the result is a constantly growing | 
list of bands booked or mentioned 
to work the snot. Harriman would 
like Guy Lombardo, Sammy Kave 
as well as Tommy Dorsev. So, it 


? 
i 
scems. t um is here to sta 


bished Aquariun mere 
nearly suited to George Paxton’s 
kind rhvthms. Band, which is a 
departure from usual run cf brass- 
bi outfits featured here. capital- 
izcs well on the break. There 
been much bigger names at this poor 
man’s Stork end Paxton might not 
draw as well as some, but it’s doubt- 
ful whether the floor was ever more 
crowded. He has a smart combo for 
a-neing and listening. 

Reom has been given near an 
fintime atmosphere as its lavout will 
allow. with the bandstand moved 
further to the rear and to the other | 
side of the room. Paxton, on his 
first booking under Joe Glasevr’s 
ABC, sticks pretty much to sweet 
commercial but hep- 


he Aquar s 
' 


1s 


Refut 


ot 


ng 


have | 


as 


stuff, 
sters with an occasional 

After about three weeks layoff, 
vocalists should have been well re- 
hearsed in their numbers, but almost 
without exception, had to read lvries, 
which cut into tune selling plerty. 
Gene Williams weighs in nicely 
while Johnny Bond handles novelties 
such as “I’m a Big Boy Now” for 
bandstand oglers. 

While its dansapation is okay, Pax- 
ton could improve on the band’s 
showmanship. Right now Bond pro- 
vides most of the latter and even he 


pleases 


inclines a little to deadpan. As al- 
ways. however, the bulk of Aqua- 
Tium’s sight entertainment comes 


from the dance floor. 

Andy Kirk band (19) spells Pax- 
ton on the bandstand and is scme- 
thing of a rarity among! the senia 
groups, who have a definite leaning 
toward le jazz hot. Kirk’s outfit is 
Straight commercial and as_ such, 
feir enough. 

That loose, relaxed style that coes 
so well with noc dling around a 
rhvthm background only sounds 
slonpy when superimposed on ar- 
renveements. Result has_ tootlers 
Starting and ending with as much 
unision as a lot of first- -day draftees, 
a fault, however, that can be found 
ir virtually every Negro band. With 
sere og circumstance doesn't ne- 
Cc Tiv 


| interfere with the band’s 
a’ ity to generate excitement and 
ve" ‘tion, 

“irk’s outfit features Joe Williams 
ie Beverly White on 


the vocals, 


both okay but not killers. 


I©’S FLGART ORCH. (16) 

With Marge Long, Terry Parker 
Hotel New Yorker, N. Y. 

_Les Elgart’s orchestra, which ex- 
cited much commenti last winter 
playing from “— _—— Cabin, En- 
elewood Cliffs, got its biggest 
break last + nh Ww a it was rushed 
ir‘ the New Yorker's Terrace Room 
q'lowing settlement of the hotels- 
rsicians strike in N. Y. Having 
eetten such a break. Elgart’s chances 
of capitalizing on it are very 
fer he has a good band. 

There’s only one thine 
his band—the leader himself. His 
fenting needs polish only experi- 
ence can bring. He plays trumpet, 

nxt enough of it to make anyone 
sit up and take notice but enouch to 
class him as a playing maestro. Each 
of these items, while they're 
pertant, are not serious enough at 
the moment to block seriously the 
bend’s progress, Outfit itself, com- 

sed of four trumpets. three trom- 
ones, five sax and three rhythm, 
plays well together and it is 
equipped with a fine library 

Bill Finnegan, one of the out- 
standing arrangers in the field, sup- 
plied the major portion of Elgart’s 
material. All crack stuff, it covers the 
ficld. There are excellent standards, 

pons and some good originals, the 
tailoring of which _Bives the outfit 
dis'*>’ ri 


good. 


‘rons with 


| Brigade. 


jumper. | 
| 





| Robert 





| 10 Best Sheet Sellers 


| "© «Week Ending, Sept. 28) 

| To Each His Own. .Paramount 

Five Minutes More.....Melrose 

—= Rumors Are Flying .Oxford 

‘ tf You Were Only Girl. .Mutual 

the performance of the tunes is al- So. Am ke It Away... Witmark 

ee vibrating - : Sui Santly-Joy 

ae | ’ hoi . aa nal Lost Witho You Advanced 

amonition tay. Te ' [ Guess I'll Get Pape C-P 

i vo ly hy ( Gyps' Leeds 

voles inane. , 0 | Don't Know Enot C-P 

ne } ~ , 

ptt tg te Coming Op <) 

Th I Akwas BV¢ 

ENOCH LIGHT ORCI (14) I Don't Kno Why Feist 

With Evelyn Kent, Danny Sullivan Old Buttermilk Sky. Burke-VH 

Hotel Taft, N. Y. Linge. My Arn Bourne 

Enoch Light’ orchnestry v ll never Ms Sugar So Refir ed Criterio1 

be the answel to jitterbug’s prayer, | You Keep Coming Back : Berlin 
but its muted brass rhythms are 


patterned glove-tight to the require- 


ments of the Taft G1 Group sel- | 
dom delves into the jump catalogue, | 
and, on those rare excursions, 
doesn't resort to open horns to make 
a point. In short, it seems ideal for 
the spot 

Mnestro ocensionally lls in the 

y brass five reed three rayth m 

1U! ome iit fiddlis 

Ss part he tic! rettvy Close 
standards, pus ! Dbrass es 
soft reeds with a fi inly solid r} vtl 
beat. Ocensionalliv he ventures 
the realm of new and untried num- 
ers 

Schmaltzy dance renditions keep | 
floor packed during the short tern 
session. Because the band plays a 
two-hour lhincheon set with a couple 


of wire pickups, their evening chores 
are limited to three hours, ending at 
9:30 p.m. Two vocalizers, Evelyn 
ent and Danny Sullivan, split hon- 
€ ‘s about evenly, with Sullivan stick- 
ng to ballads and Miss Kent taking 
the jump tunes Both do good 
straight jobs but are short on selling. 
Light follows a name-band cue in 
culling a smaller combo out of the 
group for specialty numbers. Light 
it’s called, consists of 
section plus a trum- 
pet. trombone and tenor sax. Favor- 
ite seems to be Ellington’s “C Jam 
Blues.” Group is okay, but limited 
by the room's general atmosphere as 
to the amount of drive it can pro- 
duce Tomm. 


as 


usual rhythm 


JIMMY TUCKER ORCH (7) 
President Hotel, Kansas City 

For its fifth anniversary 
music, the President drew 
its heaviest former 
Tucker’s combo, which played a 
dozen weeks here about a vear ago. 
Leader Tucker strums electric guitar, 
warbles and handles arranging— 
along with bassman and _ pianist. 
With. instrumentation of violin, 
eee, sax and drums _ besides, 
they get a brand of sweet, smooth 
rhythms out for the patrons. Book 
is composed of conventional pop 
tunes and old faves, running the 
gamut of tempos for the terpers. In 
other words, is strictly for dancing, 


but good. 

It’s a back-home deal for Tucker 
who makes this his home and head- 
quarters, and crew is likely to equal 
run here. Quin. 


week 
up one of 
favorites, Jimmy 


ace- 


its former 





| CLAUDE THORNHILL ORCH. 
With Jean Shirley, Buddy Hughes 
Pennsylvania Hotel, N. Y. 

_ Claude Thornhill’s new orchestra 
is really something. Playing its first 
date in New York since beine reor- 
ganized following Thornhill’s dis- 
ch sarge from the Navy, the band 
| built on arrangements used by the 
leader before the war, and it's still 
far ahead of contemporaries. It’s a 
1 fine combination of four trumpets, 
two French horns, three trombones 
Six sax and four rhvthm. one that 
has a fine chance of zoom ing into 
the top brackets and providing the 
new name that the band business has 
needed for some time. 

While the combo 
same lines that typified Thornhill’ 
prewar ideas, there is one imvrove- 
ment that is most important. Except 
for one or two arrancements heard 
in the course of a three-hour listen- 
ing session, all are danceable pieces. 
Before the war one of Thornhill’s 
faults was that his band was rather 
unwieldy at up-tempo numbers. This 
j has been corrected with the excep- 
| tion of the aforementioned items. 
One of the latter is an arrangement 
of “South America, Take It Awaf,” 
Which is musical monstrosity. 

Otherwise. this is a crack 
that plays ballads niftily and kicks 
out rhythms with equal precision. 
Couple that to Thornhill's lazy style 
;}of punching melody frem a_ piano 
|and you have a combination likely 
| to places fast. 

In the vocal department is where 
Thornhill is missing at the moment. 
He has Buddy Hughes and Jean 
Shirley. but neither is up to. the 
standard of the band Wood. 


(19) 
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is based on the 





band 


So 





im- | 


Stolz Shoving Off 


Stolz, Viennese composer 
and writcr of “Two Hearts in Walt: 
Time,” leaves the U. S. this week on 
a two-month concert tour of some 60 
European cities. 


| cities. 


Junket, originally set for this 
summer, calls for Stolz to appear as 
guest conductor of various continen- 





tal symphony orchestras. "is wife 
reply 


“PreaAmnen 


. 
Pretending Capitol 
' 


Somewhere in Night Triangle 
September Song Chappell 
Pity to Say Goodnight .Leeds 





| a. 





$1, 375,000 ASCAP 
Divvy, July-Aug. 





American Society of Composers, 
Authors and Publishers’ third quar- 
ter distributable revenue, for the 
| period ended Monday (30), will 
closely approximate the take of the 
second quarter’s $1,948,000. July 
revenue totalled $775,000 and Au- 
gust, usually the slowest month of 
the year, accounted for $600,000. 
September is not finally computed. 

These figures are running neck 
and neck with the 1945 quarterly 
tnke. which gave ASCAP an overall 
domestic distributable revenue of 
approximately $7,200,000. 





‘Bad Weather, Poor BO. 
| Still Dogs Harry James 
| 


Sept. 24. 
consider- 
bumpe expected to 
reaped Harry James on a one- 
eht stand here last Tuesday (17) 
the Shrine Auditorium 
Band attracted 
of 1,200, considerably 
ty. accounting for gross of $3,000 at 
$2.50 per head. With James walking 
off with guarantee of $2,500, pro- 
motors Buster and Bob Fite were 
lucky to break even on the date. 
Fitcs have booked Charley Barnet 


Phoenix, 

An 
ably 

be 
ni 
at 


all-day watered 


the 


rain 
Zross 


1 
DY 


attendance 
under capaci- 


limp 


for one-nighter October 3lst at 
Riverside Ballroom, to be followed 
by Hal McIntyre. 


Ira Gershwin 
Schwartz. songsmiths of 
don’s new musical, “Park 
have formed Putnam 
sociation with Max Dreyfus, to pub- 
lish the score. Former also con- 
nected with New World Music, 
other Drevfus firm. and be: 
partner in Gershwin Publishing 
Corp., a Music Publishers Holding 
Corp. (WB) aifiliate. 

First pressings for Decca of two 
“Park Avenue” numbers have al- 
ready been made by Judy Garland. 
They're “There’s No Holding Me” 
and “For the Life of meal 


WGN, Chi, Drops Band 


Arthur 
Max Gor- 
Avenue,” 
Music, in as- 


and 


is 
an- 


ides is a 


ra 


Chicago, Oct. 1. 
WGN. for vears considered by 
Chicaco publisher's contact men the 
|town's No. 1 spot for plugs because 


of its powertul late evening western 
coverage, may be dethroned by 


other local 50,000-watiers, inasmuch 
as its new programming schedule 
calls for a 12 to 1 a.m. platter 
parade six nights a week, starting 


this week 


Prior to program change, siation 
ranked first among all stations in 
the Chi area for after-midnight 





| brqudeasts 


Prom B. Extends 1-Niter 
Policy to Four-Day Runs 





Minneapolis, Oct. 1. 

Prom, onivy Twin City ballroom 
using name bands, will expand the 
policy Bands will be booked in 
for four nights a week, instead of 
only one or two, as. hitherto. 

Policy has its inaugural this week 
with appearance of Bob Berkey 
orchestra tomorrow (Wednesday) 
throush Saturday. Frankie Carle 
ramer 34 Monday (9) 


On Start of S.W. Dates 


‘PARK AVE. SONGSMITHS 
SET UP IN OWN PUB CO. 


Remotes After Midnight 


usic 


.Lud ¢ 





of 


| Leo 











| 


| 
| 
| 


‘Monte Cristo” .Musicraft 
Dee and Tweedle De Dum” 
as musical director 
for “The 
“The Birds and the 
George Bassman 
Erdody first 
nal 
contract with 
Title of J. Arthw 
Heart Goes Crazy,” 
Jimmy Van 
Rosenberg 
ing it impo: 
West Music, new 
in N. Y., had 
banned by 


Secret Hea rt” 
Bees” at 


to 


score 
Metro 
compose 
S chore as al 
The 
Decca 


Rank’s 


must 
an Returt 


new 


origi score [ol 


Paull- 
“Let's Put Our 
lo 


Heusen 
Ss tune, 
sible get office space 
firn) owned by 
first tune, a 


networks. 


at Metro... 
“The 
of 


“London 
to conform with tag of tune in score by 
Pioneer 
Dreams Together” 
tor 
Nat Frever, 
calypso item 


ST 


Notes 


Billy May inked to arrange music for the Phil Harris radio assignments 
Gluskin and Lucien Moraweck completed score for “The Return 
will release 
album in November.:. 
of Embro Pictures... 


Eddie Cantor's “Tweedle De 
.-Emil Coleman signed 
.Bronislau Kaper turned musica} 
Georgie Stoll inked to score 

Arnelo 
directo! 


Rin Tin 


Affair” 
for Romay P 
Tin’ C 


score 


at Metré 
ictures 


ass Daley e 


Town” film to be changed to “mM 


Johnny 


to 


soon to work 

Jack 
music company 
former head of 


tagged “He Like It, 


go on late 
Robbins find- 
in N. Y. East- 
Maestro Music 


She Like It 


new 


Songs With Largest Radio Audiences 


The {op 33 the week. 


songs of 


based on the copyrighted 


Audience Co e 


age Index Survey of Popular Music Broadcast on Radio Networlks Pub- 
lished b the Office of Research, Tu 
S 7 Wee of Septe mber 20-27, 1946 

And Then It’s Heaven aes eee Remi 
Blue Skies—*"Blue Skie PTT ere em 
Come Rain Or Come Shine “St. Louis Woman” ..ccco coe Crawiora 
Cuban Pete Ds cha so eec cam Fox 
Doin’ What Comes Natur'llv—*"Annie Get Your Gun”,.......Berlin 
Five Minutes More » ee.- Melrose 
Gypsy ; (00.60 060600 skcOOGn 
1 Don’t Know Enough About You....... ....... ere Tre re a 
{ Don’t Know Why—7" Faithful In My Fi ishion” weer se Tre 
I've Got Sun In the Morning “Annie Get Your Gun” Serlin 
Pe wee BAe WIGDOUL TOU. ... 6.5.65. 00bo00 0000 Advanced 
If I'm Lucky “If ['m Lucky” PTY eee it PROUT ORE Triangle 
If You Were the Only Girl... ......... aes Mutual 
oe i Sree Ee MY COORG s os k os cdi Seeds sues oa gawk Leeds 
Linger In My Arms a Little Longe Baby .Bourne 
oe mer Ee Oe MORO. 6.5 65.5 ores 2s HONE Ae ‘ Capitol 
Ole Buttermilk Sky Teretars f. .Burke-VH 
On the Boardwalk Three Little Girls In Blue”’..........BVC 
Rumors Are Flying Pid Oxford 
September Song PERE eT re 
Somewhere In the Night—*"“Three Little Girls In Blue”. . Triangle 
South America Take It Away—”*"“Call Me Mister”. . eee. Witmark 
Surrendei . oe Santly-Joy 
That Little Dream Got Nowher: “Cross My Heart”... .... Famous 
They Say It’s Wonderful—*"*Annie Get Your Gun”....... Berlin 
This Is Always—*"Three Little Girls in Blue”..............BVC 
To Each His Own—‘*“To Each His Own” Paramount 
Under the Willow Tree pientet’candeweeeean Peter Maurice 
Wherever There's Me There You 600k davendene eee 
Who Told You That Lie” oes eee -teEVENS 
Why Does It Get So Late So Farly , ei ote 69 eee 
Without You (Tres Palabras)—*"Make Mine Music Souther: 
You Keep Coming Back Like a Song “Blue Skies” Berlin 

Following sovgs are those that did not have enough perjormance credits 
on the week to be included in the top group. They mosily are tues 
rising in popularity. 
A Garden In the Rain vigemny va Melrose 
All the Time , ee Robbins 
Along With Me Call Me Mistei seeeuns Witinai 
For You For Me Forever More ai , Chappel! 
Girl That I Marry, The rrr Jae Burke-VH 
{ Guess I'll Get the Papers and Go Home. a ie ee 
In Love In Vain “Centennial Summer” ...... a alee oes eee Seer 
I've Never Forgotten “Sketch Book”....... FE. HW. Morris 
Just the Other Day he re ee ‘Shapiro 
More Than You Kucw - Milles 
Night and Day oe Harms 
Old Lamp-Lighter, The ..... Shapiic 
Passe... eer Feist 
Route 66 cowEn T. B. Harms 
That’s My Home ..... iawn ‘ Leed. 
MO “MenoUEtIeS ...cccccveccess ere errr ere ree C. K. Harri 
Whatta Ya Gonna Do BMI 
Whole World Is Singing My Song.................e06. Robbins 

4 Filmusicat. * Lega blusicai. i BMI Licensed. 


Musicraft’s N. Y. Shakeup, 
Major HQ to Be on Coast 








ASCAP ADMITS NEW 
PUBS, WRITER MEMBERS 


In a general realignment follow- At last week's meeting of the 
, , . : borrd of directors of the American 
ing prexy Peter Hilton’s Coast trip. | Society of Composers. Authors and 
four execs have leit Musicraft'’s New | pyblishers. a number of new pub- 
York offices and a new recording | lisher and writer members were ad- 
chief has been adced in Los Angeles. mitted. In the pop “ _ = ho 
i wie ‘ s are Jack PPOOKS, - 
Mike Elliott and Charley Roberts, |ivey Murray, sc Kenneth 
sales promotion bosses, Gordon Mer- | Lorin, Alfonso D’Artega, Richard 
cer, east coast recording head, and DuPzace,. Carl Fischer, Johnny Forts, 
Frank Oberndorfer, assistant ad/ Ray Gilbert, Ted Klages, Lee Kun, 
manager, have been dropped in the } Bisco] Palmer. Reidy Reid. Jo eph 
shakeup. Luis Valentin has been 'A. Ricciardello. Frank Skinner and 
Made west coast recording chiel | Justin Stone. Standard writers, 
Vacancies in the N. Y. office will | Peter Mennin, Albert Elku 
not be filled, since production, re-| Publishers include the new 
cording, and distribution ticups have | George Simon, Inc., Farrow Music, 
left the company overstaffed. Hil- | Fowler Music, Spina-Green Music, 
ton said that because of the over- | and Caribbean Music. All publish 
load on eastern plants, much of Mu- ! pops. 
sicrait’s activity would be moved| * - 
ee eee agian a Paul Douglas’ Barroom 
eportec “om other sources a . - 
Atlas Corp. has expressed interest | Ballads for Majestic 
in the disk firm and is preparing to | Paul Douglas, “Born Yestercay 
sink money into it, although no deal | siar, has cut two sides for Majest 
has be@n ftinalized as vel. Maj rity tecords as an opecnei to a new 
of Musicra(t stock is owned by Jef-|“Tayern Tales” serie: 
ferson Travis. Platter backs recitation 0! “Fact 
In another staff move, company |on the Barroom Floor” wit! ‘It 
has shifted Herbert Sachs from its |Was Down in the Lehigh Valley. 
Norwalk, Conn., pressery to general |It’s planned to do “Cremation 
supervision of all east coast plants. |Sem McGee” and other wk 
and direct heading of outfit's new | room ballads in the future, 
Ossining. &N. Y., operation. Prior to | Douglas making masters in the West 
coming with Musicraft Sachs was |Coast plant while on lecatio! io] 
veepee ot Guild Records picture version of the play. 
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{ING THE HARD-WON CLICK 


CCR UPR Ee  ee 





THANKS CHIEFLY TO THE SENSATIONAL RECORD 
BY THE MILLS BROTHERS—DECCA #23638 





Like its forerunner “Paper Doll” by the same writer, 
JOHNNY BLACK, Too Many irons” has been a tough 


baby to start but, thanks to the Mills Brothers and 
the other artists who recorded and broadcast 





it, this great commercial song has finally 
landed in the top strata. 


WATCH IT FROM NOW ON! 


“ANNOUNCING . THE UNBELIEVABLY BEAUTIFUL SCORE ? 
OF 


“GARNIVAL IN COSTA RICA” 


20th CENTURY-FOX TECHNICOLOR PRODUCTION 
With a Carload of HITS by ERNESTO LECUONA 


First tunes to be published — all gorgeous American-style 








) fox trots, with lyrics by Harry Ruby are: 


ANOTHER NIGHT LIKE THIS . Mi VIDA 
COSTA RICA e I'LL KNOW IT’S LOVE 





RELEASE DATE FOR RECORDINGS 
AND BROADCASTS 


NOVEMBER 1, 1946 








@® 
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50 ORCHESTRAS-MUSIC 
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MPPA General Member Meet Oct. 8 
To Discuss SPA Accord Proposals 


‘here will be a general meeting | mags and other sideline revenue. 


of all members of the Music Pub-! Others disagree on the same point, 
l ers Protective Assn. at the Astor | outlining logically-sounding reasons 
ho N. ¥.. Oct. 8. to discuss the | why a flat 50% split is not always 
p wosals of the Songwriters Pro- | justifiable Other pubs put a ten- 
t ve Assn. in the new contract de- | tative okay on the sliding scale of 
\ i by it to succeed the current | royalty payments on sheet music 
a ement with publishers, which | sales and are violently opposed in 
exvires Dec. 31. By that time, MPPA | their contentions by other pubs 

attorneys will have completed re- | SPA has appointed a committee 
ducing the legal terms of the SPA | 4¢ Freq Ahlert and Milton Drake, 


proposals into layman form 
Meantime, terms of the SPA pro- 


the contract com- 
to the trade press 


who chairmanned 
mittee, to speak 
and also set up a negotiating com- 
mittee to conduct the ironing out of 


posed contract have occupied almost 
the full time of major and minor 
publishers alike during the past 
with 


weck. Thev’re a constant source of | the new contract representa- 
discussion, pubs tearing them down | tives of the publisher faction. This 

by poi Some agree. for ex- | group consists of Ahlert, Charles 
#8 le, with the songwriter’s request | Tobias, George Meyer, Edgar Leslie, 
for 50 of all income from lyric Stanley Adams and Drake. 








oe ne 


a 








Hit Tunes for October 


(On Records) 


BEST MAN, THE —- a 


Les Brewn—Col. 37086 * King Cole Trie—Cap 304 
Rome Vincent—Dec.* * Sunny Skylar—Mercury* * Opie Cotes—Four Ster® 


BLUE CHAMPAGNE -... 


Jimmy Dorsey—Dec. 3775 * Freddy Mertin—Vic. 20-1878 
Frankie Mesters—Okeh 6279 * Chris Cross—Corenet 10 


COFFEE SONG, THE 


Louis Prima—Maj. 7191 * King Sisters—Vic. 20-1943 
Frank Sinatre—Col. 37089 * Dorothy Cleire—World-Wide* 


EVRYBODY LOVES MY BABY, 


MY BABY (coos) 


Tex Beneke—Vic. 20-1914 * Pied Pipers—Cap. 279 
Three Suns—Maj. 7180 * Gene Krupa—Col, 37078 


| GUESS I'LL GET THE PAPERS 


AND 0 HOME (Campbell-Porgie) 
Mills Brothers —Dec. 23638 * Hal Derwin—Cap. 288 
les Brown—Col. 37066 * Herbie Fields—Vic. 20-1962 
Hel Mclntyre—Cosme 507 * Ray Herbeck—Four Ster 1132 
Shep Fields—Vegue 764 * Tommy Ryen—Femous 7004 


IT’S MY LAZY DAY 


Vaughn Menree—Vic. 20-1892 * Evelyn Kpight—Dec. 18902 : 
Smiley Burnette—ARA 4002 og 


MISSION OF THE ROSE, THE, 


Modernaires—Col.* * Vincent Loper—Mercury” 
Al Donchve—Feur Ster* * Enoch Light—Centinentel* 


MOON OVER BROOKLYN ... 


Guy Lembardo—Dec. 18809 


TOO MANY IRONS IN THE FIRE 


Curt Massey—Cadet 205 * Mille Brothers—Decca 23638 (Marks) 
Teny Pastor—Cosme 498 * Ginger Snaps—Vic. 20-1960 
Medernaires—Col * 


VEM VEM 


Jose Morand—Apolic 1007 * Don Jose—Gotham 10! 
Nore Morales—Maj.* * Panche—Dec.* * Enric Madriguera—Vegve* 


WHATTA YA GONNA DO --: 


Helen Forrest—Dec. 18908 * Louis Prima—Maj. 7191 
Levis Armstrong—Vic. 20-1891 * Billy Butterfield—Cap 265 
Phil Brite—Musicraft 15080 * Bobby Byrne—Cosme 488 

Nick Lucas—Diemond 2019 * George Sarry—Coronet 17 
Opie Cates—Four Star 1124 * Johnny Aladdin—MFS 1503 
Shep Fields—Vogue 764 * Sunny Skylar—Mercury~ 


WHEREVER THERE'S ME 5 "" 


(Republic) 
Betty Hutton—Vic. 20-1915 


WHO TOLD YOU THAT LIE? -. 


Connie Boswell—Dec 18881 * Vaughn Monroe—Vic. 20-1892 
Phil Brite—Musicraft 15073 * Horry Cool—Sig. 15031 


WITHOUT YO (TRES PALABRAS) 


(Peer) 

Andy Russell—Cap. 234 * Desi Arnar—Vic. 20-0158 
Jayne Walton—Mercury 3002 * Nore Morales—Maj. 5000 
Randy Brooks—Dec. 18874 * Jock Carroll—Music Art 750 

Tony Martin—Mercury 3019 * Chuche Martiner—ARA 5006 
Kaye Brothers—Stork 1014 * Elsa Miranda—Alpha 12205 
Neel de Selva—Pan-American 135 * Frankie Carle—Col 37069 
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Lester Sacks to Sinatra 


Leste 


Sacks resigned as a mem- 


ber of the Barton Music staff last 


week in preparation for joining the | 


new Frank Sinatra Songs firm being 
set up by the singer. Sacks left Bar- 
ton as of Friday (25) and will mark 


time until Sinatra’s new setup gets 
| underway, which isn’t likely for 
several weeks yet 

Singer and his attorneys, Henry 


ind in a huddle 
of his withdrawal 
from Barton Meanwhile, Manie 
Sacks, Columbia Record executive, 
states that Sinatra has not demanded 
ithat Columbia hold up the release 
of any Barton tunes recorded for 
that company by the singer, con- 
trary to reports that Sinatra had 
|made that demand. Columbia will 
use its own judgment on the disks. 


Glen Isle Lease 


Sol Jaffe, are still 


over the terms 





———_——_.. 


| ° e 
| Inside Orchestras—Music 


Forthcoming tours by the bands of Tommy and Jimmy Dorsey, on their 
way east from the Coast, for theatre and location dates, will begin to plug 
| the film the pair made in Hollywood this summer. Ads and exploitation 
for the various dates they'll play will stress the “Fabulous Dorseys” 
of the pic. It will be released later this year. 

Jimmy Dorsey opened Friday (27) at the Plantation Club, Dallas, the 
start of a series of one-nighters and locations leading him into Frank 
Dailey’s Meadowbrook, Nov. 19. T. D. opens Saturday (5) for two weeks 


title 


for at the State Fair, Dallas, at a reported $20,000 weekly He's got a one- 
nighter at the Us of North Carolina later this month, for which he’s 

claimed to be drawing $10,000 flat 
“My Heart Belongs to Daddy,” included in Artie Shaw's Musicratt album 
of Cole Porter tunes, is making quite a rumble in the east, there are some 
who think it may turn out to_be another “Begin the Beguine” for him 
if 


that happens, it will be ironical since RCA-Victor recently forced Musicraft 

to delete a new version of “Beguine” by Shaw from the album on 

basis of terms of Shaw’s old*Victor pact, which prevents him from making 
| the tune for anyone else. “Beguine” 
| him a big name in the band biz. 


' 
| 
i Kitty Kallen, Musicraft soloist, who works with him on the dis! 
| 


was Shaw’s first big hit and it made 


As pointed out in Variety several weeks ago, the profusion of majo: 
band contracts coming up for renewal within periods up to the next 12 
months, has started a lot of angling by agencies for 
| agencies. 


leaders tied 
One major booker recently came very close to snagging 


to rival 


one ol 
Dj k r ) ni d the top names of another outfit, and it may still happen 
IC e S e le | One of Duke Ellington's purposes in playing the Aquarium Restaurant 
. ; N. Y., starting Oct. 3, is that it puts him close at hand for the start of 
Pee Island Casino, New Rochelle, rehearsals of “Street Music,” on for which he will contribute some 25 
N. : suburban name band spot, | rrivinal tunes. 
| may be in different hands next sea- “Music” is adapted f1 Gav's standard “Macede's Oeera” with ; 6 
son. M. L. Dezutter, who has op- a A tionary Rrra een Hig gurinink gy -volghh agp lee gta 
erated the spot for years on lease version of book and lyrics by John Latouche. Show goes through its first 
i i ges a dig . p... | Practice run Oct. 7. It will be directed by John Houseman and produced 
from the Westchester County Park | by Perry Watkins and Dale Wasserman 
Commission, has been the target of | ee ae : ——— 
several offers to buy out his lease | 
on the spot. At the moment, there 
are no deals pending for the build- | Nl e at 
ing, it’s emphasized by those close to | D 
him, but, according to trade talk, the 
way is open if enough coin is dis- New York solid around here up to thet 
played a a | Tommy Reynolds’ orchestra imo Be 
Dezutter’s current lease on Glen. Paramount theatre, N. Y., moved | vedere, new theatre-restaurant, with 
Island, one of the best appointed and Stan Kenton’s opening up to Oct. 16) Maxie Rosenbloom-Max Bauer show. 
best situated suburban cafes in the |and forced cancellation of seven 
N. ¥. area (right on Long Island / lucrative one-nighters on the way Chicago 
Sound), is said to run for another | east Art Mooney signed his or- | Ell Lawr ’ he hea 
three years. Apparently, there have | chestra to three-year deal with Gen-| . ~ te eee ee 
been some talks with prospective |eral Artists ...Mary Ann McCall, into the midwest Oct. 20 to play a 
successors. | back at vocal post with Woody Her-! block of college dances. Has five se 


' Employees P Late 
B. Feldman Are Named 


London, Sept. 24. 
| For first time since its inception, 
|52 years ago, B. Feldman’s music 


publishing company is to be turned 
{into Limited Liability concern. 
| As of Oct. 1, company will 
i{kown as B. Feldman & Co., Ltd., 
With six directors. They are Felix 
Slevin, managing director; B. J. Da- 
vis, director, nominee of Westmins- 
ter Bank; David Comer, sales man- 
ager; Winifred I. Keen, secretary to 
late Bert Feldman, director and 
secretary; Phyllis K. Keen, secretary 
of Slevin, director: and John Fir- 
}man, professional sales manager, di- 
rector. 

Company has private capital of 
$200,000, and is formed so as to keep 
the music company separate from 
other interests left by the late Feld- 
man. 


be 





Another Limited Liability com- 
|}pany formed is Feldman’s Theatre 
| Limited, Blackpool, once privately 


|}owned by Bert Feldman. 
| Nominal capital of this company 
‘involves $80.000. 





Directors of Company 








| Jocks & Jukes 


———_ Continued from page 46 ——— 

















|“Heaven” is, however, he commands 
attention. 


Wax Facts 
In to a recent suggestion 
that someone ought to do an album 
,of Harry Warren's stuff, Russ Mor- 
gan advises that he made one for 
Decca a year ago that is still await- 


answer 


ing release...Walter Gross, Musi- 
craft's musical director, made a su- 


|perb impression when he guested on 
Barry Gray’s “Varieties” the other 


|A.M....Nick Nicholson, jock on San 
Francisco’s KSAN, is another who 
spins oldies. He devotes a portion 
of his evening show to a feature 
called “Nostalgia Corner”...Jocks 


everywhere. are’ noting 
nary interest in Russ Columbo plat- 
ters. .(Victor’s Columbo album 
still available.) 

The more one studies record pro- 
gramming, the more one realizes the 
| infinite possibilities. A gimmick, for 


IS 


'example, might be to play disks 
which have a certain resemblance. 
Ethel Waters, as a case in point, 


made an “I Can't Give You Any- 
thing But Love” with Duke Elling- 


ton in which she vocalizes the 
chorus. Louis Armstrong plays 
trumpet in his version. Another 


thing: It might be interesting to hear 
recordings of tunes which sound 
'alike. 





| Memo 


extraordi- | 


| will probably defer until next sum- 





|}man after sixyear lapse Andrews | in twu weeks with more to come 

Sisters record with Guy Lombardo | Fred Rose, partner of Roy Aculf, in 
again for Decca in N. Y. Monday | town to set recording dates for Co- 
(30) Enogh Light into Taft hotel, | lumbia records. Gene Autry has al- 
N. Y., grill again tomorrow (Thurs- | ready recorded “The Last Mile.” and 
day) Dick Gabbe said to be tak- Acuitt is planing in this week to set 
ing over managerial reins of Jerry | seven more numbei Mildred Bai- 
Wald orchestra Charlie Spivak ey takes her rockin’ chair to the Tix 
took in new mixed quintet to be} Toc Club, Milwaukee, Oct. 21 for 


called Star Dreamers 
quartet signed five-year 


William Morris agency 


Joe Mooney 
deal with 
Milt Burn- 


| two weeks Stufly Smith moved out 
| of the Sky Club and was followed by 
| Bill Turner's International Dead End 
































hardt took over first trombone chair | Kids. 
with Stan Kenton Herb Abia,  —_—_——— 
eson, of National Records, to Coast | ’ 
this week to record Billy Eckstine 
band 

Frankie Schenk, road manager, 
and Garth Angrews, vocalist with 
“Scat” Davis’ orchestra, left that ‘ 
band....RCA-Victor signed Minne- 0 P v L A R 


apolis Symphony Orchestra for its 
| Red Seal string. ...Modernaires’ disk 
|contract with Columbia Records re- 


IDS TODAY 





newed....Randy Brooks option at 
400 Club, N. Y.. picked up for en- 
tire eight weeks’ run ...Columbia 
Records releasing new version of 


| Tommy Tucker's “Man Who Comes | 
Around” .Raymond Scott heldover 
at Palace hotel, San Francisco for 
eight weeks all told Bill Wolfe, 
ex-Louis Prima manager, now man- 
aging Chris Cross orchestra at Log 
Cabin, Armonk, N. Bucs en 
| Haynes, Tex Beneke personal man- 
ager, bought lot in San Moreno, Cal.. 
| where he intends to build a home 
‘next year. 








| Hollywood 
Tex Beneke-Glenn Miller Orches- 
tra inked by Universal-International 
for a musical featurette to be pro- 
duced and directed by Will Cowan 
‘ . Russ Morgan musicrew moved 
|into Columbia to play in “Cigarette 
| Girl,” Smart Set Quintet, with | 


| Sue Allen as vocalist, checked into 
ithe Alan Young show on NBC 
toy Starkey and the Silver Sage 


Cowboys etching four tunes, “Holly- 
wood Hills.” “I'm Gonna Get Mad.” | 
“I've Heard That Story Before” and | 
“Wolf Is Knockin’ at My Door” for 
Walter Gross orchestra | 
back Phil Brito for four sides 
Musicraft. 
Pittsburgh 

Dave Gifford’s Singing Strings into 
Harry Snaveley’s Seahorse Bar 
Mary Lou Williams back to home 
town next Wednesday (9) for a two- 
week run at Mercur Music Bar...Lou 
Martin organizing Local 60 quartet| =< 
for a stay at Hollywood Show Bar.! & 
He'll replace Stan Bailey trio. ..Reid 
Jaynes and Molly Papile doing piano 
solo work at Horseshoe Bar, where 
Bob Ruppert 3 is looking after prin- 
cipal music chores...Frederick 
Brothers dangling a contract in front 
of Tommy Carlyn band, but Carlyn 


will 
for 


artist copies and 
ments, write or phone 
RNHEISER, Manager, 
Exploitation Dept., 
69 Broadway, 
















mer since he’s practically booked 
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Band B.0. Off Again in N. Y. 
And on Road; Also 1-Niters 





Band b.o New York a on? a eee 
ad j igain off Since the | os 1? . ee 
er. 23 Coin Machine Distribs 
Must in 1 wis" | ‘ 
lo ie: ieee el 4 Ask FTC Export Setup 
in trike, business has bee Washington, Oct. 1 
rt dull in the i Juke box distribs filed an appl 
And purban Operatlo cation with the Federal Trade Cor 
ke ; Mead 
Frank Da leado mission last week to set up the 
Droot (Cedar Grove, N. Y¥., concur in . 
the dive American Phonograph Cooperative 
= , hict Ltd., an export trade association u 
Terrace Room, Newark, w en, ae der the Webb-Pomerene Act. If the 
dicated to bandsmen when it openec | application for the export of coin- 


two weeks ago that it would do very 


well at the b.o., is also slumping, 
althouga operator Simon LaFarge is 
continuing to book talent for the 
spot. He'll buy bands in the $2,000 
nd $2,500 class exclusively in the 
ture, feeling that he cannot carry 
a $4,000 tap such ac he’s no pa 
G Gray's orchestra 
Agency men also report a declin¢ 
i! oo one-nighter business. This 
drop is being felt generally and is 


not being attributed to the type and 


power of bands now on the circuit. | 
Slump in this department of book- 
ings is really the first one felt all 
summer. Despite the b.o. flops taken 
during recent months by various 
outstanding combos in _ individual 
ballrooms, the summer's biz had 
been fairly healthy, overall. Only 
dates now holding up are_ school 
bookings, which cannot be measured 
in the S 


same sphere of promotion 


HOLST’S PALM BEACH SPOT 

Ernie Holst orchestra inked by 
Leon Enken and Eddie Davis to 
furnish the dansapation at their new 
Palm Beach nitery, which 
same name as their N. Y. 

Slated to open in mid-December, 
rhumba band will also occupy 
stand. Otherwise a straight eat- 
show. 


Spot. 


o 
the 
€1 sans 
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BOURNE, 
733 SEVENTH AVE.. NEW oe) :) aa 


THEREMIN ARTIST 


SOLO OR NOVEL 
MUSICAL EFFECTS 


PAUL LIPMAN 
98-120 Queens Boules ari 
Forest Hills, L. t., N.Y. 

HAvemeyer 3-9059 
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N 

















will bear 


|operated phonographs and related 
equipment is approved, the juke in- 


dustry will be on a level with the 
Motion Picture Export Assn 
Officers and directors of American 
Phonograph are: Donald W. Clark 
prexy; Fletcher A. Blalock, veepee 
M. H. Rosenberg, secretary: W. S 
Redd. treasurer: and Mary Vivien 
Peper and Ellen M. Corkhill, as- 
sistant secretaries 
*There are 23 distributors in the 
association, which would be pro 
tected from provisions of the anti- 


trust laws in its export trade 


‘SEP’S MCA SERIES 
HELPS B.0. OF THE P.O. 


Since the Saturday Evening Post's 
story on Music Corp. of America 
most of the executives of the 
who were cited in the yarn have 
ceived many missives And they 
continue to show up weeks after the 
|} last installment. Some notes 
| from amateur talent seeking a br 


agency 


re- 


are 
eak, 
ithers from professionals wanting to 
| change agencies, apparently lured by 
the story’s outline of MCA’s powe1 
the field, and others are the in- 
evitable communiques from 
who want to sell things. 

| Majority of the letters are, 
|} course, addressed to president 
| Stein, but others are constantly ar- 
iriving for lesser executives who re- 
only brief mentio! the 


in 


those 


of 


| ceived 
yarn 


inh 


| Bobby Doyle cutting four 
\for Signature Records, all 
“White Christmas,” “Wonder 
| Kissing Her Now,” “Silent 
land “This is the Night” 


| 

sides 
oldies, 
Night,” 


in 











| N.Y. Hoteliers 


Continued from page 1 





| during this boom period 


forced into bankruptcy. 

Proof of the effectiveness of the 
hotelmen’s adherence to the no-new- 
construction edict, is seen by the 
fact that there’s no midtown hotel 


would be 


building in process now, although 
there was 2a period before the pres- 
ent priority system when it was pos- 


de- 
in 


sible to start a hotel. Several! 
partment stores are being built 
New York, but no inns 


|; Meanwhile, hotel shortage is at its 
|most acute point in history. Many 
switchboard operators notify callers 
asking for reservation desk that 
nothing’s to be had for some time, 
some say nothing will be available 
until November. 

Resumption of 
New York, with settlement of the 
seamen’s strike, was instrumental in 
ridding hotels of persons stranded 
| here while waiting for the boats to 
; get going, but steady influx of 
tors, conventions and many 
looking over winter stocks, 





shipping out 


Visi- 
buyers 
is jam- 





ming the ‘hostelries. 























WALLACE-CAM 
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Tommy Valando, Gen. 


WHEN THE ORGAN 
PLAYED AT TWILIGHT 


Broadway, New York 





PBELL-CONNELLY 
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Prof. Mar. 





Who’s | 


Jules | 


| 
| 
| 
| 


}ern 
| $6,000,000 damage action 
| by Perry Bradford, for 


| Monday 


Fort Wayne, Oct. 1. 
Mrs. John Apat, Salina, 
purchased a tract of 

northwest of here 
modern ballroom, to 
investment of more 
planned, 
bands will prevail 
1ich will have 
7.000 square feet 
dance floor with accom 
500 dancers and 1,500 
the adjoining lounge 

at the junct of 
and 33 with the Cali- 
and at present contains 
hall building, 165x110 feet 
a 14-room house. No liquor will 


Mr. 
Kans., 
land 
where 
represent 
than 


and 
have 
five miles 
a large, 
an 
$60,000, is 
a policy of name 
the ballroom 


} 


ap- 
proximately 
noaations To! 
pel 2) 
P roperty is on 
Highways 30 
fornia Road, 
a lance 
and 
be served 


Peer Claims Priority 
To Disney’s Next Score, 
Would Sue Santly- Joy 


Suit against Walt D 
Santly-Joy is scheduled to 
N Y. federal court 
by Southern Music (Ralph 
S-J from publishing 
Gilbert’s three tunes from the 
Disney (RKO) release, “Song of the 
South.” Alleged copyright infringe- 
ment is basis for suit 

Disney, several weeks 
the entire score to Santly- 

Southern claims exclusive 
rights to all of Gilbert’s works 
Southern published most of 
from past Disney films, 
“Make Mine Music.” 

vrote the lyrics, Allie 
Attorney Arthur 
Fishbein, for Southern, conferred 
with Disney attorney Gunther 
and S-J counsel Bernard Mille} 
‘remind them of a 
in 1943 with Southern. 


SPIVAK FINALLY GETS 
SET FOR N. Y. PENN 


ana 

be filed 
(Wed. ) 
Peer) 
Ray 


riext 


mn toaa\ 
to 


prevent 


ago, as- 
signed 
Jov but 


songs 

cluding 
Gilbert 

Wrubel the 


score 


sing 
to 
made 





other theatres for him following the 
Par. However, the hotel-musicians 
strike in N. Y:, plus the shorter- 
than-expected run at the Par, made 


the band available for the Penn. 
He'll follow the current Claude 
Thornhill. 





$6,000,000 Suit vs. ASCAP, 
Southern Dismissed in N.Y 


American Society 
Authors and Publishers and South- 
Music won dismissal of a 
instituted 
alleged con- 
version of 39 tunes. Supreme court 
Justice Edward Koch in New York. 
(30) dismissed the com- 
plaint when the plaintiff's attorney 
was not ready to proceed with the 


| trial that day. 


of | 
| Perry 


| Perry Bradford Music Co. 


|charging Southern Music 


| its 


| tiff’s 


Bradford, surviving director of 
Bradford, Inc., and assignee 
and successor of Acme Music Co.. 
Music Co., had in 1940 
had con- 
verted and appropriated 39 tunes for 
own benefit, which he had 
pledged as collateral for a loan of 
$100. Bradford said he offered to 
repay the loan but the money was 
refused. 


filed suit 


| New Ballroom Planned | 


Apat says | 


Bands at Hotel B.O.’s 


j Covers S 
Weeks Past Covers 
Band Hotel Played Week On Date 
Ce rete occ WOIUOEE UES BB) occa sccvdecsecéeece 2 2,700 4,000 
Henry King.......Roosevelt (400; $1-$1.50).........0-6 1 2,525 2,625 
Les Elgart....... New Yorker (400; $1-$1.50)......... ] 1,425 2,423 
Claude Thornhill, Penaayiygnis (500; $1-$1.50)., 1 2,550 2,550 
Los Angeles 
Leighton Noble (Ambassador; 900; $1-$1.50; 3d wk). Did okay at 32.700 
covers 
Russ Morgan (Biltmore; 900; $i-$1.50; indef Strike trimmed take here: 
2,200 
Chicago 
Clyde McCoy (Boulevard Room, Stevens hotel; 700; $3-$3.50 min.). Ter- 
| rific 5,800. 
Freddy Nagel (Empire Room, Palmer House; 650; $3-$3.50 min.). Off io 
5,000 
Louis Prima (Panther Room, Sherman hotel; 950; $1.50-$2.5C min.). Little 
off, but still good 6,500. 
Location Jobs, Not in Hotels 
(Chicago) 
Gay Claridge (Chez Paree; 650; $3-$3.50 min.). Gracie Fields in last 
week kept strong lead with 6,000 
Saxie Dowell (Blackhawk; 500; $2-$2.50 min.). Steady 4,600 


the 
in- | 


Les- | 


contract | 


Dick Jurgens (Aragon; $0.90-$1.15) 
piling up 19,000 admissions. 


Jurgens, an old-time favorite here, 














Art Kassel (Trianon; $0.90-$1.15). Steady 17,000. 

Buddy Shaw (Latin Quarter; 700; $3-$3.50 min.) New show in with 
Henry Youngman replacing Jackie Coogan boosted figure to 3,500 

(Los Angeles) 

Tex Beneke-Glenn Miller (Palladium, B, Hollywood, 4th wk) With 
strike’s end swelled back to get 25,000 ducats. Last week lured 18,000, not 
the 10,000 reported 

Billy Butterfield (Avodon, B, Los Angeles, 7th wk). Dropped to almost 
3,000 

Lionel Hampton (Trianon, B, South Gate, 3d wk). Returns neat thi 
frame with 5,300. 

Carmen Cavallaro (Ciro’s, N, Hollywood, 2d wk). Around same 2,700 
tabs 

Benny Goodman (Meadowbrook, B, Culver City, 3d wk). Sailing along 
niftily at 8,600 pasteboards. 

Jimmy and Tommy Dorsey (Casino Gardens, B, Ocean Park. 6th and 3d 
wks). Jimmy ankled Friday, but boffo 12,500 on whole frame. 

Jan Garber (Aragon, B, Ocean Park, 3d wk). Hot weather keeps this 
beach favorite almost to the 8,000 admish score 
Pa4 ; |HEVEOARD antsts| 
‘eeted Scripts | We gave you “Dizzy Fingers" and 

Charlie Spivak’s orchestra def- | f) "Kitten on the Keys" ) 
initely will play the Pennsylvania | —— Continued from page 
hotel, N. Y., opening Oct. 28 for 
five weeks. Band’s run at the Para- 
mount theatre, N. Y., with the film 
“Monsieur Beaucaire,” will end at 
iseven weeks Oct. 22 and he'll have a 
| week to prepare for the Penn job 

Spivak originally was to have 
gone into the Penn Oct. 14, and it 
looked for a while like this might | 
have to be passed up due to the 
Par run. Accordingly, William 

|Morris agency had begun booking 


of Composers, | 


| make only the murderer 


| such a scene, he was told to change 
| the whole show, 


and Blues | 


| are using their shows for propaganda 


Bradford sought $1,000,000 against | 


Southern, $2,000,000 from 
and against both for 
$3,000,000, for alleged conspiracy to 
convert and appropriate the plain- 
tunes. 

Herbert P. Jacoby. of the 
of Schwartz and Frohlich. repre- 
sented ASCAP. A. L. Fishbein 
represented Southern Music 


law firm 





Songemithing Wives 
From the housewife to 
tunes is just a hop for Detroit ma- 
trons Marian Kay and Helene Roth, 


| recently pacted by George Simon 


Music, which plans to publish six 


' ot the gals’ first Songs. 





Tyros already have several wax- 
ings of their numbers including 
‘Crying All the Way Home” on a 


Rego label cut by Peter Uryga, and 
Ray Herbeck did “Things Change” 
and “A Guy Names Moe” for Foui 
Star Records. 


ASCAP | 
another | 


cle fTing } 

















—NOW! 
him to “interpret” a well known his- | | Our Greatest Piano Novelty 
torical figure a la “private enter- | 
"ta goon | MUSICAL 

| 

“If we were simple enough to! 
bring in the idea of labor unions, or 
a plug for Roosevelt’s New Deal in 
such raw manner,” said one scripter, 
“wed deserve to have our heads 
chopped off. Yet these people, who MILLS MUSIC, INC. 


supposedly understand radio, are do- 
ing that very thing, -in’ reverse 
Americana. It makes for ‘bad radio, 
and they'll learn that fact when the 
ratings come tumbling down.” 


The “get tough” policy 1s operating 
not only with dramat shows, but is 
extending now also to commercials 
on some top shows, and in at least 
one instance to the continuity for a 
top musical show. 
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Top Tunes for Your Books 
An All-Time Favorite 


'M IN THE MOOD 
FOR LOVE 


Music by... 


JIMMY McHUGH 
Published by Robbins 


In 
a writer of a who- 
both the murdered man 
and the hero of the piece members 
of the National Maritime Union. In 
that way, he thought, he was being 
fair. The sponsor wanted him te 
a member 
the scripter 
of libel in 


It operates in another way too. 
one recent show, 
dunit had 





of the 
pointed 


union. When 
the possibility 














leaving out all men- 
union 





tion of the 


COMPOSER WANTED 


Te Collaborate With 
Talented Lyricist 


Box 27, Variety 
154 W. 46th St., New York 19, N.Y. 


Some writers are talking about 
taking the matter to the FCC, point- 
ing cut that in effect big bankrollers 


purposes and shoukd be forced to 
laber their stuff frankly as contro- 
versial. 
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“THE SULTRY SIDE OF THE BEAT" 


MISS BILLIE HOLIDAY 


NOW IN HOLLYWOOD AS A FEATURE 
IN THE JULES LEVEY PRODUCTION 


“NEW ORLEANS” 


NOW FILMING 











DECCA RECORDS EXCLUSIVELY 


Pr tis 


Lar 







EXCLUSIVE MANAGEMENT 


ASSOCIATED BOOKING CORP. 


JOE GLASER, Pres. 


New York 22 PL. §-5572 


745 Fifth Ave., 
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AFL Chi Convention Likely to Spell 
Fireworks for AFM, AGVA on Picketing 


The forthcoming American Fed-¢* 
eration of Labor convention starting 
Monday (7) in Chicago, is expected 
to make some decisions that will | 
have an important bearing on future | 
activity of the American Federation | 
of Musicians and the American | 
Guild of Variety Artists. 











Martin Stays With Perry — 
Pending Guild Ruling 


Pending arbitration as to whether 
| American Guild of Variety Artists 
| will permit Dean Martin ‘j 

AFL conclave is expected to take ito ankle his pl oer a Be gyre 
come action to avoid the increasing ; . ae | 


| 





Pate apr |Lou Perry, agent, union has ruled 
»mnount of jurisdictional squabbles |, . Rael Be a ec | 
roe b ropping up among |‘™#t Martin is obligated to pay 
- — > 2eNn cro ) 
that have e€ PE £ I | Perry commissions on his current | 


AFL unions. It’s elso expected to 
formulate a line which would pre- 
vent one AFL union from passing 
the picket line of another. 


| Havana-Madrid, N. Y., date and on | 
j}any other engagements until matte 
|is threshed out. 


; | Several weeks ago the singer | 

Latter action is expected to have | netifed Pasey : ie 
an important bearing on the talent | a ns er ng og a deer 2 | 
and musician unions. It’s an open | sh] s 

‘ _ aa ton th in tee xreshler agency on the usual stance | 
eS ee ae pane el unions |\0@t. Perry had not worked exclu- | 
AGVA anc c yar, . | sively in his best interests 
which passed the AFM picket lines sively in his best interests. 





during the recent strike against | AGVA will set up arbitration of 

hotels. AFM is reported to be espe- |the matter when both sides agree 
Hi ° | . 

cially bitter against AGVA which upon arbitration board. Meanwhile | 


union has directed Martin to pay 


permitted its members to be booked 
the customary commissions due 


into hotels on strike. It’s pointed out 
that AGVA permitted acts which can 
get along without music to work. | as before, with latter 
This was the case of Dunninger, who | over to the agent. 

can work sans music, who 





turning 


was set diame 
for the Palmer house, Chicago, when 
AFM ordered the musicians to walk | ‘ 


b 
ea Local 802 spokesman declared | Ice R evels 
. 
Strands in R. |. 


that it would be its turn when AGVA 
might ask their aid in getting a| 

Ray Schulte’s 
Revels” 


six day week for its members, and | 
it’s conceivable that AFM musicians 
would pass the AGVA picket line at 
that time. 
Some indication that a specific pol- ' 
icy on passing of picket lines and week without so much as scratching 
risdictional squabbles will be pro-| the surface of a rink. American 
lgated, is seen by the fact that | Guild of Variety Artists pulled the 
ul Dulzell, president of the Asso- | cact and characterized it a stranding 


ciated Actors and Artistes of Amer- h 

ica, already left for the convention. | Wen Schulte, reportedly snarled on 

It’s said that he’s trying to warm up ~ opening date Pa hag —") 
H ‘ . ‘ the : lea of set- e previous wee alle 0 pay Ort. 

penats Congas Se "7 Mixup between Schulte, his backers 


ting up a strict code of ethics on . -- 
passing picket lines, and getting the and bookers did not spell “extenuat- 
. , ing circumstances” to the talent un- 


AFL to formulate a rule declaring |. Latter officiall i h 
that all jurisdictional squabbles go | ‘©”: watter officially closed the 
before an AFL body, or to arbitra- | S®©w and should Schulte want to re- 
tion. Equity magazine recently car- “ieee : yee yond en date he'll 
ried an editorial to that effect. vA. get tres ond coin up at 


Upon distress signals from 
Paul Small’s ‘Stork Club 


new edition of “Ice 
melted in Providence last 





|has brought 

|dent in nitery business. 

Perry to the union instead of direct Pewtige non-existant, dinner busi- | 
coin | 


Singer Gets Union Nod On | 


Claim Vs. H’wood Nitery 


American Guild of Variety Artists 
Hollywood branch last week col- 
lected an $800 salary claim from 
Starlit Run, Hollywood nitery, for 
George Beatty, singing emcee. 

Amount involved coin due on a 
contract cancellation. Beatty had 
been booked into spot some weeks 
| ago on a four-week contract and 


was cancelled out after the second 
week. Singer filed charges against 


spot at AGVA, and after an arbi- 
tration latter ruled nitery would 
have to pay off since Beatty held a 
play or pay contract. Operators com- 
plied pronto. 


‘Meat Famine 
Nipping Biz In 
N. Y. Niteries 


Meat shortage, 


operators 
about a considerable 


With viands 


ness has fallen off considerably, 
}many who would ordinarily 
| nightclub are dining at 
ior filling up on fish and 
| home. 

Cafes which have been able to ob- 
tain meat say they can’t always get 
a desirable grade, and frequently 
cuts are too fresh to be tender. 

Situation is 
east side cafes, where food is a more 
important item than in the Broad- 
way spots, where dinner prices start 
at $2, and consequently customer 
doesn’t expect to get too much at 
that tariff. But in the swankier sec- 
tor, the cafe must justify higher 
priced bill of fare with many hard- 
to-obtain meat dishes. With the un- 
availability of meats, considerable 
trade is missing. 

Business drop because of the meat 
item is causing bonifaces 
what’s going to happen when apart- 
ments and household help again be- 
come available. It’s admitted that 
niteries as well as straight restau- 
rants get considerable trade from 
the hotel and apartment families 
who do not have tbe place nor help 
to do their own cooking. However, 
some feel that that situation won’t 
be straightened out for several 
years, and refuse to start worrying 
about it now. 

Weekend business, however, con- 
tinues at ropes-up levels and conse- 
quently weekly gross is still above 
the pre-war average. 


and | 
visit a 
restaurants 
poultry at 








Sherman Awarded 


$1,950 Vs. Nitery 











Leonard Romm was named head | 
of the General Artists Corp. this | 























stranded troupe, which had obligated 
themselves for hotel bills and other 
’ sundry expenses and were without 
Revue Headed by Slates funds to return to New York, AGVA 
) ap? ; forwarded enough money to settle 
Bg Rrnes yng parang iy bse bills and provide transportation to 
calls for a lavish production-and may nc oa Glen ae Se tee 
include Betty Jane Smith and Lu- producer has up at AGVA_ 
cienne & Ashour, besides a line. Due ‘ 7 : 
to open at the Adams, Newark, Schulte had previously been on 
Dec. 26. the carpet at AGVA on salary mat- 
Understood Small is dickering to | t¢"S Of his previous show last sea- 
fag the unit the “Stork Club Revue” | 5°. This, however, was straightened 
and negotiations for the title are | Ut by the producer before taking 
now in progress with Sherman Bil- | Ut Current troupe. 
lingsley. If the latter, owner of the 
Stork, permits use of the name it 
will be one of the few times he has | LEONARD ROMM HEADS 
gui _ THEATRE DEPT. OF GAC 
Jan Murray signed for the Chan- 
ticleer, Baltimore, starting Oct. 10 
and follows with the Latin Casino, 
Philadelphia, Oct. 28. | week after being acting head for 
some time. Action, was no surprise 
to many especially since GAC deal 
Co vee ‘DY with Harry Romm fell through and 
Leonard Romm continued to head 
4 ees the theatre operation. Thomas 
PAT a ER Rockwell, GAC head, made the ap- 
pointment last week before leaving 
For All Branches of Theatricals for the Coast. Post carries a veepee | 
Nos. 1 thru 13 at $1.05 each or | title. 
13 Scripts for $13.00 | Action is a culmination of one of 
Nos. 14 thru 20 NOW READY! J) the most mixed up affairs in recent | 
| 


$2.00 each—Double Scripts agency history. Romm, who left | 
SEND FOR THEM Now! |GAC two years ago to join the Wil- 
CATCH UP ON BACK ISSUES! liam Morris agency, earlier this 
"BOOK OF BLACKOUTS" | yea' auit the Morris post to rejoin 
|'GAC shortly before Harry Romm 


3 Volumes at $25.00 per Vol. |resigned to go into film production. 


“BOOK OF PARODIES" | Rockwell, however, refused to con- 
| 


10 Sock Parodies—$10.00 \firm that deal, and consequently | 
NO C.0_D.'S | Romm was out in the cold. He was 


GAC on a straight 
PAULA SMITH acting the- 
200 W. 54th St., New York 19, N.Y. 


jlater hired by 
salary basis, and became 
atre department head. 
When Harry Romm came back to 
Ex-Servicemen Subscribers: |New York, his status again became 
Send Us Your Home Address | doubtful, but when deal couldn't 
be made with GAC, Leonard Romm 
| sional 























| was uppee © to the 


New Nitery for Phoenix, Ariz. 
Phoenix, Ariz., Oct. 1. | 
Sundown Club, newest of the local 
niteries, operated by Joe Gaddis and 
Morris Havéns, set to open Oct. 4. | 
Spot will have capacity of 228, | 
impressively big for these parts. Red | 
Burns and band head opening bill. | 





20 E. 42nd St.. N.Y. ©. MUrray Hill 2-2849 








| Standard 


On Contract Breach 


American Guild of Variety Artists, 
via arbitration last week upheld 
|claim of $1,950 of Noel Sherman, 
nitery producer, against Dinty’s Ter- 
race, Cohoes, N. Y. Nitery ops were 
directed to pay off claim pronto or 
else be declared unfair by the talent 
union. 

Controversy stems back several 
weeks when Sherman had pacted a 
gal line into the nitery for a four 
week run at $650 per week, amount 
including salaries of gals and pro- 


ducer’s overage. After first week 
spot is reported te having decided 
to retrench on talent budget and 


cancelled line. 

Upon subsequent arbitration AGVA 
ruled that since Sherman held the 
play or pay contract for 
four weeks spot would have to re- 
imburse him for the three unplayed 
weeks 


Josh White Set for 40 
Concerts in 9 Wks. by CC 


Josh White, who's built up a rep | 
as folk-singer through his nitery 
work ‘particularly at Cafe Society 


Uptown, N.Y.), 
his first concert 
Concerts, in the 
40 dates in nine weeks. 
open tour at West Point 
Academy, N. Y., Oct. 13. 

Tour will take him to Coast. 
White is accompanied by Josephine 
Premice. dancer, and Eusabio Pe- 
mentel. drummer, with his brother 
driving the trio, by auto, for the 
tour. 


tour by 
unusual amount of 
White will 
Military 


Belvedere hotel, Baltimore, is the 
jatest in that town to go in for 
names. Spot has booked Joy Hodges 
to open Oct. 10. 


claim, | 


especially marked in| 


to wonder | 


has been booked for | 
Columbia | 


Convention Crowds Hypo ‘Off Season’ 
Biz in Atlantic City Niteries, Theatres 


Atlantic City, Oct. 1 
While the regular season is over 
and the crowds have departed ho- 
tels are filled to capacity due to in- 


taurant, offering payees drinks and 
sandwiches. 

Despite OPA and its price scale, 
and conditions in general, restau- 





flux of conventions here. From all | rants here were packed throughout 
indications conventions will continue | the season, with lines during the 
| until next May, when new season | Supper hours. 


bows in. After years of discussion, the re- 
sort’s racetrack opened in mid-July 
and did far more business the first 
half of its split 42-day meet than its 
sponsors had expected. It is now in 
the second half of meet, and will 
close Oct. 5. Business is not up to 
that of the summer, according t 


This is good news to two types of 
amusement business: the all year 
| round niteries and film houses. Be- 
| fore the war stymied convention biz 
| both depended on such visitors to 
keep going. 





As a matter of fact the average ‘ ad 
| nightclub owner here would rather corre ee hecks. Night 
|deal with convention people. The vo Tn Seren Te Ere mere 


customers 
culated. 


apparently have miscal- 
There just doesn’t seem to 


|} only trouble is they come in crowds, 


and there is either a feast or a 
Sootien be any, or too many, of these race- 
; track folk around. 
It was a good season as far as | 





crowds were concerned and a poor | 
one as far as spending went. 

Thus, amusement _ spots 
angled for small coin did 
Others with higher tariffs, 
niteries, etc., didn’t do as 
| had been expected. Some 
| plenty dough. 





which 
okay. | 


Havana's Pitch 
For Tourist Trade 


Chicago, Oct. 1 
Havana businessmen worried over 


such as 
well as | 
dropped 


Gambling Nix Hurt 

| Many night spots opened under | 
impression they were in for a bo- | 
nanza season, with wide open oper- | the loss of tourist biz to Florida and 
ations of casinos. This was quickly | lately to Mexico City have formed a 
| stymied by local authorities, who syndicate to bring Americans te 


|} put the nix on gambling. : ; 
, P Cuba in large numbers, according 
Season got underway first week in | ; 
to Jack Kearns, boxing promoter, 


July. John Harris’ “Ice-Capades” 
returned for first postwar year. It] Wwho’s going to Cuba 
played 10-week season to good take | the situation over. 
in the big Auditorium. 
Sam Grisman offered operetta re- | 
vivals in ballroom of Auditorium 
with “Student Prince” first week in 
July. Venture folded in fourth 
week with $40,000 loss estimated. 





soon to look 


Number one draw on the island 
is figured to be the new stadium- 
casino. Stadium will seat 40,000 and 
have facilities for all sporting events, 
which will enable Cuba to make a 
bid for the return of the big leagues, 

Maid of the Ozarks” tried the | which formerly trained there, but 
Chelsea hotel playhouse, which seats | which, due to lack of space, drifted 
| 800, but shuttered after three weeks. | to stateside locations. Addition to 

Globe burlesque stuck it out all| the stadium will be a deluxe hotel, 
season, but didn’t do as well as in| which will harbor a gaming casino. 
pre-war years. and it’s planned to bring name acts 

Steel pier did good business, with | from the U. S. to bolster attendance 
Hamid’s Million Dollar pier not so | at the latter. As many of the name 
good. Talk now indicated that some | acts as play Florida spots and care 
new setup is in store for Hamid’s | t0 make the hop will play the casino, 
even if deal for World's Fair there} Ground has already been broken, 
docsn’t go through. and as no priority problems exist, 

Film house business was tops, | the syndicate running it expect that 
with most houses playing extra late | the stadium and casino will be ready 
shows nightly to take care of the |to start activity late this winter. 
crowds. Among those interested in the group 

Nitery Biz Offish are Kearns and Herman Taylor, 


Nightclub business varied. North- Philadelphia sportsman. 


side (sepia) spots did very well. 
Married Team Split So 





Smaller places which offered small 
shows or just a band, did fairish biz. 


Larger spots with costly enter- ‘ 
tainers took it on the chin. Indi- H bb C T k L 
cations are that owners will try U y an a e egiter 
new setup next year. ,\ They know Marty Barrett and Bunny Easton, 


who recently returned from over- 
seas tour for USO-Camp Shows, will 
temporarily dissolve their vaude act. 
Barrett has been signed for a princie 


now that without gambling casinos 
they can’t plunge on. expensive 
talent. Exception was Fred Orsatti, 
who had Gateway Casino in nearby 


Somers Point. Orsatti said he’ll|pal role in Herman Timberg’s upe 
operate spot again next year. His|coming legit, “Knickerbocker’s Chile 
policy was no admission or cover|dren,” shortly due in rehearsal. 


Miss Easton, who in private life is 
Mrs. Barrett, will sit this one out to 
keep the home-fires burning. 


for week nights with a $1 or $1.50 
admission on Saturday nights. He 
brought name bands in, had no res- 
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N. 0. Niteries Hit by Worst Slump: 


Need Plenty Tourist Trade to Survive 


New Orleans, Oct. 1. 
The night spots, long the hard core 


of the city’s lush tourist trade, hit 
an all-time low this summer Anx- 
wou proprietors Say business was the 

yrst in history, and are hoping for 
a new wind to fill its sagging sails 
this autumn and blow it out of the 
a | 5 

\ 10 h tl operators expect 
i to ri y a 00st I trade ley 
Ss no prospects ot a return of tne 
golden, free-spending davs any time 
in the foreseeable future. 

fardest hit have been the small 
sprs on “off” streets Big, well- 
publicized clubs on Bourbon street 


and the French Quarter’s other prin- 


cipal thoroughfares have been hold- 


ne’ up fairly well, though the packed 
h é and lor waiting lines of the 
b i eal ive fa 
p t a lonesome pectacie Cial 
in off-key, tinny plano and tne 
I yin ble o shopworn bari- 
tone or soprano often boun back 
fr m empty tables and stools 
Clubs among the favored few look 
b y enoug! But their take, say 
owners, 1s just fraction of what 
w < two years back 
While other cities are reported as 
having a boom in niteryv business, 
the slump here is puzzling to veteran 
operators 
-veral reasons are offered 


" he biggest cause is, of course, that 











THE EXCLUSIVE AND AMUSING 

















Laurette and Clymas 


DANCING HUMORISTS 
Sept. 20 to Oct. 3 


BROWN HOTEL, Louisville, Ky. 


the 








war is over. The number of 
servicemen in or passing through the 
city has dipped sharply, and happy- 


‘o-luck soldiers and sailors were al- 
wavs fast bovs with a buck 

But t " e alor say opel 
ito \ ) se the re if 
dro 

l \ " yt f othe guesses 

One I! frequently is that en- 
oO ent o e citvsa gambling 
av . iving tl after-dark trade 
to neighboring Jefferson and St. Bar- 
nard parishes, where the gambling 
palaces are operating wide open and 


ire heavily patronized 


The spots in the historic Vieux 
Carre are offering just about what 
they always aida There is a lot of 

il I y run all the way from 

ere the drinker 

gq ( a collection of 
oO to t 
i 

Big night is still Saturday night, 
when business cenerally good, but 
not enough to satisfy even the most 
yotimistic operator From then on 

istiv otfisn bi in the owners 
books 

Fall is going to sweeten the tour- 
ist trade and pull the industry out of 
the dumps, owne! hope ae. ae 
doesn't.” one’ insisted somberly, 

ve’ll be out of business.” 


Maude Davis Teaming 
With Jay Brennan in Act 


Maude Davis. who until reecntly 
teamed with the late Nan Rae, is 
resuming vaude work with a new 
partner. She’s being teamed with 


Jay Brennan (ex Savoy &) and will 
continue a comedy act. 
Act is set to break-in in about two 


weeks 


as 


Jane Frazee With Hal McIntyre 
Jane Frazee, film player, being 
packaged with Hal MclIntyre’s band 
on a vaude tour. 
Miss Frazee, prior to into 
pictures, was part of the Frazee Sis- 
ters, singing team. 


going 

















“TRIUMPHS!” 


New York 


“NICHOLAS 





“NICHOLAS 


‘NICHOLAS 


acclaim." 





Boston theatre. 


| NICHOLAS 





“SUPERB!” 


Boston 


sensational dancing team, triumphs with versatility, 
grace and rhythm ... held audience breathless ... 


superb, unquestionably one of the greatest teams of 
entertainers to perform on any stage." 


their dancing, unusual entertainment, earn them top 


* Thanks to record-breaking Dick Haymes for his 
| splendid cooperation during our engagement at the 


Currently fe 4 


CHICAGO THEATRE, CHICAGO 


Management: Wm. Morris Agency 


“ACCLAIM” 


Chicago 


BROTHERS.. 


N. Y. Post 


BROTHERS.. 


Boston Transcript 


BROTHERS.. 


Chicago Sun 


BROTHERS 


- 











Panther Room, Chi, 


Resumes Shows Nov. 8 
Chicago, Oct. 1. 
Sherman hotel’s Panther Room, on 
a straight band policy for past 
months, resume its show policy Nov. 
8 with Alphonse Berge (‘Great 
Drapo”) and College Inn Models. 
Policy may be temporary, name 
bands remaining the main future 
Novembe! still open for an 


I l lowers 


Winter Rematch 
For Zale-Rocky 


By JACK PULASKI 


date is 


Tony Zale, the middleweight title- 
holder, and Rocky Graziano, whom 
he kayoed 
New York's 
een rematched 


March 


suddenly last week at 


Ya ikee 


fo! 


Stadium, have 


Madison Squ ire 


Garden next 
New Yo 
yall MarK ist I { 


17 


top attentior Will be upon 


centel! ed 
f an- 


the 160 pounders Zale 
Stanley 


a sweet 


may be 
for he 
mauler, a boy with 


othe! Ketchel sure is 
so much 
that even fans 
had to admire 


Ind. 


courage Stamina 
him 


Gary 


ana 
who bet 


yAinet 
ilalMst 


the guy from 


Zale is expected to be ready ior 
indoors this winter and, 

the tough East Sider is 
to be eclipsed earlier, for Tony 

from the second round on 
a damaged right mitt. Yet, he 
sunk it up to the wrist into Rocky’s 
midriff (remember Bob Fitzsimmons 


Graziano 
if SO 
likely 
fought 
with 


and his solar plexus punch?) and 
lashed out a left hook that sent the 
kid down on his pants. There he 
| sat, hearing himself being counted 


out, grabbing the ropes trying to get 
vertical while his arms were power- 


less, in the fateful sixth round. 

| The suddenness with which Zale 
| delivered the lethal socks roused 
ithe crowd to a frenzy. He showed 
his stuff in the first round, when a 
left hook first sent down the con- 
tender. Fans didn’t expect that at 
all, dope being that Rocky would 
kayo the champ within the first 


three round That part of the chat- 
was nearly right, for more than 
once it looked like Zale was washed 
| up, especially at the end of the 
second round, when the champ was 


ter 


|down as the bell clanged at the 
!count of three. Then again in the 
fifth when he looked so weary that 


|} it looked like 

It was 2-1 against Zale when they 
| entered the ring, one of the few in- 
stances where a champ was the 
underdog in the betting. The wise 
money figured that Zale was in 


curtains. 


as 


be easy pickings for the younger 
mauler. But the guts and explosive 
fists of Zale were discounted. Up to 
the time of the sensational finish, 
the battle royal was about even up. 
| though there may have been an edge 
for Rocky. The kid at “10” wanted 
to start fighting again, his head hav- 
ing cleared, but he didn’t protest as 


he heard Referee Ruby Goldstein 
| yell “10” in his ear. 
There were neariy 40,000 in the 


Stadium, topping the attendance to 
the Louis-Mauriello fight. Latter 


ity, but the Zale-Graziano thing had 
fans exhausted and _ involuntarily 
punching with the punchers. Again 
the top was $30, as in the Louis- 
| Mauriello scrap. While the top shelf 
| was only $3, it was not sold out. 


Foster in On Talent Deais 

Harry Foster, head of the Foster 
agency, London, William Morris 
agency representatives in England, 
arrived in N. Y. this week to con- 
clude some talent deals 

He'll spend 10 days here, and will 
| plane out to the Coast next week. 


Former Club 18 Adding Acts 
Former Club 18, N. Y., which has 
been operating as Dixon’s steak 
house, a straight eatery since talent 
| foldo of last spring, is set to resume 
talent Oct. 7 with booking of the 
Joe Mooney quartet. Freddie Lamb 
continues as operator. 
Club 18 tag will not 


Luis del Campo into Mocambo, 
Philadelphia, Oct. 20, booked by 
Ameérican Artists Bureau. 


be resumed. 


Romany Room, Washington, D. C.., 
resumes floorshows Oct. 8 with bill 
topped by Buddy Lester. 


Lou Holtz has been set 











Mayfair, Boston, starting Oct. 23. 


| difftculties. 











Big Void In Bermuda | 








romance give for free. There is no 
legitimate theatre. Nitery floor 
shows do not exist; though five 


hotels and three “clubs” overlooking 
the phosphorescent ocean offer star- 
lit dancing, on terraces bordered by 
and trade wi 
talent is nil or unawakened 
Negro singers are iVal 
for the frequent priv: pati 
x beach parties. The best are dhe 
five Talbot Bros who n 
strawhats, strum 


hibiscus cooled by 


Local 
Infrequent 


nas 


ible 


painted 


and sing Broadway 


hit and local classics lke Mr 
[‘rimingham and Mr. Trott a satire 
on merchant landowners 


ZBM 
recordin 
incident- 


The one radio statio1 


ials 


offers 
relentless commerce 
and BBC news 
ally, it charges fo: 


only: and 
auditions 


Churches outnumber pubs three to 


one. Even the swank “21” on Ham- 
ilton’s Front street battens down 
daily at 10 p.m. and all day Sunday 
Bermuda is not the West Indies: the 
Sloppy Joes and Dirty Dicks ! 

ly Havar and Na ! There 
is no watertront cate 


Of the 14 picture theatres scattered 
through Bermuda's | 


nine violently 
prideful Parishes, the 


conditioned—the Playhouse in Ham- 
ilton—opened a week ago. All films 
come from the States. Musicals pull 
biggest. 

The amusements) derived from 


shopping are limited, due to the fact 
that everything must 

into this non-industrial 
ian series of even onions 
avocados and horse-feed But with 
persistence and luck, a travele) 

find more than his $100 worth 
duty-free English doeskins, woolens, 


be imported 
non-agral 


islands, 


can 


ot 


Kent brushes, cashmeres, _ shoes. 
There is a dearth of French per- 
fumes, and when they do arrive 
prices will be double pre-war. Tour- 
ists can also pack the products of 
two native arts and crafts: cedar 
carvings and perfumes. The cedar 
is aged in sunlight, and tooled into | 


furniture, plates, bowls, boxes, hand- 


Continued from page Il 


first to be air- | 


bag handles, et al, and sold in vari- | 


ous shops, the best of which is Trim- 
ingham Bros. Perfumes are con- 
cocted from passion flowers and 
oleanders in the Lili factory, a pink 
and white stucco in a 
tropical garden. whiskey, 
except the 

again 


house set 
Scotch 
Scotch-type 
due to transportation 
But Canadian Club is $2 
a bottle, Martell’s cognac around 
$3.80. ‘(U. S. Customs allows five 
fifths duty-free.) 


blend, is 
searce, 


Legit Idea 


One show business plan is in fer- 


ment. Margaret Hughes (Wharf 
| theatre, Provincetown), now Mrs. 


uniform for around four years, he’d | 
| pany 
| formula. 


| 500. 


event was exciting despite its brev- | i 
| powe! 


|every day. 


Ambrose Gosling 
family), 
on the Provincetown 


Cleon Throckmorton de- 


(a Bermuda first | 
is organizing a stock com- | 
Players 


signed the theatre to spaciously seat | 


If building conditions improve, 


the Bermuda Wharf theatre will be 
active in middle 1947. 

H. W. Pedrolini, who runs the 
EFagle’s Nest hotel, is scouting in 


N. Y. C. for a miniature all-girl or- 


chestra of four. When he finds 
them, they will be Bermuda’s first 
spice of life since the USO head- 


liners made a Bermuda stop. 


The advent of the 8-and-10-horse- 
motor car (British) made it 
possible for one vacationer to drive 
11,000 miles in 14 days; equivalent 
to three times the length of Bermuda 
He says he took it easy, 
sunning, spearfishing and 
swizzling in different parts of the 
islands. Cars cost $1,600; there are 
around 350, of which 100 are licensed 
taxis. Speed limit is 20 mph. Drive- 
yourselves are not available 
bicycles now have putt-putts on their 
sterns.... The oldest Masonic Lodge 


merely 


but } 


| in the Western Hemisphere, 1620, is | 


| rent of one peppercorn is ceremoni- | 


in St. George’s Parish. The annual 


ously placed in the Governor's hand 


|... Bermuda's pop is 35,000, of whom 


| folklore, 
| identity, 


| tition 


} 
for the | 
ae 


two-thirds are Negroes. The most 
interesting live on St. David's Island; 
were once pure Pequot. Without 
they nevertheless have 
legend and tradition, and 


sing a special song, the endless repe- | 


of two words, of which are 
“Black stockings, black stockings...” 

All new real-estate developments 
are planned on the cottage-colony 
idea; separate pastel houses, with 
lime-washed roofs (to catch 


rain- | 


water), telephones and iceboxes, and | 


a central eatery. Bermudians admit 
the era of the big hotel is kaput... 


The international inflation is in- 
tensified here. Vacationers who rent 
houses seasonally, and_ transients 


avid for fun, gripe they are forced 
to spend twice their budget. This is 











an insoluble act of God, due to Ber. 
muda’s inorganic geography. 
Though Bermuda, strategically, igs 
one of the most important islands in 
the Atlantic, spiritually it is one of 
the most isolated in the world. 
President Truman’s visit made little 


impression on Bermudians, who. fa: 
from being lotus-eaters, are coloniat, 
starchy, and resent the “strar 

who supply their lifeblood As one 


of them insists, “If the angel Gab: 


dropped from Heaven and walked 
down Front street, we'd wonde \ 
they hadn't sent us God 7" 

chronic contradiction betwee I 


ivory-tower wishful think and the 
deadline of reality is, of course. Ber- 
muda’s charm, 


Globe, Boston, Tosses 
Burley When Sapolioed 
Shows Fail to Pay Off 


hold of burlesque, 
straight film policy 


has switched to 


Al Somerby, operator of the Old 
Howard, which used to switch bills 
with the Globe as part of the cit 
cuit, sez: “Patronage for clean bur- 


lesque in on the wane.’ 


Main trouble is the Hub censors, 
smarting from frequent attacks on 
their policy of clipping the legit 
theaters, but letting burlesque run 
wild. Latter’s sapolioing edicts on 
the bump and grinders lately has 


made such operations unprofitable 


Chico Marx has been signed for 
the Mayfair, Boston, starting Oct. 9. 





Currently 
Appearing at 


THE SAMOVAR 
MONTREAL. CANADA 


INTERNATIONAL PROGRAMS 
1050 AVENUE of the AMERICAS 





N.Y. 18, N.Y. PE. 6-5258 
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Now writing for:— 

Joe E. Lewis 

Harvey Stone 

Frances Faye 

Cross & Dunn 

Jean Carroll 

Maxie Rosenbloom and 
Max Baer 

And Others 
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\ppointment eo 
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Always Working ; 


Whitey Roberts | 


Now on 10th Week 
At the Blackhawk, Chicago 
Dir.: WM. MORRIS AGENCY | 
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Performer's Extensive Comedy 
Material Collection, $200 
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Capt. Matt Duffin With Paris Agcy. 
Working Out Interchange of Talent 


Capt. Matt Duffin, formerly of the 
Duffins dance team, sailed for Paris 
last Friday (27) to set up bookings 
for American acts in Europe and to 
bring European acts here. Duffin is 
working as an associate of the Albert 
Travel Agency in Paris and as Con- 


tinental rep for Moss Empire and 
General Theatres, British vaude cir- 
cults. 

Problems of taxation, food, and 
transportation are stymieing the 


pooking of American acts overseas 
and Duffin doesn’t look for much ac- 
tion on this side of the talent inter- 
change for at least six months. Eng- 
land, Belgium and the Scandinavian 


countries are the best bets for Amer- 


ican acts currently, since it’s pos- 
sible to get exchange currency out 
of those territories. France, with a 


demand for American 
impossible at present be- 
French won't 
in American dollars 


tremendous 
acts, 1S 
cause the government 
permit payment 
Duffin several weeks in 
Paris after being separated from the 
Army and during that time set Waro 
and Astri, European jugglers, fo: 
Ken Murray’s “Blackouts” beginning 
in December. Agent brought 
Marion Bedry, French musical com- 
edy star, to the U. S. Latter is now 
taking screen tests on the Coast and 
both Warners and 
national are reportedly interested. 


spent 


also 


During the war, Duffin booked and 
produced shows for the U. S. Army, 
employing European civilians. He 
hired more than 2,500 European acts 
for the European version of the 
USO-Camp Shows circuit. 


NVA TO FETE JOE VERDI 


FOR TOP WELFARE WORK 


National Variety Artists will sal- 
ute Joe Verdi, dialect comedian, at a 
special “Clown Night” shindy in its 
New York clubrooms Sunday eve- 
ning, Oct. 20. It’s in appreciation of 
his work as Chairman of Welfare 
for organization. 

Verdi is a vet vauder who had 
been teamed for years in the Clark 
& Verdi Italian dialect vaude act. 
He was also in the legiter, “A Bell 
for Adano.” 


At recent meeting of NVA Lester | 


Rose, of club’s Entertainment Com- 
mittee, was upped to first-veepee to 
serve out unexpired term of Tom 
Smith, recently resigned. 





McGivney for ‘Blackouts’ 
Owen McGivney, American per- 
former who's been working English 


vauders for many years, is returning | 


to the U. S. to appear in Ken Mur- 
ray’s “Blackouts” starting Dec. 1. 

McGivney is slated to sail on the 
Queen Elizabeth Nov. 6. 




















HELENE and HOWARD 


‘Comedy Dance Antics’ 


Currently HOTEL CAIRO 


HELD OVER 2ND WEEK 
Washington, D. €. 


Dir.: MATTY ROSEN 
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STEVE EVANS 


Offering 
HAPPY TIMES & JOLLY MOMENTS 
Currently 
365 CLUB, SAN FRANCISCO 
DIR.: MATTY ROSEN 
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Wanted 


With Good Connections in Al States, 
For Foreign Artists 


Cali Daily From 3:30 te 5:00 P.M. 
SU. 7-858) Apt. 3N8 








Flippen’s Coast Nit 

oast Nitery 
Jay C. Flippen, stage and radio 

|comic, has joined the ranks of west 

coast bistro operators with opening 

of his Chez Cobar, Beverly Hills. 

Flippen signed pact and posted bond 


| with AGVA last week. 

Other spots pacting with talent 
union and laying cash bonds on the 
line are Andrea’s, Syracuse, N. Y.; | 
| Quonset Club, Wickford, R. I.; 47th 


Elswit Shifting to Coast 
Office of Morris Agcy. 


Fred Elswit, who rejoined the Wil- 
liam Morris agency after four years 
in the Army, is slated to go to ‘he 
Coast office of that agency Jan. 1. 
He’ll work with Benny Holzman on 
personal appearances of film players. 

Elswit, now working in the Morris 





vaude department, was with Gen. 
MacArthur's intelligence staff in 
Tokyo. 


0&J Carnival, NY. 
Deal Set at 106 


Street Follies (Somerset hotel, N.Y.); | 


|Club Fiesta, Jackson, 
Pelham Inn, N. Y. 


Mich., 


and 


AGVA Will Arbitrate 
Trio of Beefs Ys. 


Nitery Ops, Line Prod. 


Trio of controversies between per- 


formers and employers will be 
ironed out via arbitration at Amer!- 
can Guild of Variety Artists today 


(Wed.) 


cellations of pacts, according to Dave 


Fox, head of N. Y. local of the talent 
union. 

First on the agenda is claim of | 
|Muriel Jayne, songstress, against 


Babette, operator of Babette’s nitery, 
| Atlantic City. 


All involve premature can- | 


| Deal for Ole Olsen and Chick 
Johnson to open at the Carnival. 
N. Y., early January is set for sig- 
nature this week. Details have been 
worked out and pact now 
signature by the comics. It’s 
first nitery date. 
Negotiations 


awaits 
their 
the 


between come- 


dians and Nicky Blair, Carnival op- 
erator, have been in the works fol! 
ome time, but deal struck some 
nags because of the money anele 
Blair, it’s reported is shelling out 
$10,000 weekly for the duo. 


| Saranac Lake 
By Happy Benway 
Saranac Lake, N. Y., Oct. 1. 

| Jerry LaRose Gardner, profes- 
| 


| sionally known as Princess Natoma, 
Singer claims she had | dancer, is a new arrival at the Will 


been booked for week of Sept. 10 | Rogers. 


and cancelled after first show. An- 


| Emerson Buckley, musica] _ di- 





‘ , . - 7 jrector, here for observatio anc 
| other is claim of Roy Cart r VS. Wal- checkup, before ‘amined = 
ters’ Cafe, Bridgeport, with similar} wor. N. y. 
|cancellation beef by performer and Sol Title mastered routine and 
likewise Sally Brown, dancer, who]|operations and left for the Big 
claims to have been nudged pre- | Town. 
maturely, despite contract, by Hal | Sam Lefko, former RKO staffer, 


Sands, line producer 


Accordng to reports employers in- | 


volved claim they were unsatisfac- 


this may not stand up in Carter's 


for him. All 
hand for 


a repeat date 
been notified to be on 
hearing. 


10%ERS GO 100% IN 
FETEING JEdoE KAYE 


Vaudeville can’t be dead. Not as 
long as 150 agents plus a represent- 
ation of bookers can afford to shell 
out $12.50 for a dinner. All told, 
about 175, including a dais of Loew 
executives, turned out Monday (30) 
at the N. Y. Astor hotel’s North ball- 
room to pay tribute to Jesse Kaye, 
the Loew talent booker who leaves 
'for the Coast Saturday (5) to head 
ithe Hollywood office of 
| Records. 
| Gathering was one of the largest 
|farewell shindigs held in recent 
| years, and general comment was 
ithat it wasn’t the promise of roast 
beef, a considerable item these meat- 
| less days, that caused the percenters 


| to shell out the commissions on a_ 


$125 date for a ducat to the affair. 
As Joe Vogel, M-G-M veepee, put 
it, a more inarticulate bunch were 


|never on a dais before, and conse- | 


| quently speeches ran less than an 
hour. Vogel pointed out that many 
of them had never made a dais be- 


fore, but that was patently an error | 


as C. C. Moskowitz, Oscar Doob, 
Gene Pickert, Sid Piermont (Kaye's 
;}suecessor) Carter Barron, 
Rosen, Rabbi Joseph Burstyn, Sam 
'Kaye (Jesse’s father), and Sammy 
|; Rauch, are of the dais type 
| have been occupying No. 1 tables for 
| years. 


Happy the 


Felton, toastmastering 


shindig, admonished speakers to be | 


| brief, and general tone despite Joe 
| Phillips’ oft-told story was only a 
‘few grades away from quiet dignity. 
Phillips’ yarn was needed to pro- 
| vide a change of pace, and the two 
| femme Astor employees who 
'sneaked in to watch the 
| probably were never so embarrassed 
| before. 
| Kaye was gifted with several gift 
| envelopes calling for luggage, a stop 
| watch, and other items. He was the 
|organization’s vaude booker for five 
|years, coming from Fanchon & 
| Marco, where he booked the Roxy 


| theatre. 





Norman Probstein, assistant to 
| Sammy Rauch, Roxy theatre booker, 


| Probstein’s Added Chore 


has been named eastern talent rep- | 


lresentative for the Chase and Park 
| Plaza hotels, St. Louis. 


| Chase hotel is a heavy name band 
|user, while Park Plaza uses name 








shows when available. 


| 
} 
| 


| handed 10-day furlough which he'll 

spend at home in Philadelphia. 
Robert Goldstein, who recently 

underwent “Rib” operation, recuping 


tory as reason for cancellation, but} at the Rogers. 

Send birthday greetings to George | 

case, according to union, since it was | Fee, 

have | 
the | 


Elda Benedict, Robert Gold- 
stein and Dr. F. Montana, all at the 
Rogers. 

Henry Hudson, 
who’s had plenty setbacks, now per- 
mitted mild exercise and weekly 
downtown gander, 

Frank Hoffman shot in from N. Y. 
to visit wife Betty, who is making 
nice progress via rest routine. 


Munaldi operation 
Woodruff handling. 
Inez Dolores Liverpool, 
who beat rap here, 
New Hampshire. 


with Dr. W. 


dancer, 
vacashing in 





| 


| 


M-G-M | 


Mike | 


and | 


sessions | 


seen over 25 years in show biz and 
doing nicely at the Rogers are Dick 
Moore, Moe Gould, Sig Mealy, Wal- 
ter Hoban and your reporter. 

(Write to those who are ill.) 


former minstrel, | 


Victor Gamba penciled in for the | 





| Silverstone, Rice Elected 
By Thea. Chapter of AVC 


Jonas T. Silverstone, counsel for 
American Guild of Variety Artists, 
reelected chairman of Theatre 
Chapter of the American Veterans 


Committee 


Vernon Rice, drama critic of the 
N. Y. Post was named secretary 
vhile Allan Manson, of the “Call Me 
Mister” company; Hal Gerso press 
agent, and William Woodhouse, 
actor, were named vice-chairmen 
George Hall remains treasurer 





Contract Snarl Delays 
Settlement of Savo’s 2G 
| Claim Vs. E. M. Loew 


sulld of Vari¢ 


putting on double pressure to col- 
lect $2,200 salary claim due Jimmy 
Savo, panto comedian from E. M. 
Loew, theatre operator who oper- 
ated the Latin Quarter, Miami, last 
winter. Savo recently underwent 


amputation of an infected leg and 
has been recuperating nicely since. 

Amount due Savo, according to 
|AGVA, is for unplayed time due to 
Loew’s sudden closing of the Latin 
Quarter last spring. Savo had re- 
portedly been booked into spot fo1 
| thrc2 weeks but nitery closed after 
his second week. Loew had bond up 
for other acts and line but had not 
posted for Savo, through comedian 
dealing direct with Loew and fail- 
ing to submit contract to union “for 
okay. 


Savo had signed contract as Jimmy 
Savo, Inc., rather than an individual, 
with Loew’s attorneys claiming the 
talent union had no cause for action 


since Jimmy Savo, individually and 
not as a corporation, was a member | 


of the union and that the row was 
a private one between the comedian 
and themselves and should be settled 
between them without union inter- 


| ference. Loew is reported to have 
| offered Savo $1,200 in settlement, 
|which the comic refused and 


Among the old timers who have | 


threatened to take the matter into 
court. He had been ill since. 

Just what AGVA can do, if any- 
thing, in aiding Savo to collect re- 
mains a moot question. 


+ Florida 


When AGVA stepped in some time | 
ago to collect claim ‘t was found that# ,nown. 


Florida Bistros Shake Off the Blues 
To Plunge Heavier Than Ever on Talent 


nitery operators have 
| abandoned all the resolutions made 
|after last season when they swore 
they’d cut down on talent expendi- 
tures so that they could wind up the 
season on tl 


e black side of the 


ieagcer 
likely to reach its 
ponilace 

ers for every 


Competition for talent is 
peak this 
getting two 

bill, 


lari . 1 
-Ssaialle as well 


year, 
with head- 


and paying 


Indicative of the trend is sten by 
the fact that Murray Weinger is set 
to sign a deal with Milton Berle t 
open at the Copacavana, Miami 
Beach, at an arrangement that would 
call for a $12,500 guarantee 
nitery salary ever to be 
performer. 


highest 


paid a 


The Beachcomber which pre, 


UOUsS= 


ly booked Jackie Miles for $4,000 is 
making the opening bill a double 
neader. Spot inked Gypsy Ro Lee 
lso at $4,000 for Dec. 19 B p 
fficulty na Case of that kind 
ettled with a clause giving Gypula 
equal billing with Mile Miles has 
also been set for the Latin Quarter, 
Palm Island, following this date. 
The Copacabana, in addition to 
going the limit with headliners, is 
|having a production show with 
Benny Davis tunes. Opening show 
will consist of Harvey Stone, Fran- 


ces Faye and Paul SydelJ. Spot also 
has booked the Ritz Bros. and Wein- 
ger, who has been in New York for 
| sometime is still dickering for other 
| top names, 

Five O'Clock 
Diosa Costello and Pupi Campo, 
| with Joey Adams, Mark Plant and 
|Tony Canzoneri set to follow. 

Sole question mark on the Florida 
|scene is the Colonial Inn, which so 
far has not announced talent plans. 
Spot is definitely set to open, but 
under whose management is not 
Sam Salvin, former Monte 
|Carlo, N. Y., operator, has hired a 
| headwaiter for the spot, but it's 
| denied that he has any connection 
| with the club. 

That spot, located in nearby 
| Broward county, is reported to have 
come out last season $2,600,000 ahead, 
mainly because of casino activities. 
Myrt Wertheimer, managed, but he’s 
reported out this year. 

Most other clubs, with the excep- 
tion of the Copacabana, are reported 
to have dropped heavy dough, and 
were determined at the close of last 
season to “quit working for the 
talent,” but keen race for names has 
caused them to drop previous resoe 
lutions. : 


club has_ pacted 
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AND HIS 
IMAGINARY LITTLE GIRL 


BETTY LOU 





JUST CONCLUDED 20 WEEKS ON THE 


“BORDEN SHOW” 


VIA CBS 
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LOEW'S STATE. New York 


OPENING OCTOBER 3 
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Persian Reem, N. Y. 

The DeMarcos, Lillian Cornell, 
Joel Herron and Mark Monte Orchs; 
$1.50 couvert 


There’s something the seasoned 
vets have which the upstarts in show 
business just ain't got—yet. Eventu- | 
ally they become warhorses and they 
look back at the new crop with the 
same askance. Take the DeMarcos 
and very easy to take, too—frixam- 
ple. Or Astaire, Or Ted Lewis. Or 
Berle. Not to mention Joe E. Lewis, 

llen, Benny, et al Each is pos- 
sessed of a poise and positiveness 
that nothing but seasoned showman- 
shio can achieve. In whatever they 
do they take command 





And it’s never sc well demonstrat- 
ed as with the suave DeMarcos, easy 
on the eye, ear and terps. You take 
the dancing for granted, and likewise 
Sally DeMarco’s gocd looks and stun- 
ning wardrobe (couturier Nettie 
Rosenstein got ad lib billing at the 
preem) as you do Tony DeMarco’s 
impeccable tails and terps. But the 
ear is something new. This routine 
s a conversationa!, music-less con- 


ceit, as they dance quarter-notes | 
half-notes and _ eighth-notes, each | 
taki the opportunity to “shine,’ 
iithourh he smartly throws it all to 
re e viS-a-vis, conversational 
ly laturally and with consummate 
ease tel! her how well she looks; 
that “the folks apparently like them 
tonight’: “we may as well permit | 


Joel (Herron) to take it easy while | 
we do a few steps without music, 


" 


and the like. 
The DeMarcos 


uncork a routine 


from their opening “Holiday for 
Strings” through the bolero (“Got 
You Under My _ Skin”), foxtrot | 


(“S’Wonderful”), tango (“Nostal- 
pias’), samba (“Tico Tico”), and 
the ensuing polka vs. rhumba, “chal- 
lenge” (sans music) and “Merry 
Widow” waltz that’s’a treat for the 
auditor. In between, they use their 
trademarked chairs at the floor table 
for respites and conversational in- 
terludes. Neither is strained, damp 
or panting. Whatever it is, they look 
as composed and not overheated as 
if they were dancing for their own 
pleasure in privacy. That phase 
alone is refreshing. This is their 
nth return to the Persian Room, and 
they can continue coming back indef. 


For the rest Joel Herron, who last 
season accomped Jan Froman, and 
who was bandleader at the Ver- 
sailes, heads a dansapation compel- 
ling team of three strings, three reeds 
and four rhythm, with the maestro’s 
entr’acte specialty, “Warsaw Con- 
certo,” registering. Lillian Cornell 
(New Acts) precedes the dancers. 

Noticeable 1n this era of shortages 
that one thing not lacking is the | 
Plaza courtesy and catering. eee | 
d’ Fred, at the door, somehow main- 
tains a class crew—and this should 
be a cue for many spots which ap- 
parently don’t know there’s a peace | 
going on—whose hospitality does | 
much to offset the menu deficiencies. 
And they are deficient! Especially 
with hotels, which now, as in the war 





|good style with a gutter kick in some 


(lab Belvedere, Pitt. 
Pittsburgh, Sept. 28. 
Max Baer, Slapsie-Maxie Rosen- 
bloom, Roy Sedley, Floria Vestoff, 3 
Little Sisters, Helen Lynn, Fats Mar- 
ko, Gordon Edwards, Tommy Rey- 
nolds Orch (13); $2 cover. 


tapsters; and Joyner and Hamid, 
who give out with stale comedy pat- 
ter not up to stahdard of the rest of 
the show. Dusty Fletcher’s drunk 
act is effectively tilted for laughs 
although his dance routine makes 
for a weak —— Princess Nyoka, 
billed as an Bast Indian muscle con- 
trol artist, gives out with some in- | There are probably few clubs in 
teresting torso and hand contortions |yne eouniry that'll back the Belve- 
' Eddie Vinson and his orch back- dere into a corner. Estimates vary 
round the show with @ nice best |W hat it cost Henry Lewis to put 
- . this place up about 18 miles from 

au heart of Golden Triangle; they slide 
between $200,000 to nearly 300 grand 
Whatever the figure, spot looks it 





Panther Room, Chi 


(SHERMAN HOTEL) 
Chicago, Sept 

Louis Prima Orch (17) with Judy 
Ly Jack Powers, Tune Timers 


Carl Marx; $1.50-$2.50 


” around 800. Lewis, who once owned 

The gravel-voiced lad of swing|a small drinkery in nearby Mc- 
opened in the Panther Room for a} Keesport, has been working on the 
four-week stay. For the boys and | Belvedere for around two years now, 
girls that expected Prima to blast | and some of outside, marquee, etc 
the roof there was a little surprise | hasn't been completed yet. Opening 
the New Orleans maestro plays | night, in fact. there wasn't even a 
brand of dance music Of | sign to show it was the Belvedere 


20 and all in good taste with a big 
circular bar at one end and the 
bandstand at the other 

Floor extends out from the stand 


a nice 
course, he doesn't neglect his novelty 


numbers such as, “Angelina” but, in | problems. The location, for one | 
main, Prima has a good commercial | thing. McKeesport. only a short hop 
band away, won't be able to support it, 

Band carries 17 pieces—5 reed, 8 | 3! d Belvedere’s a sleeper jump from 


plus downtown Pittsburgh. This needs 
and a new song quartet, the trade, and where's it to 
Timers. Band is youthful and make come from? Although prices for food 
a nice appearance in cardinal col- | and drink are reasonable, spot has 
stiffest cover charge town’s ever had. 


two soloists 


brass, 4 rhythm lu 
Tune | transient 


ored jackets. 

Prima opens show with “If You 
Were the Only Girl’ and is joined 
in the chorus by shapely Judy Lynn 
Pair swing into a nice bit of by- 
play. a la Arthur Murray. Band then 
jumps into its latest disking, “A Flea 
and a Fly Were Caught in a Flue.” 
The Tune Timers, three chicks and 
a boy, really sell the number. Group 
then chants for an encore, “South 
America Take It Away,” which is 


per person, Lewis says, however, it'll 
depend on cost of attraction, and 
some weeks it'll drop to $1 

Getaway show is a mistake. Pitt 
| burgh’s never been a fast, hep town 
|}from a cafe standpoint, and Max 
Baer and Maxie Rosenbloom are 
strictly for that type of audience. 
Opening night they were probably 
wondering time and again what hit 
coe aa them, when some of their stuff, gen- 
sis Aes Hoan ; " erally sure-fire elsewhere, fell flat- 
Charlie Leeds, tenor saxist with ter than a steam-rollered pancake. 
band, makes a production number | By the second show they had caught 
of “Stormy Weather.” The guy has | on a little, dipped into the corn-and- 
| blue barrel, and did a little better. 
But still not well enough. A place 
this size is hardly their forte any- 
t ; way. Too much of their stuff went 
derstand Italian liked the swingy | over the closely packed-together 
lyrics. heads. The Maxies are for the gam- 

Jack Powers baritones “Prisoner Dee eng + ener mob, and 
of Love.” He would do well to stop | that lets Pittsburgh out. 
acting with a Sinatra stoop as he is Phage: yo i he ge hard, both on 
over six feet tall and huskily built. | his own and with the two Maxies, 
Starts to sell when he lays off hug- | and fares better than the’stars them- 
ging the mike and socks over the selves. Floria Vestoff has slowed 
ending. ; | down quite a bit since her last time 

Band boys get together on the | around: here, but manages to make 
finale and send “Brooklyn Boogie.” | a fair impression with her taps and 
Maestro takes a few licks to show |SPins. Three Little Sisters open 

. oc e wr . y 4 . . 
Se Pe ae oe en |singing single is on mostly for 
” {heckling purposes by the Maxies 

Carl Marx, who enters his 10th | Boys have Gordon Edwards at the 
year in the Panther Room, carries | niano for accompaniment and Fats 
on with his genial clowning. Marko, a funny fellow, to help with 

a * the hellzapoppin stuff. 

Tommy Reynolds’ orch okay for 
both dansapation and the show, and 
Reynolds himself proves a whiz on 
the clarinet in a couple of numbers 


passages. Prima then rides into one 
of his best recordings, “Angelina. 
Even the customers that didn’t un- 








Zimmerman’s, N. Y¥. 


Olga Orlova, Helen Wenzel, Paul 
Arnold, Sinclair & Alda, Esiga Bela, 





years must maintain meticulous in- 
tegrity on ceilings abhorrence of 
blacketeering and the like. In many 
respects this has hurt the hotels hard 


where straight food is a factor; but | 


in the entertainment rooms appar- 
ently, the attractions are a sufficient 
antidote. Abel. 


Zanzibar. N. WY. 

Ink Spots (4), Thelma Carpenter, 
Peg Leg Bates, Dusty Fletcher, Hot 
Shots (2), Princess Nyoka, Joyner 
& Hamid, Line (12), Eddie Vinson 
Orch, Claude Hopkins Orch; $2 min. 

Luring them in with a snappy, 
full-bodied, top-budgeted sepia re- 
vue, the Zanzibar continues to offer 
one of the most attractive bargains 
in the Broadway sector. Besides 
getting a big vaude show and a 
palatable meal for their tabs, cus- 


square on which to dance to the 


and Claude Hopkins’ orchestra. At 
the preem show, the payees were 
be -¢ stacked up in layers. 

New layout is topped by the popu- 
lar 'nk Spots quartet with solid sup- 


port lent by the warbling of Thelma | 
Crrnenter and extraordinary hoof- | 


int bv Peg Leg Bates. Show is de- 
ficient somewhat in the comedy de- 
partment and matters weren't much 
improved by the last-minute addi- 
tion of Joyner & Hamid to supple- 
ment Dusty Fletcher’s antics. Addi- 
tior of a half-dozen show girls to 
the regular line hypos the general 
eye -appeal and their costuming and 
production numbers register okay. 
Ink Spots run through their regu- 


la" routine of emotive ballads in- | 


cluding “Prisoner of Love.” “To 
E°ch His Own,” etc., and have trou- 


ble bowing off. Those tricky falsetto | 


tremolos by Billy Kenny, quartet's 
pivot man are sure-fire selling points 
despite their frequent use, and even 
over-use. Smart showmanship by 
the group gives the crowd exactly 
what they want. 

Introductory appearance of Miss 
Cerpenter 
Zanzibar was a dangerous route, 
considering the boite’s size and hec- 
tic crowdedness. But the gal comes 
through solidly, completely domi- 
nating the scene with her looks and 
voice. Peg Leg Bates, who also 
emcees the program, delivers those 
incredible one-legged acrobatic terp 
steps that amaze the spectators. 

Rest of the bill is comprised of the 
Hot Shots, a pair of fast-stepping 


tomers are furnished with a large’ 


continuous music of Eddie Vinson’s | 


into cafe life via the | 





Gene Kardos Orch (7), Jansci Ma- 
kula Gypsy Orch (5); no minimum 
| weekdays; $2 min. Saturdays. 


interwoven into the non-dancing 
entertainment. Cohen. 


Biue Room. N. 0. 
(HOTEL ROOSEVELT) 


| 
| 
| Zimmerman’s Hungaria, N. Y.,| 
| continues to maintain its traditional New Orleans, Sept. 25. 
lure of family trade and others who| “The Skyway Express,” ice show 
take their food seriously and enter- preswere by Don Arden, with Ar- 
i homeopathieally, which | "® oda, Terry Brent, Phil Ro- 
eabeng iia — iT o sat divi- | ™ayne, Hertha Garon, Alice Farrar, 
has long since pal i) e Rae Hoyt, Mary MacInnes. Moris 
dends and still does for that matter. | Sherwood Palmer, Patsy O'Day, Kay 
Zimmerman’s stars the chef and | Guier, Dorothy Chandler; Dean 
rather | Hudson Orch (18): $2.50 min. Sat. 
| and Sun.; $1.50 other nights 


his culinary achievements 
than entertainment. Its full course 
dinners from $1.25 up, and surpris- ne 
ingly palatable, have built the spot |. It was worth waiting for reopen- 
into a profitable operation. News of |ing of the new Blue Room. No ex- 
the bargain has mounted through the | pense has been spared to give cafe 
years and consequently this subter- | Society a nocturnal rendezvous it 
ranean bistro continues to pack them | can be proud of. The opening night 
in nightly. capacity crowd had _ admiration 
There's also two bands for show- | Wtitten all over their faces for the 
cutting and customer dansapation | SPOt'S lavishness and taste, dreamed 
and a modestly budgeted floorshow 35 by Jac Lessman and executed by 
of four acts that suffices as enter-|J0hn J. Bryner, chief engineer of 
tainment. Also a homey aimosphere the Roosevelt hotel. 
that immediately puts the customer} The new room is cheerful, gay, 
at ease and the friendly spirit is con- smart, intimate, and oozes with ul- 
tagious. ee ames mene ot ee “eo 
; ne ,... | its deep blue walls and ceiling to 
Paul Arnold, tall, dark and bari- | ss. , a ‘ —— : 
| toney emcees floorshow and _ spots lg dt a henge 8 a 
| his own song sesh further down. He | hing the band oe SA Se e - 
| brings on Helen Wenzel, youthful € band to its studded white 


and nifty-looking gal in abbreviated 











oe ‘ endl “spate ... | deliers, tall, white tapers on walls, 
costume for a brace of tap-twirls | t) the chubby cupids Gaagiing uae 
|} neatly done and appetizing \the ceiling. — 

° 5: 

Olga Orlova, songstress, is a nat- The new entertainment policy of 
ural for the spot with her Russe, . 
| Spanish and English chanties. Garbed 
| in attractive Russian costume which 
| sets off her fine points, she tees off 
with “Sleighbells” in Russian, then 


the room, all on ice, is also very 
much in keeping with its other ap- 
pointments. Billed as “The Skyway 
Express,” the show is presented on 
“Play te er lee ; a hydraulic, vanishing rink which 
| “Play Gypsies in English for |ecomes from under the bandstand. It 
| change of pace to set her pretty | proves a fine display of vibrant 
with the payees. Comes back for| showmanship and the huge crowd 
| “Lady of Spain” and “Russian Gypsy | which packed the nitery was loud in 
Song” for additional palm-whack-|jts bravos and palm-pounding for 
ing. Gal is a nifty looker and has | the acts. 7 
acceptable pipes. Arnold takes over It was hard to pick the best act 
| anc does neatly with “Song of the | But the brilliant ballet skating of 
pos Road” and Beguine.” Sin-| Arnold Shoda to Gershwin’s “An 
pee t wan tae teas a American In Paris” is outstanding 
al a} ‘hever dansapation, | and gets prolonged applause. 
with waltz and samba particularly nifty “is the weed tor the ge 
effective. Between numbers Esiga Terry Brent and Phil Romayne in 
Bela gives out nicely on the cym- their dancing in “Land of the Pyra- 
balom on “Mexicali Rose” and Hun- mids.” another ballet turn = 
garian folksongs to merit apprecia-| Tiny, delicate-featured Alice Far- 
tion. : rar (she’s a local kid whose real 
Gene Kardos orch does okay on| name is Barberito) is a featured 
showcutting and customer dancing |member and her skating solo of 
with Yansci Makula’s Gypsy combo | “Warsaw Concerto” was a fine dis- 
alternating on the bandstand for the | play of grace and finesse on the 
terping. Edba. blades. Featured, too, is blonde, 








Viennese Hertha Garon, whose skat- 
ing waltz to “Flamingo” is in the 
best tradition of her native land. 
And not the least of the revue’s 
features are the kids of the chorus. 
Outstanding is their Haitian voodoo 
number. 


All in all, the show is_ lavish, 
|colorful, gay, fast-paced and _ thor- 


oughly professional. 





Room's big, ample, niftily decorated, | 


with the tables on three sides. Seats | 


* | with 


Entrepreneur's going to have his | 


For the getaway show it’s 2 bucks | 


| with good, fast acrobatic turn, and | 


leather alcoves; from the huge chan- | 


Backing up show and playing for 
dancing, too, is 18-man band of 
| Dean Hudson, a burly, blond maes- 
itro, who is making first appearance 


here Crew impresses as a_ hard 
working group which plays music 
with competence and_ confidence. 


The band can play it sweet or heat 
[It is pleasant at all times, not over- 
arranged and with good respect for 


melody. 


} 


In addition to giving the show 
fine support, the band makes a dis- 
tinct musical contribution of its 
mwn, and keeps the dance floor 
crowded. Band has talent of own, 
Sonny Stockton and_ sultry- 
| voiced Frances Colwell doing the 
vocals. Both have nice pipes and 
the gal is a blond looker with a 
nifty-chassis. Frank Castle, saxo- 
| Phonist with band, does an imitation 
'of Phil Harris and “The Darktown 
Poker Club” for laughs and kudos. 
| Hudson emcees show competently. 


Liuz 


Walnut Grove. Balto 
Baltimore, Sept. 26 
Lou Holtz, Ray & Pedro, Jo An- 





;}routine and 
|} though the femmes ar 


drews, Nils & Nadynne, Tune Top- | 


pers (4), Vincent Lopez Orch (14) 
with Bruce Hayes & Patti Dugan; 
$2.50 min, 


Most elaborate nitery setup in 
town opened by Frances McLane 
|and budgeted for top entertainment 
| got under way here Thursday (26) 
night with a seating capacity of 1,000 
and said to cost well over two hun- 
|dred grand to complete. Located 
| considerable distance from center of 
| city and essaying two frolics nightly 
| at 9:30 and 12:30, spot is dependent 
| upon drive-in trade with facilities to 
| park 500 cars, an underlined feature. 
Same minimum charge ($2.50) pre- 
vails nightly including weekends 
and present nut will have to be met 
| by early spill making late show seat- 
| ing available. Top-heavy advertis- 
ing budget in line with dough laid 
on the line for decor and entertain- 
ment has them coming since open- 
ing with Lou Holtz and Vincent 
Lopez set for two weeks to be fol- 
lowed by new layout headed by 
| Willie Howard and Johnny Long 
| orch. 

Lopez and combo of six brass, five 

sax and four rhythm seated in huge 
| walnut which opens and closes on 
cue, play for dancing and show and 
are spelled in lulls by The Tune 
Toppers, singing instrumental quar- 
tet of accordion, trumpet, guitar and 
bass. Bruce Hayes and Patti Dugan, 
vocalists with Lopez, pitching in 
during dance sessions. 

Holtz takes hold of emceeing and 
a fulsome spot of his own gagging 
in sure and familiar pattern and 
throwing in a brace of flip parodies 
including his trademarked “O Sol 
Mio.” Starts matters swiftly with 
good hoofery by Jo Andrews fol- 
lowed by Ray & Pedro in comedy 
knockabout well-larded with legiti- 
mate tricks highlighted by head- 
stands that earn a begoff. After some 
typical ivory tickling by Lopez, Nils 
and Nadynne punch out strong adagio 
and Holtz then winds up matters 
with bulk of his stint. 

Opening night bugs via amplify- 
ing system; handling of tape and 
general service setup will no doubt 
be overcome and spot will settle 





} 
} 


down into smoother running gear 
and a practical policy. Maintaining 


present stratosphere nut to potential 
patronage after opening spurt against 
heavy in-town competition is going 
to be a test of showmanship subject 
to name availability and an every- 
night-in-the-week public response. 
May be a year or two late but it's a 
valiant effort and a fine display of 
heart that deserves a break. 
Burm. 


Ciro’s. H’wood 


Hollywood, Sept. 19. 
| Carmen Cavallaro Orch (16) with 
| Gloria Foster; cover $5 opening 
| night; $2 regularly. 





With return of Carmen Cavallaro 
to Ciro’s, this bistro is assured of 
packed houses nightly. Maestro’s 
jappeal to all types of nitery trade 
drags out everything from sports 
coats to black ties, which were in 
preponderance for premiere night. 
| Bow-in date had “Poet of the Piano” 
}at the keyboard from 10 p.m. on. 
while band had played earlier ses- 
| sions for dancing minus a front. 
| At show time, Cavallaro opens 
quietly with “Flamingo” and then 
|runs wild on the ivories, displaying 
jace virtuosity in every department 
jand type of cleffing from classical 
|to boogie woogie with Latunes 
|thrown in for heavy emphasis. En- 
core yelos and requests from the 
|audience kept the 88’er on for over 
|a half hour, while he tried to do all 
| the songs asked of him. Following 
show and regular dance _ session, 
staylaters still demanded more. with 
Cavailaro winding nocturnally on 
the stand, minus his band. Gloria 
Foster handles thrush chores as 
usual . neatly attractive. Huts. 











| draw in 








Riviera, Fort Lee, N. J. 

Jackie Gleason, Edwards & Diane 
Hal Winters, June Taylor Dancers 
(8), Bobby Ramos Orch, Ralph Font 
Rhumba-Band; $3.50 minimum week- 
days, $4.50 weekends. 





Jackie Gleason is doing a one- 
week fill-in currently at Bill Miller’s 
Hudson River lighthouse, and it is 
certainly making for one of the hap- 
vier seven-day periods of the season 
at the spot. Gleason seems to have 
hit the groove between sophistica- 
tion and pure corn that the Riviera 
requires, and the customers are 
showing their appreciation with vaks 
and plenty of -handpatter for the 
cherubic comic 

Unfortunately, Gieason’s stay is 
limited to the one week, due to a 
picture commitment to 20th-Fox. It 
will be his first film, incidentally. 
He’s apparently been boning up for 
it the past few weeks by doing a lot 
of cuffo stooging at the Copa, N. Y., 
for Phil Silvers, currently a refugee 
from Darryl Zanuck. 

Rest of the Riviera 
strictly fill-in material. Dance team 
of Edwards & Diane shows some 
tricky lifts and spins, but otherwise 
is on the awkward side, while Hal 
Winters gets by, and that’s about all, 
with his hoarse vocalizing of pops. 
June Taylor Dancers (8) score rather 
nicely via better-than-average line 
nifty costuming, al- 
below the 
average of top New York niteries in 
the looks department 


layout is 


The two bands are holdovers and 
provide standard backgrounds for 
terping and the show They are 
s3obby Ramos for the straight music 
and Raiph Font for the rhumbas 
Herb 


La @enga. XN. Y. 
Miguelito Valdes, Estele & Dimas, 
Lynne Fader, Machito Orch (14), 
Pupi Campillo Orch (12); $2.50 min. 


Miguelito Valdes, first headliner 
at this Latin terpery when it was 
unveiled earlier this year, can, ac- 
cording to the business he’s bringing 
in, make several visits annually to 
this bistro and be certain of snag- 
ging his salary in customer checks 

The uninhibited Valdes hasn't 
brought in any new numbers on this 
trio, since there's heavy demand on 
his old items, such as “Babalu” and 
his Latin medley. Departure from 
his regular routine could conceivably 
bring protests from 110th street ele- 
ments he attracts, who give him ex- 
plosive response on all numbers. 
He‘s here for four weeks before go- 
ing into the across-the-street Strand 
theatre, but it’s evident he could re- 
main here indefinitely. 

There’s also a secondary show 
Estele and Dimas, Cuban 
terps who have been here for some 
time and whose options are being 
picked up continually. Femme in 
this team is with her third — 
having started out with the late 
Rene, continued with Papo and is 
currently displaying Dimas. But no 
matter who she works with, net ef- 
fect is the same. Customer interest 
converses on her tricky hip-weav- 
ing, which takes such novel twists as 
gyrating with a belt of maraccas, 
and some alternately slow and fren- 
zied torso-throwing She makes for 
excitement 

Layout is completed by Lynne 
Fader (New Acts), while Machito’s 
crew does showbacking with Pupi 
Campillo’s orch supplying relief. 

Jose. 


Glass Hat. N. Y. 
(HOTEL BELMONT PLAZA) 
Russell Swann, (3), Dancing 
Buanos (2), Buddy Moreno, Mimi 
Walters, Eddie Stone Orch (12) with 
Lois Long; Noro’s Rumba Band (8); 
$3.50 min. 


Glass Hat has changed . show 


format with departure of the 
Kathryn Duffy dancers, dispensing 
with gal line and projecting a more 
intime layout of four acts, which is 
perfect for this room. 

Topping current layout is Russell 
Swann, comedy magico, whose 
hocus-pocus is interlarded with a 
rippling stream of comedy chatter 
and quips, which with his baffling 
trickstering makes things all the 
merrier. Assisted by a nifty looking 
femme and Chinese boy, Swann 
clowns his merry way through a 
neat routine comprising rope-cut- 
ting trick, disappearing rabbit and 
the guillotine stunt wherein payees 
are invited up to stick their necks 
under the blade. It’s all in fun and 
pays off plenty in laughs. Swanns 
as sock as ever here and cops plenty 


salvos. 

Other items include cute Mimi 
Walters, who contribs neat tap- 
stering; Dancing Duanos, Ted and 





Rita, who are a sock as always in 
their ballroomology routines and 
Buddy Moreno, who holds the crooner 
spot. Lad displays good baritoning 
on “I've Got the Sun in the Morn- 
ing,” “Prisoner of Love,” a Spanish 
chanty and “Memory Lane” medley 
that gets solid response. 

Eddie Stone Orch holds over and 
does nice showcutting and equally 
well for customer dansapation. Lots 
Long does okay by the vocals with 
Noro’s rumba band alternating for 
Latin tunes. Edba. 
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Variety Bills 


WEEK OF OCTOBER 2 


| with the pumps and saws and ail 
| the machinery. It’s 
corny acts that always gets a nice 
reception. 

| Jenita’s warbling of pop tunes is 
‘helped plenty by super-selling of 











| S.a., Dut gal still has pleasant pipes 
Nomerals tm connection witb bills below indicate opening day of show to get by. 
whether full or split week Edna Kenyon’s xylophoning also 
Letters in parenthesis indicate circuit. (1) Independent; (L) Loew; gets warm palm-whacking as does 
(P) Paramount; (KR) KKO; (W) Warner | Bernie George in a_ solid stint 
of impressions. Line shows improve- 
NEW YORK CITY | Cha 100 Club ie Sncin ment. Lili St. Cyr clicks as usual 
Capitel (L) 3 Sparks Kave louis Jordan Ore Dick Gasparre O | 1n Ner striptease. Len Howard's orch 
Paul Whiteman Or« on lowlson Randy Brooks Ore Rober kav n the show c ing “y 
+p ha rilten Vanderbilt Boys Monchito Bd Sides ; ‘ ns | * , = cutting. " 2 
Rodds McDowall Arn on HNavana--tadnd Vid Romarian ” ; = need _ 
Prof Backwards aon ¢ t — Dean Martin .e = a = 
. : ‘laine. ’ wis Marcell: Nich H 
Muste Hall (1) 3 ioe Teale ferry Lewis larvella & Nich’) Hippodrome, Balto 
Habana Hasburgh Palace (R) 7-9 Carmen & Rolando |Viga WUrlova : 
Charles Laskey Pn psc | Sergio Orta Adrienne Parker Baltimore, Sept. 28 
Est ie Sloan ee pata chattel ( _ ne Ore | | Joe sag ve Ore Benny Meroff, Crosby Sisters (2), 
Jo.vce tenee in n ‘ rlos arela Or« } vwiera ] i ‘ + " a . 
Brunhilda Roque a ‘ —— Hotel Commedore. | Hal Winters | The Tunesme n (3), Edwards Bros 
eb Williams Ean < | Vaughn Monroe Or | June Taylor (3), Bennie Klassmer House Orch 
. My eect HARTFORD Hotel Dixte Ralph — —— (12); “Notorious” (RKO) (2nd wk.). 
eC rns de Ballet er oe carey Sean Gre Bohbs hans soe | sila: 
stclasecaiil Johnny Long Orc Kay Hammond baad eee . ~ ; : . as 
Pacamount (P) 2 | en Beri pi ae - Rogers Corner Short but punchy layout is obvi- 
Chas Spivak O: Don Cummings Dean & Ra Corn Kobbiers | ously aimed at accommodating mul- 
Bob Evans Eileen O'Dare_ Hotel New Yorker ales gp | tiple showing of film portion (“No- 
Arnaut Rros HOLYOKE Les Elgart Ore Frank Victor 4 |torious”), House orch has_ been 
Peegy Lee Valley Arena (3) 6 | Hotel Pennsylvania oa : | . : j 
Roxy (I) 2 Tony Pastor Ore | Claude Thornhill O eet” potas brought on stage for fronting by 
Beatrice Kay Nick Long J: Maid Stirs State Eineker Benny Meroff who cuts the show in 
Marshall Pros Prince Se irene waiiée fhe Paty addition to contributing his own 
ae ~ _——, Olympia (BP) 2 Hotel Plaza Cedric Wallace 3 stint in the deuce slot. Fast and 
ice occo d . ? . « , ; sc ~ 7% } 
ap ne 7 2 B Barn’d & D Love | De Marcos Paul k. ~~} — | flashy opening is provided by Ed- 
4 Elgins Paul Duke | Lillian Cornell 7 2a | wards Bros., trio of youths who 
Bob Graham Yeary Bros Hotel Taft Dwight Fiske ;}essay strong hand to hand and 
The Calstons Milton Douglas Enoch Light Or _ & oa NY bl ; > ‘ +) : ‘ rs 7 
Canfield Smith Whitson Bros Waldorf-Astoria R ae eae — tumd _s- ag eT bit on multiple | 
Kose Cols NEWARK Paul Draper Silly Well chairs is a highlight. 
: 4 ; : rarlands ° . 
Strand (W) 4 Adams (1) 8 Emil Coleman Orc r , Meroff tosses in a _ potpo 
Alvino Rey Ore Buddy Rich Ore Mischa Borr Orc Alicia Wallace kz oo} - j j oh gen. 
Sondra Barrett Siam Stewart 3 iceland Rert Stone 0 ay Bageing, juggling and general 
tona Cavcell Yack Durant Ice Revue Patsy Lane fooling-around. Employs a femme 
Flatbush (1) 5-6 Burns 2 & Evelvna Kelly’s Stables Jimmy Nola looker to foil for some crossfire and 
Dake Sisters NEW BEDFORD | Henry Red Allen O | Tex Fletcher gets best results with balls and In- 
Jack DeLeon Bayliss Sq (1) 3-5 | Gloria Dale Village Vanguard p. Fite nt anes : Bh 
A & B Richards Herb Howerd S Churehill Chie Choes dian clubs. Knows his way around 
Helene & Howard Johnny Ladder Co | Dottie Reid Patt Leeds and kept customers satisfied when 
Gordon Gifford Dick Lane Peta Terry oa owe caught. Crosby Sisters follow with 
Windsor (1) 5-6 Charles & Barbara J C Higgenbottom Don Fry ee - . . og 
Gray Family Toy Sis La Conga Stanley Sacey 3 two-way singing interrupted by 
Joan Barry PATERSON Miguelito Valdes Vivel socko impressions and good clown- 
Sony Sparks Majestic A 3-6 | Estelle & Dimas Rob Lee ‘ii ing by the comedy member of the 
“ne : 1. Veeks y pd > G ; ; : 
verti La Francont” | Pat Hill Co. Machite Ore Tea Ainslie duo. Whacking a guitar in self- 
Jamaica (1) 2-5 Grece Johnston Pupi Campo Ore Francisco accompaniment to the vocalizing she 
The Los Aces Fister & Harriet fa Martinique Bruce Nerman tosses in very funny mimicry of 
Elizabeth's Canines 4 vel-aires Harvey Stone Vivian Nickolson Donald Duck Joa : j 
Mimic Men 4 = The Vagabonds D'Rivero & Belm’te Colonna and th Ink os aorre 
Joan Brandon rhe —e Tex Kendrick Zanzibar good fi - { e ~ nd iift “this 
i Yvonne Moray Vv oO k S < alr tor come an iIts s 
: ae a man al Olman Ore Ink Spots meay _ifts this 
Laverne & Jon é Bob Mitchell r Carpenter turn into a promising possibility for 
Elsa Greenwell Jackie Jay Latin Ounurter Peg Leg Bates or biti 3 
Gilbert & Ausley Robert Sis & White | peq Lewis Ore Hot Shots more ambitious doings. 
Setar Gee PHILADELPHIA | Geraldine Du Bois | Nyoka The Tunesmen (New Acts) close. 
- ARRON a oa qi) 3 Mack Triplets Eddie Vinson Ore Trio of local lads who have built a 
nlace ( $- 3 Corwins Elroy Peace Pee Wee Marquette ij : i 
Henry Busse Ore Candy Stevens Gail. Bennett Clande Hopkine Or- se ty in the nitery field here 
Clift Nazarro Zelaine Sirki De Vysenof Zimmerman’s laa no trouble bridging the gap to 
Lowery & Rae Cook & Breve Paul White Gene Kardos stage stint with punchy instrumen- 
Walter Nilsson Earle (W) _ |Jean Francis Janczi Makule tation (piano, drums and clarinet) 
ATLANTIC CITY Lecuona Cuba Boys Terry Grev Zsiga Bela 1 ocalizi 
Steel Pler (1) 5-6 Carlos Rameriz Leon & Fildle’s maak Geneie and scat vocalizing made to order 
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WHITSON BROS. 


YEARY BROS. 


NOW AT OLYMPIA, MIAMI 
EDDIE 
1501 Breadway, New York 


SMITH 

















Cte es ence 
F & M Shannon Betty Reilly 
Bob Sargent R & E Reyes 


BALTIMOKE 
Hippedreme (i) 3 
Crosby Sis 
Benny Meroff 
3 Edwards Bros 
Tunesmen 
State (1) 38-5 
Trey & Lynn 
Yvonne Moray 
Jackie Jay 
2 Jades 
6-9 
Collins & Bailey 
Hobby Brandt 
Fisher & White 
Marimba-aires 
BOSTON 
Beston (R) 3 
Donald O'Connor 
3 Swifts 
BOUND BROOK 


Brook (I) 5-6 
Zelaine 
Stermy Rogers 


Stuart Sis 

Laverne & Jon 

Julie Oshins 

CAMDEN 

Tewers (1) 

The Karolis 

pn 

; rt & Ausley 

Van Kirk 

Robert Sis & White 

CHICAGO 

Chicago (P) 2 

Larry Adler 

Jim Herbert 

Nicholas Bros 
Oriental (1) 8 

Del Courtney Orc 
Barrets 

Criss Cross 
CLEVELAND 
Palace (R) 8 

Star & Garter 

Herman Hyde 


4-6 





PROVIDENCE 
Metropolitan (1) 4-6 
Beb Crosby Orc 
Riess & Betty Lou 
Lewis & Van 

ROCHESTER 

Palnce (R) 3 
Guy Lombardo Orc 
The Pitchmen 
Danny Drayson 
The Marvelettes 

‘KFORD 

Palace (I) 4 
Lenny Gale 
Ford & Harris 
Tripoli 3 
2 Johnstones 
Maurine & Joe 
SAN FRANCISCO 
Golden Gate (R) 2 
Mei Torme Meltones 
Senor Wences 
Morrell 3 
Lamberti 
Rick & Kay 

SPRINGFIELD 

Court Sq (I) 3-6 
Bob Gentry 

Smith Rogers & Ed 
Whitey Carson 
Dudleys Midgets 
Olson & Joy 
Wonder Horse 

WASHINGTON 

Capitel (L) 8 
Ulaine Malloy 
O'Donnell & Biair 
Rill Johnson 
B Wells & 4 Favs 

Howard (I) 2 
Cab Calloway Orc 
Moke & Poke 

WOONSOCKET 

New Park (I) 6 
Jimmy Leeds 
Fayne & Foster 
Johnny Ladder Co 
Tey Sis 











Cabaret Bll 





NEW YORK CITY 


Aquarium 
George Paxton Ore 
Andy Kirk Ore 

Blue Angel 
Monica Lewis 
Richard D. Bennett 
Irwin Corey 
Stuart Ross 
Ellis Larkin 3 
Delta Rhythm Boys 

Cafe Soctety 

(Downtown) 
Timmie Rogers 
Susan Reed 
Cliff Jackson 
Pete Johnson 
J C Heard Ore 

Cafe Society 

(Uptown) 
Jack Gilford 
Patricia Bright 
Dorothy Jarnac 
Hope Foye 
Edmund Hall 
Dave Martin 3 
David Brooks 

Carnival) 
Milton Berle 
Elly Ardelty 
Stan Fisher 





Ben Yost Singers 
Miriam Gwinn 
Miriam LaVelle 
Copacabana 
Joe E. Lewis 
Ann Rooney 
Eddie Fisher 
Ronny & Ray 
Olga Suarez 
Michael Durso Ore 
Frank Marti Ore 
Diamond florseshoe 
Ross & La Pierre 
Watson Sis 
Fritzi Scheff 
Ann Pennington 
Willie Solar 
Jacqueline Hurley 
Michael Edward 
Bill Acorn 
Emma Francis 
Patti Sheen 
Margo Wade 
F Shepard D'cers 
Ziggy Lane 
Art Waner Oro 
Embassy 
Cross & Dunn 
D'ivons 


Noro Morales Orc 








for a solid clincher. 
Biz very strong. 


Sinclair & Alda 
Helen Wenzel 
Olga Orlova 


Louise Stewart 
The Paysees 


Burm. 
L & L Bernard 


CHICAGO a Chicago Theatre, Chi 
. . sts . 
Blackhawk gong i Vandetin Chicago, Sept. 27. 
Ste wes Ore Rollet & Dorothes Larry Adler, Nicholas Bros. (2), 
. - A a n t 43 . Wy). 
ey a Areent (2) « sore Tim Herbert, Lou Breese Orch (17): 


Chez Paree 


Gracie Fields 
Grace & Nicco 
Jack Williams 
Bill Biair 
Adorables (12) 

Gay Claridge Ore 
Luelo Garcia Ore 


Celosimo’s 
Jackie Heller 


“Strange Love of Martha Ivers” 


Latin Quarter (Par). 


A I Simpkins 
Latin Lovelies 
Henny Youngman 
Paul Carleton 
Buddy Shaw Ore 


Palmer House 
Evelyn Knight 
Freddie Nagel Orc 
Rolly Rolls 





Slight mixup in billing due to 
Nicholas brothers being late for 
first show; however, show went off 
well, with the Nicholas boys ap- 
pearing in the middle of the show 
instead of opening. 


Slate Bros (3) Blackburn (2) : 
Poy Carrell ‘Abbott D'ncers (12) | Lou Breese’s orchestra opens bill 
Athena Rio Cabana with a fine arrangement of “To Each 
ee, ete Jackie Miles His Own,” getting nice effect with 


Clark Bros. 

Rita Oehman 
Nancy Doran 
Don Bradfield 


oboe background. 
Tim Herbert, originally set for 
the second spot, holds down the 


Hotel Bismarck 
Sherman Hayes Ore 
Nelson Puppets 
Shirley Dickinson 


Betty” Hill The Loveltes (10) | first break in fine fashion. Starts 
The Martinis, Coe oar cierenn | With a couple of prop jokes and 
e ens re 


then swings into a special material 
song, “Russian Delegate to the UNO.” 
Bit panics the payees. Follows with 
Mexican patter and closes with an 
interpretation of Lil Abner dancing. 

Nicholas brothers open with one 
of their original numbers, and Ha- 
rold Nicholas sings two songs from 


Clyde McCoy Orc 
Calgary Bros 
Nelson Sis 
The Abern 
Camryn & Reilly 
Dennis Kelly 
Vine Gardens 
Jessie Rosella 
Larry Ross 


Hotel Congress 
Milt Herth Trio 
Kiki Ochart Ore 
Letty Barbour 

Hotel Blackst«u_.e 
Phil Regan 
Mel Cooper Orc 


Hotel Continental 


James Sykes Regan Callais ; “ pod “4 
Joe Vera Orc Anita Jakobi ‘St. Louis Woman’—“Come Rain, 
Karen Ford Phil DeRey 


Come Shine” and “Augie Is a Natu- 
ral Man.” Second song is a scorcher, 
but is sung straight and fast with 
innuendo going over the seat-hold- 
ers’ heads. Brothers go back into a 
knee-bending-and-splits whiz finale. 

Larry Adler, harmonica headliner, 
starts his act without a buildup with 
a Hungarian folk tune with a stac- 
cato beat, but it’s too involved and 
more for the concert stage. Adler 
then plays “Meadowland” (Russian 
army marching song) which is well- 
known and has all the trills the au- 
dience wants. Crowd sits on the edge 
of their seats for the next piece, 
Ravel's “Bolero,” one of Adler’s best. 
Ends with “St. Louis Blues.” 


H Edgewater Be’ch 
Henry Brandon Ore 


Mel Cole Orc 
Joe Kish Ore 











House Reviews 


Continued from page 20 = 


RKO, Boston 


others; Chuck Peterson in character 
stuff on “My Sugar Is So Refined” 
and Jo Ann Ryan, nifty warbler 
wowing with “To Each His Own,” 
etc. Band also does “Bumble Boo- 
gie,’ “Be Happy” and other tunes 
to make this layout strictly musical 
since there are only two other spe- 
cialties; the familiar Jansleys rou- 
tine and a comedy dance and patter | 
session by Danny Drayson, both well | 
liked, tco. ; 

Biz had perked up considerably 
and good at opener. Elie. 

















| Figure B’way Ban | 


Continued from page 1 











} . . 
| venturing to town in the family car 


Gavety. Mont’l because of the dim prospects of find- 
Dick Bernie, Eddie Lane & Co. (3),| ing a spot for the auto, and then 
Evelyn Paul, The Oakies (2), The | shelling out $1, usual price in the 
Marcos (2), Jenita, Edna Kenyon, | parking lots and garages. 
Lili St. Cyr, Line (12), Len Howard| (Consequently, they expect to lose 
Orch (9). | eonsiderable revenue to neighbor- 
of | hood theatres. 
| Even during the times when park- 





Strong layout and holdover 
Lili St. Cyr should guarantee an- 


: , ling is allowed, the one-hour limit 

r sock take for the Gayety. ; 
ee the parlay are Dick Bernie, | will discourage theatre attendance. 
Eddie Lane & Co., whose comedian- | Until ban went into effect, it was 


tics show plenty of promise. Lane 
and Bernie work with a gal, who's 
the foil for the gags, and Lane does 
most of the straighting. Trio get 
hefty yocks with lots of new stuff. 
Delivery is smooth, and knockabout 
stuff is kept to a minimum. Evelyn 
Paul's tapstering needs a little perk- 
ing up in routining by way of add- 
ing something that’s not too fre- 
quently seen before, but gal has lots 
of personality that sells her. 

The Marcos, balancing and acro 

j i pa > S rs Le 


Dn ae a °J 


possible to leave the car on many 
streets for long periods of time. But 
since tickets are being distributed 
ifor overtime lingering at $15 per, 
the carriage trade is set to diminish 
considerably. 

Cafe managements, however, deny 
that any serious effects will be felt 
|inasmuch as the nitery patron is 
prepared to spend a _ considerable 
| amount on an evening out, and an- 

the ick won't matter. 


| Oakies do a hillbilly musical stint | 


one of those | 


! 


New 


IRENE HILDA 
Songs 

15 Mins. 

Hotel Pierre, N. ¥. 


Irene Hilda is a French chanteuse 
who, if she stayed in the Gallic 
idiom completely, perhaps might do 
| better than when she essays Ameri- 
|canisms, as occurred at the Hotel 
| Pier Cotillion Room. Result is a 
curious hybrid which is _ neither 
Montmartre nor 52d street. The 
|of keynoting her stuff with a 
Franco-American “Viva 
| Vive ’Amour, Vive la Swing” 
doesn’t pan out, although a cute 
ccnception 


‘res 


Fundamentally, 
and the idea of 


her personality 
essaying swingeroo 
|against a Gallic background make 
|for a strange medley. When she 
| calls on Los Panchos, Latin trio, for 
the south-of-the-border business, in- 
cluding a not too effective version 
of “South America Take It Away,” 
the intended sparkling finale 
| wise doesn’t come off. 


Miss Hilda has been in America 
pre- and postwar, working in Mon- 
|treal and kindred spots, but she’s | 
lout of her element in a wholly class, 
|room like the Pierre’s nitery. De- 
spite her U. S. seasoning the aura 
of 100% Parisian is frustrated by her 


| jive predilections, a good command 
lof English, and an_ uncertainty 
| whether to stay Yank or French. 
The No. 2 song, a current French 
ballad, is in better idiom for her 
style. Her parade of Gallic faves 
| (Trenet, Boyer, Chevalier) is like- 
| wise fair. In between is the calypso 
and other Latin stuff. 

Ex-table tennister Ruth Hughes 
Aarons is supposedly helping her on 
|material. She should also assist 
Miss Hilda in softening that coiffure. 
It’s so startlingly rich a _ hirsute 
adornment, so elaborate and ver- 
dant, that it reminds of a Louis XV 
wig rather than modern hair-dress. 
Otherwise she is nicely accoutred. 
| It's chiefly a matter of pacing, edit- 
ing and re-routining. 

Miss Hilda is solo artist in the 
Cotillion’s new policy, but Los Pan- 
chos rhumbas have been added as re- 
lief band to Stanley Melba’s standard 
tiptop dansapation. Melba, after five 
years as maestro and talent head of 
the Pierre’s entertainment, is head- 
ing to California for his health and a 





radio commercial, with | Charles 
Reader's band succeeding in three 
weeks. Abel. 


LILLIAN CORNELL 
Songs 

12 Mins. 

Hete! Plaza, N. Y. 

Heralded as from Hollywood, Lil- 
lian Cornell is a nice vocal interlude 
for a boite like the Persian Room 
where the DeMarcos are the head- 
liners. Not sufficiently strong to 
hold the spot alone she’s a class 
interlude, possessed of a personable 
front and fortified by a nice voice. 
She does well with “Each His Own, 
“Man That I Marry” (good para- 
phrase on the “Annie Get Your 
Gun” excerpt) although that Brook- 
lyn chorus (Dem Bums, etc.) means 
so little it may as well be forgotten. 
Letdown is “Last Rose of Summer,” 
appropriately introduced and well 
done as it was, but a quiet exit tune. 
The Jenny Lind ballad is obviously 
a slow song although an accidental 
plus factor is that it doesn’t detract 
from the ensuing DeMarcos. 


On her own Miss Cornell has a 
voice, class and cafe floor presence 
which augur well for her profes- 
sional horizons whether in niterieés, 
radio or rostrum. Abel. 


MARSHALL BROS. (2) 
Impressions 

Mins. 
Roxy, N. Y. 


The Roxy theatre, which nearly 
six years ago introduced the Wesson 
Bros. to Broadway, looks like it’s 
repeating with the Marshall Bros., 
another pair of mimics, who on their 
first New York run look like a pair 
of strong potentials. They’re person- 
able and talented and show a good 
deal of vocal fidelity to their sub- 
jects. 

However, they’re in eed of ma- 
terial to set them off from the usual 
run of impressionists. Most of their 
work is done singly and they fail 
to make maximum use of the fact 
that, as a team, they can attempt 
stuff not being done by the hordes 
of single operators of this craft. 
Their best numbers, Sinatra and 
Crosby, are given to the customers 





at the start and after this strong 
start, act tapers off, but make a 
|recovery at the end to warrant an 
| encore. Jose. 

| LYNNE FADER 

Songs 

8 Mins. 

La Conga, N. Y. 

| This titian-topped looker, making 
her Broadway bow, still needs con- 
| siderable experience before she can 
|stack up under bigtime scrutiny. 


| Voice and stage presence still show 
rough edges, but she has 


| for Latin numbers. 

Withal, she has the elements of a 
good performer, and further de- 
velopment in off-Broadway spots 
would aid her cause considerably. 

OS e 


—_ 


idea | 


la France, | 


like- | § 


a good | 
! 
savvy in delivery and shows a flair | 


Acts 


| THE TUNESMITHS (3) 
| Instrumental and Songs 
|14 Mins. 
| Hippodrome, Baltimore 
Trio of nice-appearing lads have 
| built a big following on the local 
nitery scene and fit quite easily into 
current stage stint. Employing three- 
way instrumentation of piano, clari- 
net and drums as well as smartly 
devised parodies and scat-singing 
lads have an easy presence and con- 
| siderable style. 
Open with a swingy sesh featuring 
la torrid interlude on the skins by 
the drummer, after which they give 
;}out wit’ a funny working out of the 
Joes singing commercial as delivered 
| by Waring, Lombardo, Duchin 
} Jolson. Clarinet solo of Gershwin’s 
i‘Summertime,” by Herb Zampini, 
|next, is virtuoso stuff right off the 
j}top shelf and a resounding handget- 


an 
ana 


ter. Close with swingy “Running 
| Wild” to big returns and a strong 
etaway. 

With adaed material and gereral 
isharpening, this trio should find 
| ample employment anywhere. 
| Burm. 
| 
| MARTHA TILTON 
| Songs 
| 10 Mins. 
| Capitol, es me 
| This is Martha Tilton’s most im- 


portant theatre date since becoming 
a single, and the ex-Benny Goodman 
vocalist proves herself a capable 
performer. She’s working here with 
the Paul Whiteman orchestra, with 
which she was coupled all last sea- 
son on the Philco radio show. 

A cute trick, becomingly gowned 
in white, diminutive Miss Tilton 
shows a vocal ability that has taken 
long strides“ since her B.G. days. 
Add to that a blonde s.a. that isn't 
lost upon the trousered population, 
plus good mike poise. 

Miss Tilton opens with “Five Min- 
utes More,” slows down a bit with 
“And the Angels Sing,” which is 
neither strong enough nor punched 
up _ sufficiently by Whiteman’s 
rhythmen, hits a solid stride again 
with “T’ll Walk Alone” and cleans 
up with Jerome Kern’s “Can't Help 
Lovin’ That Man.” 

This audience went for her solidly. 

Wood. 


PF ODDY McDOWALL 
Talk 

15 Mins. 

Capitel, N. Y. 


Hollywood rarely ships a film star 
east for personals prepared with an 
acceptable act. And 18-year-old Rod- 
dy McDowall is no different. But 
he gets away with it nicely. 

Youth, impeccable speech and a 
rather ingratiating manner of han- 
dling himself, all of which pushed 
him to the fore in films, hold him 
up here. He hasn’t much of an act 
beyond a bit built around Irving 
Berlin’s “They Say It’s Wonderful,” 
which he does as an English coun- 
terpart of Frank Sinatra might do it. 

It’s only occasionally, if you look 
closely, that he’s in danger of losing 
his poise. One of the times is during 
the delivery of his finale, a prayer 
for servicemen, dene with appro- 
priate background music. He de- 
livers it like a high school valedic- 
torian. Too, the piece seems too 
heavy coming frem one so young. 
But the crowd reaction is good. And 
who can argue with that? 

Wood. 


DON and PHIL KING 
Acrobats 

16 Mins. 

State, N. Y. 

Don and Phil King are a well- 
built and youthful hand-balancing 
team with a catalog of tricks that 
calls for frequent between-the-act 
mitting. Routine builds all the way 
so that team maintains interest and 
excites a hearty exit. 

They have some outstanding tricks 
such as understander’s lifts from a 
horizontal ition and an exhibit 
of one hand horizontal stands while 
rebuilding a set of perch blocks. 
Team has also taken care of musical 
cues so that orchestral background 
helps to point up their varied tricks. 

Because of the fact that they don’t 
need too much floor space, act can 
work in any vaudery or nitery. 

Jose. 





| PAT MORGAN 
Songs 
11 Mins. 
Esquire, Montreal 
Lad should do well once he gets 


‘more stage presence and selling 
jtechnique. It’s Morgan’s first cafe 
jjob, and he does okay with what 


| he's got. 

Assets are a nice appearance, good 
iset of baritone pipes, and promises 
\of a clicko floor personality. Goes 
|in quite a bit for schmaltzy but com- 
j}mercial items like “Sunny Side of 
the Street,” “Stout Hearted Men.” 
“Little Bit of Heaven” which sell 
nicely but repertory will have to be 
'broadened once he hits the better 
spots. He also requires coaching on 
the technical things like mike han- 
dling, makeup, etc. Laza. 


Cennie Haines and Leonard Sues 
been signed for the Mickey 
Rooney unit starting a theatre tour 
iat the RKO, Boston, Oct. 24. Other 
talent still to bes 


have 
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Broadway Dips, Still Awaits First 
New Hit; Parking Ban May Hurt; 


Broadway attendance dipped last 
week, especially last Wednesday (25) 
evening, start of the Jewish New 
Year, and on Thursday Broadway | 
was duller than the average Sunday. | 


Broadway is still waiting for the 
first new hit. Better reports from 
out of town indicate that as many as 
four new shows will turn the trick 
during October. Last week’s casualty | 
was “Hidden Horizon,” permitting | 
“Obsession” to come in for a limited 
engagceme!? if starting 4 this week 
Estimates for Last Week 

C (Comedy), D (Drama), 
Tiemeden Drama), R_ (Revue), 

(Musical), O (Operetta) 

“4 Flag Is Born,” Adelphi (4th | 
week) (D-1,434; $4.80). Moved here | 
from Alvin for two or more weeks; 
drama supporting the proseggy «| ap- | 
peal again sold out; over 2.000 
quoted. 

“Anna Lucasta,” Mansfield aot 
week) (D-1,041; $3.60). Has wee 


The strike of truckmen was a fac- 
tor. New parking restrictions, 
stricter than ever attempted, may or | 
may not affect theatres but there's | 
nothing the managers can do about | 
it. 


Keus 
CD 
M 


underestimated and management in- | 


sists takings last week bettered 
$12.000. 

“Ann’e Get Your Gun,” Imperial | 
(20th week) (M-1,427; $6.60). Or- 
ders in the agencies are dated | 


months in advance for last season’s 
top musical comedy; approaches 
$45.500. 

“Bees and the Flowers,” Cort (lst | 
week) (CD-1.064; $4.20). Neither 
critics nor first-nighters liked this | 
entrant, rated a mild edition of | 
“Junior Miss”: around $5,500 in six | 
times: “Lad- Windermere’s Fan” due | 
he=~ Oct. 13 

“Ro-n Yesterday.” Byceum (35th | 
wer) (C-993: eee Another smash 
that requires tickets be obtained | 
lone in + roel ‘$21, 000, capacity. 

“Call Me Mister,” National (24th | 
week) (R-1.142: $6). One of the big | 
four leading in ticket demand, with | 
takings approximating $33,000 | 
weekly. 

“Carousel,” Majestic (76th week) | 
(M-1.667: $6). New musicals are} 
tardy in arrival but it’s doubtful that | 
this one will be much affected when | 
they do come; but eased off to $41.500 | 
last week. 
although a bit off last week; $44,000. 

“Deep Are the Roots,” Fulton (43d 
week) (D-968: $3.60). “Another Part 
of the Forest” due here next month; 
“Roots” may stay until then; off to 
$8.500 last week. 

“Dream Girl,” Coronet (32d week) 
(D-1.037; $4.20). Only played one 
performance (Sat., 28) following the 
layoff, when June Havoc replaced 
Betty Field. who was forced out with 


| outstander was 


| outfit turned in $19.000 for 


| $3.90 top, 
; been expected. 





illness. 

“Gypsy Lady,” Century (2d week) 
(D-1.670; $4.80). Long lst of parties 
should keep gross up in the money 
but lusiness dived to $23,500. 

“Hidden Horizon,” Plymouth. 
Withdrawn after week and a half. 

“Harvey,” 48th Street (100th week) 
(C-925; $4.20). Né@aring the two-year 
mark and attendance remains capac- 
ity, takings bettering $19,000. 

“Icetime,” Center (15th week) (R- 
2,994; $2.40). Boxoffice for skating 
Tevue one of the busiest in town, as 
Radio City crowds come close to cur- 
tain time: $44,000. 

“Life With Father,” Bijou (356th 
week) (C-613; $3.60). Eased off with 
field, but takings not much under 
$9,500 for run leader. 

“O Mistress Mine,” Empire (27th 


week) (CD-1,082: $4.80). Still one 
of the hardest tickets to capture, and 
there are standees all times; over 
$24.000. 

“Obsession,” Plymouth (D-1,063; 
$3.60). Two-person drama original- 
ly presented as “Jealousy” by A. H. 
Woods: revived on Coast: came in 
Tuesday (1), replacing ‘“Hidden 
Horizon”; “Present Laughter” booked 


here late this month: Homer Curran 
offers Basil 
Leontovich in virtual revival. 

“Oklahoma!” St. James (188th 
week) (M-1,509; $4.80). Box office 
line absent only occasionally during 
the day; drawing many repeaters: 
over $30,000. 

“State of the Union,” Hudson (46th 
week) (CD-1,057; $4.80). One of the 
most consistent capacity attractions 
is aimed through second season: 
nearly $25,000. 

“The Voice of the Turtle,” Moros- 
co (130th week) (C-939; $3.60). Went 
off last week, like other stayers, but 


registered very profitable week at | 


$13.000. 

“Three to Make Ready,” Broadhust 
(30th week) (R-1,160; $4.80). Hard 
te figure how they can move a revue 
close to capacity; last week around 
$28,500. 

“Yours Is My Heart,” Shubert. 
Taken off Saturday after playing 
three and one-half weeks; fairly good 
start, but with star, Richard Tauber, 
out, business dived; $11,500; tenor 
now back. but “Park Avenue” due 
here Oct. 23. 

REVIVALS 

“Show Boat,” Ziegfeld (38th week) 

(M-1,623; $6). When this musical 


Rathbone and Eugenie | 


opened, a year's stay as predicte 
attendance indicates run will exten - 
| that long; $37,000 
“The Front Page,” Royale (4th 
week) (C-1,084: $4.20). So art 


bu iSl- 

ness has been excellent for o 

takings last week eased under ia 00! ) 
“The Red Mill,” 46th Street (48t! 

week) (M-1,319; $4.80). Holding up 
well, count approximating $28,500 

NEIGHBORHOOD 
“Maid in the Ozarks,” Academy of 


Music. Playing four-day date in 2.- 
200-seater after spanning summer at 
Belasco; Anne Corio now starred in 
hillbilly fre: ik 


‘American Rep Gets 
Raves But $19,000 
Disappoints, Philly 


Philadelphia, Oct. 1 

Three of Philly’s four legiters did 
well last week; the others trailed the 
| field by a margin. Easily the 
“The Student Prince,” 
| back for its umpteenth local visit 
| here and not protected by any too 
big an advance. The Romberg oper- 
etta showed, however, very shortly 
after opening its three weeks’ stand 
at the Forrest, that local playgoers 
still want it. Attendance kept gain- 
ing all week, with the 
gathering strength daily 
| there was a 
sale for some performances. 
a final checkup was made there 
resounding gross of between 
$24,000 and $25,000 with every in- 
dication the “Prince” would 
that figure this week and next. And 
there isn’t a really big name for the 
marquee! 

The American 


long 


fas a 


Repertory 
the first 
week of two at the Shubert which 
looked very fine considering two- 
thirds of the week was devoted to a 
Shakespearean revival and rest to 
one by J. M. Barrie. Reported, how- 
ever, management was a little dis- 
appointed as combo of two shows 
could have done nearer $30,000 at 
and at least $23.000 had 
Critics’ notices all 
glowing and sale building steadily: 
also “What Every Woman Knows” 
opening Friday, got even better 
notices than “Henry VIII and 
should really go to town first half 
of this week, with Bard’s piece, also 
well liked here, being aided by nor- 
mal end-of-the-week increase. At 
any rate. an up of five grand or 
more is definitely indicated. 

“Voice ef the Turtle” had a very 
nice $16.500 in its fourth week at 
the Locust, off a couple of grand 
from previous gait, but still very 
hot considering competish and length 
of stay. Comedy definitely leaves 
after four more weeks (ending Oct. 
26) but is reported as coming back 
for a return later in season. Book- 
ing jam, especially of tryouts, this 
month and next given as reason. 
However, that will give “Turtle” 
eight weeks and plenty of gravy. 

Weak sister last week was “Mr. 
Peebles and Mr. Hooker,.”’ dramatic 
fantasy tryout at the Walnut, which 
got tepid to adverse notices, half by 
second-stringers. It got $5.000 in the 
first of two weeks and there was 
some talk of yanking it last Satur- 
day. Unusual theme won some 
praise but lack of marquee names 
hurt b.o. 

There’s nothing new 
week but all October 
pretty well filled. Next 
Max Gordon's musical, 
nue,” comes to the Shubert and Mae 
West’s “Come On Up” to the Wal- 
|nut, both for two weeks. On the 
| 14th the musical tryout, “Sweet Bye 
and Bye,” is skedded for the Forrest 
(two weeks), with “Blossom Time” 
listed for the Shubert, with a possi- 
bility of a cancellation later in 
son. 


‘Mary’ Smash $18,000 


on tap this 
dates are} 
Monday, 





Milwaukee, Oct. 1. 
“Mary Had a Little——,” although 
generally 
vulgar plays ever to show here 
about, did a near-capacity week of | 
$18,000 at the Davidson. 


‘Father’ 1114G, Indpls. 


Indianapolis, Oct. 1. 

“Life With Father’ drew a fairish 
$11, 500 at the English theatre for 
nine performances “(23- 29) at $3 top, 
its sixth time here. 

Fred Waring’s one-nighter at But- 
ler University’s field house (28) took 
$19,500 with seats scaled to a $3.60 








top. Attendance estimated around 
10,000. - 





| $12, 200 


Flag Born’ SRO 326, “Annie ISG a 


advance | 
although | 
particularly big window | 
When | 


beat | 


Theatre | 


“Park aay 


sea- | 


rated as one of the most | 


Blackstone’s Magic 24G 


In Two Weeks, Toronto 


Toronto, Oct. 1. 

On the second week Blackstone, 
the magician, did an even repeat of 
of his opening stanza with 
_ ena theatre rescaling 
295 seats at a light $2 top and 
g capacity business second week. 

fortnight’s engagement Black- 
drew a tidy ma 400 here. 


- “GRLS’ GETS 262 ¢ IN 


“On 


one 


* STRIKE-BOUND PITT| 


Pittsburgh, Oct. 1. 
Nixon theatre still doesn’t know 
where they came from last week, or 
how they got there. All manage- 
ment knows is that in doing sizzling 
$26,500 on second and final week of 
“Follow the Girls,” while a crip- 
pling power strike was in progress, it 


| did just about 10 grand more than 
even the most optimistic looked for. 
As a matter of fact, just about the 
biggest night of the stanza, over 
$4.500, came Thursday (26) when (1) 
treet car service was completely 
shut off and (2) the Jewish New 
Year was in progress. 

Big Masonic convention, which 


bought out big blocks of tickets for 
practically every performance, 
helped. Masons had several big con- 
certs booked for them in the even- 
ings at Syria Mosque, and when they 
were called off on account of the 
power shortage, conventioneers 
rushed to see the Gertrude Niesen 
show. That naturally pulled up a 
great deal of the slack but it doesn’t 
account for everything. “Girls” as a 


result wound up fortnight engage- 
ment here to total gross of $56,000 


Nixon currently has “I Remember 
Mama” for two weeks, then in suc- 
cession gets, for week each, “Anna 
Lucasta,” “Magnificent Yankee,” 
under subscription auspices, “Apple 
of His Eye,” ditto, and week of mu- 
sical repertory of “Countess Mar- 
itza,” “Merry Widow,” “Firefly” and 
“Gypsy Lady.” 





‘Menagerie’ Smash 


$24,500 in St. Louis 


St. Louis, Oct. 1. 

Near-capacity mobs turned out for 
eight performances at the Ameri- 
can of “The Glass Menagerie,” 
which left town Saturday (28) with 
a neat profit. The 1,700-seat house 
was scaled to $3.66 and grossed an 
approximate $24,500. Crix boqueted 
Pauline Lord and the piece. 

“Voice of the Turtle,” with Boyd 
Crawford, Phyllis Ryder and Marcia 
Walter in the lead roles, opened a 
four-week stand at the American 
Sunday (29). Originally skedded for 
two weeks, this was doubled after a 
sock advance. 








‘Park’ Finales in H’wood 
With Nifty 284G Gross 


Los Angeles, Oct. 1. 

Once more the hot September 
weather gave the duke to the out- 
door attractions and hampered the 
inside legits. “Up in Central Park” 
did a repeat for $90,000 on its third 
and final frame at Hollywood Bowl. 
Total take for the 22-night run was 
$284,000. In the Greek theatre, 
“Rosalie” finaled with close to $33,- 
000, which gave the two-week stand 
$64,000. 

“Blackouts of 1946" did a standard 
$17,000 for the 223rd frame at El 
Capitan. “Lady Windermere’s Fan” 
upened to cool press at the Biltmore 
and was accorded so-so $22,000 for 
its initial stanza. “The Merry 
Widow” bowed into the Philhar- 
monic and got only a sad $12,000 for 
seven performances. Musart’s sepia 
version of “The Bat’ folded with 
*$1,500 and $4,000 for the two weeks. 


‘Jones’ Boff 24G, Mont’l 


Montreal, Oct. 1. 
“Carmen Jones” rang up a sock 
| $24.000 for week ending Saturday 
(28) at His Majesty’s (1,850-seater ). 











Show played two matinees to 
| strong biz. 
° 
Shows in Rehearsal 
“And Make Your Bed” (‘It’s a 


'Man’s World’”’)—John Golden. 
| “Joan of Lorraine”—Playwrights 


In Milwaukee Week “° 


| “Toplitsky of Notre Dame’—Wil- 
|liam Cahn. 

“Playboy of the Western World” 
(revival)—Theatre, Inc. 

“The Iceman Cometh” — Theatre 
Guild. 

“If the Shoe Fits’—Leonard Sill- 
man. 

“The Fatal Weakness” 
Guild. 

“Sweet Bye and Bye” — Nat Kar- 
son, 

“Lysistrata” (colored, revival) 
Max J. Jelin and James Light. 
_ “Naughty Naught’ 00” — Paul Kil- 
iafi. 

“Blossom Time” (revival, 
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Shuberts. 


Bloomer’ $38,000 Paces Blooming 
Chi, ‘Okla.’ SRO $32,000, ‘Girl 319,000 


MAE WEST UP FOR at 





With bankers convention in tow n, 
biz was on the upswing last week. 
“Bloomer Girl’ did 











near capacity 
$38,000, “Oklahoma,” also going fora 
WASH. AT $27, 000) full house with $32,000, while 
“Dream Girl” came up with solid 
Washington, Oct. 1 | $19,000. “Lute Song” showed heavy 
Mae West in “Come On Up” hit | improvement with $19,000. ; 
the jack pot at the National — New shows on way include “I 
week, with $27,000 capacity. La} Remember Mama,” which follows 
West broke down the usually staid | * ‘Lute” into the Studebaker Oct. 14: 
| first-nighters here to the tune of 20 | “Follow The Girls,” replacing 
curtain calls. “Bloomer Girl” at Shubert Oct. 21: 
Clifton Webb in Noel Coward's | “Hamlet” and “Sweethearts,” due in 
“Present Laughter” opened last night, | November. 
after a brisk advance sale. Show Estimates for Last Week 
that gpg Ra gaa “Bloomer Girl,” ~~ Shubert (Sth 
in I — . week) (2,163; $4.80). Capacity $38,000. 
, “Dream Girl,” Selwyn (4th week) 
(1,000; $4.20). Strong $19,000. 
‘ 9 “Harvey,” Harris (7th week) (1,- 
000; 4.20). Remains same, with 
Park Ave AG tickets going fast for $24,200. 
® 9 “Lute Song,” Studebaker (2nd 
|} week) (1,246; $4.80) Doing pretty 
good biz now at $19.000 
“Oklahoma!”, Erlanger (2d week) 


‘Mali 176, Hub; 
Norway’ $38,000 


(1,400; 
$32,000. 

“State of the Union,” Blackstone 
(22nd week) (1,360; $4.20). Steady 
showing with $20,000 


$4.20). Continues at capacity 


Boston, Oct. 1. R d Sh 
“Duchess of Malfi” and “Park Current 0a OWS 
Avenue” bowed into the Hub last (Period Covering Sept. 30-Oct. 12) 
week, neither achieving much criti- ot ot Theos Phillie 
cal acclaim and neither doing much| Amer. Rep. Co.—Shubert, Philly 
business, though enough to indicate | (80-5); Colonial, Bost. (7-12). 
they've got some hold on the public. “Anna Lueasta” — Lyric, Bridge- 
Both got hurt a little by the Jewish |port (30-1); Aud., Worcester (2); 
holidays, as did the other shows in |Aud., Hartford (3-5). 


town. “Song of Norway” remained 


“Apple of His Eye” 


Erlanger, 


top grosser, dropping a little on its 9 

third week, and “Dear Ruth” gained Buff. (10-12). a aero: ‘ - 

on announcing its last three weeks Bal Negre —Hartman, Col. (30- 

in town. 2); English, Ind’pls. (3-5); Shubert 
“Happy Birthday” opens at the | Lafayette, Det. (7-12). 

Shubert on Thurs. (3) with more “Blackouts of 1946"°—El Capitan, 

than $30,000 advance in the coffers | Hollywood (30-12). 

od what gg hn an SRO before Blackstone—His Majesty's, Mont'l 

the curtain. “Born Yesterday,” back | |. ai 1  Gint  (9e8)- 

for an indefinite visit, opened at the (30-5); Grand, London, Ont. (7-8); 

Wilbur last night (30). Aud., Roch, (9-11). 
Advance bookings continue to hold “Bloomer Girl” — Shubert, Chi. 

up, with activity scheduled ahead | (30-12). 

into November. Audiences, how- “Blossom Time” — Aud., Hartford 

ever, seem more choosey this season | (10-12). 

than last, and it’s plain that the “Born Yesterday” — Wilbur. Bost. 

easy gravy train for any legit show (30-12) , : 

that comes to town has passed by. |“. ** 


° A : sige "ae In ’e ‘ria - 
They're being a lot more cautious in Carmen Jones”—Shea's, Erie (2); 


their choice so far than they have | Stanley, Utica (3): Aud., Roch. (4- 
in many recent seasons. 5); Hanna, Cleve. (6-12). 
Estimates for Last Week “Come On Up”—Forda’s, Balto. (30- 

Fico meen hs fy eso (1, oad $3) 15): Walnut, Philly (7-12). 
—Announced final three weeks and “ Ber he cste " 
picked up to an estimated $12,000 on PP ge <li a ae 
the latecomers with its sixth week ak » ; 
despite holidays and continued un- Dear Ruth” — Plymouth, (30-12), 
seasonable warm weather. Seventh| “Dream Girl” — Selwyn, Chi (30- 
week current. 12). 

“Duchess of Malfi,” Shubert (1,500; “Follow the Girls” — Cass, Det. 
rg BS 5 pe mee Pig en Canada | (30-12). 

ee, which seemed to hold business “ —— 

back until he went in Wednesday asa Saree RIES, S70EE. 
matinee. Didn't get too enthusiastic pons 2. ” : : 
notices through respectable ones, and Harvey”—Harris, Chi. (30-12). 


“Hasty Heart”—Met., Seattle (30- 
5); Strand, Vancouver (7-9); Temple, 
Tacoma (10); Aud., Oakland (12). 

“Hear That Trumpet” — Erlanger, 
Buffalo (30-5). 

“I Remember Mama” 
(30-12). 

“Lady Windermere’s 
more, L. A. (30-7). 

“Life With Father” — Palace, So. 
Bend (1); La Porte, La Porte (2); 


appeal is limited to audiences with 
leanings toward this type of thing, 
but estimated $17,000 is good. “Hap- 
py Birthday” comes in Thursday 
with wow advance. 

“Park Avenue,” Colonial (1,500: 
$4.20)—Got divided notices ranging 
from raves to sharp pans. In any 
case it got an estimated $26,000, only 
$5,000 or so below SRO. Final week 
current. 


“Song of Norway,” Opera House 


—Nixon, Pitt. 


Fan”—Bilt- 


(3,200; $3.60)—Third week off a ids i (3-5): 
little on account of holidays but still pt area a Pag ee 
very big estimated $38,000 with an- 8 ; 4 


other month to go. Figured profit- | (8); Aud., St. Joseph (9); Music Hall, 





able until it drops below $35,000, |K. C. (10-12). 
“Loco” — Playhouse, Wilmington 
(4-5); Ford’s, Balto. (8-12). 


“Lute Song” — Studebaker, Chi. 
(20-12). 

“Mary Had a Little’—Town Hall, 
Toledo (30-5); Cox, Cinc. (6-12). 


“Mr. Peebles and Mr. Hooker’— 


DUNHAM REVUE FAIR 
$4,800 IN NEW HAVEN 


New Haven, Oct. 1. 


Katherine Dunham's “Bal Negre” | Walnut St., Philly (30-5). 
and the Boston company of “Born “Oklahoma!”—Erlanger, Chi (30- 
Yesterday” split last week profit ably | 12). 
at the Shubert although former was “Park Avenue” — Colonial, Bost 
nicked somewhat by a storm and the (30-5): Shubert. Philly (7 12). 
Jewish holiday combo. At $3.60 (tax OReaes Pa, at” We h 
incl.) top, “Negre” pulled an esti- Present Laughter” — Nat'l, Wash. 
mated fair $4,800 on four shows (23- | (30-12). 
25). “Yesterday” built to SRO to| “Song of Norway”—Opera House, 
clinch an approximate $6,800 on four | Bost. (30-12). 
$3 (tax incl.) top performances (26-| “State of the Union” — Curran, 
28). Both shows drew enthusiastic Frisco (30-12). 
comment. Eleanor Lynn’s brief ill- 


“St ion” — kstone 
ness gave understudy Yolande Don- ae ae ae Wane SnaeENe, 


lan a whac PP amet Chi. (30-12). 
cicuae oe lead for “Student Prince’—Forrest, Philly 
Current week has “Duchess of | (30-12). 

Malfi” for four days (2-5), and next “Sweet Bye and Bye” — Shubert, 


week gets preem of “Sweet Bye and |New Haven (10-12). 


Bye’ (10-12). Another breakin fol- “The Duchess of Malfi” — Aud., 
lows, witn Theatre Guild's “Fatal| Hartford (20-2); Shubert, New 
oa. - Claire) set for Oct.|trayen (3-5) 

-19. Mae West’s “Come On Up”|” ‘, ‘Giese » - 
hits town for three days (24-26). The Glass Menagerie” — Music 


Hall, K. C. (30-2); Capitol, Salt Lake 
City (4); Geary, Frisco (7-12). 

“Tobacco Road” — Shubert-Lafay- 
ette, Det. (23-5); Royal Alex., Toron- 


“Student Prince” takes post-graduate 
course here Oct. 31-Nov. 2. 


‘MAMA’ 10G, BUFFALO 





to (7-12). 
Buffalo, Oct. 1. “Unborn Child” — Davidson, Mil. 
Though “I Remember Mama,” at (7-12). 


the Erlanger last week, was clipped 
by record September heat wave and 
union requirements of 29-man crew 
backstage, four performances at 
$3.60 attracted over bright $10,000. 


“Up in Central Park”—Aud., Oak- 
land (30-5); Aud., Frisco (7-12). 
“Voice of the Turtle” — Locust, 
Philly (30-12). 
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Inside Stuff—Legit 


takes exception to 
Wasserman “relighted and 


Legit” state- 
Negre”) 


“Inside 


(“Bal 


the recent 
redirected the 


Katherine Dunham 
ment that Dale 


dance revue.” She feels that the item is a reflection on her own staging 
abilities and she claims that the facts are: Shortly before opening, stage 
manager Myles Putnam suffered a heart attack and she sent an SOS to 
Wasserman to replace Putnam. This he did, remaining with the show 
about a week, during which time he brought new lights previously 
unavailable but he had nothing to do with redirecting the show. 

Re the statement that “Negre” came near foldng before opening, Miss 
Dunham states that is erroneous, inasmuch she had already signed her 
troupe up for a two-year stretch to include a world tour of the revue 
She thinks the misinformation may have come from an overenthusiastic 
publicity source trying to ve Wasserma 1 buildup for his own forth- 
coming show Hal Olver, the show's agent ted as one of the inve 
in “Negre,” sends word that 1 | | vit i i 
interest other than salary. 

The Hollywood Bow! has had capacity-plus idiences for pro engage- 
ments on “17 instances during the past 10 years, according to the 
management. When “Up In Central Park” opened at the Bowl recentl) 
it was claimed the capacity was 22.000, which is 2,000 more than the total 
number of seats. Lily Pons proved the record draw at the Bowl, in 1936, 
when it’s stated that 26,410 paid admission tickets were counted at the 

t Star warble1 rew standex t the Bowl! on three succeeding 

ements. Standee audien \ e also drawn for the Gershwin con- 
( i Jc! K t thi a » Paul tobeson several 
} 0 ile tl ( : Se putterfl and “Barber of Seville” 
at live ‘I 17-ove capacity evenings al 
i ol 19,929 trons, an average of 21.760—or 1,760 more than the 
( 
Betty Field’s ailments, which forced the suspension of “Dream Girl” last 


weck until Saturday (28) night, when June Havoc took over, are explain- 
able by the fact that she is subject to several allergies which keep her at 
home. Comeback in business of “Girl” when it resumed after a summer 
lavoff was surprising, takings of around $19,500 more than doubling the 
pace of the show at the time it laid off. 
mount, cost $73,000 to produce and turned a goodly profit. However, the 
Playwrights Co.-presented attraction has a Chicago company which called 
for a further investment of $40,000. 

Players in the show did not get salary last week, except for™ one per- 
formance, under Equity's illness-of-a-star rule, but those getting $100 or 
less received $5 per day for expenses during the shutdown. 


The jinx that beset the new legit season in Baltimore with the miserable 
getaway of “Barnaby and Mr. O'Malley” at Ford’s two weeks ago, followed 
by a week of darkness in advance of last week's advent of “The Temporary 
Mrs. Smith,” took an even decper bite with meager action at the b.o. for 
this Vinton Freedley opus, which was announced in the N. Y. Times as clos- 
ing after the Baltimore run even before the curtain went up on its show- 


in’ there Monday (23) night. 


| 


“Girl,” wholly backed by Para- | 


| musical 


| 


| 
| of bloated production costs. 


° 9 

Reynolds Stays in ‘Flag 
Origiaally scheduled to quit the 
show when it moves to the Adelphi, 
N. Y., Oct. 5, from the Alvin, Quentin 
Reynolds, narrator of “Flag is Born” 
will remain with the cast for dura- 
tion of the run. Palestine propaganda 

play is scheduled to close Oct. 20. 


Under original plans, 
place as narrator was to be taken 
bv Paul Baragrey when the com- 
mentato left the show, together 


4 


with Paul Mum 


Costumers Pay 


Dispute On Again 


d ge dispute is again on in 
the costume industry, but it 
Friday (4) when 
lem goes to arbitration. 

Last March employees received a 
10° tilt but the reserved 
the right to apply for a further in- 
should the living go 
\ ween the settlement date and 
Aug. 1 Owners of ¢ plants 
say that living costs went up 7.8 
according to offical data, while the 
union is seeking a boost of $10 per 
week per person, figured to be a 25‘ 
boost. The average employee earns 
$40 weckly. When the subject was 
opened the demand was for $20 pet 
person. 

Costume plant owners figure that 
the annual increase would be $300,- 


mav be 


ettled the prob- 


union 


cost of 
ip bel 


stume 


ee 


OBITUARIES 


CHARLES BRUCE WINSTON 
Charles Bruce Winston, 67, English 





| 


000 annually, most of which would } 


be saddled upon the producers of 
shows. It’s claimed that 
showmen are already reducing the 
number of ensemble people because 


There 


} are 12 costume shops involved, with 


cal crix jumped on this obvious pushing around of the local ticket- | 


bu..crs, plus the inadequacies of the Francine Larrimore starrer, with the 
reiurns after the week's try less than $4.000. Some improvement looked 
for in current dating of Mae West in “Come On Up,” but there’s a sour 
tasie. 

Oriana Atkinson, wife of Brooks Atkinson, critic of the N. Y. Times, 
wrote the feature story in the current Woman’s Home Companion, detail- 


600 employees on the payrolls. 
Jules Freund, former executive 

secretary of the N. Y. State Media- 

tion Board, will be the arbitrator. 


Indpls. Civic Resumes Oct. 11 
Indianapolis, Oct. 1. 


The Indianapolis Civic theatre 


| will open its 33rd season with “Three 


| 


ing her impressions of Russia under the title “My Life Behind The Iron | 


Curtain.” She resided in Moscow during the 10 months her husband repre- 
sented the daily there last season. The magazine splurged with full page 
ads on the story, giving a condensed version of the article. She didn't 
like it over there any more than the critic, whose terse comments received 
wide attention some weeks ago, including White House interest. 

One of Mrs. Atkinson's observations: “One of the chief mottoes of the 
government is ‘overtake and surpass,’ meaning overtake and surpass 
America, since no other country has so high a living standard.” 


Max Gordon's musical, “Park Avenue,” drew a fair break in the Boston 
notices last week, reviews being 50-50, pro and con. It is in two parts, 
and the manager told friends that he had “an act and a half of a show.” 
Authors swiftly rewrote the latter portion of the book and the new ver- 
sion is being tested. “Avenue” is dated to arrive on Broadway Oct. 23 at 
the Shubert, which currently has “Yours Is My Heart.” As “Happy Holi- 
day” is slated for the Broadhurst, “Three to Make Ready” is likely to move 
back to the Adelphi. Other “Avenue” changes include the reassignment 
of several numbers originally handied by Leonora Corbett. And Ralph 
Riggs has replaced Jed Prouty. 


Arthur Spitz, who presented “Yours Is My Heart” on Broadway, sought 
additional coin from the horde of backers, when business dived following 
Richard Tauber being forced out with windpipe irritation. They told the 
new manager that if he could guarantee Tauber’s appearance they'd put it 
on the line, which he couldn’t do, so Equity paid off the company from 
money on deposit there for that purpose last Saturday (28). 


Tauber went on for several performances last week, then withdrew again, 
but his condition improved and he was slated to definitely reappear Tues- 
day (1). In the meantime Spitz had acquired a new angel with plenty of 
fresh coin. 


Homer Curran’s revival of “Lady Windermere’s Fan,” due into the Cort, 
N. Y., soon, is an exceptionally costly production for a straight play. Total 
for settings built in his own Los Angeles shop amounted to $72,000, but 
there are no regular royalties, play having been in the public domain 
for more than 50 years. Russell Lewis and Howard Young, who are asso- 
ciate presenters, were accountants in Curran’s office, they also being in 
on “Obsession,” which replaced “Hidden Horizon” at the Plymouth, N. Y., 
last night (1). Curran, though known as a San Francisco showman, ac- 
tually lives in Beverly Hills and Palm Springs. 


When the non-commercial, “A Flag Is Born,” moves from the Alvin to 
the Adelphi over the weekend, pay for the cast will be increased somewhat, 
but not to the extent of the players’ regular salaries. For the first four 
weeks all hands got the Equity minimum of $60 but the matter of remuner- 
ation did not figure importantly, Paul Muni withdrawing and Luther Adler 
taking over the lead. Adelphi daie is for two weeks, with a possibility 
of extending the capacity-draw propaganda play's Broadway date. Whether 
“Flag” will tour for a limited period has not been definitely agreed upon. 


There was some question on the gross of the Ballet Russe de Monte 
Carlo at the City Center, N. Y., recently, the quoted figure having been 
reduced when the 20% federal tax was included. Stated takings over 
an 1l-day engagement totaled $57,594 and, on a weekly basis, the gross 
approximated $37,000, indicating capacity all times at $2.40 top. “Carmen 
Jones,” when playing the city-owned theatre, also drew capacity, gross of 
both attractions being virtually the same. 


Russell Janney, showman who turned novelist at the age of 64, is making 
a country-wide tour of churches in the interest of goodwill among races 
and faiths, under the auspices of the National Conference of Christians 
and Jews. His novel, “The Miracle of The Bells,” has attracted strong at- 
tention in New York and Hollywood. 


Men On a 
11. 


Horse” the week of Oct 





Play on Broadway 











The Bees and Flowers 


Mort Il. Singer, Jr. production of comedy 
in two acts (six scenes) by FE‘redevick Koh- 
ner end Albert Mannheimer, Staged by 
Mannheimer. Set and lighting by Edward 
Gilbert; costumes, Enid Gilbert. At Cort, 
N. Y., Sept. v6, '46; $4.20 top. 
louise Morgan....... ..-- Barbara Retbbins 
POMOT 63+ 69 5000508450000000000880 Jean Frey 
AUX MOAN. ccccccceseccces Sybil Stocking 
SOOO DOOPTAN « 6100006666000 Rosemary Rice 
Iika Morgar......eceee-d0vce Van Patten 
Winston Atchison........Micha Drey fuss 
Tack Cooper.....cccecec--..hussell Hardie 
ey Marahkall..scccoceces ..Sylvia Lane 
Drayman... o* eceeses. Maurice Brenner 
...  SPRURTERETEREC CC rer ere Leonard Bell 
POUT 6 hcbovevcegeeseeseewees Peggy Romano 


“Bees and the Flowers” proves to 
be as elementary an exposition of 
marriage and family life as the title 
would indicate. Some of the lines 
are amusing, but more of them are 
flat and plain tiresome. The comedy 
is too flimsy to last. 

Show -is the work of two Coast 
scripters, Frederick Kohner and Al- 
bert Mannheimer, who, with pro- 
ducer Mort H. Singer, Jr., are mak- 
ing their Broadway bow with it. 
Mannheimer directed. Metro already 
owns the screen rights (for $50,000), 


bought before Singer acquired the 
script. Show can make a passable 
film. 


Metro bought the play, under its 
original title of “The Birds and the 
Bees,” for tile value primarily, and 
contemplates using it with Jeanette 
MacDonald vis-a-vis Jose  Iturbi. 
Company will likely change the title 
anyway, as the legit producers did. 

Situation is very simple. A divor- 
cee with three daughters has remar- 
ried on a holiday and brought her 


new husband home, but wants to 
break the news gradually to her 
kids, who still adore their father 


and want him back. Hiding the mar- 
riage causes complications, the kids 
trying to get rid of the “visitor,” 
who’s apparently horning in on the 





family. New father’s attempt to win 
the kids under these conditions 
makes for what comedy there is, as 
well as for an occasionally amusing 
quip. But for the most part, the 
writing is glib and contrived in a 
pat Hollywood way. 

Performances are of little help. 
Barbara Robbins and Russell Hardie 
just seem to go through the motions 
as the marital team. Rosemary Rice, 
Joyce Van Patten and Sybill Stock- 
ing, as the sisters three, prance 
through their lines with varied de- 
grees of precocity, only Miss Stock- 
ing, as the youngest, winning any 
ribbons for her portrayal. Sylvia 
Lane, as her pre-teen-age buddy, 
has a good bit. Michael Dreyfuss, as 
the adolescent boyfriend, handles 
himself and lines well. Direction is 
a little stilted. Edward Gilbert's set 
of a New York apartment terrace 





is attractive. Bron. 


| Theatre. 


Reynolds’ | stage and screen actor, died Sept. 27 


at sea while enroute to New York, 
according to wireless report re- 
ceived by U. S. Line in New York, 
which said he succumbed to a heart 
attack. He had appeared in many 
stage and film productions in London 
ind Hollywood. 

films in 1919, 
1929 to 
Dreams.” 


silent 
Hollywood in 
“Children ot 


Starting in 
he went to 
appear in 


English films in which he appeared 
included “Private Life of Henry 
VIII” and “The Man Who Worked 


Miracles.” 

A native of Liverpool, 
made his first stage 
music halls in 1912. Following that, 
he appeared in stage productions, 
including “Cyrano de Bergerac” and 
“Saint Joan.” In 1924, he produced 
his own play, “Angel Grayce,” 
1926 made a brief venture into man- 
“The Unseemly Ad- 


appearances in 


and in 
agement with 
venture.” 

York in 1926 and 
the 44th St. 


He came to New 
appeared in “Katja” at 


IN MEMORIAM 


EDGAR ALLEN 


Died October 7, 1945 

OUR HEARTS ALWAYS” 

His Loving Wife, Valerie 
and Children. 


“IN 





Following year he ap- 
}peared in “Pickwick” at the Empire 
\theatre, N. Y. He toured Egypt and 
{Palestine in 1932 with Sybil Thorn- 
|dike and Lewis Casson’s repertory 
}company, and later accompanied 
them to Australia. 

His last stage appearance 
1945 in “The Three Waltzes,” 
Prince’s theatre, London. 

DR. WILLIAM STRUNK 

Dr. William Strunk, 77, professor 
emeritus of English at Cornell Uni- 
versity, who had been technical ad- 


was in 
at the 





viser on film version of “Romeo and 
Juliet,” died Sept. 26 at Ithaca, N. Y. | 
In addition to teaching, he had also | 


|authored or 


books 
“The 


edited 
with such works, including 
Elements of Style’ (1918), and 
“English Metres” (1923). He edited 
Macauluy’s and Carlyle’s Essays on 
Boswell’s Johnson in 1935, Dryden’s 
Essays on the Drama in 1898, Feni- 
more Cooper's “Last of the Mohicans” 
in 1900, and Juliana” of the old 
English vernacular poet Cynewulf, in 
1904. Others of his more notable 
works of editing were “All for Love” 
and “The Spanish Friar” of Dryden 
(1911) and several of Shakespeare's 
plays. 

After serving as a mathematics in- 
structor at Rose Polytechnical, Terre 
Haute, Ind., he came to Cornell the 
following year. He was an officer 
of the Academie Francaise. 

His attempt to adapt “Antony and 
Cleopatra” as a two-act play for the 
Broadway stage was less successful, 
due to the extensive trimming re- 
quired. 

Survived by widow, daughter and 
two sons. 


many 


THOMAS J. BRAGG 

Thomas J. Bragg, widely known 
figure in exhibition and theatre field 
in Canada for many years, died Sept. 
29 in Toronto. 

Bragg was prexy of General The- 
atre Investments of Canada, Ltd., 
veepee and director of Odeon Thea- 
tres of Canada, sec-treas. of General 
Theatres and treasurer of Empire- 
Universal Films, all of Toronto, and 
a director of Theatre Properties, 


Ltd., of Hamilton, Ont. 
He was associated with the late 
N. L. Nathanson in 1921 in the de- 


velopment of Famous Players Cana- 
dian Corp., with which he served as 
sec.-treas. until he resigned five 
years ago to form a new theatre 
chain across Canada. 
MAUD JEFFRIES 

Mrs. James B. N. Osborne, 76, 
former legit actress known profes- 
sionally as Maud Jeffries, died in 
Sydney, Australia, Sept. 27. She had 
gone to Australia several years after 
a long career on the European stage. 

She had begun her stage career in 
New York in the company of Augus- 
tin Daly at the turn of the century, 
making her debut with John Drew 
and Ada Rehan. A few years later 
in London she appeared in “The 
Sign of the Cross. 

After a continental tour she re- 
turned to London to appear oppos- 
ite Sir Herbert Beerbohn Tree in 





“Herod.” She later headed her own 


Winston | 


|} theatre 


company in Australia 
after her marriage. 
Survived by a son and a brothe: 


and retired 


ERNEST PECHIN 


Ernest Pechin, 54, cornetist. died 
in Orlando, Florida, last week 
Pechin, for five years first cornet t 
with WGN in Chicago, was for 4 


time director of the orchestra 
Beginning with John Philip Sou 
Pechin played in the Chicago t 


i 


eat 


pit, under Phil Spitalny and late: 

directed the Anglo-Canadian con 

cert band in Huntsville, Ont 
Survived by widow, son = and 


daughte 


GEORGE FLEISCHMAN 


( Fleischman, 84, retired 


> » > 
Georges 


operator, died Sept. 22 in 
Toledo, O 
He was vice-president of the 
Fleischman-Kroetz theatre enter- 
prises, and was instrumental in 
building the Atlas theatre there in 
1908, and also held interests in the 
State and World theatres until his 


retirement 
Two sons 
him. 


and a daughter survive 


LOUIS BEN KLENETT 
Louis Ben Klenett, 65, comedian in 


| ye 5 as ‘ 
| the Yiddish theatre of a previous 








decade, died Sept. 25 after a 
attack at St. Albans, N. Y. 


heart 


Born in Russia, he came to this 
country in 1905 and appeared in 
many productions at the Second 


avenue and Grand St. theatres and 
National Winter Garden. 
Survived by two daughters. 
TOTOH TRINIDAD 
Totoh Trinidad, expert on Orien- 
tal music and leader of orchestra 
which accompanied the Bali-Java 
(Continued on page 62) 


MARRIAGES 


Ednamarie Patella to Stirling Silli- 
phant, in Baltimore, Sept. 28. Groom 
is exec assistant to Charles Schlai- 
fer, 20th-Fox ad-publicity director, 

Jean Moorhead to Robert C. Dona- 
vin, New York, Sept. 20. Bride's 
been featured in several Olsen and 
Johnson shows. 

Margaret Prioletti to Anthony 
Castle, Pittsburgh, Sept. 15. Bride 
was with Par exchange in Pitt. 

Dorothy Kempe to Lloyd Shaffer, 


New York, Sept. 20. Sride is 
radio program manager; groom is 
NBC bandleader. 


Polly Rose to Alex Gottlieb, Holly- 
wood, Sept. 29. Bride is sister of 
Billy Rose, Broadway producer; 
groom is Warner Bros. producer. 

Virginia Crowe to Dick Brown, 
Jr., Pittsburgh, Sept. 26. Groom’s 
the son of Pitt theatre owner. 

Jan Kalionzes to Alan Manson, 
New York, Sept. 30. Bride is radio 
actress; groom is legit player now 
appearing in “Call Me Mister.” 

Ruby Rubenstein to Bob Axelrod, 
Sept. 22, Brooklyn, N. Y. Groom 
formerly treasurer of the N.Y. Para- 
mount, now manager of the Palms 
theatre, Phoenix, Ariz. 

Frances Chaney Lardner to Ring 
Lardner, Jr., Las Vegas, Sept. 28. 
Bride was widow of groom's brother, 
David, killed in service; groom is 
screen writer 

Patricia Gillespie to Harry Corrin, 
Atlanta, Ga., Oct. 1. Bride is daugh- 
ter of Jimmie Gillespie, 20th-Fox ex- 
ploitation rep in Atlanta. 


BIRTHS 

Mr. and Mrs. Don Hyndman, son, 
New York, Aug. 23. Father is presi- 
dent, Society of Motion Picture En- 
gineers. 

Mr. and Mrs. Sam Donohue, son, 
New York, last week. Father is the 
bandleader. 

Mr. and Mrs. J. Protech, son, 
Youngstown, O., Sept. 10. Mother's 
the former Hannah Braff, who was 
with Metro exchange in Pittsburgh. 

Mr. and Mrs. Frank Oglietti, son, 
Pittsburgh, Sept. 11. Father owns 
the Leechburg, Pa., theatre. 

Mr. and Mrs. Toots Shor, daughter, 
New York, Sept. 25. Father is N. Y- 
restaurateur. 

Mr. and Mrs. Daniel Grayson, 
daughter, Hollywood. Sept. 23. 
Father is purchasing agent for Gen- 
eral Service. 

Mr. and Mrs. John Adams, daugh- 





ter, Washington, D. C., Sept. 14. 
Father is CBS White House corre- 
spondent. 


Mr. and Mrs. Ben Kernan, daugh- 
ter, San Antonio, Sept. 27. Father 
is merchandising director for station 
WOAT there. 
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Plays Out of Town 


Present Laughter 
Wilmington, Sept. 26. 
john C. Wilson production of comedy in 
ihree acts by Nvel Coward. Stars t'lifton 


Webb. Staged by producer, setting by Don- 
ald Oonslager. At the Playhouse, Wilming- 
ton, Sept. 26-28, ‘46; $3 top. 


Daphne Stillington - Jan Sterling 
Miss Frikson....... s8 Grace Mills 
Fred . 060esceneeeee Aidan ‘Turner 
Monica Reed... .ceeeseees Evelyn Varden 
Garry Essenaine deeveas ‘ fton Webtl 
Via Eissemdine@. ...seesees Doris Palton 
Roland Min ul@...-secsee ‘ is \lexander 
Morris Dixen Gerdon Mills | 
Hugo Lyppiatt ; RNohin ¢ n | 
Joanna Lyrpiatt : \l l.inden 
Tady Saltburn Lenore ttarri 


Chalk up another Noe) Coward | 


hit. Built strictly for laughs, it fol- 
lows the tried and true Coward for- 
mula of sophisticated people ele- 
gantly tossing around sparkling dia- 
log and witty epigrams. It’s light, 
fluffy, and artificiak—but good en- 
tertainment. The plot is just one of 
those things, but it’s what the char- 
acters say, rather than what they do, 
that keeps the stubholders amused. 

Clifton Webb has as choice an act- 
ing plum as ever dropped into a 
thespian’s lap. Playing an egotisti- 
eal London stage idol whose love 
life keeps him in hot water, the 
star again proves he has no peer at 
portraying the slightly bored so- 
phisticate with the rapier wit and- 
hothouse charm. The role is prac- 
tically a one-man marathon as Webb 
is on-stage almost throughout. 

The curtain rises on Garry Essen- 
dine, the stage idol, putting his af- 
fairs in order preparatory to an Af- 
vican tour. However, the three wom- 
en in his life manage to complicate 
things no end. Daphne is a stage- 
struck gal dazzled by the _ star's 
fame: Liz is his wife and, although 
they are living apart, she has his 
interests at heart. Also, there's Jo- 
anna as the female menace, deter- 
mined to add Garry to her collection 
of males. 

The due) of wits provides the 
background for much smart talk 
and for several scenes as funny as 
anything Coward has written. The 
stage idol finally tells everybody off 
with a “sex lecture” in act three 


and the curtain comes down with 
he and his wife reunited. 
Acting honors are about evenly 


divided. Webb sets a fact pace but 
there are no laggards in the cast. 
Evelyn Varden, as the star’s under- 
standing secretary, makes every 
scene count and is a good foil for 
Webb. Jan Sterling makes a fine 
impression as Daphne; Doris Dalton 
wins sympathy as well as laughs as 
the wife, while Marta Linden, as 
the menace, makes the most of it, 
her scenes with Webb being among 
the play’s highlights. The daffy 
would-be playwright who pursues the 
star is given excellent treatment by 
Cris Alexander. Grace Mills’ comedy 
Swedish housekeeper, and Aidan 
Turner's valet role both have their 
share of laugh lines. 

The play starts off rather slowly 
but picks up momentum in act two, 
and by the time the final curtain 
falls things are moving at breakneck 
speed. The producer has done a 
g0od staging job, giving movement 
to a play which primarily is a con- 
versation piece. 

Donald Oenslager’s setting is an 
excellent reproduction of a London 
studio. And of more than passing in- 
terest in a play of this type are the 
clothes. Costillo designed stunning 
costumes for Misses Dalton and Lin- 
den, and the remainder of the fe- 
male wardrobe is eye-catching. 
Webb, of course, appears in what 
the welldressed man should wear, 
his changes running principally to 


dressing gowns. Klep. 
What Every Woman 
Knows 


Philadelphia, Sept. 27. 

American Repertory Theatre production of 
comedy by James M. Barrie. Stars June 
Duprez, Richard W aring, Ernest Truex, 
nva Ve Gallienne and Walter Hampden. 
Staged by Margaret Webster. Seitings, 
Paul Morrison: costumes, David Frolkes. 
Ses Shubert, Philadelphia, Sept. 27, "46; 
Alick Wylie AS Ernest Truex 
James WFlie, son...... ... Arthur Keegan 
David Wylie son ...... .Philip Bourneuf 
Maggie Wylie, his daughter..June Duprez 
John Shand...... --+ee.-Richard Waring 


Comtesse De La Briere... Eva Le Gallienne 
Lady Sybil Tenterden....Mary Allee Moore 
A _. aaa ..Cavada Humphrey 
Charles Venables .... Walter Hampden 
A Butler... . a Efrem Zimbalist. Jr 





American Repertory Theatre out- 
fit, switching from ali the pomp and 
Panoply of Shakespeare's “Henry 


SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street. New York 
811 West itn Street, Los Angeles 



































Secretary-Stenographer 
Experienced with Legitimate Director 
end Producer Office; Linguist 
Write Box 2888 


Variety, 154 West 46th Street 
New York 19, WN. Y. 











| VIII" to the quiet charm of the late | 


James M. Barrie, does the hurdle 
| with facility and distinction. Mar- 
garet Webster has 


done another 


|crackerjack job of staging although | 


|one might not have originally sup- 
| posed this sort of thing was exactly 
| up her alley. She proves it is. 

There have been quite a few cut: 
in the Barrie text—all for the bet- 
|ter—and the play is now presented 
in two acts instead of the four that 
|the Maude Adams original and the 
| Helen Hayes-William Brady revival 
ihad. This. too, is all for the better 
| David Ffolkes’ costumes fit the pe- 
| riod, circa 1900, and Paul Morrison's 
four sets are tops, two of them draw- 
ing applause opening night. 

Naturally, however, main interest 
first night centered around young 
June Duprez, essaying a difficult 
role formerly played by two stellar 
lights of the theatre. Her brief ap- 
pearance as Anne Boleyn in “Henry” 
earlier in the week didn’t give much 
of an indication. The answer, how- 
ever, is that Miss Duprez does a 
skillful, workmanlike job, making the 
famous Barrie heroine, Maggie Wylie, 
warmly sympathetic, sometimes a 
little pathetic, often shyly humorous 
and always human. She _ doesn't 
dominate the action the way Miss 
Hayes (or Adams) did but this, af- 
ter all, is a repertory company, and 
emphasis is not laid on any one or 
two players. Miss Duprez does not, 
as a matter of fact, get some of the 
laughs Miss Hayes was accorded, 
but she does put over some of the 
play’s more famous speeches (nota- 
bly the one about charm being a 
sort of bloom on a woman) as well 
as Miss Hayes. All in all, it’s a very 
praiseworthy characterization 

So is that of young Richard War- 
ing, who switches from the sonorous 
Duke of Buckingham in “Henry” 
(and a fine job that was, too) to hu- 
morless, plodding, matter-of-fact 


esting characters Barrie ever creat- 
ed. All in all, Waring seems better 
in the part than was Kenneth Mc- 
Kenna, Miss Hayes’ vis-a-vis, al- 


good (nor is Miss Duprez's), and he 
permits himself to smile and relax 
more often than he should. 

Where this revival really goes to 
town, however, is in the supporting 
cast. That has it all over the Brady 
production. Miss Le Gallienne is the 
Comtesse, and although this is far 
from her usual metier, she does a 
rousing job and, in some _ scenes, 


strong French accent, but it seemed 
from this vantage point to fit okay, 
and she collected plenty of laughs 
and put across certain points and 
certain scenes with 
gusto. And she gave the impression 
she was having the time of her life. 
Walter Hampden is a perfect choice 
for Mr. Venables: he doesn’t miss a 
trick. Ernest Truex is fine as Mag- 
gie’s father. 
scores as one of her brothers. 


ing and Miss Webster’s sensitive and 
understanding direction it’s little 
wonder that “What Every Woman 
Knows” hides its age (nearly half a 
century), and it might be wise for 
the company to tee off with this one 
on Broadway instead of “Henry” 
unless, of course, their next offer- 
ings, Ibsen’s “John Gabriel BPork- 
man,” which is to be opened in Bos- 
ton, and Shaw’s “Androcles and the 
Lion,” now in rehearsal, prove even 
better yet. “What Every Woman 
| Knows” is not likely to be inundat- 
| ed with charges of being too much 
| whimsy, as would be the case with 
|most Barrie revivals nowadays. 
Waters. 





| 


Born Vesterday 
(FOLLOWUP) 


New Haven, Sept. 28. 
With a tew breakin performances 
under its belt, road company of 
“Born Yesterday” left here for Bos- 
ton where on the basis of its local 
exhibit, it should enjoy a healthy 

stay, prior to other road stands. 
Original show preemed here last 
season with Jean Arthur in the lead 
That setup left something to be de- 
sired, partially due to Miss Arthur's 
impaired physical condition at that 
time. The subsequent 


casting problems were eventually 
solved and same goes for the troupe 
that has taken on the road assign- 
ment. Company 
tion here. 

In the femme lead, Eleanor Lynn 
has given the Billie Dawn role a 
vivid interpretation it did not possess 
as of its original opening. She make 
of the character a definite entity 
rathcr than a supporting peg as pre- 
viously done. She has endowed th: 
part with an ingratiating naturalnes 
that puts her across substantially 

Richard Rober makes a good choic« 


got a fine recep- 


dealer. His all-around performance 
is grade-A. Carroll Ashburn steps 
from a minor role in the Broadway 
cast to 


crooked lawyer. The transition is a 
wise move. Laurence Hugo registers 
young newsman; 





as the William 


John Shand, one of the most inter- | 


though his accent is not always as | 


steals honors from Miss Duprez. One ! 
or two first-nighters objected to the | 


and Philip Bourneutf ' 


Broadway | 
click makes it cbvious that original | 


important support as the. 


Foran fits as Brock’s stooge; Hans 
| Robert makes an okay senator. 
_Others in support are Welba Les- 
} tina, Aaron Frankel, William Mon. 
sees, Russell Morrison, Paul Giles, 
Graut Timmons, Genevieve Frizzell, 
James Coyle, Yolande Donlan. (Miss 
| Donlan stepped into the lead for one 
| show when Miss Lynn was il] and 
gave a creditable performance.) 
Production is a replica of the lush 
Brozdway scenic display. Author 
|Garson Kanin has staged effectively 
making every line and movement 
count Bone 


Philly Record Blasts 
Shuberts on ‘Park Ave.’ 
Ducats Going to Specs 


Philadelphia, Oct. 1. 

Row between the Philly Record 
}and the Shuberts over the matter of 
|“freezout” of the public from good 
seats has broken out anew. 

| Today, in a front page story, the 
| Record asserted that Shuberts were 
}again playing favorites by handing 
choice ducats to “Park Avenue” to 
ticket agencies and_ speculators 
| With boxoffices opening yesterda) 
| (Monday) for the first at the Shu 
|bert theatre, customers were told 
that first 19 rows had already been 
sold. 

Other irate patrons told the Rec- 
|ord that they were told that good 
seats for all performances for the 
two-week engagement were gone. A 
check of ticket agencies the Record 
| Said, showed an abundance of good 
seats. 

Last April, when a similar situation 
cropped up for ducats to “Annie Get 








| 


| 


| 


20% Boosts to Musicians, Same 
For BO. Staffs Okayed by Mars. 





VETS MEET INN. Y. IN 
REHABILITATION MOVE 


+ Broadway managers have about 
completed negotiating contracts 
calling for increased pay with the 
stage unions, having agreed to a 
boost fer pit musicians and 


ut the same percentage of upped 

Veterans Memorial Stage will hold pay to boxoffice staffs. Both treas- 

a general meeting at Labor Stage! urers and assistants are now tting 
rheatre, N. Y.., Friday (4) afternoon, | $20 over the old scale, rate ow vdec- 
s€¢ssion being open to veterans who jing $110 and $90, cespectively. The 
vere of the theatre. Purpose of the crease is retroactive to Sept. 1. 
huddle is to adopt ways and mean Previously agents and ompany 
whereby vet players may be aided | ‘also ouse) anagers were ac- 
in ejoining the profession. At its| corded a healthy increase, and Ow 
initial meeting in June more than/an accord with only the porters and 


400 players formerly in u 


registered with VMS, according to 


Leon Askin, chairman of the 


Clarence Derwent, Equity’s prez, is | 


due to address the gathering. 


VMS has scheduled a revival of 


niform | cleaners union is to be reached 
Agreement with the musicians 
board.) union calls for two more men in 


the pit, or an orchestra minimum of 
22 in theatres with capacities of 
1,100 or more. In houses of less 


“Valley Forge” for Broadway this! than 1,000 there must be 16 men in 
season. The Maxwell Anderson his-| the pit, while the number in houses 
torical drama was originally pro-jof capacities between 1,000 and 
iced by the Theatre Guild 1,100 is to be settled by the man- 
agers and union, if and when 
Your Gu Lee Shubert promises gured that the orchestral 
hat the public would come first. cost will be $588 weekly over the 
Today neither Shubert nor Law- |! old scale for musicals. There are 
rence Shubert could be reached | othe 


1o1 comment Shubert p 


man, Mark Wilson, said “< 


“arcity”’ 


increased scales for straight- 
especially “penalty” 
houses ‘those not seasonally having 


iblicity | show theatres, 


was due to heavy advance money |! orchestras), but some classifications 
order sale by mail. He said about | have not been disturbed. Union 
$20,000 in money orders were re- originally demanded exceptionally 
ceived before the boxoffice opened. | high percentages of increases but 
“Park Avenue” opens next Monday moderated its proposals after, hud- 
(7) for a two-week run. dies with the managers. 
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Printing, Publishing Biz Up 60°, 

Gross dollar volume of biz in the 
printing and  publishin= 
jumped about 60°% between 1939 
and 1945, Bureau of Census reports, 
although paper consumption in 1945 
was 10° under the high levels of 
1941-42. 

Census Bureau found that paper 
consumption among newspaper pub- 
lishers fell 11% 
but that gross receipts jumped 47‘ 
from 1939. In the magazine field, 
there was a 13% 
paper and a sock 99% increase in 
gross receipts. Book publishers used 








5% less paper in 1945 than in 1942 
but receipts were up 28% from 1948 
to 1945. 


Earl Wilson’s Newest 

“Pikes Peek or Bust” 
fs a breezy collection of N. Y. Post 
columnist . Earl Wilson’s writings, 


embellished by quite a bit additional | 


stuff, withal making for a fetching 


$2 worth of easy reading. Not as| 


ribald as “I Am Gazing Into My 


8-Ball” it is as appealing, although its | 
toning-down is more the result of a) 


judicious editing job, because it’s still 
plenty frank from the perspective of 
boy meets girdle. 


variety of gags, quips, interviews 
and shrewd observations on contem- 
porary screwballiana which merits 
wide reading. Abel, 





Flagg’s Memoirs 


Show biz should have more than 
@ merely academic interest in the 
just issued “Roses & Buckshot” (Put- 
nam, $3.75), authored by the artist, 
James Montgomery Flagg, for names 
of stage and Hollywood crowd the 
volume, with literary lights and au- 
gust statesmen, as targets for the 
bouquets and iron-tipped barbs the 
author lets loose. 

In these memoirs of 50 lush years 
as artist (he pedadled his first pen- 
and-ink to St. Nicholas Magazine in 
1890), Flagg frankly “tosses brush, 
palette and caution to the winds.” 





London’s Extra Space Race 

First day (Sept. 23) of larger 
newspapers and free-for-all circula- 
tion fight brought little kudos to 
London’s popular press. Having 
clamored for more paper to give 
readers more news, most of the 
papers devoted extra space to stunts, 
strips and unoriginal features. Daily 
Express began a mystery picture- 
serial by Dennis Wheatley depicting 
the adventures of Paula, a film-con- 
tinuity girl. First installment cer- 
tainly mystified the readers. 

Daily Mail claims fastest moving 
detective strip ever created, “Rip 
Kirby” by Alex Raymond, while 
tabloid Daily Mirror, in addition to 
a page of strips, presents Patsy, the 
girl who can’t cook. Labor's Daily 
Herald follows general trend with a 
little more space for entertainments 
—Hannen Swaffer kicking off with 
story on potential British comics. All 
the papers are devoting more atten- 
tion to feminine topics trying to woo 
women readers, 

Only paper to retain complete 
dignity is The Times, which has de- 
voted its extra pages to news. 

Circulation of London morning 
papers, before restrictions were re- 
moved were: Daily Express, 3,463,- 
630; Daily Mirror, 2,400,000; Daily 
Herald, 2,150,000; Daily Mail, 1,927, 
073. News Chronicle, 1,595,488; Daily 
Graphic, 882,000; Daily Telegraph, 
832.878; The Times, 229,694; and 
Daily Worker, 106,646. 


Increased circulation is expected | 


for Daily Express, Daily 
Daily Telegraph and The Times 





O’Donnell’s Blast at ANG 

John O'Donnell Washington spe- 
Cialist for the N. Y. Daily News de- 
voted his column last Thursday (26) 
to pasting the American Newspaper 
Guild. Letter from Martha Strayer, 
chairman of the Guild-Political 
Action Liaison Committee, asking 
him to send a dollar for the cause 
provoked him into sounding off: 
“No—flat, brutal and final,” then gave 
his reason. O'Donnell declared that 
the Guild has been “kidnapped by 
un-American goons” and he “can- 
not stomach PAC 


intelluctually corrupted and sucked 


dry of ordinary, decent, run-of-the- | 


mill love of country by a mob of 


foreign thinkers who have snaked | ica 


their way into posts of power. I 
don't like them. They don't get a 
buck of mine—not when I can say 
no without going to jail... but be- 
lieve me I'm for the Guild—the old 
Guild, not the stooge Guild run by 


trade | 


from 1942 to 1945 | 


drop in use of | 


(Doubleday) | 


In toto, the Post's | 
Saloon editor has whipped up a good 


rati 


Rob- 
nett has another suit pending 
against Carlson and also one against 
ABC, Jergen's Lotion, and Walter 
Winchell based on alleged libelous 


Cover,” published by Dutton. 








, the Commies, the PAC, the phony 
| pi inks and soap box Demosthenesses.” 
| . He then told of the time when he 


aided the late Heywood Broun in| 


| organizing the Guild, with the idea | 
| that all the charter members should 
be making way above the minimum 
dough that should be set for edi- | 
torial workers: “Heywood was cer- 
tainly in those upper brackets. The 
rest of us slid in by the skin of your 
teeth. Then, over lukewarm gin 
that Heywood served as the drink 
of the house, we went to work. 
There was one direct, and only one, 
| target—the 
| creating had as its sole objective the 
|determination to get more money 
and better working conditions for 
the men and women who write 
news 
|hesitated to destroy this organiza- 


tion we were creating if we 

. . | 
thought that its creation would | 
'mean the high’ pressuring or 


|distortion of news directly or in- 
| directly. 
}just what 
|philosophy of the PAC is leading 
| you to.” 





Springfield, Mass., Strike 


The "no contract, no work” ulti- 
matum of the three craft unions, and 
the unwillingness of the Springfield 
(Mass.) newspapers to sign with 
the International Typographical Un- 
ion, left that city without a daily 
for the first time since the 1880's. 
The papers, the Republican, Daily 
News, Morning and Evening Unions, 
and Sunday Union-Republican, sus- 


and a conference with the State 
Conciliation Board Monday brought 
no immediate prospect of settlement. 

More than 500 editorial and me- 
chanical department employees were 
put out of work. Theatres rushed to 
buy extra radio time, and _ both 
WSPR and WMAS scheduled extra 
news periods. 

Sherman Bowles, generally con- 
testimony before the NLRB “just a 
fellow who walks around,” said 
management declined to sign with 
the ITU because the union could 
not provide enough competent help 
and objected to his plan to set up a 
GI training program. 

Solid front of the AFL unions 
was surprising, since Bowles licked 
the- ITU in 1933 and has operated 
his composing room as an open shop 
since. Though the ITU has been 





Mirros, | 


eo. I think that | 
the Guild that I knew and worked | 
for has been perverted and debased, | 


busy signing up veterans and former 
‘strike breakers, other two unions 
have operated under verbal agree- 
ments in the past. 

Ironically, the Newspaper Guild, 
climaxing a two-year fight to find 
out with whom to bargain, found 
out from the NLRB the afternoon 
before the papers folded. 





Books, Mags Tied Up 


New York's truck strike, now in| 
progress for more than a month, 
has taken a serious swipe at book 
sales throughout the east and turned 
best seller lists into mere specula- 
tion. With parcel post and air ship- 
ments overburdened by other manu- 
facturers, shipments of books have 
been slowed to less than a trickle as 
far west as Ohio, with N. Y. retail 
stores cut off almost completely. 

N. Y. publishers, forced to use 


out to the stores, have called on the 
office help to carry 15 or 20 copies 
at a time from shipping room stocks 
| to the stores. Unable to use even 


from the strikers, publishers have 
taken to cabs, subways and any 
other way possible. Emergency air 


ting several copies of a book out of 
the city for special events, such as 
an author’s autograph party. 

Strike has also hit magazine pub- 
| lishers, with many October editions 
;not yet having reached the news- 











' | stands, This Month mag’s entire N. Y. 
| shipment, consisting of more than 
15,000 copies, was lost sometime 


| stn the strike somewhere in the 
| city. Frantic tracers sent out to the 
|congested freight depots 

turned up the shipment yet. 
| Robnett’s $1 Award vs. Dutton 

George W. Robnett, exec secre- 
|tary of the Church League of Amer- 


| against E. P. Dutton, publishers, in 
ithe Chicago Federal district court, 
Thursday (25). 

Suit was an aftermath of alleged 
libelous statements made by John 
R. Carlson in his book, “Under 


organization we are | 


. not one of us would have |“ 


But that, Miss Strayer, is | 
the Fascist-Communist | 


pended publication Thursday (26) | 


sidered a publisher, but in his own | 


whatever method of transportation | 
they can devise to get their books | 


private cars through fear of trouble | 


shipments have been helpful in get- | 


haven't | 


was awarded $1 in damages | 
1| Phillipsburg, N. J., 


statements. Suit against ABC is set 
, for Jan. 13 in Chicago. 

Kent Cooper’s Book With Songs 

AP general manager Kent Cooper 
has five songs, all taken from his 
new book, “Anna Zenger: Mother of 
|Freedom,” preeming Oct. 18 on Paul 
Lavalle’s NBC “Highways in Melody” 
Cooper, making his song- 
| writing debut, has been news serv- 
ice exec for several years, after a 
long career in the newspaper busi- 
ness 

Lyrics are all taken directly from 
ithe text of the book published by 
Farrar & Straus, which is biographi- 
|eal in nature and covers the life of 
ithe first woman reporter. Titles are 
| “Free edom’s Cause,” “You'll Know 
{It's Love,” “There Was a King,” 
Magic of a Violin” and “To You, 
|Fair Ladies, Now on Land.” Music 
|was written by Cooper after the 
book and is not being published ex- 
|}eept in conjunction with the text. 

Philly Record’s Brownie Edition 

Newsprint situation at the Philly 
Record has reached the critical stage 
with Sunday’s (29) edition being 
printed on brown “Kraft” paper such 
as stores and butcher shops use for 
wrapping packages. 

The Record has been running all 
the past week sans all advertising 
except death notices and amusement 
ads. Just when the paper famine 
will break isn’t known, although of- 
ficials of the paper are hopeful that 
they'll be able to run normal edition 
before the end of the coming week. 








ishow. 


| CHATTER 

Joan Kahn new editor for Harper 
Bros. of a mystery line of novels. 

Frederick Lansdale will shortly 
hop from London to Coast for chore 
for RKO. 

True mag looking for $25-a-crack 
Original anecdota for This Funny 
Life dept. 
| Salute is turning from being an 
ex-serviceman mag into a general 
mag for men, 

Ralph Pearl passing up his This 
Month mag chore in Hollywood and 
moving to Las Vegas for the N. Y. 
Journal-American. 

Arnold Cohan, prexy of ad agency 
bearing his name, to lecture on pub- 
lic relations at the N. Y. University 
School of Commerce this fall. 

George Shaffer sold his interests 
4in the Santa Ana Independent, after 
six months as an editor, and re- 
turned to Hollywood flackery. 

Milwaukee has banned current 
(October) issue of True magazine 
from the stands because of George 
Frazier’s profile on Errol Flynn. 
Authorities claim article contains 
some purple passages, 

Robert J. Misch, v.p, of Al Paul 
Lefton ad agency, has authored a 
children’s book, “At Daddy’s Office” 
(illustrated by Roger Duvoisin) 
which Knopf has just brought out. 
A “literary cocoa,” being tendered 
at which Miss Mary Misch, child- 
| heroine of the book, will pour. 


f 























Obituaries 


Continued from page 60 








dancers on a world tour, died in 
Chicago Sept. 26. 

Trinidad, who is known also as 
| Mindoro, is survived by widow and 
|} son, 








MAY WHEELER 

Mrs. Mary Wheeler Brooke, re- 
tired actress, died at her home in 
Mamaroneck, N. Y., Sept. 30. She 
entered theatrical work as a young 
girl and was known as May Wheeler. 
She was the widow of H. Percy 
Brooke, an actor in many Broadway 
| productions, 





JAMES k. CROUCHLEY 
James Edward Crouchley, 49, op- 
erations executive at Paramount, 
'died Sept. 24 in Hollywood. 
| He had been with the studio 25 
|vears, once serving as head of the 
budget bureau, 





Andrew E. Graver, 61, property 
man for “Oklahoma!”, at the St. 
James theatre, N.Y., until stricken 
ill several weeks ago, died at Yon- 
kers, N. Y., Sept. 29. Prior to this 
jhe had handled many touring legits. 
| Survived by widow and a brother, 





| Brother, 47, of Jerry Colonna, 
| comedian with Bob Hope's airer, 
died as result of an auto accident at 
Sept. 27. 





| Wife of Jack Block, of Block and 
| Hyman, talent agency, died in Chi- 
| cago, Sept. 26. Survived by husband 
land daughter. 
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SCULLY’S SCRAPBOOK 


By Frank Scully ******+++++++o04 


Noah’s Ark, Sept. 27, 

In all the sound and fury signifying Warners, the celebration of the 50th 
anniversary of newsreels seems to have been lost in applause-machines, 
Considering how firmly newsreels have managed to stand still, perhaps 
this is just as well. They still think that conferences, wars, parades and 
cheesecake make all the news that's fit to print. 

Viewing even such an awesome thing as the Bikini bombings, I couldn’t 
see where in its essentials it differed from, say, 
montage of the Spanish-American war 
mored with kodak film at $2.50 a reel. 

In those days the late Commodore J. Stuart Blackton was known ag 
“Jim,” a graduate of cartooning on the old World and vaude, and Albert 
Smith, a sleight-of-hand magician, still around, by the way, as “Al.” In 
vaudeville they pooled together to buy one of the first Edison projectors, 
Blackton having an inside on the possibilities of the invention because he 
interviewed and sketched the Wizard for the World. 

But when the pair moved into the synthetic and actual manufacture, 
sale and distribution of newsreel, I believe they really started the thing. 
Recently in the Paris Figaro I read of a gent claiming priority for M. 
Ducos, who was no pioneer, save in his own country where he took out 
the patents for the Sellers kinematoscope for France four years after 
Sellers had patented his process in this country. 

In all fairness “The Spanish Flag Torn Down” or “Remember the Maine” 
deserves the newsreel priority and strictly as an “inside job.” 

“Get It First, Get It Right!” 

In 1896 American Vitagraph Co. consisted solely of Smith an@ Blackton., 
They had an 8x10 office in the Morse building in downtown Manhaitan, 
and when newsboys shouting “Extra! War With Spain” reached their ears 
they wondered (1) how they could get from New York to Cuba with their 
Dunderberger and (2) how they could fake the adventure, thereby avoid- 
ing the risk of being blown up. A synthetic remake would save hundreds 
of dollars, and weeks in getting to theatre screens. 

So they nailed a broom handle to a kitchen table, took one of Smith's 
sleight-of-hand Spanish silk flags, nailed it to the broom handle and shot 
a picture of a big hand coming into the scene and tearing down the 
Spanish flag. This was an awakened America removing the Spanish 
menace. Then on a string a small American flag was moved up from the 
bottom of the scene to replace the Spanish flag. At the top of the broom 
handle it fluttered in the breeze and a puff of cigar smoke went between 
the flag and the camera for a fadeout. They had the world’s first war film. 

Fired with their lab success, the pair went out to get some stuff first- 
hand. They learned the Worid was sending the Dauntless to Key West 
and Cuba as a press tug. They crashed aboard. Their first stop was 
Tampa where they photographed a long line of flag-draped coffins of 
sailors who lost their lives aboard the Maine. Okay, but is that so far 
behind photographing flag-draped coffins of fliers killed over Jugoslavia? 

From there the boy wonders of newsreels repaired to the lab again to 
cook up Dewey’s sinking of the Spanish fleet in Manila Bay. I have re- 
cently seen a complete reenactment of this newsreel, with Commodore 
Blackton showing exactly how it was done. 

He had a tank about the size of a day bed, with a painted backdrop 
representing the hills above Manila Bay. The tank held perhaps enough 
water to cover your hand. The battleships were actual photographs of 
the warships, cut and fastened on blocks of wood. Punks and pinches of 
gunpowder were used to stimulate the smoke and belch of battle. An 
eggbeater stirred up the water. Cigar and cigaret smoke blown from 
opposite ends of the tank gave the effects of strong attacks and feeble 
counter-attack. Their office boy got sicker smoking bad cigars than the 
Spaniards did from the actual blast of the American fleet. 

The newsreel was released as “The Battle of Manila Bay.” Derived 
from photographs of the actual warships, people were really taken in. They 
accepted the faked naval victory as if it had been an auther‘ic photograph 
of Harry Truman swimming off Bermuda. The whole production cost 
Messrs. Smith and Blackton $3.50. The photographs cost 50c apiece, the 


gunpowder 60c, the bundle of punks 10c, the cigars 30c. Raw stock maybe 
10 bucks. 





, Shot by their Dunderberger ar- 


“Today’s News Today” 

The next morning they boarded a tug steaming down the bay to where 
the USS Olympia, Dewey’s flagship, was anchored off Staten Island. The 
bay was full of launches, yachts, excursion boats, all streaming pennants, 
a bands playing, whistles blowing. Dunder got all that without sound 
effects. 

Then they came upon a barge unloading vegetables into the hold of the 
Olympia. With the instinct of born gate-crashers, they told the skipper of 
the tug te head for the barge. Aboard the barge, each took a sack of 
potatoes and joined the longshoremen’s line into the hold of the warship. 
They dropped their potatoes and then climbed endless ladders and dark 
companionways with tripod and camera, finally arriving topside where 
gobs were busy swabbng down decks. 

They headed toward the quarter deck, came on a polished mahogany 
door, put down their tripod and set up their cameras. They had cork on 
the tripod’s spikes and wisely left them on. 

No crew member paid them the slightest attention. 
Out stepped Dewey from his cabin. 

“Welcome home, Admiral!” said Blackton, and Smith began grinding. 
In spotless white, gold braid gleaming, tanned by the sun, snowy white 
mustache, the blue sea below and a red dawn beyond, he certainly cried 
for Technicolor. 

Again they shouted, “Welcome home, Admiral Dewey!” 

“Hello,” he said, “what have we here?” 

The Corks Did It 

They explained it was a moving picture camera, and put in a pitch for 
the fact that it would be seen by millions of people who couldn't be privi- 
leged to welcome him personally. He, too, fell for the “millions” tag. 
They all did. They still do. They asked him to smile and salute. He did. 
They asked for a second take. They got it. 

Then he saw the tripod and said, “Thank you for the corks. 
tographers are not so considerate of our decks. 
get aboard?” 

They told him the truth. ‘Well, you're here, so you might as well get 
Mayor Van Wyck and all the rest,” he told them. 

Brady had the house plastered with banners, snipes, throwaways, “The 
Return of Dewey. Hero of Manila Bay. Tonight.” 

Blackion and Smith made it, though drying film in those days was the 
hardest part of shooting and releasing a picture the same day. They fol- 
lowed in Lois Fuller’s serpentine dance and, in vaude houses, that was the 
beginning of hot newsreels and the end of serpentine dancing. 

No Change Dally 

In those days newsreel cameramen often worked in frock coats and silk 
hats and habitually had to gate-crash, as there was no provision made for 
them by people who handled press relations. These same guys in Washi- 
ington, for instance, worked to within 100 feet of where Admiral Dewey 
was to receive a jeweled gold sword from President McKinley, and that 
was 150 nearer than the official press stand opposite the Capitol steps. 
The magic name of Edison, whom they claimed to be representing, the 
claim that their partners must have their press passes, all sorts of subter- 
fuges, kept the military and naval arms from throwing the adventurers 
right into the Potomac, camera and all. 

By edging up his camera as the speeches proceeded, Blackton was no 
further than 60 feet from Dewey when McKinley handed him the swora. 
Guys with permits were photographing the thing with telescope lenses 
from a block away. 

They had that stuff in New York from Washington and on the screen of 
Koster & Bial’s by 10:15 p.m. of the same day. Do they do much better 
today? Or have I vindicated my premise that nothing changes so little 
as a newsreel? 


The door opened. 


Some pho- 
By the way, how did you 


Smith and Blackton’s © 
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Broadway 


Phyllis Perlman recuperating after 
siege of pleurisy. 

John Yorke general manager for 
American Repertory Theatre. 

Alicia. Markova and Anton Dolin 
to open ballet school in N. ¥. 

Philip A. Waxman_to Hollywood 
> talent for “A Family Affair.” 


seeking 
of sugar, being 


Honey, in lieu 


served in many hotels and eateries. 

Marietta Elliott, former Barl Car- 
roll girl, one of the lookers in “Gyp- 
sv Laay “a . 


w. A. Timm has 


recording manager for Continental 


Records 

Earl Blackwell to 
checkup of Coast branch of Celeb- 

ty Service 

Sam Friedman has left Billy Rose 
to handle “Finian’s Rainbow,” Gene 
Krupa and other accounts. 

Surprisingly large shares in some 
of the top hotels from coast-to coast 
said to be owned by the “mobs.” 


Actor Beaumont Bruestle’s musi- 
cal. “When the Cat’s Away,” to open 
the new theatre at Tulsa Univ. Oct. 
18 

Barry Kelly in “Loco,” Paul Sweet 

having replaced him as ‘understudy 
io Paul Deuglas in “Born Yester- 
da) 
Jerry Horwin found he needed a 
contact to block his hat in less than 
the three weeks he’s here from the 
‘oast. 
: Dan O'Shea. Vanguard Films’ prez, 
in town to visit the Brooklyn rela- 
tives and start his son in a Worcester, 
Mass . sch ol 

Nina Siegelaub has just penned a 
three-act comedy tabbed “Out Of 
This World,” which is making the 
Broadway rounds. 

Mery Hall, of the Motion Picture 
Association staff, goes to Paramount 
next week as aide to public relations 
director Claude Lee. 

Peggy Phillips’ adaptation of A. 
Afinogenov’s “Listen, Professor,” to 
be done by Christian Endeavors, St. 
Albans, L. I., this and next week. 

Charley Burke is back with For- 
tune Gallo on lend-lease from Charlie 
Green of Consolidate Radio Artists, 
to agent opening dates of San Carlo 
Opera Co. 

Theron Bamberger and Richard 
Skinner back from summer theatre 
at New Hope, Pa., resuming offices 
~ Empire Bldg. for “Heaven Can 

ait.” 

Mildred Natwick back from her 
Coast pix duties in “Late George 
Apley” and into rehearsals for The- 
atre, Inc.'s “Playboy of Western 
World.” 

Lester Scott engaged by Madison 


Square Garden to handle the press- 


for hockey, pinch-hitting for the re- 
cuperating Lillian Jenkins, with the 
aid of Tom Killilea. 

Max Meth signed as musical direc- 
tor. for swing version of “The Beg- 
ar’s Opera.” by Duke Ellington and 
ohn Latouche, which Dale Wasser- 
man and Perry Watkins are pro- 
ducing. 

Joe E. Lewis (agented by Monte 
Proser) “pours” tomorrow (Thurs.) 
at a literati TNT for Earl Wilson at 
the Copa, on occasion of the Post 
columnist’s latest book, “Pikes Peek 
or Bust.” 

Herman Robbins, prez of National 
Screen Service, hosted at 21 last 
Friday for Arthur Krim, ex-NSS 
treasurer and general counsel, on 
occasion of Krim’s ascendancy to 
presidency of Eagle-Lion Films. 

Patricia, daughter of Jimmie Gil- 
lespie, 20th-Fox exploitation rep in 
Atlanta, married Harry Corrin, for- 
merly of U. S. Army Counter-Intelli- 
gence Corps yesterday (Tues.) in At- 
Janta. They'll live in Hollywood. 

Estate of Frank Case, owner of the 
Algonquin hotel, reported to have 
sold the hostelry through Chemical 
Bank & Trust Co. to an unidentified 
buyer for $1,000,000. Title is slated 
to be transferred late this month. 

Jack Irving, head of Chi branch of 
American Guild of Variety Artists, 
planed back to Chi yesterday (Tues.) 
after spending holidays with rela- 
tives and huddling with Matt Shel- 
vey, head of union, regarding forth- 
Coming convention plans of AGVA. 

Ear] Carroll hopped intc town last 
week to select costume designs for 
the next edition of his Hollywood 
restaurant-theatre revue. Bill Burke 
In from Chicago similarly in connec- 
tion with this season’s Sonja Henie 
ice revue. 

Louis Sobol and Winchell have 
tThumbas named after them and now 
the N. Y. Post's nitery columnist has 
& Latin tune giving him _ billing, 

Thanks Mucho Much, Earl Wilson,” 
thumba by Gladys Shelley and Hal 

anner which Bourne is publishing. 

American League for Free Pal- 
€stine, producers of “Flag Is Born,” 

udosed star Paul Muni at dinner 
Monday (30) night, and various the- 
atrical union leaders at lunch same 
day, including Solly Pernick, Paul 

ullzell, Sam Suber, Martin Lacey, 


Oliver Sayler, George Heller, Ruth 
ichman. 


Chicago 
Spencer Tracy visited his friends, 
Yr. and Mrs. Loya’ Davis. 
aawrence Tibbett sang at the 


enkers’ annual ecnvention. 


“ Astaire and spouse in town 


Fe to N. Y. and a vacation. 
rank Smith, district RKO Thea- | 

Menager, out of the hospital. 
replaces 


tres 


“Follow the Girls” 





“Bloomer Girl” at the Shubert Oct. | 


nelli stopped over enreute to the | 
Coast. 


now Mrs. William 


London | 


Harry Foster planing to America. 
, and will be away five weeks on biz 

Walter Goehr replaced Stanford 
Robinson as conductor of the BBC 
ley hospital. } theatre orchestra. 

Edvard Persson, Swedish comic,| Mervyn McPherson publicity 
appeared In concert at Orchestra | chief for Metro last 20 years, 1S out, 
Hall Sunday (29). replaced by Leslie Williams. 

The Harry Richmans stopped over, | ‘ 7 , 
enroute to Harry's date at the Brad- | ,, For the first time since 1939, when 
ford Roof, Boston. } the Derby was televised, racing will 


Judy Garland and Vincente Min- | 


Former opera 4 Edith Mason, | 
agland, in Wes- 


=: P “ar be . re + television Accot 

Robert Siodmak in, rubbing his | ally 1D red by television at Ascot, 
hands over the business “Killers” is | ~~" ** 

| doing at the Palace. Kieron O’Hanrahan, who has just 


resigned as | 


| 


Hollywood on | 


Bob and Dolores Hope and Vic| landed big film contract, is cha 
Hunter came in for a benefit for the | ing his name to Moore, to make it 
Cradle, Evanston orphanage. | easier for patrons. 


Danny Kaye and Sylvia Fine | The Great Dante, opening at Not- 
stopped over at Municipal Airport | tingham, has lined up biggest tour 
enroute from Denver to N. Y. here ever given an American act. 

John Van Druten, Richard Rodgers | Booked for 40 weeks 
|and Oscar Hammerstein II due in| Warren Chetham Strode, author of 








for opening of “I Remember Mama.” | “The Guinea Pig,” already has a 
Sam Katz visiting mother’s home, | "ew Play, “The Gleam,” to replace 

where his brother Harry, of Mon-} current attraction at Criterion. 

arch Theatres, Indiana, suffered aj| Frank Phillips, BBC news announ- 

heart attack. |}cers to marry Barbara Holmes, who 
Fae and Gordon into Schroeder | is on the reference staff She is a 

hotel, Milwaukee. It’s Henry Gor- | daughter of Sir Maurice Holmes 


don’s first dance date since “his re-| “The Shop at Sly Corner” now has | 


lease from the Army. its third male leading man, Arthur 
Harry Stockwell visiting the “Ok- Young, who took over from Henry 
lahoma!” company here while his| Oscar for play’s 600th performance. 
wife, Margit Dekcva, takes over a Vivien Leigh, suffering 
dance role in “Bloomer Girl.” sore throat, had to miss a perform- 
Cyrena Van Gordon. formerly | 4Mce in the resuscitated “Skin of 
leading mezzo-soprano with Chicago | Our Teeth,” during its first week at 
Opera Co., signed for lead role in the Piccadilly. , 
operetta, “In Gay New Orleans.” Leda Bauer, of RKO’s story de- 
Pat and Eloise O’Brien stopped | partment, here to create a similar 
over a few days, enroute to England department for the company, with 
to join other film star in a comntand | RKO’s production chief, Col. Jack 
performance for King George and | Votion, to be in charge. 
Queen Elizabeth. _ Joyce Redman only will appear 
/ eee in “King Lear” for the Old Vic, when 
, season opens at the New theatre be- 
Mi . B h cause due to appear on Broadway in 
lami eac a new play. Then she goes to Hol- 
By Larry Selloway | lywood for a film - 
Nick Long as tele Mes Oat | _Leonide Beasstie intends to form 
Coakdie Utne, exe, ost tut his own ballet company here, with 
Lord Tarleton hotel. 
Hollywood Beach hotel bidding for 


| Baronova his leading ballerina. Eng- 
lish Robert Helpmann also figuring 
top names to head shows at the huge 
hostelry 


on opening his own theatre next 
year to produce ballets mostly. 
Bob Rosenbloom, former 
Club partner, opened swank 


tailery in Albion hotel. 

Jackie Maye 11 return to Club 
HaHa, in Broward county, when it 
reopens Thanksgiving day. 

Dwight Fiske and Spivy receiving 
bids from Don Richards’ Famous 
Door for season engagements. 

Jane Froman here for a rest. Will 
probably work at Colonial Inn this 
season if the big casino opens. 

Looked like mid-season when 
Charlie Farrell (Endor &) returned 
to.Park Avenue Club Friday (27). 

Five O’Clock may open earlier 
than planned, with Arthur Blake 
heading up tentative show for Nov. 
15 








Clover 


in November to star in Sheridan Le 
cock- 


Fanu’s “Uncle Silas,” which Josef 
Somlo and Laurence Irving are pro- 
ducing for Two-Cities Films this 
year. 

Mr. and Mrs. Roy Rich (Brenda 
Bruce) to Berlin to compare vaude- 
ville shows in British Occupied Zone. 
Miss Bruce returns later to star in 
“Caste,” at Lyric theatre, Hammer- 
smith. 

Hermione Baddeley’s activities are 
not only acting. She has interest in 
fish shop in Victoria and also share 
in toy factory in Saffron Walden, 
where she is now building another 
factory. 

Celia Johnson has taken over 
Judy Campbell’s role in Clemence 
Dane’s play, “Call Home the Heart” 
now on pre-London tour. “Domes- 
tic reasons” is explanation of Miss 
Campbell’s departure. 

The new operetta commissioned 
by C. B. Cochran from the “Big Ben” 
collaborators, A. P. Herbert and Vi- 
vian Ellis, was completed within 
three weeks. Titled “Seventy Sum- 
mers,” it is due for production in 


the Spring. 
St. Louis 


By Sam X. Hurst 

Alphonse Berg headlining floor 
show at Chase Club. 

Roy Rogers of the films making 
p.a. at the rodeo sponsored by the 
St. Louis Firemen’s Pension Fund. 

Jacob M. Lashley, attorney, re- 
elected prez of the Municipal Thea- 
tre Assn. for fifth consecutive year. 

Ballet Russe will present four 


Despite rumors that gambling will 
be nixed, the sporting fraternity are 
hitting the town in increasing num- 
bers. 

Nillson Twins, who closed at Fa- 
mous Door yesterday (1), head for 
New York engagement at Cotillion 
Room of Hotel Pierre. 

Clover Club’s Henry Neyle planed 
to Chicago for combined business 
and pleasure trip. Will gander tal- 
ent there for seasonal bookings. 

Lots of bids for shuttered Terrace 
Club, but no deals yet. Max Cald- 
well, former operator, wil! install 
rhumba outfit in his new Shanghai 
eatery. E 

Sophie Tucker snd Joe E. Lewis 
practically set for La Boheme up in 
Broward county, though Miami spots 
are frantically bidding for their 
services. 

New Mardi Gras, on site of old 
Pago Pago room in Vanderbilt hotel, 
bidding for intime acts. Rhumba 
band already installed, with Bartolo’s 


outfit ticketed for season. programs in the Henry W. Kiel (Mu- 
Copacabana will open early in| nicipal) auditorium Oct. 4-6. House 

December with show consisting Of | scaled to $3.05. 

Jan Murray, Everett Marshall, Paul/ “Jack Balch, drama and film critic 

Sydell’s dogs and gal line. Harvey | for the Post-Dispatch (Pulitzer), re- 

Stone will head followup show. placed by Myles Standish, recently 
Sam Taustin and Curt Dose, Club | returned from military service. 

Bali ops, planed into town. Treas-| Freq Wehrenberz, prez of MPTOA. 

ury dept. assessed club with $50,000 presented with two watches and 

tax lien, then found debt was that] other presents at a testimonial din- 

of old owners, the Baker brothers. | ,,) given him by 300 exhibs. 

Club will undergo extensive refur-| Sigmund Romberg will donate his 

bishing. fee to the St. Louis symph orch’s 


/pension fund wher. he batons the 
Washington, D. C. 


orch in a special concert Thursday 
By Florence 8. Lowe 


(4). 
Jerry Murphy, 20th salesman, suc- | 
cessfully: hurdled serious operation. 
Carl Burkland, WTOP-CBS gen- 
eral manager, back from a research 
trip to the Coast. , 
Salesmen's Club of DC. area film 
exchanges has voted to unionize. 
Will become part of the newly or- 














Pittsburgh 


By Hal Cohen 
Maurice Turet in town beating the 
drums for “Anna Lucasta.” 
Dick Hoover will double this year 
as Playhouse’s biz manager and p.a. 





ganized Coliseum, national sales- Jules,Green, WB theatre booker, 
men’s union. back from a look-see at Hollywood. 

Barter Theatre, famed Virginia Booker Joe Hiller and missus cele- 
State troupe, here on tour from | brated their 20th wedding anni last 
home town of Abingdon. Made | week. 


headlines with first of five shows at| Georgia Sothern, stripper, making 
nearby Alexandria, Va. Group pre- | her first appearance in years at the 
fers cash to barter items while on | Casino. 

tour. Rudy Kahn, 


manager of Casino 


Paul and Dave Young's Romany | theatre last season, now with Star | 


reopens Oct. 8 after a four | and Garter, Chi. . 
pois shut down, with bill | Mrs. Allan Trench, wife of radio 
headed by Buddy Lester and includ- | salesman, in Mercy hospital recuping 
ing Steve Condos, Billy Sherman, | from major surgery. 
and Felix Zimmer orch. | Ralph Harrisons have pulled out 

Eric Johnston. MPA prexy. worked | for two-week vacation at their cot- 
overtime at the White House before | tage in Conneaut, O. 


planing for Europe yesterday (1). as Burton Holmes’ annual sé ries of 
member of the OWMR advisory | five veekly rave ogues ill be 
board. Committee is surveving | iauncneda he e Nev. 6. 

buisness prior to drafting a new sob McKee. out of Army, back In 
stabilization program, 'Chi doing tree-lance announcing 


from a/| 


Katina Paxinou is expected here | 


and already on Jack Armstrong 
show. 

Dave Broudy 
nervous ailment and on leave of ab- 
sence from Shadyside theatre, which 
he manages 


hospitalized for | 


Couple of local radio players, 
Florence Sando and Frank Hipps, | 
cast in Playhouse opener, “Both 


Your Houses.’ 

Capt. Buddy Mayhall. son of Jerry 
Mavyhall, musical director for “Ice- 
capades,” home from Philippines on 








terminal leave 

Gino Conte VnNoO graauated ron 
Carnegie Tech drama school in 1939 
named technical directo. f Play 
house this yeal 

Helen Donnelly ongtime k 
legit p.a. in days whe t ! 
more than one playhouse, has re- 
turned to show biz agaun after a 
long careel as tate I ent 
worker, to become privat ecret 
to Edwin Wapple: nanagel 
Nixon. 

! 

. 

| UNESCO Hits 
—e continved from pagel eo 
|themselves and establish their own 
industries if they are interested.” 

Despite Miller's opposition, . the 
| world-wide radio web idea was |} 
adopted by the meeting last week, 
| particularly since it won the blessing 
|of David Sarnoff, who teamed with 


|Benton to put over the idea. 

The RCA pre said that no 
existing shortwave stations reached 
all parts of the 
would never get enough time on 
existing stations to do its job of 
| sp eading information and culture. 
|He figured the cost of a worldwide 
|web at no more than “one or two 
| battleships” and lauded its function 
|for winning peace. Sarnoff told the 
same thing to President Truman 
| when the delegates were received at 
ithe White House. Sarnoff said that 
‘as the result of his recent trip to 
|Europe he was convinced UN had 


sident 





commercial facilities. 
UN Pix, Radie Highlights 

Other developments of the _ ses- 
sions: 

1. The group also favored an in- 
ternational exchange of radio com- 
mentators and personalities. 

2. The mass media round table 
approved Benton’s suggestion that 
UNESCO set standards of quality 
for radio, press and film material 
used but steer clear of censorship. 
Such financial aid as UNESCO gave 
abroad, it was urged, should lead 
not to control but to extension of 
“freedom of operation” in mass 
media. 

3. In a report on the meetings to 
the Secretary of State, Benton 
pointed out that a worldwide radio 
network would cost about $250,000,- 
000. The recommendations to the 
Secretary from the UNESCO com- 
mittee also included the following: 
“The American delegation should 
advance and support proposals that 
the Organization should concern it- 
self with the press, radio and mo- 
tion pictures, and all other means 
of publication.” 

4. In an NBC broadcast by partici- 
pants in the _ conference, Eric 
Johnston told of motion pictures’ 
ability to create better world un- 
derstanding. “We could call the mo- 
tion picture just an instrument of 
entertainment,” he said, “but that 
simple definition isn’t enough. The 
motion picture is a mighty growing 
power which transcends the limita- 
tions of language, of race and of 
national boundaries. It speaks a 
universal language. And it is a 
medium of education as well as en- 
tertainment.” 

Possibility of UNESCO going into 
th commercial field of radio and 
films grows out of the recommenda- 
tions of an earlier session in Lon- 
don last August. At that interna- 


declared in their report: 

“In the cinema, UNESCO will be 
concerned, not merely with the en- 
couragement of films produced for 
instructional and documentary pur- 
poses, and distributed to specialized 
audiences seeking for information 
‘and education. It will also seek to 
implant and foster new ideas and 
new treatments in the entertainment 
film. It will aim at popularizing 
all types of worthwhile films that 
have currency beyond the bounds of 
national frontiers and so may be 
influential in affecting the attitudes 
‘of one people toward other peoples. 
| “In the radio field, UNESCO's 
task will be rather different. Here 
‘again its influence will not be con- 
fined to instructional broadcasts, or 
to ‘talks’ and discussions of an in- 
formational character. 

“All the main elements of broad- 
cast entertainment, especially music 





and drama, will be open to the ideas | 


and material for programs that 


UNESCO can conveive.” 


world and that UN | 


ito do the international] radio job on | 
its own because of the inadequacy of | 


tional the specialists in mass media | 


Hollywood 


Al Jennings bedded with brone- 
| chitis. 
Don MacAfee to Canada on vas 
cation. 
Sam Arnow laid up with heart 
trouble. 
Jean Hersholt hospitalized for 
urgery., 
Patsy Ruth Miller divorced John 
Lee VMahin. 
Col. Jason Joy to San Fr: cisco 
ne 
Stanley Cortez back j t¢ ifter 
Mexico 
I ( Url l 
( Sn re ed fr¢ - 
isin Ss trip 
I Kerne returned i n 
1 nt nunt 
r'¢ l B: { - 
B 
B ( g 
no. »O 
Dale Evans to St. Lo { ? 
the R Rogers rode 
Spencer Tracy in tow if te a- 
cationi New York 


Mike Watson joined Steve Hane 
negan’s Hollywood office 

Mary Pickford returned from busie 
ness confabs in New York. 
Al Rogell added two Montana 


horses to his racin: stable 

Madge Meredith visiting the home 
| folks back in Iowa Falls, Ia 

Paul Weston back in tow! er 
radio business in New York 

Samuel Goldwyn returned from a 


month’s vacation in Honolulu 
George J. Schaefer returned from 


| business huddles in New York 
Robert Ryan back on the job after 
vacationing on a Montana ranch 
John Hodiak out of the hospital 
; after treatment for spinal injuries. 


| Elena Warren to Mexico City fol- 
|lowing her chore in “Banjo” at RKO. 





Joel McCrea in from his eattle 
ranch to confab with Harry Shere 
man. 

Walter Hoffman in from .Minne- 
apolis for studio huddles at 





20th- 





Fox. 

| Ginger Rogers returned from her 
| Oregon ranch and checked into En- 
terprise. 

Ethel Barrymore in from Manhat- 
tan to play in Selznick’s “The Para- 
dine Case.” 

Harold Melniker, recently out of 
the Army, was appointed censorship 
chief at RKO. 

Alexander Korda due in Holly- 
wood early this month for huddles 
with Samuel Goldwyn. 

Jay Frank checked out as midwest 
publicity chief for 20th-Fox to join 
the McConkey agency. 

Louise Albritton checked in at 
Universal-International for the first 
film chore since her marriage. 

Gordon Hollingshead out of the 
hospital, recovering from burns sus- 
tained when his house took fire. 

Sax X. Abarbanel heading for 
London and Paris on an exploita- 
tion deal for Seymour Nebenzal. 

Herb Grove, Tri-State Circuit 
manager, guesting at Paramount as 
winner of a showmanship contest. 
_Pat ©’Brien named chairman of 
the Heiiywood division of the Sister 
Kenny Foundation’s 1946 fund drive. 

Paul McNamara returned from 
New York after winding up exploi- 
tation chores on “Duel in the Sun.” 

Buster Keaton returned from 
Mexico City, where he made a bi- 
lingual picture for Mexican produ- 


Atlantic City 


By Joseph W. Walker 
Harlem club closes Saturday (5). 
Amusement men here glad to hear 

from Al Skean, head of the resort’s 
Convention bureau, that the resort 
is booked solid in conventions from 
now until July 4, 1947, and during 
August and September. 

Steel Pier continues weekend 
vaude with Dudley’s midgets, Grace 
Johnston, The Colstons, Ed and Ter- 
ry Wilser. Summery weather last 
week helped biz plenty. 

World’s Fair, Inc., has announced 
its permanent exhibit of industrial 
products on the Boardwalk would 
be known as the World's Industrial 
Fair. The exhibit is scheduled to 
open about June 1, on one of the 
piers, perhaps Hamid’s, and other 
Boardwalk locations. 

Business better at Atlantic City 
Race track. Attendance for six days 
‘ending Saturday (28) totaled 71,315, 
a jump of 13,250 over the preceding 
week. Pari-mutuels likewise clicked 
|faster, passing out $6,767,553 in 
| tickets as against $5,883,986 in the 
| first six days—a rise of $883,986. 











San Francisco 


By Ted Friend 


Art Linkletter and frau back from 
Tahoe vacation. 

Walton Goldeman agency opening 
branch in Reno. 

Alice Faye and Phil Harris doing 
the Seven Hills. 

Franklin Evans and Tol 
new KSFO announcers. 

KYA broadcasting 10 operas from 
War Memorial Opera House. 

All hotel lobbies stripped in ane 
| ticipation of American Legion Cone 
venion 

Bill Doll, Dick Williams and Don 
Cloud, readying town for Mike 
| Todd’s “Up In Central Park.” 

Mark Hellinger, producer of “The 
Killers,” garnered gobs of space 


ile in for press conferences 


Avery 
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